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Side A 
Verdi Macbeth 


Act IV: Perfidi!; Pieta, rispetto, amore; Mal per me (11:31) 
with Patricia Clark, soprano; Neil Jenkins, tenor; 
The Ambrosian Opera Chorus/John McCarthy 


Verdi Luisa Miller 


Act |: Ferma ed ascolta; Sacra la scelta é d'un consorte (8:12) 
with Paul Hudson, bass 


Verdi Un Ballo in Maschera 
Act Ill: Alzati!; Eri tu (6:10) 


Tenors and sopranos wax rich and glorious on the 
music of Giuseppe Verdi, but it takes little time with his 
operatic language to realize that Verdi’s heart belonged 
to his baritones. You can spin out all the old jokes in the 
book about the vocal “heavy” in grand opera being 
dedicated solely to keeping the soprano out of the 
tenor’s loving arms; then you run through the list of Ver- 
di’s great baritone roles, averaging at least one per 
opera, and discover that in this vocal area lies the 
broadest range of expression, the greatest complexity 
of character—and some of the most magnificent music. 
Over and over Verdi wrote in his letters about the 
special care he took in creating the baritone’s music in 
his operas and of his constant frustration at the lack of 
singers with the artistic conscience to do justice to 
these roles. At least one Verdi project—an operatic 
treatment of ‘King Lear,’ which he sketched in 
1850—went unrealized for the lack of a proper baritone 
for the title role; Verdi would not consider another type 
of voice for a work he obviously regarded as so per- 
sonally important. 

Already in the Macbeth of 1847 Verdi demonstrated 
his full awareness of the immense potential in the voice 
of a great dramatic baritone. Unusual for him, or for any 
other composer of his time, his score is peppered with 
exact expressive markings for his leading singer; the 
composer seems to be playing on his singer’s tones as 
Paganini might on a violin. Eighteen years later, in his 
extensive revision of the score for a Paris production, he 
drew upon heightened insights to bring even greater 
coloristic and dramatic intensity to the leading role, 
creating—within an opera, which, overall, has its admit- 
ted flaws—a stupendous vehicle accessible only to the 
most imaginative of gifted singers. 

Francesco Piave’s libretto does take some curious 
liberties with the original play, but in the final moments 
the librettist had the good sense to let Shakespeare 
direct his pen. Macbeth, fear-wracked on the day of bat- 
tle, curses the destiny he still cannot fully grasp. In the 
aria “Pieta, rispetto, amore” he laments his fate, but a 


The Baritone Voice—Arias from Handel: Joshua; Rossini: William Tell; 
Verdi: Attila; Wagner: Tannhauser; Offenbach: The Tales of 
Hoffmann; Thomas: Hamlet; Verdi: La Forza del Destino; 
Tchaikovsky: Pique Dame; Puccini: || Tabarro; Levy: Mourning 
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Side B 


Saint-Saéns Henry VIII 


Act |: Donc, le Pape est hostile; Qui donc commande (5:07) 
with John Brecknock, tenor 


Massenet Le Roi de Lahore 
Act IV: Aux troupes du Sultan; Promesse de mon avenir (3:50) 
Grétry Richard, Coeur de Lion 
Act I: O Richard! O mon roi! (4:03) 


Weber Euryanthe 


Act Il: Wo berg’ ich mich? (8:45) 


report that Birnam Wood is moving spurs him into ac- 
tion. Macbeth is fatally wounded and, dying, sings ‘Mal 
per me,’ an aria Verdi omitted in his Paris revision. 

Luisa Miller followed the original Macbeth in two 
years, and current revivals of this once-forgotten work 
(based on Schiller’s ‘““Kabale und Liebe”) have revealed 
anew the freshness and passion in the doom-haunted 
story set in a Tyrolean village. Here our baritone is the 
troubled, morose, loving father of the heroine, duped by 
Wurm (surely the most aptly named villain in all opera) 
into meddling in Luisa’s romance. In the scene heard 
here, Wurm’s lust-inspired treachery makes an unwit- 
ting captive of Miller's fatherly love. 

Renato, in Un Ballo in Maschera, is also something of 
a dupe, confronted with evidence (only circumstantially 
true) of his wife’s guilty love for his closest friend, Ric- 
cardo, and lured by conspirators into a plot against Ric- 
cardo’s life. In “Eri tu,” one of the most dramatic out- 
bursts ever to flow from Verdi’s pen, Renato confronts 
Riccardo’s portrait with accusations and then haunt- 
ingly thinks back to happiness now lost. 

Henry Vill was Camille Saint-Saéns'’ fifth opera but 
only the first to be produced at the Paris Opéra, where it 
had a brief run in 1883. (Samson et Dalila, his only stage 
work to achieve international success, had been com- 
posed six years earlier but didn’t reach Paris until 
1890.) Henry VIII, like Donizetti's Anna Bolena, deals 
with Henry’s defiance of Rome and his installation of 
Anne Boleyn on the throne. “Badly conceived” and 
“badly written’ are phrases that figure prominently 
among the few evaluations of the work to have survived, 
but the charm of individual moments apparently did not 
escape even the critics of the time. The ballet music 
figures On pops programs now and then, and one of the 
few vocal highlights to have earned acclaim is Henry's 
charming aria in Act |. It begins with a sardonic de- 
fiance of the Pope for his refusal to sanction his divorce 
from Catherine of Aragon and moves on into an elo- 
quent and introspective soliloquy on the tormenting 
conflicts of love. 
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Massenet: La Navarraise— Horne, Domingo, Bacquier, Zaccaria, Davies; 
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Chances are that Henry VI// is a dead issue as far as 
modern revival is concerned; Jules Massenet's Le Roi 
de Lahore, however, merits more attention. The work 
dates from 1877 and lasted a mere two seasons at the 
Paris Opéra, where its exoticism was felt to be uncom- 
fortably close to Bizet’s more successful Pearl Fishers. 
The text is, to be sure, a mite given to hyperbole, but its 
complex plot of love, deception and intrigue in the 
shadow of the Angkor Wat might survive under a light 
touch. Surely its villain, the passionate Scindia, burning 
with thwarted desire for the hand of the otherwise- 
betrothed priestess Sita, could be a baritone’s field day 
if this fourth-act aria of ardent self-congratulation is 
any sample. 

The Belgian-born André Gretry moved to Paris and 
became France’s most acclaimed operatic composer in 
the late 18th century, most notably for his Richard, 
Coeur de Lion, a lavish and powerful drama concerning 
the imprisonment and release of England's Crusader- 
monarch. The most intriguing character in the opera, 
however, is not Richard but his minstrel Blondel, who 
eventually effects his king’s release and triumphant 
return home. In the elegant aria included here, Blondel 
laments Richard's captivity and sings of his resolve to 
find his prison and effect his escape. 

Although its wonderfully colored score contains many 
clear predictions of the music to come (including 
Wagner), Weber's Euryanthe has seldom undergone 
revival because of its absurd and ponderous book. Its 
plot (or, to be more accurate, one of its many plots) 
revolves around a wager placed by the cynical Count 
Lysiart of Forét against the fidelity of the saintly 
Euryanthe of Savoy. In “Wo berg’ ich mich” Lysiart is 
beginning to despair of winning his bet; he sings this 
aria, you should know, immediately before the mezzo- 
soprano, Eglantine of Puiset, emerges from the tomb 
where the soul of the dead sister of the tenor, Count 
Adolar of Nevers, can find no peace until.... It's that 


kind of opera. 
e —ALAN RICH 


Music critic, New York Magazine 
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SIDE B 
Saint-Saéns Grétry 
Henry VIII Richard, Coeur de Lion 


Henry VIII has fallen hopelessly in love with Anne Boleyn, whom he wishes to marry. There are, 
however, two possible impediments to this union. The first is the Pope, who will probably be op- 
posed to Henry's divorcing his present wife, Catherine. The other involves Anne's deceased 
sister, Margaret, who had loved the king. Henry fears that Anne's devotion to her sister's memo- 
ry might stand in the way of his plans. He is now with the Count of Surrey, one of his trusted courtiers. BLONDEL 


Richard I of England has been taken prisoner and is being held captive at Diirrenstein, Austria. 
Blondel, his faithful minstrel, has vowed to free Richard, and after much wandering, finds him- 
self outside the king's prison. 





Donc, le Pape est hostile a ma secréte 
envie? 


Oui, sire. 
Je l’y soumettrai. 
Mais il y va pour vous du trone et de la vie! 


Que m’importe, Surrey. 
Dans mon ame ravie 


rien ne demeure plus quand l’amour est entré. 


Je souffre pour cette rebelle 
des maux plus durs que le trépas! 


Prés de la femme la plus belle, 
un roi commande et ne soupire pas! 


Qui donc commande quand il aime! 
Et quel empire reste au coeur 

ou l'amour met son pied vainqueur! 
Qui donc commande, etc. 

Ah! C’est la torture supréme. 

Elle veut et puis ne veut plus; 

elle me cherche et puis m’évite. 

Le souvenir de Marguerite — 

fait-il mes désirs superflus? 

Ah! C’est la torture supréme. 
Espérer et craindre 4 la fois, 

et vivre exilé de soi-méme! 

Ayant des caprices pour lois! 

Elle me cherche et puis m’évite; 
elle veut et puis ne veut plus— 

Ah! C’est la torture supréme! 

Qui donc commande, etc. 


HENRY 


Then the Pope is opposed to my secret 
longing? 


SURREY 
Yes, sire. 


HENRY 
I will make him yield to it. 


SURREY 
But your throne and your life depend on it! 


HENRY 


What does it matter, Surrey. 

In my enraptured heart 

nothing else dwells since love has entered. 
For this defiance I suffer 

torments more painful than death! 


SURREY 


In the company of the most beautiful woman 
a king commands and does not sigh! 


HENRY 


Who can command when he is in love! 
And what empire remains in a heart 
in which love has placed its conquering heel! 
Who can command, etc. 

Ah! It is the supreme torture. 

She wants, then she does not want; 
she seeks me, then avoids me. 

Do her memories of Margaret 

make my desires futile? 

Ah! It is the supreme torture: 

To hope and yet to fear, 

and to live in self-imposed exile! 

With whims for laws! 

She seeks me, then avoids me; 

she wants, then she does not want— 
Ah! It is the supreme torture! 

Who can command, etc. 


Massenet 


Le Roi de Lahore 


Scindia, the minister of Alim, the king of Lahore, has treacherously murdered his ruler and seized 
the throne. After defeating the forces of Sultan Mahmoud, a warlike neighbor, Scindia has or- 
dered Sita, the beloved of Alim, to marry him. 


Aux troupes du Sultan 

qui menagaient Lahore, la royale cité, 

notre puissance est redoutable encore; 

comme si les chassait une invisible main, 

elles ont du désert regagné le chemin. 

Le peuple est rassuré; 

c’est mon nom qu’ il acclame. 

Le calme est rentré dans mon ame, 

et je puis étre heureux! 

Promesse de mon avenir, 

6 Sita, réve de ma vie, 

0 beauté qui me fus ravie, 

enfin tu vas m’appartenir! 

O Sita! Viens charmer mon coeur amoureux; 

viens sourire aux splendeurs du 
monde; 

viens charmer mon coeur amoureux! 

O Sita! Viens, je Vattends, je t'aime! 

Ma main te garde un diadéme. 

O Sita! Viens, je t’attends! Je t'aime! 

Sita, tu seras reine! Ah! 

Viens charmer, etc. 
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SCINDIA 


Against the Sultan’s troops 

menacing Lahore, the royal city, 

our power is the more formidable; 

as if driven by an invisible hand, 

they have regained the desert passage. 

The people are reassured; 

it is my name they acclaim. 

Peace has been restored to my soul, 

and I can be happy. 

Promise of my future, 

O Sita, dream of my life, 

O beauty who has enraptured me, 

you will finally be mine! 

O Sita! Come to charm my loving heart; 

come to smile upon the splendors of the 
world; 

come to charm my loving heart! 

O Sita! Come, I await you, I love you! 

My hand bears a coronet for you. 

O Sita! Come, I await you! I love you! 

Sita, you will be queen! Ah! 

Come to charm, etc. 


O Richard! O mon roi! 
L’univers t’abandonne; 

sur la terre, il n’est donc que moi 
qui s’intéresse a ta personne! 
Moi seul dans l’univers 

voudrais briser tes fers, 

et tout le reste t’abandonne! 

O Richard, etc. 

Et sa noble amie! 

Hélas! Son coeur doit étre navré de douleur; 
oui, son coeur est navré de douleur. 
Monarques, cherchez des amis 
non sous les lauriers de la gloire 
mais sous les myrtes favoris 
qu’offrent les filles de mémoire. 
Un troubadour est tout amour, 
fidélité, constance, 

et sans espoir de recompense. 

O Richard, etc. 

Sur la terre il n’est que moi; 

oui, c’est Blondel. 

N’est-il que moi 

qui s’intéresse a ta personne? 


O Richard! O my king! 

The world abandons you; 

on earth there is no one but I 
who cares about you! 

I alone in the universe 

would break your chains, 

and all the others desert you! 

O Richard, etc. 

And his noble love! 

Alas! Her heart must be broken from sadness; 
yes, her heart is broken from sadness. 
Monarchs, seek your friends 
not under the laurels of glory 
but under the favored myrtles 
proffered by recollections. 

A troubadour is all love, 

faith, constancy, 

and with no hope of repayment. 
O Richard, etc. 

On earth there is no one but I; 
yes, it is Blondel. 

Is there anyone but I 

who cares about you? 


Weber 
Euryanthe 


Adolar, a knight in the service of Louis VI of France, has described his beloved Euryanthe to the 

court. Lysiart, a fellow knight who also loves Euryanthe, has advised Adolar that no woman is to 

be trusted implicitly and has provoked a quarrel, which ends in a bet, Lysiart claiming he can win 

Euryanthe's favors. The stakes are the total properties of each man. Now, Lysiart finds himself 

torn. On the one hand, he does not want to hurt Euryanthe, whom he genuinely loves; on the 
other, he seethes with jealousy when he thinks of her in Adolar’s arms. 


Wo berg’ ich mich? 

Wo find’ ich Fassung wieder? 

Ha, toller Frevelwahn, du warst es ja, 

der sie als leichte Beute sah! 

Ihr Felsen stiirzt auf mich hernieder; 

du, Wiederhall, ruf’ nicht das Ach 

des hoffnungslosen Strebens nach! 

Nie wird sie mein! 

O ew’ ger Qualen Hyder! 

Schweigt, gliih’nden Sehnens wilde Triebe; 

ihr Auge sucht den Himmel nur. 

In ihr wohnt Unschuld, Anmut, Liebe. 

Ganz Wahrheit ist sie, ganz Natur. 

Schweigt, wilde Triebe, usw. 

Was soll mir ferner Gut und Land? 

Die Welt ist arm und Gde ohne sie! 

Mein ihre Huld? Mein wird sie nie! 

Vergiss, Unseliger, entflieh! 

Sie liebt ihn. Und er sollte leben? 

Ich schmachtend beben, 

im Staube Sieg ihm zugestehn? 

O nein! Er darf nicht leben, 

ich mord’ ihn unter tausend Weh’n! 

Doch, Holle, 

du kannst sie mir auch nicht geben. 

Sie liebt ihn. Ich muss untergeh'n. 

So weih’ ich mich den 
Rachgewalten; 

sie locken mich zu schwarzer That! 

Geworfen ist des Unheils Saat, 

der Todeskeim muss sich entfalten. 

Zertriimm’re, schones Bild! 

Firt, letzter, siisser Schmerz! 

Nur sein Verderben fiillt die Brust, 

die sturmbewegte Brust! 


LYSIART 


Where can I hide? 

Where can I regain my self-control? 

Ha, raging villainy, you were right 

in recognizing her as easy prey! 

You cliffs, crash down upon me; 

you, echo, do not answer the cries 

of my hopeless efforts! 

She will never be mine! 

O Hydra of eternal torment! 

Be silent, wild forces of burning desire. 

Her eyes seek only heaven. 

In her dwell innocence, grace and love. 

She is all truth and honesty. 

Be silent, wild desires, etc. 

What good are foreign riches and lands? 

The world is poor and desolate without her! 

Might she favor me? She will never be mine! 

Forget her, unhappy one man. Flee her! 

She loves him. And should he live? 

Must I tremble in anguish 

in the dust and concede victory to him? 

Oh, no! He must not live, 

I will kill him with a thousand miseries! 

For all that, Hell, 

even you cannot give her to me. 

She loves him. Lam lost. 

So I dedicate myself to the forces of 
vengeance; 

they entice me to this black deed! 

The seed of evil is sown; 

the germ of death will develop from it 

Shatter, beautiful image! 

Away, last and sweetest pain! 

Now, only his destruction fills my heart, 

my storm-tossed heart! 


Settings and translations by Martin L. Sokol 
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SIDE A 


Verdi 
Macbeth 


Macbeth's subjects are in revolt, led by Macduff and Malcolm. At his castle the king awaits an 
attack with bravado, for the witches have told him that his kingdom will not topple until Birnam 
Wood should attack him and that no man born of woman could harm him. As part of his battle 
strategy, Malcolm has ordered the soldiers to cut branches from the trees of Birnam Wood and 
camouflage themselves by hiding behind them as they press toward the castle. 


MACBETH 


Luisa Miller 


Miller, a townsman living on the estate of Count Walter, has grave misgivings about the affection 

of his daughter, Luisa, for Carlo, a young huntsman. Carlo seems completely honorable, but he 

is a stranger, totally unknown to the villagers. So sudden and so deep are Luisa’s feelings for him 

that she is very vulnerable, and Miller is afraid of her being hurt. On the way to church Miller is 
stopped by Wurm, a retainer of the Count and rejected suitor of Luisa. 


WURM 
Ferma ed ascolta Stop and listen. 


MILLER 


Perfidi! All’ Anglo contro me 
v'unite! 

Le potenze presaghe han profetato: 

‘Esser puoi sanguinario, feroce; 

nessun nato di donna ti nuoce.”’ 

No, non temo di voi, 

né del fanciullo che vi conduce. 

Raffermar sul trono quest’assalto 
mi debbe, 

o sbalzarmi per sempre! 

Eppur la vita sento nelle mie fibre inaridita! 

Pieta, rispetto, amore, 

conforto ai di cadenti, 

ah! non spargeran d’un fiore 

la tua canuta eta. 

Né sul tuo regio sasso 

sperar soavi accenti; 

ah! sol la bestemmia, ahi lasso, 

la nenia tua sara. 

Sol la bestemmia, ecc. 


Traitors! You have united with England 
against me! 

The powers that know have prophesied: 

“You may be bloody and fierce; 

no man of woman born shall harm you.” 

No, I am not afraid of you, 

nor of the boy who leads you. 

This attack will strengthen my place 
on the throne 

or unseat me forever! 

Yet, life feels withered in my body! 

Compassion, respect, love, 

which comfort one’s passing days— 

ah, they will not strew one flower 

on your advancing years. 

Nor on your royal tombstone 

can you hope for kindly words; 

ah, only curses, alas, 

will be your dirge. 

Only curses, efc. 


WOMEN’S VOICES 


Wurm! 


Io tutto udia! 

Furor di gelosia 
m’arde nel petto! 
Amo tua figlia, 

eppure un anno volge, 
io la sua man ti chiesi; 
non dissentisti. 

Ed or che piu fortuna 
a me spira seconda, 

or che il novello signor 
piu che l’estinto 

m’é largo di favor, 

tu la promessa calpesti; 
ed osi! 


Ah! Cessa. ed 
Il mio paterno assenso promisi 
ove la figlia t’'avesse amato. 


E non potevi forse ; 
alle richieste nozze astringerla? 
Non hai dritto sovr’essa tu? 


Che dici mai? 

Sacra la scelta é d’un consorte, 
esser appieno libera deve: 

Nodo che sciorre sol puo la morte, 
mal dalla forza legge riceve. 

Non son tiranno, padre son io; 
non si comanda de’ figli al cor. 

In terra un padre somiglia Iddio 
per la bontade, non pel rigor! ecc. 


Wurm! 


I heard all! 

The fury of jealousy 

burns in my heart! 

I love your daughter, 

and yet a year ago 

I asked you for her hand; 

you did not refuse. 

And now that kinder fortune 
smiles upon me, 

now that the new lord 

more than the deceased one 
is generous in his favors to me, 
you trample on your promise; 
you dare! 


MILLER 


Ah! Stop. 
I promised my paternal consent 
if my daughter loved you. 


WURM 


And could you not perhaps 
coerce her into the requested marriage? 
Do you not have authority over her? 


MILLER 


What are you saying? 

The choice of a husband is sacred; 

it must be completely free. 

A bond that only death can undo 

is ill-governed by force. 

Iam nota tyrant, Iam a father; 

I’I] not command the heart of my child. 
On earth a father is like God 

through his goodness, not his severity, etc. 


Ella é morta! She is dead! 
MACBETH 
Qual gemito! What is that cry? 
A LADY-IN-WAITING 
Ns (entering) 
E morta la regina! The queen is dead! 


MACBETH 
Life! What does it matter? 
It is a tale told by an idiot 
full of sound and fury, signifying nothing! 


La vita! Cheimporta? __ 
E il racconto d’un povero idiota 
vento e suono che nulla denota! 


(The Lady-in- Waiting leaves as a group of Macbeth’s soldiers enter.) 


SOLDIERS 

Sire! Ah, sire! Sire! Sire! 
MACBETH 

Che fu? Quali nuove? What is it? What’s the news? 
SOLDIERS 


La foresta di Birnam si muove! Birnam Wood is moving! 


MACBETH 


You have deceived me, infernal prophecy! 
My breastplate, my sword, my dagger! 


M’hai deluso, infernale presagio! 
Qui l’usbergo, la spada, il pugnale! 


Prodi, all’armi! Warriors, to arms! 
SOLDIERS 
Dunque all’armi! To arms, then! 
MACBETH and SOLDIERS 
La morte o la vittoria! Death or victory! 


(Macbeth leads his men to battle. The sound of trumpets is heard. 
Macduff and Malcolm and their soldiers advance.) 


MACDUFF 
(to the men) 
Throw down your branches and arm 
yourselves! 
Follow me! 


Via le fronde, e mano all’armi! 
Mi seguite! 


SOLDIERS 


Allarmi! All’armi! To arms, to arms! 


(Macduff and the soldiers leave. A furious battle ensues. Macbeth returns, pursued by Macduff.) 
MACDUFF 
(confronting Macbeth) 


Carnefice de’ figli miei, t’ho giunto. Butcher of my children, I have caught you! 


MACBETH 


Fuggi! Nato di donna uccidermi non puo. Away! No one born of woman can kill me. 


MACDUFF 


I was not born; 
I was ripped from my mother’s womb. 


Nato non sono; 
strappato fui dal sen materno. 


MACBETH 
Cielo! Heavens! 


(They fight furiously, gradually disappearing from view. A group of Scottish women and children enter.) 
WOMEN 


WURM 
Costarti, o vecchio debole, Weak old man, 
caro il tuo cieco affetto dovra, your blind affection will cost you dearly, 
ben caro! very dearly! 
MILLER 
Spiegati. Explain yourself. 


WURM 
Under a false pretense 
the favored youth 
presents himself to you. 


Sotto mendace aspetto 
il preferito giovine 
si mostra a voi. 


Infausto giorno! 
Preghiam pe’ figli nostri! 


Ominous day! 
Let us pray for our children! 


MILLER 

Fia vero? E tu conosci— Is this true? And you know— 
WURM 

Apprendilo. Listen. 

Ei figlio é dall’altero Walter. He is the son of the haughty Walter. 
MILLER 

O ciel! Dicesti figlio? Oh, heavens! You said the son? 
WURM 

Del tuo signor. Addio. Of your lord. Farewell. 
MILLER 

Pur— Yet— 
WURM 
(leaving) 

M’intendesti. You understood me. 
MILLER 

Ei m’ha spezzato il cor! He has broken my heart! 


Ah, fu giusto il mio sospetto! 
Ira e duol m’invade il petto! 
D’ogni bene il ben piu santo, 
senza macchia io vo’ |’onor. 
D’una figlia il don soltanto, 
ciel, mi festi, e pago io son, 
ma la figlia, ma il tuo dono 
serba intatto al genitor. 

Ah, fu giusto, ecc. 


Ah, my suspicion was correct! 

Fury and sorrow invade my breast! 

The most sacred of all my possessions, 
my honor, I want unsullied. 

One daughter is the only gift 

you gave me, heaven, and I am content, 
but keep that daughter, your gift, 
untouched for her father. 

Ah, my suspicion, efc. 


Un Ballo in Maschera 


Renato has learned that his wife, Amelia, and his closest friend, Riccardo, are in love. He 
believes that their love has been adulterous, though Amelia tries to tell him otherwise. When 
Renato tells her she must die, she pleads for one last chance to see their young son. 


Alzati! 

La, tuo figlio a te concedo riveder. 
Nell’ombra e nel silenzio, 1a, 

il tuo rossore e l’onta mia nascondi. 


Non é su lei, nel suo fragile petto 


RENATO 


Arise! 

I will permit you to see your son again. 
There, in the darkness and silence, 

you can hide your blushes and my disgrace. 


(Amelia leaves.) 


It is not against her, not her fragile breast 


(They run off as Macbeth reappears, mortally wounded.) 


MACBETH 


It was my misfortune that I trusted 
the prophecies of Hell! 

All the blood that I spilled 

shrieks out in the face of God! 

On my accursed head 

flashes his vengeance! 


Mal per me che m’affidai 

ne’ presagi dell’inferno! 

Tutto il sangue ch’io versai 

grida in faccia dell’Eterno! 

Sulla fronte maledetta 

sfolgora la sua vendetta! 
Muoio—al cielo—al mondo in ira. 


Vil corona, é sol per te! Vile crown, it was all for you! 


(He dies.) 
(Macduff and Malcolm enter with their soldiers and countrymen.) 
MACDUFF 
(to Malcolm) 


Our oppressed Scotland can now breathe 
again! 


Scozia afflitta ormai respira! 


MACDUFF and SCOTS 


Or Malcolmo é il nostro re! Now Malcolm is our king! 


1975, RCA Records, New York, NY 





Iam dying—by heaven—by an enraged world. 


that I must strike. 
Other blood must wash away 


che colpir degg’io. 
Altro, ben altro sangue 


a terger dessi l’offesa! the offense! 
(looking at Riccardo’s portrait) 
Il sangue tuo! Your blood! 


And my dagger will draw it 

from your treacherous heart— 

the avenger of my tears! 

It was you who tainted that soul, 

the joy of my life, 

who won my trust, then with one foul stroke 
poisoned the universe for me! 

Traitor! —who thus repaid 

the faith of your dearest friend! 

O lost happiness! O memories 

of an embrace that exalted the spirit! 
When Amelia, so lovely, so pure, 

trembled with love on my breast! 

It's over. Nothing remains 

in my widowed heart but hatred and death! 
O lost happiness! O dreams of love! 


E lo trarra il pugnale 

dallo sleal tuo core— 

delle lagrime mie vendicator! 

Eri tu che macchiavi quell’anima, 
la delizia dell’anima mia, 

che m’affidi e d’un tratto esecrabile 
l'universo avveleni per me! 
Traditor! Che compensi in tal guisa 
dell’amico tuo primo la fé! 

O dolcezze perdute! O memorie 
d’un amplesso che |’essere india! 
Quando Amelia, si bella, si candida, 
sul mio seno brillava d’amor! 

E finita; non siede che l’odio 

e la morte nel vedovo cor! 

O dolcezze perdute! O speranze d’amor! 
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okesmen 


With 13,000 miles of traveling on weekends last year besides our full time jobs, we appre- 
ciate what little time we are able to spend with our families. We appreciate the understanding 
they show to us as we endeavor to serve the Lord through our ministry. We are also thankful 
for many wonderful friends who have been a lasting source of inspiration and help. 





It is with love and appreciation that we dedicate this album to our families and to these 
many Christian friends whose loving encouragement and prayerful support has made. this 
second album a reality. May this album be a blessing to you as it has been to us as we prepared 
it. 


Danny Shellhaas and his wife, Sharon, with children, Wendy and Scott. The tenor 
for the group, Danny is a dispatcher for a trucking firm. 





Tedd Heckathorn is the Manager of Materials at the local hospital and sings 
lead. 
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es SIDE ONE 
Dave Ledebur, a printer at the local hospital, sings baritone and accompanies 
the group. 1. READY TO GO 
(George Younce/Eternal Productions) - 
2. JESUS WILL OUTSHINE THEM ALL 
(Gordon Jensen/J.T. Benson Pub. Co.) 
3. WHY ME 
(Kris Kristofferson/Resaca Music Pub. Co.) 
4. YESTERDAY 
(George Younce/Beasley / Barker) 
5. | COULD NEVER OUTLOVE THE LORD 
(William Gaither/Gaither Music) 


SIDE TWO 


1. WHILE AGES ROLL 

(Mosie Lister/Lillenas Pub. Co.) 
2. TEN THOUSAND YEARS 

(Elmer Cole/Rambo Music, Inc.) 
3. HOW GREAT THOU ART 

(Carl Boberg/Manna Music, Inc.) 
4. THE HAVEN OF REST 
5 





| 


(Moore & Gilmour) 
. OH, HOW | LOVE JESUS! 


Jim Markel and his wife, Judy (with son, “Pooh”). The bass, Jim is the storeroom [> artists 


manager at the local hospital. recoros Manufactured by ARTIST'S RECORDING CO., Cincinnati, Ohio 45215 
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Producer: John Darra E 
Engineer; Marshall. Sanders 
+ Graphic design: J David Liverett 


_Musicians~ % 
“Organ: Randy. Hammel ie 
Drums: Gary’ Rinker 9) 
Dave ‘Helvey ‘_-- 
Bass: Alexis Valk, ~~ 
Bill-Sotos aw 
Guitar: John Darnall 
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THE TRINIDADS OF TRINITY COLLEGE 
“We Meet Again Jonght Boys. with Mirth and Song” 


Wherever The Triniddds go, melody will flow. Ever since that first performance six 
years ago, The Trinidads of Trinity College have captivated audiences with their unmis- 
takable style and exciting variety of songs. They aim to please. Their fresh manner is an 
irresistible invitation to all who hear them to share in their unbounded enjoyment in 
singing a song and believing its lyrics. They believe in what they sing, and this is the big 
reason for their popularity: audiences believe in them. 


The excitement in this album is contagious. It reveals why people laugh and sing 
with The Trinidads. The public enthusiasm with which their past albums were met has 
established these men as one of the finest college singing groups. The compass is at 
their beckon. Caribbean tours, night-club, college circuit and concert performances are 
a tribute to their unrivaled eminence. 

Time and distance pose no barrier to The Trinidads. A typical month might take 
them to corporation banquets and women’s club luncheons around the Hartford area, 
and then off for a weekend of mirth and song at Cornell, Brown, Bennett, Hood or 
Briarcliff. Spring vacation marks the highlight of each year. A week of cocktail serenading 
in the Set ‘n' Be Damned Lounge of the Grand Bahama Hotel and Country Club is their 
reward for a year of long, often frustratingly difficult rehearsals. 


Diversification has always been the main attribute of The Trinidads. The group is 
composed of men from every major sector of the country. Whether it be from Kentucky, 
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LULLABY OF BROADWAY 


BLACK IS THE COLOR OF Ir 
MY TRUE LOVE'S HAIR 


MAN, MAN IS FOR 
THE WOMAN MADE 


THE GREAT SILKY 


I WONDER WHY 
THAT'S ALL 

THE TURTLE DOVE 
THE TRINIDAD THEME 


SIDE 1 


Arr. Wiedemann 


Maine or Minnesota, each Trinidad brings his own musical talents. These skills are 
exemplified by the use of guitars, a banjo, and even a recorder which give their per- 
formances exceptional variety. 


The Trinidads dish out plenty of melody, harmony, and rhythm of a sort that everyone 
likes to hear, at the same time displaying all the finesse and sophistication needed to go 
“far out” in any direction they choose. Their enthusiasm is as boundless as their repertoire, 
which ranges from the folksong, “Wanderin,” to their favorite rock ‘n’ roll) number, 
“I Wonder Why,” to “Alexis,” (a bristling tale of sexual incorrigibility). 9 


You will find that this refreshing group’s forte is not voice and volume alone. The civil 
war ballad, “Gettysburg Road,” illustrates that they can indeed handle a delicate lyric 
with deftness, care and complete professional knowhow. How rewarding to hear a familiar 
song sung with greater polish and magnified soul; whatever the nuance that revitalizes 
and, hence, revalidates it. (Case in point, their rendition of “Lullaby of Broadway” which 
manages to multiply the rhythmic excitement of the original version.) 

Whatever The Trinidads of Trinity College have endeavored, they have done well, and 
obviously with their whole hearts. Each song and every performance is delivered with 
the imagination and spirit that have brought the group tremendous acclaim. The Trinidads 
will be in perrenial demand as long as people desire a rare breed of hilarity and superb 
music. Why not Laugh and Sing with The Trinidads. 


Dawes PREVOST BARRINGER OLDERSHAW FowLe 
GOLDSTEIN WIEDEMANN 





Guitar: Brown 


Arr. H. G. Draesel, '61 


Arr. Chappell Solos: Ward (recorder), 


Chappell 
Guitar: Chappell, Brown 


Arr. Wiedemann Solo: Dawes 
Arr. Wiedemann Solo: Goldstein 


Arr. Vaughn Williams Solo: Ward 
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PASTURES OF PLENTY 


MOON RIVER 
GIMME THAT WINE 
GETTYSBURG ROAD 


ALEXIS Voice: Oldershaw 
I GET ALONG 

WANDERIN’ 

‘NEATH THE ELMS (ALMA MATER) 


SIDE 2 


Guitar and Solo: | 
Banjo: Brown 


Arr. Wiedemann Solo: Ward 
Arr. Wiedemann Solo: Wiedemann 


Composed: J. M. Burton, 64 Solo: Goldstein 
Arr. H. G. Draesel, ‘61 


Arr. Wiedemann 
Arr. Chappell, Wiedemann Solo: Chappell 
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MEMBERS OF THE TRINIDADS 


Cuartes M. Barrincer, Jr. Chadds Ford, Pa. 
JEREMY H. Brown Excelsior, Minn. 
THomas M. CHapPELL Wells, Maine 
Micuaet V. Dawes Phoenixville, Pa. 
Frank F. Fowte, Jr. Winnetka, III. 
Joun A. Gipson Needham, Mass. 
Leonarp I. GoupsTeIn Brooklyn, N. Y. 
Peter W. OLDERSHAW Holyoke, Mass. 
Robert F. Powe t, Jr. Haverford, Pa. 
Epwarp S. Prevost Elizabeth, N. J. 
Joun F. Snyper Easthampton, Mass. 
Ricuarp J. Warp New Haven, Conn. 


Georce S. Wiepemann, III Lexington, Ky. 


Other albums you'll enjoy by The Trinidads. 














PRODUCED BY: ROBERT F. POWELL and JOHN A. OGDEN, ‘64 








& 











> 


ACCOMPANIED BY: 
WINNIE S. PARKER, PIANIST 
WILLIE B. ALLEN, JR., ORGANIST 


SSS 
SS 
SS 


SS 


SSS 
SSS SSS 


SS 


> 


SSS 


SSS 


SES 


SS 


oS SS 


SS 
ES 









LE) 


PRODUCED By: 
AVCON RECORDS 








STEP OUT ON GOD'S PROMISES, 





In every field of artistic endeavor, there comes along from time to time, certain individuals 
or groups of them, who dominate their field to perfection. The work of these consummate 
artists is generally characterized by a complete honesty of purpose and total dedication. 
Such is often said about the Mt. Nebo Gospel Chorus of Mitchelville, Maryland, who have 
been regarded as the foremost gospel chorus throughout the Metropolitan Washington, 
D. C. area in the contemporary Gospel music world. It is they who establish the criteria of 
excellence, for their soul stirring, emotionally potent performances ring with such force 
and truth that they stand as examples of the deeply communicated power and moving 
intensity of expression that Gospel music at its most profound can attain. 


The Mt. Nebo Gospel Chorus is a family group and from their inception in 1949, when they 
were first organized at Mt. Nebo AME Church, where Rev. Napoleon Hines is now Pastor, 
their singing has been characterized by a buoyant rhythmic thrust and a burning conviction 


AVCON Records 
AVS 75003 


that has caused them to be in constant demand. The intensity of belief that energizes their 
work communicates itself immediately and indirectly to the listener. These qualities are 
contained to an utmost degree in the album you are about to hear, the most completely 
satisfying program they have thus far presented. 


This is the second recording of the Mt. Nebo Gospel Chorus and is indeed a truly special 
one, for you will witness an array of talent personified. Not only are you treated to group 
compositions, such as ‘‘Give Me a Clean Heart’’, ‘‘On The Battlefield’, ‘When | Wake 
Up in Glory’’, and ‘‘The Lord’s Prayer’’, but this recording also features a solo — ‘/I’m 
Happy in Jesus Alone’’; a duet — ‘‘All My Help Comes From the Lord’’; trio — ‘‘To Those 
That Wait’’; quartet — ‘‘Brighten The Way Lord’’, and the melodious sounds of Mr. Willie 
B. Allen, Jr. on organ. Winnie Parker has summed up the past 26 years of the Mt. Nebo 
Gospel Chorus, which summary is the title selection of this album. You can’t help but 
enjoy, ‘‘Step Out on God's Promises’’. 





x Katie Q. Brown not pictured 
OFFICERS AND MEMBERS Katie Q. Brown 
Tanena J. Henry 
Laverna M. Jackson 
Casandra L. Mills 
Evelyn Nelson 
Daisy H. Stith 
Elaine Williams 


Glenda P. West, Corres. Secretary 
Louise M. Johnson, Treasurer 

Rebecca L. Smith, Sgt-At-Arms 

Mildred D. Williams, Program Arranger 
Syliva G. Myers, Booking Manager 
Horace J. Savoy, Chaplain 

Maude S. Brown, Spiritual Leader 


Winnie S. Parker, Pianist and Music Director 


Robert E. Taylor, President and Managing Director 
Grace Savoy, Vice President 
Ethel R. Taylor, Rec. Secretary 


Side 1 
ONSTHES BATTERIE Dicscccceccecnncccccssstccnscrcencderccecsocertetcuseratcccsctccetscctscccrorsscssscacecctevesssaves (Dorsey; Arr: Parker) 
Lead: Louise Johnson 
BRIGEINE NSE WAWALOR Disrescsrcccescrestecccrsuccstestes ccrccccsccaccocccdsdatcoctoestctcercerccesrecseceeresress (Barrett; Arr: Parker) 


Quartet: Ethel Taylor, Glenda West, Evelyn Nelson, Louise Johnson 


WV RENIVWVAKE UPN GlORNissccsccscscscccsosvecescesceccccsccsvesscassccesscccssccscccstasecssceccdsoravess=s (Unknown) (Arr: Parker) 
Lead: Ethel Taylor 


i OMMOSEATEI AAV Alilt-sccssseccescoacsesreseastescceseccecceccccccacaccusaccassaataseseursrertecrcser tee (Martin, Arr: Parker; R. Taylor) 
Trio: Evelyn Nelson, Ethel Taylor, Robert Taylor 


STEP OUT ON GOD'S PROMISES. ........cccscessecerccnccecsocnesscscssenasssssccsscessesscnnnanssessseesscsscossass (Parker; Arr: Parker) 
Lead: Ethel Taylor, Evelyn Nelson, Glenda West, Rebecca Smith 


TECHNICAL NOTES 


Winnie S. Parker, Pianist and 
Music Director 


Side 2 

REVEINISHING IN Eftoccresscctcccsstsccscestscaces sortaravectccscstsenct scsescescescetectasecvesansacsessescscsccrcseceesecsscs (Coates) 
Lead: Ethel Taylor 

HMI HARRYIINIESUSTALON Egiirccsccccccsscsscrscccscstccesccscesccsccesscssctsecetrcccece ss (Traditional) (Arr: H. Robinson) 
Solo: Robert Taylor 

GIVEMEFAIGEEANITIEAR MT eserentccsceccvtescsccutecercccccrsrsrevctsrsctecrecccscacnsccersccsctcesestesscrececeseceres (Cleveland) 
Lead: Ethel Taylor, Evelyn Nelson 

LET GODIABID Erorscscarcatcrncrncunaccccorvravavectstaccrscrccscrscccvececcetetecectesces Sacecescecescscoscrscsccsesevescsce (J. Williams) 
Lead: Horace Savoy 

ALL MY HELP COMES FROM THE LORD .........:.ecceeeceeseeeeeeeeueteeeeneeeereeeeee (Rev. C. Robinson; Arr: Parker] 
Duet: Rebecca Smith, Ethel Taylor 

THEIMORDISIBPRAV ERiscscsrescescscetcsancccrectcvecccuccccoscarcccuecacecscccccesecscess (Traditional) (Arr: Parker; R. Taylor) 


Lead: Rebecca Smith, Ethel Taylor; Narration: Mildred Williams 


This recording was a live, simultaneous recording by AVCon Records on June 14, 1975 on location at the Mt. Nebo AME Church, Mitchelville, Maryland. The master tapes were recorded on a custom 8-track Ampex/Inovonics 


recorder, through a Flickinger Custom console, and mixed down to an Ampex AG-440-B recorder. Other equipment used on location included UREI 1176 LN limiters; a complement of microphones, including (3) AKG C414E, 


(4) Neumann U87, (2) Electro-voice RE-15, and (2) Neumann KM-84. The engineer was Gerry Wyckoff, assisted by William McCullough, Tape to disc transfer was accomplished on a Neumann lathe and a Neumann SX-74 


cutting head. 


For more information about this, or other recording projects, contact: Cynthia D. Stephanian, Producer AVCon Records, division of Audio-Video Concepts, Inc. 5408 Silver Hill Road, Washington, D. C., 20028 


~MOUNT NEBO GOSPEL CHORUS 
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Momt Nebo Gospel Chorus 


MITCHELLVILLE, MARYLAND 


Post Office Box 38015 
Washington, DC 20020 


Dear Co-Worker In Christ: 


Thank you for purchasing a copy of, "STEP OUT ON GOD'S PROMISES". This 44 
the second recording of the Mt. Nebo Gospel Chorus. We hope we can continue 
to jroduce many more. 


Since you are among the first to Listen to our recording, we are interested 
An hearing from you concerning how you Like it. We would also appreciate 
any other comments on suggestions you may wish to offer. Just complete the 


Angormation bekow and return to us. 
ay Yous , 
obe L disle esident 


Do you Like this recording? Which song(s) do you Like most? 
Ane you interested in recetving 


Angormation concerning other necordings we might make? Other Comments: 


Your Name Address 
City/State Zip 


PLEASE RETURN TO: The Mt. Nebo Gospek Chorus 
Post Office Box 38015 
Washington, D. C. 20020 


G 
THIS RECORDING IS GUARANTEED TO BE FREE OF MANUFACTURING DEFECTS, IF IT DOES 
NOT GIVE YOU SATISFACTION IN USE, RETURN IT TO US AND YOU WILL RECEIVE A NEW 
ONE. Contact: Mt, NEBo 


. 0. Box 38015 
WASHINGTON, DC 20020 
NoTE: THE ABOVE GUARANTEE IS VOID IF RECORDING HAS BEEN DAMAGED DUE TO FREQUENT 
USE OR ABUSE, 
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SOUTHSIDE JOHNNY 


ASBURY JUKES 
I Don’t Want To Go Home 


including: 
You Mean So Much To Me 
It Ain't The Meat (It’s The Motion)/The Fever 
How Come You Treat Me So Bad 
| Don’t Want To Go Home 


Brand new! Jersey’s living legends, Southside John- 
ny & The Asbury Jukes, finally recorded for the world 
at large. ‘I Don’t Want To Go Home.’ Super active, 
white-hot, foot stompin’ blues rock ait its best. 


Jeff Beck 
Wired 


including: 
Blue Wind/Come Dancing/Led Boots 
Head For Backstage Pass/Love Is Green 


“Wired. This ultimate high energy, new musical mas- 
terpiece produced by George Martin,showcases Jeff 
Beck, whose album was chosen by down beat as the 
Rock Album of the Year. 
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The 
Charlie Daniels Band 
Saddle Tramp 


including: 
Dixie On My Mind/Sweet Louisiana 
Wichita Jail /Cumberland Mountain Number Nine 
It's My Life | Sweetwater Texas 








This is the album your friends are talking about. 
Fans from coast to coast, border to border, know 
the explosive boogie magic of the Charlie Daniels 
Band. Saddle Tramp’is Charlie’s finest album yet— 
immediately accessible, instant excitement, a non- 
stop turn-on. Contains the single, Wichita Jail.’ 


Together- 


Johnny and 
Edgar Winter 


LIVE 


including: 


Harlem Shuffle 


You’ve Lost 
That Lovin’ Feelin’ 


Rock & Roll Medley: 
Jenny Take 

A Ride/ 

Slippin’ & Slidin’ 


For the first time ever—an entire album conceived 
and executed by the brothers Johnny and Edgar Win- 
ter. Each is a superstar on his own. Together at last, 
they have created an album of very special music. 


Don’t miss this! 
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BAJO - GUITARRA: Lisandro Meza Jr. 


CORQOS: Marcelo Pé:ez - Lisandro Meza Jr. - Alvaro Pava tegatana aP\\ 
CAJA: Angel Nino - GUI!IRO: Wilmar Nifo - CENCERRO: Jorge Meza TMS) S Dine eal sored “ara 9 Rogstad a Yee enue RrcA a Ite) 
GRABACION Y MEZSLA: Gabriel Alzate C. STR sae HN International 
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“THE METROPOLITAN MALE ENSEMBLE” LIVE! 
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Viva! 














He lived, he served, and then he passed on, to join a greater choir. We will forever 
be grateful to the Almighty for the privilege of having this human dynamo of energy, 


sound and song spend a short, but fruitful time with us. It is with joy and pride that we 
dedicate this album to our brother and friend the late EDWIN (EDDIE) WILLIAMS. 





| traveled 300 or more miles to be able to experience METRO (as they are known in 
the Pittsburgh area) first live album. As | made my way into Metropolitan Baptist 
Church on the very special Sunday afternoon, | found many others felt the same as | and 
had come from far and near to witness and be a part of the 30th ANNIVERSARY service. 
Yes, we had come to witness this extraordinary aggregation in a live performance. A 
performance as elegant as it is profound, as lyrical as it is complex, and as delightful as it 
is inspirational. 





If the beauty and truth of life are all we know and all we need to know as a famous 
poet once said, then the METROPOLITAN MALE ENSEMBLE personifies that beauty 
and that truth by the charm and grace, genius and virtuosity of their performance.The 


simple beauty and truth of life is that God love us. 


THE METROPOLITAN MALE ENSEMBLE bears witness and testifies to the complete 
work of the Master. Their message has been well received by enthusiastic audiences 
everywhere. As always their goal is to lift hearts and spread Gods word. 


Dwayne Watkins 
Pittsburgh, Pa. 





SINGERS 
Ist TENOR 2nd TENOR BARITONES MUSICIANS 
LARRY BURNETT DAVID JAMISON, JR. JESSIE BALLINGER HAROLD D. ANDERSON (Pianist) 
JIMMIE BATTS BERNARD LEONARD (Director) JAMES COLEMAN LEONARD KEITH (Organist) 
WILLIAM JOYNER EARL REED LUTHER DOWDELL (Director) KENNY MANN (Drummer) 
BERNARD SCHWARTZ SEYMOUR RAMSON WOODROW EASTERLIN TONY BROWN (Bass) 
VANCE WHITE EDDIE ROBINSON FELTON McMILLIAN NICK MUNDY (Guitars) 
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3. JESUS LOVER OF MY SOUL 9:12 
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® 1984 © 1984 


— 








I FEEL SO GOOD 





I SAW THE LIGHT 


This being my fourth album, I would like to 
dedicate it to the many people in the U.S. 
and Canada, who have bought my previous 
ones. And also to The Renfro Valley Folks, 
Renfro Valley, Kentucky. 


SIDE ONE // 
1. I FEEL SO GOOD — Lenville Ball (3:35) 
2. SING THE GLORY DOWN (2:40) 
3. WHY ME — Kris Kristofferson (3:22) 


4. HOW GREAT THOU ART (3:04) 


5. I CAME TO PRAISE THE LORD — 
William J. Gaither (2:40) 


Recorded in Rite Record Studio 
Recording Engineer - Phil Burkhardt 
Producer & Remix Engineer - Dan Burton 


Studio Musicians: 
Piano - Dan Burton 
Lead Guitar - Gary Smith 
Bass Guitar - Dennis Herrell 
Drums - Tim Short 
Harmonica - Billy Holmes 
Background Singers - Brenda Poe & Adrian Preston 





God Bless You All! 
We Love You! 


Mary & Lenville Ball 


SIDE TWO 
1. 1SAW THE LIGHT — Hank Williams (2:32) 
2. UNCLOUDY DAY (3:06) 
3. ME & JESUS — Tom T. Hall (2:40) 
4. 1VE GOT CONFIDENCE — Andrea Crouch (2:14) 
5. MEETING IN THE AIR (3:08) 


For bookings or additional records contact: 
LENVILLE BALL 
ROUTE 38, BOX 19A 
WEST LIBERTY, KY 41472 
(Work) (606) 743-3471 
(Home) (606) 743-3031 


RECORDED AND MANUFACTURED BY RITE RECORD PRODUCTIONS 


9745 LOCKLAND ROAD, CINCINNATI, OHIO 45215 
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CHURCH OF ST. JOHN 





THE EVANGELIST 


PRINCES STREET, EDINBURGH. 














ALLELUIA 


THE CHOIR AND ORGAN OF THE CHURCH 


SJC 101 
STEREO 


OF ST. JOHN THE EVANGELIST, EDINBURGH. 


Side One 


1. LIFT UP YOUR HEADS (Mathias) 

2. PIE JESU (Fauré) 

3. ORGAN — VOLUNTARY ING (Stanley) 
4. PSALM 96 (Chant-Head) 

5. ALLELUIA (Thompson) 


Director of Music: Robert D. Kidd Organist: Richard Walker 


THE CHURCH 


The Church of St. John the Evangelist, Princes Street, Edinburgh opened its doors for 
worship on its present site in 1818. Since that date, the music at St. John’s has always 
been nurtured by successive Rectors and Vestries. Indeed, in 1838, the then Rector 
laid before the Vestry a scheme for a “‘Singing Academy”. Unfortunately, this did not 
find favour with the congregation, and thus St. John’s lost the opportunity of having a 
choir school. Nevertheless, a fine musical tradition has been built up over the years. 


Among former Organists were Frank Bates, who became Organist of Norwich Cathedral, 
and Dr. W. Greenhouse Allt, who left St. John’s to become Organist of the High Kirk 
of St. Giles, Edinburgh, from where, after long service, he became Principal of the 
Trinity College of Music, London. 


The present St. John’s Choir consists of 10 Trebles, 11 Ladies and 11gentlemen. Their 
repertoire is extensive, ranging from 16th Century to Contemporary. 


THE ORGAN 


Side Two 


1. CHRISTUS RESURGENS (di Lasso) 

2. O LORD, REBUKE ME NOT (Byrd) 

3. ORGAN — JERUSALEM, du HOCHGEBAUTE STADT (Karg-Elert) 
4. THE GOD OF LOVE (arr. G.R.W.) 

5. MAGNIFICAT IND (Dyson) 


THE MUSIC STAFF 


Robert Douglas Kidd was educated at St. Mary’s Cathedral Choir School, Edinburgh, 
where he was a pupil of Dr. Robert Head, the Cathedral Organist. At the age of sixteen 
he became Assistant Organist of the Cathedral, and during his thirty three years at the 
Cathedral, served as choirboy, Assistant Organist, and as Bass Lay Clerk. In 1937 he 
represented Scotland as a Treble in the choir in Westminster Abbey at the Coronation 
of King George V1, and in 1953, he sang in the Coronation choir as a Bass at the Coro- 
nation of our reigning monarch. During the war, he served as an R.A.F. Navigator in 
Bomber and Transport Commands. He became Choirmaster at St. John’s in 1964, 
and, in 1971, became Director of Music. His main occupation is that of an Adminis- 
tration Manager, and he is a member of the Institute of Administrative Management. 


Richard Walker was educated at King’s College School, Wimbledon, and Sidney Sussex 
College, Cambridge, where he took a degree in Music; he studied organ with David 
Willcocks, gaining his A.R.C.O. and F.R.C.O. diplomas, both with prizes. In 1968 he 
took up an appointment at The Edinburgh Academy, and soon became Assistant 
Organist at St Mary’s Cathedral, Edinburgh. In 1972 he joined the Music Staff of St 
John’s and since 1975 has been Head of Music at Daniel Stewart’s and Melville College. 
He is conductor of the Edinburgh Baroque Choir, and has given organ recitals in many 
parts of Britain and in Europe. 


The first organ in St John’s was a second-hand instrument by George England which was placed in the gallery; this was rebuilt in 1835 by Hamilton and 1863 by Holt of Leeds, and 
was removed to its present position in 1880 by Brindlay and Foster. In 1900 Father Willis designed and built a new three-manual instrument, using much of the previous flue-work, 


and this instrument was rebuilt in 1930 by Rushworth and Dreaper, when a fourth manual was added for later insertion of pipework. 


Between 1930 and 1950, attempts were made to have the pipework completed, but these never came to fruition. By 1973, the action was becoming very unreliable, and it was 
decided to renovate the organ as a 3-manual instrument simultaneously with the rewiring and decoration of the church. The opportunity was taken for some tonal modification, 
especially on the Pedal and Positive divisions. Wind pressures were reduced, and the action was replaced with solid state circuitry. The console was remodelled with new keys, 


stop-knobs and pedal board. 


The Organ as rebuilt by R. C. Goldsmith, 1974 


Swell Organ Great Organ 

Clarion 4 * Tuba 8 
Oboe 8 Clarion 4 
Cornopean 8 Trumpet 8 
Contra Posaune 16 Mixture 15 19 22 
Mixture 19 22 26 Fifteenth 2 
Fifteenth 2 * Twelfth 23 
Lieblich Flute 4 * Flute 4 
Gemshorn 4 Principal 4 
Vox Angelica TC 8 Claribel Flute 8 
Viol 8 * Stopped Flute 8 
Lieblich Gedakt 8 Open Diapason 8 
Open Diapason 8 * Bourdon (ex 8’ flute) 16 
Lieblich Bourdon 16 


Swell to Great 


Octave Positive to Great 


Suboctave 
Unison Off 
Tremulant 


6 pistons to each department and 6 general pistons, instantly adjustable on solid state capture system. Full complement of reversible pistons, etc. 


Produced by 
BRYCE LAING 
® 1976 Sound Technician: Stuart Jeffrey 


Positive Organ Pedal Organ 
*Tuba (Great) 8 “Clarion (ex Trompette) 4 
*Trompette (Pedal) 8 * Trompette ; 
* Scharf 29 33 36 Contra Posaune (Swell) 16 
t Octavin (ex 4’ flute) 1 Ophicleide 16 
* Larigot (ex 23) 13 * Mixture 15 19 22 
*Tierce TC 12 t Octave Flute (ex Bourdon) 4 
* Flageolet 2 t Fifteenth (ex Violone) 4 
* Nazard 22 t Nazard (ex Bourdon) 51 
Flute 4 Bass Flute (ex Bourdon) 8 
* Principal 4 t Principal (ex Violone) 8 
Violoncello 8 Lieblich Bourdon (Swell) 16 
* Gedakt 8 Bourdon 16 
Violone 16 

Tremulant Open Wood 16 
Swell to Positive Subbass (12 notes acoustic) 32 


* New pipe-work 
t Extension of existing pipework 


Great to Pedal 
Swell to Pedal 
Positive to Pedal 
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Seite A 


Louis Spohr (1784-1859): 


Sonate Es-Dur, op. 113 
fiir Harfe und Violine 
Allegro brillante 

Adagio 

Rondo (Allegretto) 


Variations sur l’air 

«Je suis encore dans mon 
printemps», op. 36 F-Dur 
fiir Harfe solo 


Seite B 


Louis Spohr: 


Sonate Es-Dur, op. 114 
fiir Harfe und Violine 


Allegro vivace 
Potpourri tiber Themen 
aus Mozarts «Zauberfléte» 


Fantasie c-Moll, op. 35 
fiir Harfe solo 


Ursula Holliger, Harfe 
Thomas Firi, Violine 





P) 1983 
c) 1983 


Swiss Made 





Jecklin, 8024 Zurich, Schweiz 


Unter mehreren, recht verschiedenen Gesichtspunkten behauptete 
Louis Spohr in der deutschen Musik aus der ersten Hilfte des ver- 
gangenen Jahrhunderts eine besondere Stellung., Als Komponist war 
er ein wichtiges Bindeglied zwischen der von ihm zeitlebens verehr- 
ten Wiener Klassik und der durch Schumann beispielhaft vertrete- 
nen Hochromantik. Als Geiger und Dirigent trat er als einer der er- 
sten fur so gegensitzliche Erscheinungen wie Beethoven und Wag- 
ner ein: schon als junger Violinvirtuose engagierte er sich fir die 
konzertanten Werke des Bonner Meisters und seit der 1843 geleite- 
ten Auffihrung des «Fliegenden Hollainders» gehorte er zu den 
Wegbereitern dieses bedeutendsten Opernkomponisten seiner an ele- 
mentaren Begabungen Uberreichen Zeit. Als Violinlehrer, zu dessen 
bekanntesten Schilern Ferdinand David und August Wilhelm) zahl- 
ten, driickte Spohr einer spezifisch deutschen Violinschule den 
Stempel seiner ausgepriigten PersOnlichkeit auf. Wie kein anderer 
Tonkinstler der Romantik experimentierte der Musiker mit unge- 
wohnten instrumentalen Besetzungsmdglichkeiten, um mit zahlrei- 
chen kihnen Kombinationen hervorzutreten. Unter diesen Schép- 
fungen figurieren u. a, mehrere Doppelquartette fur Streicher (Nr. 1 
in d-Moll op, 65 liegt, zusammen mit dem Streichoktett in C-Dur 
op. 176 von Joseph Joachim Raff auf der Platte Jecklin-Disco 547 
mit den Kammermusikern Zirich vor), ein Quartettkonzert mit Or- 
chester, ein «Fackeltanz» fir 53 Trompeten und zwei Paukenpaare, 
ein Notturno fiir Harmonie- und Janitscharenmusik, Lieder mit 
vierhandiger Klavierbegleitung und eine Festkantate fir Soli, Chor, 
Violine und Klavier. Mit je zwei Fantasien und Variationsfolgen fir 
Soloharfe, sechs Sonaten fir Violine und Harfe, kleineren Kammer- 
musiksticken mit diesem Instrument und zwei gross angelegten 
Concertanten fir Violine, Harfe und Orchester hat Louis Spohr, 
der 1806 die Harfenistin Dorette Scheidler (1784-1834) heiratete, 
die romantische Harfenliteratur mit den zweifellos gewichtigsten 
Beitrigen bereichert und der 1811 von Erard in Paris konstruierten 
Doppelpedalharfe zum Durchbruch verholfen, 

Am 5. April 1784 in Braunschweig geboren, besuchte Louis Spohr 
in seiner Vaterstadt die Katharinenschule, um vom Kammermusikus 
Kunisch und dem Konzertmeister der Hofkapelle, Maucourt, auf 
die musikalische Laufbahn vorbereitet zu werden. 1799 wurde er in 
die Hofkapelle von Karl Wilhelm Ferdinand von Braunschweig auf- 
genommen, 1802/03 begleitete er auf einer Studienreise den Geiger 
Franz Eck, seinen Lehrmeister, nach St. Petersburg. Nachdem 
Spohr von 1805 bis 1812 als Konzertmeister der Hofkapelle in 
Gotha gewirkt hatte, wurde er im folgenden Jahr an das Theater an 
der Wien berufen. Zwischen 1815 und 1817 kam der Musiker an- 
lasslich einer ausgedehnten Konzertreise nach Italien - den Hohe- 
punkt bildete dabei die Erstauffilhrung des 8. Violinkonzerts in 
a-Moll («In der Form einer Gesangs-Szene») op. 47 an der Scala in 
Mailand - und nach Zirich, wo er mit Hans Georg Nageli zusam- 
mentraf, der das 5. Violinkonzert op. 17 in seinem Verlag heraus- 
brachte. Hatte der Vielbeschiftigte, der als eine der angesehensten 
Musikerpersénlichkeiten seiner Zeit 1827 mit der Verleihung des 
Doktortitels der Universitat Marburg und wenig spater mit der Mit- 
gliedschaft zahlreicher in- und auslindischer Akademien geehrt wer- 
den sollte, vorubergehend die Oper am Frankfurter Theater geleitet 
und in London und Paris konzertiert, so kam er auf Empfehlung 
von Carl Maria von Weber 1822 als Hofkapellmeister nach Kassel. 
Hier wurde er sesshaft, fand er an der Oper einen ihn bis 1857 er- 
fullenden Wirkungskreis, der ihm die weitere Entfaltung seines 
kompositorischen Oeuvres garantierte und dariber hinaus die Lei- 
tung von Abonnementskonzerten und Oratorienauffuhrungen - 
Spohr fihrte 1832 Bachs «Matthdus-Passion» in Kassel erstmals auf 
- eintrug. Als er am 22, Oktober 1859 in dieser Stadt starb, hatte er 
zwar seine 1847 begonnene Selbstbiographie noch nicht beendet, 
durfte aber auf ein dusserst reichhaltiges Schaffen zuriickblicken, 
das zu einem grossen Teil zum standigen Repertoire nicht nur deut- 
scher Interpreten und Opernhauser gehdérte. 

Aus dem inzwischen ungleich geschdtzten Schaffen dieses seinerzeit 
auch mit Oratorien («Die letzten Dinge», 1826 und «Des Heilands 
letzte Stunde», 1834) und Sinfonien («Die Weihe der Téne» op, 86, 
1832) erfolgreichen Musikers ragen in unserer kritisch abwagenden 
Zeit nebst dem Nonett op. 31, dem Oktett op. 32 und dem Septett 
op. 147 vor allem einige jener Werke hervor, die Spohr fir seine 
Frau und zum gemeinsamen Konzertieren geschrieben hat. In ihnen 
kommt die hierin erreichte Virtuositat des Zusammenspiels ebenso 
unmittelbar zum Ausdruck wie der Reichtum an melodischen Ein- 
fallen oder harmonischem Raffinement. Bei grundsitzlicher Wah- 
rung klassizistischer Werkformen ist es dem traditionsbewussten, je- 
doch regelmassig mit Neuerungen aufwartenden Komponisten ge- 
gluckt, geigerische Kantabilitét mit betont expressiven oder aber 
musikantisch-spielerischen Elementen zu einer lebendigen Ton- 
sprache zu verknipfen. Halt sich Spohr mit seiner Vorliebe fir ge- 
fihlvolle Vorhaltsbildungen und inmitten von melodischen Linien 
cingefigte Verzierungen, die zum eigentlichen Stilmittel seiner bis 
etwa 1820 komponierten Instrumentalwerke wurden, an klassische 
Modelle, so weist er andererseits in empfindsamen, gelegentlich bis 
zu kraftvoller Pathetik gesteigerten Episoden und in stark chromati- 
schen Wendungen weit nach vorne, was insbesonders auch von sei- 
nen Wagner antizipierenden Modulationen und der Zersetzung der 
harmonischen Grundlage gilt. 

In der 1806 geschriebenen Sonate in Es-Dur op, 113 tritt die Violine 
in der Entfaltung virtuoser Klangpracht hinter dic selbst im lang- 
samen Satz dominierende Harfe zurdck, um sich einer fast aus- 
schliesslich cinstimmigen Linearitat zu widmen, die im Uinzerisch 
einstimmenden Rondo-Finale mit seinen punktierten Rhythmen von 
der dichteren Harfenpartie gestitzt und in kurze Dialoge verstrickt 
wird, Wie hier im ariosen Mittelsatz, dessen achttaktiges, zweimal 
durch eine Pause unterbrochenes Thema sie solistisch vorstellt, ver- 
Ieiht die Harfe auch dem Erdffnungssatz der 1811 entstandenen So- 
nate in Es-Dur op, 114 dank vollgriffiger Akkordik besonderes Ge- 
wicht. Unter ciner pianissimo cinsetzenden, dynamisch rasch an- 
wachsenden Trillerkette der Violine tastet sich das zweite Instru- 
ment zu harmonisch wagemutigen Rickungen vor, dic im zweiten 
und zugleich abschliessenden Satz, cinem kontrastreichen Potpourri 
Uber Themen aus Mozarts «Zauberfléte», zugunsten optimaler 
Transparenz und Leichtfldssigkeit ausbleiben, versuchsweise aber 
mit Dreiklangbrechungen wettgemacht werden, dice wiederum fir 
koloristische Effekte und unerwartete Abwechslung sorgen, 


Die vorliegende Einspielung dieser beiden gewichtigen Sonaten ba- 
siert auf dem Notentext der erst 1841 erfolgten Erstver6offentlichung 
unter dem jeweiligen Titel «Sonate concertante pour Harpe ou Pia- 
noforte et Violon ou Violoncelle», der alternative Besetzungen er- 
wihnt, die alle vom Komponisten selber stammen. Spohr war der 
Meinung, dass die Harfe am vorteilhaftesten im Zusammenspiel mit 
der Violine klinge. Wie er die Wirkung beider Instrumente vergros- 
sern konnte, hilt er in seiner 1861 posthum erschienenen Selbstbio- 
graphie fest: «Ich kam auf die Idee, die Harfe einen halben Ton 
tiefer als die Violine zu stimmen. Dadurch gewann ich zweierlei. Da 
ndmlich die Geige am brillantesten in den Kreuztonen klingt, die 
Harfe aber am besten in den B-Tonen, wenn moglichst wenig Peda- 
le angetreten werden, so erhielt ich dadurch fir beide Instrumente 
die ginstigsten und effektvollsten Tonarten: fir Geige namlich D 
und G, fir Harfe Es und As. Ein zweiter Gewinn war der, dass bei 
der tieferen Stimmung der Harfe nun nicht so leicht wahrend des 
Spieles eine Saite riss, was bei Offentlichen Vortragen in heissen 
Salen dem Harfenisten so leicht geschieht und dem ZuhoOrer den 
Genuss verleidet. Ich schrieb daher von nun an alle meine Komposi- 
tionen fir Harfe und Violine in einer solchen verschiedenen Stimm- 
lage.» 

Die Variations sur l’air «Je suis encore dans mon printemps» op. 
36 in F-Dur gelten einem angeblich von Etienne Nicolas Méhul 
komponierten pastoralen Thema. Ein kadenzartiger Einschub, der 
sich direkt aus den brillanten Zweiunddreissigstel-Figurationen der 
vierten Variation ableitet, fdhrt zur uhrwerkartigen, gleichsam 
mechanische Zige aufweisenden Schlussvariation hinber, einem 
die Grundtonart F-Dur bekraftigenden Rondo mit wiederholt paral- 
lel gefhrten Terzen in der Melodiestimme. 

In der mehrteiligen, aus sehr disparaten Abschnitten zusammenge- 
setzten Fantasie in c-Moll op. 35 erweist sich Spohr als ausdrucks- 
betonter, um Individualitat bemuhter Romantiker, der im einleiten- 
den Adagio molto und in dessen verkirzter Wiederholung vor dem 
abschliessenden Allegretto betrachtliche Spannungen erzeugt, die im 
Innern der wohlproportionierten Komposition spielerischen und im- 
provisatorisch wirkenden Teilen weichen. 


Walter Labhart 


From several quite different points of view, Louis Spohr maintain- 
ed a special position in German music in the first half of the 19th 
century. As a composer, he formed an important link between the 
Viennese Classicism which he revered all his life and the High 
Romantic school of which Schumann was such an exemplary 
representative. As a violinist and conductor, he was one of the first 
to champion the cause of composers as different as Beethoven and 
Wagner: as a young violin virtuoso he promoted the concertante 
works of the former, and from. the time of the performance of the 
Flying Dutchman he conducted in 1843, Spohr was one of those 
who paved the way for this most important of opera composers in 
a period unusually rich in basic talent. As a violin teacher who 
counted Ferdinand David and August Wilhelmi among his pupils, 
Spohr set his prominent personal seal on a specifically German 
violin school. He experimented like no other musician of the 
Romantic period with unusual scoring, making a name for himself 
with numerous bold instrumental combinations. Among these com- 
positions figure several double string quartets (no. 1 in D minor, 
op. 65, has been recorded together with Joseph Joachim Raff's 
String Octet in C major, op. 176, by the Kammermusiker Zirich: 
Jecklin Disco 547); a quartet concerto with orchestra, a ‘torchlight 
dance’ for 53 trumpets and two pairs of timpani, a nocturne for 
harmony and janizary music, songs with four-handed piano accom- 
paniment and a festival cantata for solo voices, choir, violin and 
piano. With two fantasies and two sets of variations for solo harp, 
six sonatas for violin and harp, smaller chamber works with harp 
and two large-scale concertanti for violin, harp and orchestra, 
Louis Spohr, who in 1806 married the harpist Dorette Scheidler 
(1784-1834), enriched the Romantic harp repertoire with contribu- 
tions of undoubted importance, and helped the double-pedal harp 
built in Paris by Sebastian Erard in 1811 to success. 

Louis Spohr was born on Sth April 1784 in Braunschweig, and at- 
tended the Katharinenschule there, where the chamber musician 
Kunisch and the leader of the court orchestra, Maucourt, prepared 
him for a musical career. In 1799 he obtained a position in the 
court orchestra (Hofkapelle) of Duke Karl Wilhelm Ferdinand of 
Braunschweig, and in 1802/03 he accompanied his teacher, the 
violinist Franz Eck, on a study trip to St Petersburg. Having served 
as leader of the court orchestra in Gotha from 1805-12, he took up 
a position in the following year at Vienna’s Theater an der Wien. 
Between 1815 and 1817 in the course of an extensive concert tour 
Spohr visited Italy—the climax of his Italian sojourn was the 
premitre of his Violin Concerto no, 8 in A minor (‘In the form of 
a vocal scene’), op. 47, at La Scala in Milan—and Zurich, where he 
met Hans Georg Niigeli (who subsequently published Spohr's Violin 
Concerto no. 5, op. 17). The busy composer, who as one of the 
most respected music personalities of his time was to be honoured 
with a doctorate from the University of Marburg in 1827, and not 
long after with the membership of numerous academies at home 
and abroad, conducted the Frankfurt Opera from 1817-19, and in 
1822 was appointed Hofkapellmeister at the Kassel court of the 
Elector of Hessen on the recommendation of Carl Maria Weber 
Spohr settled in Kassel: he found in the opera there a sphere of ac- 
tivity that fulfilled him until 1857, guaranteed him the expansion of 
his compositional oeuvre, and brought him the opportunity to con- 
duct subscription concerts and oratorios—Spohr gave the first per- 
formance in Kassel of Bach's St Matthew Passion in 1832. At his 
death on 22nd October 1859, he had not finished his autobiography 
(begun 1847), but he could look back on a remarkably abundant 
ocuvre, most of which belonged to the permanent repertoire not on- 
ly of German opera-houses and musicians 
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Spohr achieved sucess in his lifetime with operas (Zemire und Azor, 
Frankfurt, 1819; Jessonda, Kassel, 1823), oratorios (Die letzten 
Dinge, 1826; Des Heilands letzte Stunde, 1834) and symphonies 
(Die Weihe der Tone, op. 86, 1832), but many of these works no 
longer enjoy the same reputation. In our carefully critical time, 
alongside the Nonet, op. 31, the Octet, op. 32 and the Septet, op. 
147, stand out in particular a number of those works that Spohr 
wrote for his wife or for the two of them to play together. These 
works express the virtuosity of the married couple’s playing as 
directly as the composer’s rich melodic invention and harmonic 
refinement. While preserving basic classicistic works forms, the 
tradition-conscious yet frequently innovatory composer managed to 
combine violinistic cantabile with emphatically expressive or 
playful, musicianly elements to form a lively tonal language. If 
Spohr sticks to classical models with his preference for expressive 
suspensions and embellishments inserted in the middle of melodic 
lines, which became the essential stylistic stock-in-trade of his in- 
strumental works up to about 1820, he points well into the future 
with sentimental episodes that are sometimes intensified into power- 
ful emotion, and with heavily chromatic phrasing: this is especially 
true of his modulations that anticipate Wagner, and the undermin- 
ing of the harmonic foundation 

In the Sonata in E flat major, op. 113 of 1806, the violin recedes in 
the development of virtuoso display behind the harp, which 
dominates even in the slow movement, to devote itself to an almost 
exclusively monodic linearity which is supported and involved in 
short dialogues by the denser harp part in the dance-like rondo 
finale with its dotted rhythms. The arioso middle 
movement—whose eight-bar theme with a double pause is introduc- 
ed by the harp alone—is lent the same particular weight, thanks to 
the instrument’s fully-fingered chordal potential, as the opening 
movement of the Sonata in E flat major, op. 114, composed in 
1811. Under a chain of trills on the violin which begins pianissimo, 
but then grows rapidly in dynamics, the second instrument feels its 
way towards harmonically daring shifts. In the second movement 
(which is also the last), a pot-pourri rich in contrast on themes 
from Mozart’s Zauberflote, these are left out in favour of optimal 
transparency and fluidity; their absence, however, is tentatively 
made up for by triadic arpeggios, which in turn provide for 
chromatic effects and unexpected diversity 

The present recording of these two important sonatas is based on 
the text of the first edition, which only appeared in 1841 under the 
title ‘Sonate concertante pour Harpe ou Pianoforte et Violon ou 
Violoncelle’—the alternative scoring mentioned is the composer's 
own. Spohr himself was of the opinion that the harp was heard to 
best advantage together with the violin. He explained in his 
autobiography (published posthumously in 1861) how he was able 
to increase the effect of both instruments: ‘It occurred to me to 
tune the harp a semitone lower than the violin. This had two ad- 
vantages. Since the violin is most brilliant in the sharp keys, 
whereas the harp sounds best in the flats, when there is the 
minimum amount of pedal-work, I obtained the ideal keys for both 
instruments: D and G for the violin, E flat and A flat for the harp 
A second advantage was that the lower tuning of the harp reduced 
the likelihood of a string snapping while the instrument is being 
played: this can happen so easily at public performances in 
overheated rooms, and spoils the listener’s enjoyment. Therefore I 
henceforth wrote all my compositions for harp and violin in dif- 
ferentiated pitch.’ 

The Variations sur I’air «Je suis encore dans mon printemps» op. 
36 in F major are on a pastoral theme reputedly composed by 
Etienne Nicolas Méhul. A cadenza-like insertion, derived from the 
brilliant demisemiquaver figurations of the fourth variation, leads 
into the mechanical, quasi-clockwork final variation, a rondo which 
reaffirms the basic key of F major with repeated parallel thirds in 
the melody part 

The Fantasie in C minor, op. 35 consists of a number of highly 
disparate sections. Here, Spohr appears as a Romantic composer, 
emphasizing expression and striving to achieve individuality. In the 
introductory adagio molto and its abridged repeat prior to the con- 
cluding allegretto considerable tension is created; this, however, 
gives way to lighter passages with an ‘improvisational’ effect in the 
interior of this well-proportioned composition 


Translation: Clive R. Williams 
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SIDE ONE: 


Bryan Kelly 
Palestrina 
Thomas Armstrong 
Edward Bairstow 
Martin Shaw 


Magnificat 

Tu es Petrus 

Bishop Grandisson Service 

Blessed City, heavenly Salem 

Fanfare for Christmas Day 

Hymn: Ye watchers and ye holy ones 


Descant by Christopher Gower 





OUR LADY’S TUMBLER 


Many years ago an acrobat called Barnaby earned his 
living tramping from town to town in France and 
performing his feats in the public squares of the towns. 
At length, in his old age, he took refuge in the monastery 
of Clairvaux. Here he found the monks carrying out 
various tasks. One would be copying deeds and illuminat- 
ing manuscripts; others were painting pictures or carving 
statues, and all were working to the greater glory of God 
and in honour of the Blessed Virgin. 


Barnaby was wretched because he had no such skills 
as these to offer to God. Soon it was noticed that he 
repaired to the crypt while the others were at Mattins. 
One day the Prior with two of his monks followed 
Barnaby as he went to the crypt, and through cracks in 
a door they saw him performing his very exhausting 
feats before the statue of the Virgin. Just as the Prior 
was about to have the acrobat removed from the crypt, 
he saw the Virgin step down from her niche and with her 
robe wipe away the sweat from the man’s forehead. The 
Prior then realised that, poor though the offering might 
seem to men, the tumbler had offered of his very best to 
God, and his offering had been accepted. 

So today we can see in the nave of Exeter Cathedral 
the carving of the tumbler making his offering before 
the statue of the Virgin on the opposite side. 

In the same way, in the services in the Cathedral, the 
members of the choir daily offer of their best to Almighty 
God, hoping that their offering will likewise be accepted. 


VYVYAN Hope, F.S.A. 


SIDE TWO: 


Ernest Walker 
Matthew Locke 
Ernest Bullock 
Paul Patterson 
Gerald Finzi 


Lord, thou hast been our refuge 
Fantasia and Sarabande 

St John Baptist: 

Jubilate for organ 

God is gone up 


All the music on this record has, in one way or 
another, a special connection with Exeter Cathedral. 
Sir Ernest Bullock, who was organist from 1919 to 1927, 
is represented by a little known anthem for the Feast 
of St John Baptist, the unusual text of which is matched 
by the mood of the music. 


Bishop Grandisson’s fourteenth-century Office is sung 
by candlelight each Christmas Eve. The service was 
revived during Sir Thomas Armstrong’s time as organist 
and is now firmly established as one of the focal points 
of the cathedral’s year. Two choristers, singing in 
medieval Latin, move from the High Altar down through 
the Quire. They hand on the good news to Priest Vicars 
who, in their turn, pass on the Christmas message to 
the people in the Nave who symbolise the world at large. 
The music admirably complements the dramatic sym- 
bolism of the Light coming into the world. 


Exeter Cathedral is dedicated to St Peter; Palestrina’s 
fine anthem is therefore an obvious inclusion in our 
Petertide celebrations each year. In much the same way, 
Bairstow’s full scale setting of the fine seventh-century 
hymn Blessed City, heavenly Salem is linked with the 
cathedral’s Festival of Dedication, another ancient 
commemoration attended by the Greater Chapter on 
21st November. In much the same way, Gerald Finzi’s 
stirring music is connected with Ascensiontide. 


Bryan Kelly’s highly original approach to the 
Magnificat is based on Latin American rumba rhythms. 
Our first performance of it, soon after it was published 
in 1965, took our Sunday afternoon congregation by 
surprise, to say the least. Exciting both to sing and play, 
it soon became an established feature of our repertoire. 


Christopher Gower is organist of Portsmouth 
Cathedral. His fine descant for Ye watchers and ye holy 
ones was written during his time (1961-69) as assistant 
here at Exeter. It not only matches the sense of occasion 
which this fine seventeenth-century German tune never 
fails to produce but also makes a memorable climax to 
what must be one of the most majestic hymns of all time. 


EXCATH 1 
STEREO 33} r.p.m. 


This stereo record can be played on 
mono equipment provided either a 
compatible cartridge or a stereo 
cartridge wired for mono is fitted, 
tracking at not more than 3 grams. 





In 1969 Exeter celebrated the 600th anniversary of the 
completion of its cathedral by Bishop Grandisson. A 
great service of thanksgiving was attended by Her 
Majesty Queen Elizabeth the Queen Mother. For this 
occasion, Paul Patterson, a young Exeter composer now 
rapidly emerging on the international scene, wrote the 
Jubilate for Organ. This highly original and truly con- 
temporary piece was played on that occasion, as now, 
by Christopher Gower. 


Matthew Locke began his career as a boy chorister at 
Exeter Cathedral where, in 1638, he carved his name, 
in company with other small choristers of succeeding 
generations, on the organ screen. He subsequently became 
one of the greatest English composers of the seventeenth 
century. It therefore seemed fitting that some of his music 
be included, even more suitable that it should be directed 
by Crispian Steele-Perkins, another Exonian who is now 
a member of the Sadlers Wells Opera Orchestra. 


Sleeve note by LIONEL DAKERS. 





Produced by Exon Audio, 164 Sidwell Street, Exeter 
for the Dean and Chapter of Exeter. 


Recorded by David Row 
Tape Editing: Paul Adams 
Sleeve design: Eric Cleave 
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The Head Virger, The Cathedral, Exeter, England. 
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LADO UNO 


LA PROCESION DEL ROCIO (9:25) 
Joaquin Turina 


PEDRELLIANA (11:15) 
Roberto Gerhard 


LADO DOS 
DANZA BURGALESA (6:23) 


Antonio José 


OCHO CANCIONES VASCAS 
Jess Arimbarri 
Txalopin, oalo (1:16) 
Mi amada (Nere maitia) (1:18) 
Llamé a la puerm (Atea tan mn) (1:34) 
Tun Kurrun, kutun (1:59) 
Las aguilas vuelan alto (Aranoak bortuetan) (2:00) 
El hijo de Ainhoa es pequefio (Ainoara fiimifto) ( :38) 
Sefiorim (Anderegeya) (1:41) 
Me casé6 mi madre (Amak ezkondu ninduen) (1;21) 


JOAQUIN TURINA; “La Procession del Rocio” 


Por nacimiento y por caricter, ¢l nombre y la obra de Joaquin Turina 
iran siempre ligados a Sevilla. En la ciudad de "La Giralda”” estudié Turina 
en su juventud con excelentes maestros locales: el pianista Enrique Rodriguez 
y el maestro de capilla en la Catedral, Evaristo Garcia Torres. Después de 
perfeccionar sus estudios de piano en Madrid con José Tragé (maestro de 
piano de de Falla), Turina marcha a Paris en 1905 para seguir los cursos de 
la “Schola Cantorum” con Vincent d’Indy. 


En [a capital francesa coincidiria con Albéniz, Ricardo Vines y desde 1907, 
con Manuel de Falla. De tales encuentros nace la voluntad espafolista de 
Turina que en obras anteriores como el “Quintero”, se expresa al margen de 
todo lenguaje nacional a través de un cosmopolitismo que fue carifiosa y 
doramente censurado por Albéniz. Escuché Turina los consejos del autor de 
Iberia” pero supo conciliarlos con las normas aprendidas en la “Schola” 
como lo prueba la “Sonata Romantica” (sobre un tema espaol) de 1909 en 
tanto “Jueves Santo a media noche” se acerca al descriptivismo evocativo de 
Albéniz. El primer gran triunfo sinfonico de Turina es “La procesién del 
Rocio”, estrenada por la Orquesta de Madrid, dirigida por Fernindez Arbés, 
el afio 1913. Poco después, cuando el poema se escucha en Paris. Claudio 
Debussy escribe en [a revista SI.M.: “Esta dispuesta en forma de bello fresco. 
Abiertas oposiciones entre luz y sombra hacen facil la audicién. Como Albéniz, 
Turina parece impregnado de musica popular; titubea todavia en su manera 
de desarrollar y cree util acudir a los ilustres proveedores contempordneos. 
Creo que Turina puede pasarse sin ellos y escuchar voces mas familiares 
Estos “proveedores” aludidos por Debussy son los maestros afiliados a la 
tendencia franckiana de Vincent d'Indy, es decir, los “anti-impresionistas” 





En cualquier caso, el poema de Joaquin Turina ha superado la posible cir- 
cunstancialidad de su convencién o su pintoresquismo. “La Procesién del 
Rocio” es algo mas que intencién evocadora de Sevilla en fiestas o buen 
hacer cosmopolita. Ese “algo” es la versién personal, el “sentimiento” del 
misico que, superando la “reproduccién”, alcanza una voz alegre o intimista, 
de gran fuerza incisiva. La “romeria" y “procesién” de la Virgen del Rocio 
se celebran cada afo en Sevilla. Desde su santuario, la Imagen es trasladada 
al barrio de Triana en carroza de plata, tirada por bueyes y seguida de docenas 
y docenas de “carretas” engalanadas. Los temas populares andaluces - “soleares”, 
siguiriyas", “garrotines”- dan paso a los religiosos. Cuando la Virgen del 
Rocio llega a Triana, a la explosion de los cantos populares se une al sonar 
del himno nacional espafiol, todo ello envuelto en el repicar alborozado de 
las campanas. Al fin, todo vuelve al silencio mientras se desvanecen los 
rumores lejanos y vibra en el aire de la noche el eco de Ia larga fiesta, En 
La Procesin del Rocio", chisporroteante de vida en sus ritmos, melodias 
y colores, cobra autenticidad realista, mas que la denominada “Espafia de 
pandereta”, la que amaron y entendieron los mejores viajeros hispanistas de 
la preguerra del 14. Joaquin Turina nacié en Sevilla en 1889 y murid en 
Madrid en 1949 


ROBERTO GERHARD. “Pedrelliana” 


Roberto Gerhard fue una de las figuras mas sdlidas, originales ¢ intere 
santes de la musica espafiola contemporinea. Nacido en Valls, Tarragona, el 
ano 1896, estudié en Barcelona con Felipe Pedrell y Enrique Granados, A 
partir de 1923 se convierte en alumno, seguidor y amigo de Arnold Schonberg, 
tanto de Viena y Berlin, como durante la residencia de Schonberg en la 
capital de Caralufia. Desde 1938 reside en Inglaterra hasta su muerte en 
Cambridge, 1970 

De tan resumida biografia se deduce la existencia en Gerhard de un 
compositor capaz de asumir en una sola, tres personalidades ideolégicas y 
estilisticas: la de un nacionalista inscrito en la érbita Pedrell-Falla; la de un 
schonbergiano con rasgos singulares y la de un ecléctico que podia fundir 
en un Gnico crisol tan diversas ascendencias. Lo mis fascinante del caso es 
que las tres corrientes no constituyen etapas sucesivas en la biografia de 
Gerhard, sino que aparecen mezcladas y alternadas a lo largo de casi toda 
su obra. A lo que es preciso afadir un matiz especificamente catalan - folkloris 
tico o no- como en el caso de la “Sardana”, "Soirée de Barcelona”, "Albada, 
Interludi i Danga” o “Seis canciones catalanas”. Espafiolismo universalizado, 
de cardcter general, lo encontramos en “Alegrias", de signo andalucista, o en 
el “baller” “Don Quijote", mientras que la gran abstraccin, espléndidamente 
trabajada y despojada de signos nacionales, brilla en las “Sinfonias”, los "Con 
ciertos", 0 “La Peste", sobre Camus. De un schonbergismo depurado y sin- 
tético, son las iltimas piginas de Gerhard, tiruladas con los signos del zodiaco 
En todos los casos, cuanto escribié Gerhard denota gran imaginacién sonora, 
sensibilidad acustica refinada y maestria en formas y procedimientos, asi como 
una progtesiva condensacién del Ienguaje 


La “Pedrelliana”, en homenaje a su maestro primero, Felipe Pedrell, data 
de 1942 y no slo Heva el mismo nombre de la altima obra terminada por 
Falla en Argentina, sino que se apoya en los mismos temas de la dpera “La 
Celestina”, sobre la tragicomedia de Rojas. Como Pedrell, en Ja citada pera, 
culminicién de su pensamiento nacionalista, se sirvié de motives populares 
procedentes de diversas regiones espafiolas, la "Pedrelliana” de Gerhard adopta 
un caracter general hispano, con matices estilisticos propios del sentimiento 
mediterrineo catalin. Si Falla pretendid ser fiel a los temas y los procedi 
mientos de Pedrell, Gerhard a partir de las ideas popularistas actda en su 
Pedrelliana” de manera personal. Asi la brillantez de la orquesta se distancia 
del comedimiento sonoro de Pedrell, lo que en éste es “evocacién”, en Ge 
thard se torna “realismo ibérico 
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TONIO JOSE; "Danza burgalesa’ de la “Sinfonia Castellana”, 


Antonio Jose Martinez Palacios (Burgos, 1902), que firmaba obras tan 
sélo con el nombre — Antonio José— pudo haber sido, segun testimonios 
multiples que van desde el critico Adolfo Salazar hasta Mauricio Ravel, una 
de las figuras de la musica contemporinea espafola. Cuando contaba veinti- 
ocho afios afirma el citado musicdlogo espafol que “entre los de su genera 
cién, Antonio José, es el compositor castellano de mis firme arraigo en la 
vieja musica de esta comarca, una de las mas rancias y prestigiosas de 
Espafia 

Todavia nifo, Antonio José, forma parte de la escolania de San Lorenzo, 
en Burgos, y recibe lecciones del profesor Julian Garcia Blanco, Pasa después 
a formarse con el organista y compositor José Maria Beobide y entre los trece 
y dieciocho afios escribe una serie de piezas de diversos géneros, reveladoras 
del misico instintivo que siempre fue. Entre los afios 1920 y 1929, trabaja 
fuera de su ciudad, viaja al extranjero, reside en Madrid, en donde hace 
amistad con las personalidades del mundo intelectual (Garcia Lorca, Sainz de 
la Maza y los hombres de la generacién del 27) y ejerce como profesor de 
misica en el Colegio de los Jesuitas de Miraflores del Palo (Malaga). Re- 
torna a Burgos y es nombrado director titular del “Orfedn" y de la Escuela 
de Musica. No cesa de componer, dicta conferencias, investiga en el "“folk- 
lore” —recibe in 1932 un “Premio Nacional” por su “Coleccién de Cantos 
Populares Burgaleses” —cultiva la musica de los viejos maestros castellanos 
(la polifonia de Victoria, la miusica organistica de Cabezén) hasta que muere, 
asesinado, en octubre de 1936, 


En Antonio José, como escribe Salazar, concurren los factores de “naci- 
miento, permanencia y vocacién” castellana, determinantes de la mayor parte 
de su obra: "Suite ingenua", para orquesta de camara (1921), “Preludio y 
Danza” (estrenados en 1934), “Evocaciones”, dirigidas por Fernindez Arbés 
en 1930, "Sonata gallega” para piano, premiada en 1932, “Cinco Canciones 
Castellanas", para coro, “Danzas burgalesas”, para piano (1925), “Tres Can- 
tigas de Alfonso, el Sabio", “Sinfonia Castellana” (1923), diversas partituras 
religiosas, entre ellas una “Misa”, el "Himno a Castilla’, y la épera “El mozo 
de mulas", sobre temas del Quijote, que dejé inacabada 





La “Sinfonia Castellana”, dedicada a sus padres, esti fechada en 1923, en 
Madrid, consta de cuatro movimientos inspirados mis 0 menos directamente 
en el “folklore” de la regién. La Castilla que habian redescubierto los escritores 
y poetas de la generacién de 1899 (Azorin, Antonio Machado) o que pintaba, 
en sus luces y sombras, el burgalés Marceliano Santamaria, parece inspirar las 
evocaciones” de Antonio José a través de los diversos tiempos de su sin- 
fonia Campo”, “Paisaje al atardecer", “Nocturno” y “Danza burgalesa” 
Esta ultima se basa en dos motivos folkléricos de Burgos: las canciones "Este 
si que gileno — no va malo — traiga la botija — pa echar un trago” y 
"Echate nio—que viene el coco—a por los ninos—que duermen poco" 
El desarrollo de ese material, textualmente citado por el compositor, es vario 
y contrastado y la colaboracién orquestal parece aceptar la austeridad cromatica 
propia del campo castellano, Musica tipicamente nacionalista, heredera directa 
de los postulados y procedimientos de Felipe Pedrell y Nemesio Otafo, su 
mayor encanto reside en la radical aurenticidad de sentimiento 








JESUS ARAMBARRI: “Ocho canciones vascas", para soprano y orquesta 


Jess Arambarri (Bilbao, 1902 - Madrid, 1960), fue uno de los mas 
prestigiosos directores espanoles. Su actividad al frente de la Orquesta Sin- 
fonica de Bilbao, de la Banda Municipal de Madrid 0, como invitado por 
muchas otras agrupaciones espafiolas y extranjeras, situé en segundo plano 
el valor de Arambarri como compositor de raza y excelente técnica, Formado 
en el Conservatorio vizcaino con los profesores Fuster, Guridi y Basabe, en 
1928 se instala en Paris en donde amplia estudios de composicién con Paul 
Le Flem y Paul Dukas, y de direccién con Wladimir Golschmann, En Basilea 
recibe las ensefanzas de Félix Weingartner, para regresar al Pais Vasco en 
1932 

Tres afos antes habfa dado a conocer un “Cuarteto” y "Cuatro improntus” 
para orquesta, obras que revelsron la madurez de oficio y la sensibilidad de 
miusico instintivo de Jess Arambarri. Sobre un pocma de Manuel Machado, 
titulado “Castilla, que trata de la marcha del Cid hacia el destierro, escribe 
un gran fresco sinfonico-coral el afo 1938, que se estrena por cl Orfedn de 
Pamplona y la Orquesta Nacional de Espafa en 1942, a lo que hay que 
anadir la “Ofrenda a Manuel de Falla” presentada pocas semanas después de 
la muerte del autor de “El amor brujo", en 1946, 





El resto de la obra de Arimbarri es de tematica ¢ inspiracién vasca; el 
preludio orquestal "Gabon zur sorginak” ("Nochevieja de brujas"), el "ballet", 
‘Aiko-Maik" sobre argumento de Manuel de la Sora, la zarzucla "Viento Sur", 
libro de Julian Echeverria y José Luis Albéniz (1952), el “Canto clegiaco” 
en memoria de Juin Crisdstomo Arriaga y las "Ocho canciones populares 
vaseas", dedicadas a la esposa del miusico, Josefina Roda, cantante y arpista 








Hacia tiempo que Manuel de Falla habia sefialado el camino para tratar 
Jos temas folkléricos —lo que Pedrell denominaba "musical natural” —en sus 
Siete canciones". La leccién fué aprendida y su utilidad Hega a nuestros 
dias, Arambarri tomé de los cancioneros de Resurreccién Maria de Azkiie y 








del P. José Antonio Donostia, los ochos temas para su ciclo, respetando ta 
linea melédica con gran fidelidad y deduciendo de ella las armonias implicitas 
y al ambito orquestal adecundo, Como Falla, renuncia a desarrollos mis o 





menos prolijos que desvirtuarian naturaleza del "material" original, Consiguid 
asi Jesus Arimbarri ocho miniaturas perfectas cada una de ellas y en Ia corali 
dad del conjunto, unificado gracias a Ja unidad de la raiz y a ta fisonomia 
del lenguaje 

e 





Damos el texto en su traduccién castellana 


1) Txalopin, txalo; Txalopin, txalo, uxalo y cxalo. El gatito esté sobre 
nisperos, si esti, que esté; si esté, que esta; esti esperando zapatitos 
nuevos. 

2) Mi amada (Nere maitia): Amada mia, tengo un bizcocho, la mitad para 
iy la mitad para mi 

3) Llamé a la puerta (Atea tan tan): Llamé a tu puerta y no me respondisre. 
Volvi a llamar y me preguntaste que queria. Amada mia, quisiera escuchar 
una palabra tuya. El perro es ladrador, él nos denunciara. Tengo pan en 
el bolsillo y se lo daremos. Amada mia, etc. Nuestro perro no quiere el 
el pan que otro le dé. Si no hay otras cosa le daremos palomas y perdices. 
Amada mia, etc 

4) Tun Kurrun, kutun: no tiene traduccion. Es una cancion de cuna susurra 
da por la madre a su hijo sobre fonemas populares. 

5) Las dguilas vuelan alto (Aranoak bortuetan): Las aguilas vuelan por en- 
cima de los montes. Yo me divertia con las mujeres y ahora me viene el 
llanto a los ojos. Hermosa es la flor del rosal, pero tiene espinas. El 
amor, traidor, lleva en su seno el castigo. Como dice el escarmentado 
cuidado, mis hermanos. 

6) El hijo de Ainhoa es pequeio (Ainoara fimifio): El ainoés es pequefio 
pero agil, como de un pozo a otro podria correr. Aunque la muchacha 
diga que nd, le tiene carifo. 

7) Senorita (Anderegeya): Senorita, sois aseada; en la cabeza teneis vanidad 
Tres muchachos deseandoos por esposa, disputan entre ellos, Ténganla si 
la quieren. No tienen por qué ocuparse de mi. No quiero casarme ni 
entrar en disputas. Me voy de monja a un convento 

8) Me casé mi madre (Amak ezkondu ninduen); Mi madre me caso a los 
quince afios; el marido tenia ochenta. jOy! jAy! Muchacha jéven con 
anciano decrépito 
Madre, gpara qué quiero yo a ese vicjo? Si lo cojo lo tiraré por la ventana 
Muchacha, callate. Es rico, Aguanta con paciencia un par de afios. Cuando 

muera, viviris a lo grande. 

Que el diablo se Ieve al gallo afioso; prefiero uno de mi gusto. ;Oy! 

jAy! Un joven florido de veinte afos 





ANGELES CHAMORRO, SOPRANO. 


Es considerada como una de las mis importantes sopranos espafiolas. Gra 
duada en el Real Conservatorio de Madrid, terminé sus estudios musicales 
con los miximos galardones y premios de fin de carrera. 


Comienza muy pronto su actividad musical como concertista, deburando 
en Paris y Londres, donde la critica comenta clogiosamente su voz y talento 
interpretativo. 


Accia repetidamente con numerosas orquestas europeas, entre cllas la 
O. R. T. F. de Paris; la R, A. I. de Torino y Roma; la Suisse Romande, la 
Orquesta de Praga y Brno (Checoslovaquia); la Santa Cecilia de Roma; la 
Nacional de México; la New Filarmonie de Londres, y, por supuesto, con 
las mis importantes orquestas espafolas: 


Su carrera como cantante de pera comienza en el Liceo de Barcelona, 
donde, con su interpretacion de "Las Bodas de Figaro” consiguié un gran 
éxito. Ha cantado desde entonces en los teatros de Alemania, Estados Unidos, 
Francia, Italia, Portugal y México 

Durante tres temporadas fue figura titular de la Compania Lirica Nacional 
que dirigia José Tamayo, actividad que alternaba con sus compromisos como 
cantante de Opera y concierto 

Recientemente ha obtenido un clamoroso éxito de critica y publico con 
sus interpretaciones de "Don Juan" de Mozart y “La Boheme" de Puccini, 
ambas en Madrid. 


Tiene gran cantidad de grabaciones discogrificas, tanto de concierto como 
de zarzuela, Esti en posesién del Premio Lirico Nacional de Interpretcién 





ANTONI ROS- MARBA, DIRECTOR 


Nacié en Barcelona donde cursé sus estudios musicales, graduandose en 
el Conservatorio Superior de Musica. Estudié la direccién de orquesta con 
Eduard Toldré en Barcelona, con Sergiu Celebidache en la Academia Chiggia 
na de Siena y con Jean Martinon en Dusseldorf donde obruvo el primer 
premio al finalizar el curso 


En 1965, al crearse en Madrid, la Orquesta de la Radio Television, gand 
por oposicién el primer puesto de Director Titular. En 1967 fue no 
Director Titular de la Orquesta Ciudad de Barcelona 


rado 





En 1966 obruvo el Gran Premio Arthur Honneger por su 
Las Siete Palabras” de J. Haydn y su disco con Victoria de los 
(canciones de Federico Mompou orquestadas por Ros-Marba) ha 
derado en los Estados Unidos como una de las mejores grabaciones de 
espafiola. Entre sus grabaciones figuran: un disco dedicado a Joaquin Rodr 
La Serva Padrona™ de Pergolesi; “Sonatas” de Rossini y "Motetes” de V 
(con Teresa Berganza). Estos tres tiltimos con la “English Chamber Orches 




















Antoni Ros-Marba, ha dirigido en Africa del Sur, Alemania Federal, Bul 
garia, Checoslovaquis, Estados Unidos, Francia, Holanda, Hungria 
Japon (Festival de Osaka), México, donde estuvo dos afios consec 
Director invitado principal, Polonia, Puerto Rico (Festival Casals), y Rumania 








En abril de 1978 hizo su presentacién al frente de la Orquesta F 
de Berlin, especialmente invitado por el Maestro Herbert von Karajan 





Es Director Titular de la Orquesta Nacional de Espafia desde Octubre 
1978 

En Marzo de 1979 ha sido nombrado Director Principal de la Neder 
lands Kamerorkest de Amsterdam 


Joan Mir: Dos personajes, dleo, 1935. Coleccion de David Lloyd Kreeger 
Washingron, D.¢ 


EI cuadro que ilustra la cubierta es ejemplo de la época mis transcen 
en la obra de Joan Mird. En la plastica universal de hoy, este artista catalar 
se asienta como el maximo pintur viviente, de Espafa y del mundc 
que le ororga su contribucién a un nuevo lenguaje de formas, surgidas de 
una fantasia que no reconoce otro paralelo que el de su «x ta Pablc 
Picasso, se acrecienta cada vez mis. El aprecio de los que b 
una evolucién constante, concede a Miré este privilegio. Mir 
formas y situaciones creativas que han cooperado a vivificar la plastica d 
rante los ultimos 60 afos. Su aporte ha recibido ide! 
postcubista, dadaista, surrealista, auromatista. Su personalidad, sin embarg 
rebasa toda clasificacion y solo queda, ante el panorama actual de las artes 
como integrante de la Escuela de Paris. A ella aporta un aliento de liber 
que nace, sin frenos, del subconsciente. Con pintura, escultura, graficos, cera 
mica y collage como medios, Miro ofrece un producto fascinante y abre, por 
medio de ritmos inefables y una palera vigoros, mundos nuevos que ne 
pueden existir mas que en la plistica. De ahi el fluir ondulante de estos 
Dos personajes, hechos con los colores simbolicos del pabellon espanol y 
alentados por el desenfado y derroche constante de imaginacién que identifican 
la obra de Miro. 


Joan Miro nacié en Moncroig, Barcelona, en 1893. En la Escuela de Bellas 
Artes barcelonesa estudid entre 1907 y 1910 y despues paso dos anos en la 
Academia Gali, también en Barcelona. Alli se efectud la primera exhibicion 
de sus obras, en 1918. Al afio siguiente, marché a Paris. En 1925 los surrea 
listas lo invitaron a participar en a primera muestra colectiva del grupo en 
la capital de Francia. En la misma ciudad y también en ese ano, ruvo la 
primera exposicién individual de sus obras en el exterior, Colaboro, ademas 
en el diseno de trajes y escenografias de una obra del Baller Ruso de Diaghilev 
En 1926 una pintura suya aparece por primera vez en América, en una muestra 
colectiva en el Museo de Brooklyn, Nueva York. A partir de entonces se 
establece una actividad constante del artista en ambas costas del Aclantico, 
por medio de exhibiciones, murales, ilustraciones de libros, cerimica y mosaics 
Durante la guerra civil espafiola, aporta el disefto de carteles € ilustraciones 
a favor de la democracia. Su primera exhibicion individual en Latincamerica 
tiene lugar en La Habana, en 1943. Visita por primera vez America en 1947 
y petmanece una temporada en Nueva York, Al cumplir 86 afos de edad 
5. M. el Rey de Espana le ha conferido la mixima condecoracion del pais 
la orden de Isabel la Cardlica que el monarca fue a imponerle en Mallorca, 
donde Joan Miro vive y trabaja 














ficaciones diversas 





José GOMEZ SICRE, Director 
Museo de Arte Contemporineo 
de América Latina (OEA 


Washington, 1979 





Discos adicionales: 

Unidad Técnica de Musica | 
Organizacién de los Estados Americanos 
Washington, D.C. 20006 








UNIDAD TECNICA DE MUSICS 
Washington, D.C. EE. UU 


Grabacién realizada en el Teatro Real de Madrid 
por FONOGRAM, S. A. Ing. Rafael Jaimez 
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FROM KINGSTON, JAMAICA, W.1. 


THE SALVATION ARMY SCHOOL FOR THE BLIND 


PRESENTS A 


Srey 
Notes on the School 


The education of blind children in Jamaica began when English Sal- 
vation Army Officers, then Major & Mrs. Barrell, started to teach a 
little blind girl in October 1928. Several more children were added to 
the number and the need for a permanent structure was apparent. It 
was not until 1937 that buildings were erected providing accommoda- 
tion for thirty children. 


The Salvation Army School for Blind and Visually Handicapped 
Children — the only school of its kind in Jamaica — is still located on 
the same premises, but over the ensuing years, improvements and 
building programmes have been carried out, making it possible to ac- 
commodate the 102 children at present enrolled. Space is totally inade- 
quate and demands are increasing but it is hoped that construction on 
a new and modern school will soon commence. 


Despite the inadequacy of the premises the academic achievements 
are remarkable and a very high percentage.of passes. gained..in the 
Jamaica Local Examinations. The school is proud of its record and is 
now in the process of adjusting its curriculum to meet the requirements 
of the Jamaica School Certificate. The School can also boast that it is 
one of the best equipped schools in the Commonwealth outside Great 
Britain. 


Singing and Music play a great part in the lives of blind people and 
also forms an integral part of school life. The present choir was formed 
under the leadership of Captain Dorothy Boyes in January 1965. They 
have made tremendous progress and, whilst not attaining professional 
standard, present this recording of Christmas songs and music for ‘your 
pleasure, hoping that you will enjoy listening to children singing. 


The Hand Chimes that you will hear are great favourites with the 
many people who have heard the children perform. Each child in the 
team has one or two notes and strikes the chime at the appropriate 
time with a rubber headed hammer. For children who rely entirely on 
Sound and Rhythm rather than sight, we are proud of their achieve- 
ment and trust that you will enjoy the unique sound and overlook the 
imperfections. 


We extend our appreciation and thanks to the Management and 


technicians of Federal Recording Co. Ltd. Jamaica, and Scepter Records 
Ltd. New York, for making this recording possible. 


SIDE | 


1. 
75 
3 


Little Donkey. Eric Boswell 
As with Gladness Men of Old. William C. Dix 


. Hand Chimes: Good Christian Men rejoice. 


Traditional English Carol 


. Hand Chimes: Away in a Manger. Martin Luther 
. While Shepherds watched their Flocks. 


Words by Nahum Tate, Music ‘Winchester Old’ 


. OCome all Ye Faithful. 


Translated by Fredk. Oakely, Wade’s Cantus Diversi 


SIDE 2 


ile 


The Little King Jesus. 
A Modern song written in the idiom of Australian Log Cabin song. 
Words by Lieut. Commissioner A. R. Wiggins, Music by E. R. Inglis 


. Little Drummer Boy (Boys Voices). Czech. Carol arr. K. K. Davis 
. Silent Night. 


Franz Gruber & Joseph Mohr, Descant by J. E. P. Aldous 


. Hand Chimes: Jingle Bells. J. Pierpont 
. Hand Chimes: Coventry Carol. Traditional English Carol 
. Sans Day Carol — Now the Holly bears a Berry. 


Cornish Traditional Carol 


. I Saw Three Ships. Harmonized by Sir John Stainer 


AN ART REFF PRODUCTION 


THIS RECORD HAS BEEN ENGI 
NEERED AND MANUFACTURED IN 
ACCORDANCE WITH STANDARDS 
DEVELOPED BY THE RECORD 


COVER DESIGN/BURT GOLDBLATT 


INDUSTRY ASSOCIATION OF 
AMERICA, INC.. A NON-PROFIT 
ORGANIZATION DEDICATED TO 
THE BETTERMENT OF RECORDED 
MUSIC AND LITERATURE 





PRESENTS ane, NA». 


PH..PHASERS ON 
*CHOMP CHOMP: 


2. 
Deseo! 
Meorre, 


This album is neither associated with nor 
authorized by anyone connected with the 
television series, movies or books. Actors 
from the cast of the television series or 
movies do not perform on this album. 
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“Lots of funny stuff, featuring many talented and 
funny people.” —Dr. Demento 


“Had me laughing so hard I almost lost control 


of my car. . . and ] was sitting at a stoplight!” 
—A. Kunz 
“It’s hilarious and I love it.” —L. Walters 


“Please send another Star Trek Comedy —The 

Unofficial Album to my home as soon as pos- 

sible. My first copy has been sent to friends.” 
—L. Lawhorn 


“It'll never sell, because Star Trek fans don't have 
a sense of humor.” 
—anonymous record company executive 


“Your tape is one of my best selling and everyone 
who buys it, loves it.” —E. Gerds 


hy is the Enterprise like toilet paper? What’s 
the difference between a Vulcan and a revolv- 
ing door? Is McCoy a doctor or a floorwax? 


No self-respecting Star Trek fan can afford not to 
know these things. And you'll never find out if you 
don’t buy this album. 

This is it. The one and only collection of Star Trek 
comedy. Oh sure, you can find bits and pieces of Star 
Trek comedy on other albums, but only this album 
brings them all together—the best and brightest of 















Star Trek is a trademark of Paramount Pic- 
tures Corporation. Neither this album nor 
its makers are connected with or author- 
ized by the trademark owner or any of its 
licensees. This album is neither associ- 
ated with nor authorized by anyone con- 
nected with the television series, movies 
or books. Actors from the cast of the tele- 
vision series or movies do not perform on 
this album. So there. 


two decades of Star Trek humor—ten selections, 
chosen to make you laugh out loud. 

Star Trek Comedy—The Unofficial Album boldly 
goes where no record label has gone before, bring- 
ing you six newly recorded routines. 


And there’s even more fun: four comedy classics 
that you could find only on rare, hard-to-find 
records. Until now. 

Now, for the first time, the funniest comedy about 
Star Trek is all on one LP, ready for your pointy little 
ears. 


With these hilarious hits: 


SIDE ONE 
(Warning: Do not play this album backwards.) 


UHURA by Joey Shoji and the Trektones: A 
comic fifties-style love song, complete with doo-wop 
background singing and romantic verses like, “As 
the bulging sonar shows, my love for you just grows.” 


ALL THE STAR TREK TV SHOWS EVER 
MADE ROLLED INTO ONE by Jim Samuels: 
Twenty years of Trek condensed into 3% hilarious 
minutes —quite a feat! This guy is so funny that he 
won first place in the S.F. International Comedy 
Competition and survived more than 100 TV and 
5,000 live comedy performances. He owns the legen- 
dary Holy City Zoo comedy nightclub in San Fran- 
cisco. His routine is available only on this album. 


STAR TREK V: IN SEARCH OF CASH by 
Kevin Pollack: Crack impressionist Pollack (star of 
the Comedy Break TV series) puts William Shatner 
at the helm, with Robin Williams navigating, Jack 
Nicholson in Sick Bay and Woody Allen bumbling 
around in the transport room. (“I’m not built for 
space,’ says Pollack’s Woody Allen. “I believe I put 
that on my resume.”) If you can’t wait to find out 
which celebrity plays which Star Trek character, read 
the upside-down type. Never before recorded. 
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BANNED FROM ARGO by the Dehorn Crew 
with Leslie Fish: The original banjo-picking ver- 
sion of the most popular science fiction song ever 
written. It’s the bawdy adventures of the starship 
crew, running amok on shore leave. 


STAR DREK by Bobby ‘‘Boris’’ Pickett and 
Peter Ferrara: From the creator of “The Monster 
Mash” comes hilarity that Dr. Demento calls “one 
of the most popular recordings ever played on the 
Dr. Demento Show.’ Even William Shatner said he 
likes it. This original version was previously available 
only on hard-to-find 45s. What would you do with 
a weiner in the warp drive? 


(See—no backwards messages here.) 


SIDE TWO 


STAR TRIP by The Congress of Wonders: Big 
laughs, as Quirk, Smock and Lieutenant Ubangi try 
to get the Starship Intercourse back on course. Until 
now, you could find this comedy classic only on a 
rare LP, out of print for more than 15 years! 


THE WORST STAR TREK JOKES by Ben 
and Samurai: They’re not kidding. Rids your 
home of unwanted guests. Also kills cockroaches. 


TWENTY YEARS OF POINTY EARS by Sid 
Terror: This sarcastic, funny rock & roll history of 
the entire Trek phenomenon is not for faint-hearted 
funnybones. Sid Terror is the founder/leader of the 
rock group Sid Terror & the Undead. Never before 
recorded. (Contains a PG-rated word.) 


THE CAPTAIN’S ANSWERING MACHINE 
TAPE by Kevin Pollack: A wacky phone message 
that the real captain would never leave. Pollack does 
the sharpest impression of William Shatner this side 
of Alpha Centauri. 


STAR TREK BITS by Rick Warren: Wild 
humor that real Trek fans will love, by an L.A-based 
comedian who is obviously a big fan himself. Avail- 
able only on this album. 


Front cover art by Rich Chidlaw: For many years 
a comix artist and award-winning illustrator, Chid- 
law is in demand for animated motion pictures by 
Walt Disney Productions, Ralph Bakshi and others. 








He also creates art for top corporate clients such as 
Toyota and Bank of America. 


(Really, there are no backwards secret messages on this LP!) 





Special thanks to Tom Roth, Dan Harkins, Dave 
Farren, Mark Pezzati and Eric Caiden. Without you, 
this concoction would never have congealed. 


Thanks also to Andrea Wright, Teri Lee, Jesse 
Kumin, Jim Wynorski and the Varese Sarabande gang 
for kind words and encouragement when things looked 
darkest. And to Mary Roach, I owe a slice of pizza and 
a milkshake. 


Thank you to Gene Roddenberry, the Great Bird of 
the Galaxy, for sharing your dream, and to Shatner, 
Nimoy, Doohan, Kelley, Nichols and company for 
bringing it to life. Live long, prosper and enjoy the 
diversity. 


Producer: Vince Emery. Recording Engineers: Trentitus and David 
Chornow. Remastering Engineers: Jerry Beasley and Trentitus. Uhura 
is included courtesy of Off-Centaur Productions. All The Star Trek TV 
Shows Ever Made Rolled Into One was recorded live at Cobb’s Comedy 
Pub in San Francisco. Both Kevin Pollack selections were recorded 
live at the Cabaret in San Jose. Banned From Aygo is included courtesy 
of Leslie Fish and features Ms. Fish, Carol Shuttleworth, Kathleen 
Taylor, Robin Oye and Mary Frohman. Pizzeria Records let me 
include Star Drek, with Bob Pickett as Captain Jerk and Peter Ferrara 
as everybody else. Star Trip is included courtesy of Fantasy Records, 
with all voices by Richard Rollins and Howard Kerr. On Twenty Years 
of Pointy Ears, Sid Terror sings lead and plays bass, Bobby Clic plays 
guitars, Christine Trubic and Ursula Starks sing background and 
Trentitus plays drums. Star Trek Bits was recorded live at Cobb's 
Comedy Pub in San Francisco. 

© and © 1986 and 1987, Vince Emery. All rights to individual 
selections are reserved. Unauthorized duplication is a violation of 
applicable laws. Besides, you wouldn't want to deprive hard-working 
comedians of their royalties, would you? Their families could starve. 
It would all be your fault. Printed in U.S.A. 


Had Enough? 
Want more? 


ere’s how to get more copies of this LP: 


Send a check or money order for $10.98 
plus $1.75 postage to Vince Emery Produc- 
tions, 2261 Market St., No. 454, San Francisco, 
CA 94114. Sorry, no CO.D. California 
residents add 72¢ sales tax per LP. Dealer 
inquiries welcome. Thank you. 
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ALTHOUGH MUCH of his time is spent “on the road” in professional Pcattroc oF tie Noe 
singing engagements, the great Lucho Gatica more and more is inclined TATE x ‘CAPI OV OF THE ORLD 
to call Mexico his home. ; The Disc Shop j sie Peattort ” A y . 
Gatica, by far the most popular singer of Spanish-language songs ¢ Universal Building ; a> \ a= ss 
since Carlos Gardel, was born in Chile. The town was Rancaqua. : weaninaion 9, D.C. -¥ :  * MIP 
The date was 11 August, 1928. Sana ar SS = . A SERIES OF OUTSTANDI a 


career as a recording artist (for the Chilean Odeon label) that has 
had few equals. 

Handsome, personable, immaculately-dressed Gatica was an almost 
immediate sensation on discs. First in Chile, then in Argentina, 
then in Venezuela and Mexico did he rise to the peak. Cuba and 
Puerto Rico and all of Central America were conquered. 

And even Brazilians— whose tongue is Portuguese — happily 
succumbed to the warm and passionate Gatica baritone. 

Lucho’s first North American records were released by Capitol in 
1956. He has enjoyed great success since, appearing on nationally 
televised programs as the ingratiating guest of Perry Como, 

Patti Page and others. 

And now, Lucho lives in Mexico City. He long ago sent to Chile 
for his mother, who resides with him. 

All the songs presented here were recorded in Mexico with 
accompaniment of José Sabre Marroquin, Mexico’s outstanding 
orchestra leader, the vocal group known as “Los Cuatro Soles?’ and the 
musicianly guitars of Arturo Castro and Victor Ruiz Pazos. 

They frame the inimitable Gatica talent brilliantly, in superb 
high fidelity. And most all the selections are known—and loved — 
by North Americans. 
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LUCHO GATICA 


Witt Accompaniments by José Sabre Marroquin and Los Cuatro Soles 


He made his first radio broadcast at 15, and in 1950 he begana is “> ey 


ae 
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CADA UNA de estas canciones inolvidables fue grabada en Ciudad 
de México y con razon este insuperable dlbum se titula “Lucho en México”’ 

A pesar de haber nacido en Chile y de haber empezado alld su 
carreru artistica ya Lucho ha adoptado a México como su segunda 
patria y alla vive, en la capital, en una magnifica residencia con su 
querida mam4 a quien trajo de su pais. 

Los titulos de estas selecciones hablan por si mismos. Son joyas 
que nunca morirdn y el bello acompanamiento del maestro José Sabre 
Marroquin se funde admirablemente con las interpretaciones 
llénas de emocion que nos regala Gatica. Los Cuatro Soles, un 
conjunto que por si mismo ha recaudado laureles, y las romanticas 
guitarras de Arturo Castro y Victor Ruiz Pazos también acompanan 
al simpatiquisimo Lucho. 





SIDE ONE — LADO UNO 

AUTUMN CONCERTO / Concierto de Otono 
VOLARE / De Azul Pintado de Azul 

TIME WAS / Duerme 

FRENESI 

RETURN TO ME / Regresaa Mi 

BE MINE TONIGHT / Noche de Ronda 


SIDE TWO — LADO DOS 

GIFT ME WITH TONIGHT / Regalam Esta Noche 
THERE YOU / Alla Tu . % 
IN MY SOLITUDE / En Mi Soledad 
SUFFERING / Sufrir 

THE CLOCK / El Reloj 

THE BOAT / La Barca a 
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MY LORD WILL COME AGAIN from the record “Gonna 
Sing My Lord,” (World Library, Cincinnati), is most popular 
of the hymns recently written by a Roman Catholic seminarian, 
Joe Wise, in which the expectation affirmed in the Apostles’ 
Creed is so clearly set forth. 

THEY'LL KNOW WE ARE CHRISTIANS BY OUR LOVE. 
Destined to become the marching hymn of the Ecumenical 
Movement, as “A Mighty Fortress” was for the Reformation, 
this hymn, moving in expression, simple in tune, envisions the 
coming great church of tomorrow as it echoes the phrase de- 

scriptive of the early Christians . . . “see how they love one 

another.” (Hymnal for Young Christians, F. E. L. Publications, 
22 5. Huron, Chicago. Record - Flair TK4B - 8751.) 

WALKIN’ WITH MY LORD brought to light by the Retreat 
Singers of Trinity Cathedral, Little Rock, Arkansas. Here we 
sense the joy of youthful voices who know Jesus Christ person- 
ally. Sally Richardson as speaker and guitarist, Bob Midwood 
as the whistler, and Gordon Scruton as soloist testify to the 
personal experience of Christ in daily life. 


THEY CAST THEIR NETS IN GALILEE, a setting which first 
appeared in “Rejoice,” a record by the General Seminary 
(Mace S$10030), conveys the feeling of discipleship. By the 
final verse, the listener is ready to share with the singers ‘the 
marvelous peace of God’ of which they sing. 


THERE IS NONE LIKE HIM. A communion hymn based on 
Biblical texts is one of Father Clarence Rivers’ many settings 
and hymns developed in his parish and now available on his 
records and music from the World Library of Sacred Music 
in Cincinnati. This hymn utilizes most effectively the principle 
of cantor and congregation used in Hebrew worship throughout 
the centuries. 


JESUS MET THE WOMAN AT THE WELL has been called 
the ‘‘finest sermon preached in the sixties” - - and as Sally, Bob 
and Gordon give their particular interpretation, one is inclined 
to agree. This use of Biblical incidents, set to music in story 
form, restores an ancient folk tradition. 


HOW REAL... from “‘Sounds of the New Generation,” (Hope 
Publishing) blends gloriously harp, flute, clarinet, voices and 
organ. The youthful voices refute in these words any theory 
that God may be dead or on a leave of absence. At one service. 
the ushers were so entranced they forgot the collection. Need 
we say more? 


Listen to the breeze blowing thru the trees, 
Tell me that there isn’t any God? 

Gaze across the sky, watch the clouds go by; 
Tell me that there isn’t any God? 


Wait until the day is done, 

Watch the setting of the sun, 

How can you possibly deny 

How real God really is, 

When all you see is His! 

In the darkness of the night 

When the stars are shining bright, 

Have you ever stopped to think who put them there? 
When you watch a bird in flight 

Can you look at such a sight 

Without asking who could hold it in the air? 

In the early morning chill when everything’s so very still 
Watch the dawn breaking in the sky! 

Then you'll know why I believe in God! 

Then you'll know why I believe in God! 





NEW GOUNDS of JOY 


echo from St. Mark's 


JESUS CHRIST IS RISEN. Setting by Frederick Parsonage 
on English record Tower CLM 213. An Easter hymn that will 
last and a marvelous introit or beginning for the Festival of 
the Resurrection. 


THE BELL CAROL combines a familiar Bortniansky tune, an 
easily understood Christmas text and six Schulmerich hand- 
bells in this arrangement by E. S. Wienandt. 


OVINU MALKEINU is the offertory in “The Winds of God” 
Folk Mass. This ancient Hebrew prayer is lifted alternately by 
baritone Gordon Scruton and soprano Rose Rato until its slow 
folk tune and mood break through any barrier of language. 
The words nevertheless are translated here into English: 


Our Father, Our King, near our voice. 

Our Father, Our King, we have sinned before thee. 

Our Father, Our King, have pity upon us. 
and upon our children and infants. 

Our Father, Our King, protect us from pestilence, 
sword, famine, captivity, destruction and plague. 

Our Father, Our King, cause every oppressor and 
adversary to vanish from us. 

Our Father, Our King, inscribe us in the book of 
the good life. 

Our Father, Our King, renew unto us a happy year. 


(For score or record write: The Winds of God, 1620 Huron Ave. 
San Mateo, Calif. 94401) 


LORD, THY WORD ABIDETH is one of the enduring hymn 
settings to come from the pen of Geoffrey Beaumont, com- 
poser of the Twentieth Century Folk Mass. This hymn, one of 
many by the English Light Music Group, is most appropriate as 
a gradual with flute or oboe accompaniment. 


LET ALL THINGS NOW LIVING, a joyful hymn of creation 
suitable for the space age, used by young people throughout 
Rhode Island. The marriage of the words and the Welsh melody 
by John Cawley is attributed to the late Canon Anthony 
Parshley. 


ALMIGHTY GOD, THY CHILDREN BLESS uses a cantor 
precenting the lead verse and the congregation joining in the 
response. Especially effective when the tune for the Veni 
Creator is used (Episcopal Hymnal, 217). This hymn was 
written by the rector for the dedication of St. Mark’s choir 
room in memory of a youth choir member, Christine Alison 
Roberts (1952 - 1967). We dedicate this album in her memory. 


NOW THANK WE ALL OUR GOD. This setting by Beaumont 
is excellent for congregational or solo use. The second verse is 
sung by Beverly Colvin. (Fiesta Record - FLP 25000) 


GOD THE KING, WE PRAISE THY NAME was written by 
the rector for the dedication of St. Mark’s parish center and 
church on Pentecost, 1966 as an answer to the ‘God is dead’ 
movement. The glorious Ascension tune (Episcopal Hymnal, 
104) with its alleluias provides opportunity for antiphonal 
singing. : 


NEW SOUNDS OF JOY aptly describes the feeling conveyed 
by this record. 

JOYFUL EXUBERANCE .. . sometimes with new tunes, 
oftimes with new words occasionally with both. 

These gentle yet contemporary hymns and anthems are suit- 
able for any choir or congregation. The Youth Choir of St. 
Mark’s Episcopal Church in Riverside, Rhode Island is under 
the direction of Dr. George B. Biggs with the Reverend Everett 
L. Fullam at the organ. The St. Mark’s Senior Choir shared in 
four of the hymns. 

NEW SOUNDS OF JOY indicates that departures in church 
music can be reverent, in excellent taste, and remain true to the 
purpose of worship to inspire, to exalt, to instill an experience 
of the holy, while at the same time enhancing the feeling of a 
corporate body. Folk music and new settings have been part of 
the worship of the parish since Beaumont’s. Twentieth Century 
Folk Mass was celebrated in 1957, but have not dominated or 
replaced traditional settings. 

NEW SOUNDS OF JOY especially enables the congregation 
to be participants rather than spectators, for the words and 
music can readily be printed on the program. Do you have a 
contemporary setting? Then send it our way. And try one of 
these in your congregation! 


Youth Choir Members: Gayle Baxter, Karen Biggs, Pamela 


Binyon, Suzanne Binyon, Carolyn Crowell, Cathleen Donovan, 
Karen Fisher,. Susan Fisher, Robin Harrington, Kathleen Hicks, 
Ramona Lopez, Deborah Martin, Joyce MacDonald, Marjorie 
Miner, Donna-Lee Northup, Melodie Poore, Donna Rego, Lisa 
Roberts, Louise Roberts, and Carolyn Tainsh. 


Cantor: Gordon P. Scruton 
Soprano Soloists: Rose Rato and Beverly Colvin 
Flutes: Carolyn Crowell and Donna Marinaccio 
Clarinet: Martha Hirst 
Harp: Marcia Haggert 
Drums: Diane Brownell and Ray Brownell 
Guitars: Sally Richardson and Bob Midwood 
Cover Design: Susan Ashman of St. Mark’s 
Recording: Concert Recordings, 

Cranston, Rhode Island 
Distributor: Morehouse - Barlow, 14 E. 41st St. 


New York, New York 


Dr. George B. Biggs is a Professor of Fine Arts and Music 
Theory at Barrington College. 

The Rev. Everett L. Fullam is likewise a professor at Barrington 
College in Biblical Studies and serves as Associate Rector of 
St. Mark’s. 

The Reverend Alexander D. Stewart, Rector 

The Reverend Dag C. G. Sandstroem, Deacon 
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1. Smartest Man in the Room 
2. Time Will Tell 5 
3. When God Finds the Time 

4. One More Coat of Paint 

5. Barrio Stroll | 

6. U Must Come 2 

7. Can't Remember Nothing 
8. Don't Ya Tell Henry — = 
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10. The Creature Walks Among Us 
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“Repeal of Glass-Steagall would provide significant public benefits consistent with a manageable increase 
in risk." 11/18/1987 


“The parties to these kinds of [OTC derivatives] contracts are largely sophisticated financial institutions 
that would appear to be eminently capable of protecting themselves from fraud and counterparty 
insolvencies.” - 7/30/1998, to Congress 


“Some people look at subprime lending and see evil. | look at subprime lending and | see the American 
dream in action.” - 3/8/2001 


“Cases of this kind [sexual abuse perpetrated with a minor by a cleric] are subject to the pontifical secret.” 
(Pope Benedict XVI), confidential letter to bishops, May 2001 


“Simply stated, there is no doubt that Saddam Hussein now has weapons of mass destruction.” 
8/26/2002 





Paul Mark 











“We don't want the smoking gun to be a mushroom cloud." - 9/8/2002 


"Every statement | make today is backed up by sources, solid sources. These are not assertions. What 
we're giving you are facts and conclusions based on solid intelligence.” 
- , to the UN Security Council, 2/5/2003 


“We know where [the weapons of mass destruction] are. They're in the area around Tikrit and Bagdad and 
east, west, south and north somewhat." - 3/30/2003 


‘... They found something more than a smoking gun...Clearly what Saddam Hussein wanted to do was 
cover his weapons of mass destruction tracks." - NY Times reporter, 4/22/2003 


"| don't see [subprime mortgage market troubles] imposing a serious problem. | think it's going to be 
largely contained." - 4/20/2007 


‘It's hard for us, and without being flippant, to even see a scenario within any kind of realm of reason that 
would see us losing one dollar in any of those [credit derivative] transactions.” 
- , AIG, 8/5/2007 


“The long-term holders of Countrywide have done extremely well and | would say that the future long-term 
holders of Countrywide will do equally well.” - Countrywide Financial, 8/23/2007 


"This could be, | mean | think this stock could go up $10 you know? But we got to keep this radio silence.” 
- , The Galleon Group, FBI wiretap, 8/15/2008 


"| swear to you in front of God... You put me in jail if you talk...I'm dead if this leaks. | really am...and my 
career is over. I'll be like Martha fucking Stewart.” 
, New Castle Funds, FBI wiretap, 8/27/2008 


“We're very important, We help companies to grow by helping them to raise capital...I'm just a banker 
doing God's work.” - Goldman Sachs, 11/8/2009 


“They had to know...But the attitude was sort of, ‘If you're doing something wrong, we don't want to know.” 
2 2/15/2011 





Talk not to me of blasphemy, man; 
I'd strike the sun if it insulted me. 


Ahab, The Quarter-deck 


Perle Lale 
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SMARTEST MAN IN THE ROOM 
(P.Mark) (4:18) 


When | was young my momma made me vow 

To hitch a ride with the fast-talking crowd 

So | scratched a few backs and | licked a few boots 
Now they're calling me the smartest man in the room 


The traffic stops when | walk down the street 

I'm in the headlines whenever | sneeze 

| got more opinions than a clown's got balloons 

The world stops to hear the smartest man in the room 


| got cuff links, | got ties 

Monogrammed shirts and humble smile 

My pastis cloudy but my future is clear 

I'm talking ‘bout love but I'm dealing in fear 


| got ears at every table in town 

I'm riding high while the world's sinking down 
The men step back but the women all swoon 
When in walks the smartest man in the room 


The DA watches me like a hawk 

What | call work he calls breaking the law 

But I've never do time 'cuz my lawyer's too shrewd 
Iron bars can't hold the smartest man in the room 


And when | die the masses will morn 

Another like him will never be born 

They'll lay me to rest in a deluxe mausoleum tomb 
Inscribed, "Here lies the smartest man in the room" 


Al Gamble - Organ 

Harry Peel - Drums 
James Strain - Bass 
PM - Guitar 


== 
TIME WILL TELL 


(P. Mark) (2.43) 


Only time will tell who is right or wrong 
Only time will tell the truth 


Only fools would say iney are never wrong 
Only time will tell the trut 


Down the road 
We'll look back and see 
The truth was simple as A-B-C 


Only time will tell what's been tom apart 


Only time will tell the truth oe fen! 
Only time can heal a wounded heart \ —~ 
Only time will tell the truth a | 





WHEN Gop FINDS THE TIME 


(P. Mark) — (5:20) 


All earthly prayers will be answered 
In the order they're received 

The devil's waiting room's no different 
He's just got better magazines 


The lord will sanctify your queries 
Take a number, get in line 
There'll be power, there'll be glory 
When god finds the time 


Behold... His mighty hand changing channels 
Clicking right through your vale of tears 
Famine, floods and corruption 

The universe is so last year 


Spare us your woes, he's an idea man 
Not so great on follow through 

He'll see you when he sees you 
When god finds the time 


Save the date for your salvation 

The lord stands tall for those who stand alone 
| hear he's flying in next week for the Derby 
But then he's back to his silent throne 


Don't blame me, you put him up there 
Beyond all reason and rhyme 
Amillion mysteries makes you wonder 
When god find's the time 


Just drop your head shot at the front desk 
If something comes up we'll call 

We gotcha penciled in for Sunday 

But | wouldn't book the hall 


Between appointments he'll move mountains 
Change Perrier into wine 

Expect the worst - you'll be rewarded 

When god find's the time 

Expect the worst - you'll be rewarded 

When god find's the time 


PM - Guitar, piano 


== 
ONE MORE COAT OF PAINT 
(P. Mark) (3:14) 


| fell behind on payments 
Now the bank's closing in 
Gonna drop her on the market 
Head on down the road again 
One more coat of paint 
One more coat of paint 
Slap it down, wipe it up, one should be enough 
One more coat of paint 


She's a handy man special 
Needs some tender loving care 
You'll find her beams are solid, Jack 
When you strip her bare 

One more coat of paint 


| shoulda kept up with the upkeep 
Too much rain and abuse 
Now the pipes are rattling in the walls 
All her screws are riding loose 

One more coat of paint 


It won't be hard to leave her 
The memories are mixed 
There ain't a crack big enough 
Acan a paint won't fix 

One more coat of paint 


So Jack make me an offer 

No doubt she's priced for speed 

If walls could talk you'd find out 

How much work she really needs 
One more coat of paint 


James Strain - Bass 
Paul Vezelis - Drums 
PM - Guitar 











SIDE B 


Sie 


U Must Come 2 


(P. Mark) (4:40) 


Sold off my possessions 

Sold off everything | own 

Got a one-way ticket 

To a place nobody knows 

There's just one thing, you must do 
Honey u must come 2 


Broke off all connections 

Broke of all the binds that tie 

One too many deceptions 

Gonna leave all that behind 

But there's just one thing, babe, you must do 
U must come 2 


It's a town without reason, so mister I'm leaving 
Too much talk, not enough breathing 

Down the avenue somewhere 

There's a corner only two can share 

And no one... 


Left the keys on the table 

Left my so-called friends behind 

Tell the bank to sue me 

Where I'm headed, those fools'll never find 
There's just one thing you must do 

U must come 2 


One day when it's over 

One day when it's all been washed away 
They'll be writing books about it 

How the smart ones walked away 

And there's just one thing, babe you must do 
U must come 2 


Dan Schnapp - Organ 
James Strain - Bass 
Paul Vezelis - Drums 
PM - Guitar 
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Can't REMEMBER NOTHING 
(P. Mark) (3:24) 


Your knowing eyes 

Say we loved long ago 

We must've been an item 

But | really don't know 

See | can't remember nothing 
But I'm getting wiser everyday 


You whisper low 

“Let's relight the flame” 

I'd love to reminisce 

But | can't recall your name 
See | can't remember nothing 
But I'm getting wiser every day 





The streets we walked 

The tales you tell 

It sounds so lovely 

But it just don't ring a bell 

Through the years my heart was always true 
Just can't recall to what or who 


Memories are funny 

Blame the years, blame the wine 
Say, who's heart got broken? 
Was it yours or was it mine? 

| just can't remember nothing 
But I'm getting wiser everyday 


So tonight we'll slip away 

To an old time and place 

For you a reunion 

Bit for me it's a blind date 

| can't remember nothing 

But I'm getting wiser everyday 


PM - Piano, guitar 


Sh 
BowT YA TELL HENRY 


(Bob Dylan) (3:24) 


| went down to the river on a Saturday mom 

| was looking around just to see who was bom 
| spied a little chicken down on his knees 

| went up and yelled to him 

Please please please 


He said, Don't ya tell Henry 
Don't ya tell Henry 
Don't ya tell Henry 
Apple's got your fly 





© Special Rider Music/Dwarf Music 


Dan Schnapp - Piano 
James Strain - Bass 
Paul Vezelis - Drums 
Stefanie Bolton - Vocals 
Susan Marshall - Vocals 
Reba Russell - Vocals 
PM - Guitar 


S55 
THE CREATURE WALKS AMONG US 
(P. Mark) (8:40) 


Stepping out of the sewage 

All evil and scales 

A thing from old time religion 

Lurking low 'neath the window sill 
The creature walks among us 
And the creature is me 


Chaos and destruction 
Make-believing to be your friend 
All gods have fled the foxholes 
It's every soul for hisself 
The creature walks among us 
And the creature is me 


News flash across the county 
Grandma died when she heard 
Grab hold of anything that's precious 
Raise it high above your head 
The creature walks among us 
Dark water on the rise | 
The creature is you and me 
You and me 


Dan Schnapp - Organ 
James Strain - Bass 
Paul Vezelis - Drums 
PM - Guitar 
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RIVERSIDE 


JAZZ ARCHIVES 


The Blues / New Orleans Style - 


(Volumes 3 and 4 of The RIVERSIDE HISTORY OF CLASSIC JAZZ) 


LOUIS ARMSTRONG - JELLY ROLL MORTON 
BESSIE SMITH - MA RAINEY - KING OLIVER 


The Blues (Vol. 3) 
MA RAINEY: Titanic Man Blues 
BESSIE SMITH: St. Louis Blues 
IDA COX: I’ve Got the Blues for Rampart Street 
CHIPPIE HILL: Around the Clock Blues 


BLIND LEMON JEFFERSON: 
Risin’ High Water 


BIG BILL BROONZY: Big Bill Blues 


New Orleans Style (Vol. 4) 


1. KING OLIVER’S Creole Jazz Band: 


Froggie Moore 
JELLY ROLL MORTON: The Pearls 
JELLY ROLL MORTON: Big Foot Ham 
NEW ORLEANS RHYTHM KINGS: Livery 
Stable Blues 


ORIGINAL MEMPHIS MELODY BOYS: 
Blue Grass Blues 


RED ONION JAZZ BABIES: 
Cake Walking Babies from Home 





That portion of the vast body of jazz that can properly 
be designated as “classic” makes up a rich and glorious 
musical heritage. It stretches over many years and much 
geography: from the work songs and Negro church music 
that preceded jazz; through ragtime and the early blues; 
through the great formative years of New Orleans jazz 
and the “Golden Age” of jazz in Chicago; embracing 
elements as diverse as barrelhouse “boogie woogie” piano 
and the music of the white Chicagoans; on through the 
romping rent-party piano men of Harlem; the birth of 
big-band jazz; up to present-day Dixieland and the “re- 
vivalists” who re-create and adapt the earlier styles. 


All of this is copiously represented on records — but 
in many cases on records that have long been obscure, 
virtually unobtainable rareties. Riverside has, through its 
“Jazz Archives” series of reissues, made available much 
of this great traditional jazz. The History of Classic Jazz 
is in a sense the culmination of this unparalleled reissue 
program, using outstanding examples of the work of the 
greats (Louis, Bessie, Bix, Fats, Jelly Roll and many 
others) and of numerous less famous but highly signi- 
ficant figures to build a vital jazz panorama that reaches 
from pre-jazz to the present. 


Each of the five LPs that make up the History is com- 
plete in itself, containing two unified “volumes.” But 
those who find this album a valuable and enjoyable listen- 
ing experience will surely want to include in their jazz 
libraries *!s jour companion LPs — 
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Backgrounds | Ragtime (Vols. 1 & 2): Blind 
Lemon Jefferson, Jelly Roll Morton, Scott 
Joplin, ete. (RLP 12-112) 


Boogie Woogie | South Side Chicago (Vols. 5 & 
6): Jimmy Yancey, Meade Lux Lewis, Johnny 


Dodds, Freddie Keppard, ete. (RLP 12-114) 


Chicago Style | Harlem (Vols. 7 & 8): Bix Bieder- 
becke, Muggsy Spanier, James P. Johnson, 
Fats Waller, Duke Ellington (RLP 12-115) 


New York Style | New Orleans Revival (Vols. 9 & 
10): Red Nichols, Bunk Johnson, Kid Ory, 
George Lewis, Lu Watters, etc. (RLP 12-116) 


(The original edition of the History of Classic Jazz is 
still available as a single complete five-LP unit, in a 
sealed, deluxe album package — Riverside SDP-11 — 
which also contains jazz historian Charles Edward Smith’s 
20,000-word essay: “An Introduction to Classic Jazz.’’) 


The Blues: = 

Ma Ratney: Titanic Man Blues. Vocal, accompanied by “The 
Georgia Jazz Band”: Joe Smith, trumpet; Charlie Green, trom- 
bone; Buster Bailey, clarinet; Fletcher Henderson, piano; Charlie 
Dixon, banjo. Chicago; August, 1926 (Paramount 12374; master 
number 2371). The unsurpassed, deeply emotional voice of a 
comparatively neglected jazz immortal, the first of the great classic 
blues singers. Ma is backed by a Fletcher Henderson unit that 
features the rich, firm horn of Joe Smith. 


Bessie SmitH: St. Louis Blues. Vocal, accompanied by James 
P. Johnson, piano; the Hall Johnson Choir; and members of 
the Fletcher Henderson Orch. Probably New York; 1929. 
“Empress of the Blues” was no more than a fair description of 
Ma Rainey’s celebrated protege, heard here in a version of the 
most famous of blues songs, specially edited from the sound track 
of a movie short. 


Ipa Cox: I’ve Got the Blues for Rampart Street. Vocal, accom- 
panied by Tommy Ladnier, cornet; Jimmy O’Bryant, clarinet; 
Lovie Austin, piano. Chicago; Summer, 1923 (Paramount 12063; 
master number 1509). Not as powerful as Ma or Bessie, but their 
equal in emotional impact and ability to convey the folk-poetry 
of the blues, Ida was particularly effective when backed by the 
warmly lyric tones of New Orleans-born Tommy Ladnier. 


Cuippie Hitt: Around the Clock Blues. Vocal, accompanied 
by Lee Collins, trumpet; Lovie Austin, piano; John Lindsay, bass; 
Baby Dodds, drums. Chicago; February 5, 1946 (Circle J1013; 





LP produced by BILL GRAUER and ORRIN KEEPNEWS. 
Notes by ORRIN KEEPNEWS. These recordings from 
source material either owned by Bill Grauer Productions, 
Inc. or exclusively controlled by special arrangement. Tape- 
editing by RAY FOWLER. Remastered by Reeves Sound 
Studios. (The slight surface noise audible on several of 
these selections is due to the limitations of early recording 
processes; it has not been entirely removed in order to pre- 
serve highest fidelity possible and to give more faithful 
reproduction of original tone qualities.) Cover designed 


by PAUL BACON. 


RIVERSIDE RECORDS 


are produced by 


BILL GRAUER PRODUCTIONS, Inc. 
553 West Slst Street New York 19, N. Y. 


master number C-7). The comeback of an early blues star, ex- 
citingly recreating (with thoroughly authentic support) the sound 
of the era in which she played a leading role. 


Buinp Lemon Jerrerson: Risin’ High Water. Vocal, accom- 
panied by George Perkins, piano. Chicago; 1927 (Para 12487; 
mx. no, 4491). The harsh but highly moving voice of probably 
the greatest of early male blues singers. Now almost entirely for- 
gotten — except as the man who taught Leadbelly and Josh 
White — Jefferson was extremely popular with “race” record- 
buyers of the 1920s, and was a folk-artist of rare talent. 


Bic Birt Broonzy: Big Bill Blues. Vocal, self-accompanied on 
guitar. Richmond, Ind.; Feb., 1932 (Champion 16400; mx. no. GEN 
18385). Transition from Lemon’s “country” style towards more 
sophisticated “urban” blues is represented in the rocking rhythms 
of Big Bill. (This selection was originally released as by “Big 
Bill Johnson.”) 


New Orleans Style: 


Kine Ouiver’s CreoLe Jazz BAnp: Froggie Moore. King Oliver, 
Louis Armstrong, cornets; Honore Dutrey, trombone; Johnny 
Dodds, clarinet; Lil Hardin Armstrong, piano; Bill Johnson, bass; 
Baby Dodds, drums. Richmond; April 6, 1923 (Gennett 5135; 
mx. no. 11390). Early New Orleans style has been preserved for 
us largely through Northern-made discs (the actual Storyville era 
of New Orleans, of course, preceded jazz recording activity). This 
band, featuring such greats as Joe Oliver, Louis Armstrong and 
Johny Dodds, and standing as perhaps the finest of all traditional- 
style groups, was formed and flourished .in Chicago in the 
early 720s. 


Jetty Rott Morton: The Pearls. Piano solo. Richmond; July 
18, 1923 (Gennett 5323; mx. no. 11547). 


Jetty Rott Morton’s Stomp Kincs: Big Foot Ham. Probably 
Natty Dominique, cornet; Roy Palmer, trombone; Townes, clar- 
inet and alto sax; Jelly Roll Morton, piano; Jasper Taylor, drums. 
Chicago; 1923 (Para 12050; mx. no. 1434). 


A flamboyant genius, Morton may not have exactly “invented” 
jazz (as he once claimed). But as composer, arranger, pianist 
and bandleader he produced much remarkable music and was a 
dominant influence on his jazz contemporaries. Heard here are 
the definitive piano version of one of Jelly’s most celebrated tunes, 
and an early band selection that is among the rarest of Morton 
recordings. 


New Orteans RuytTuM Kines: Livery Stable Blues. Paul Mares, 
trumpet; George Brunies, trombone; Leon Rappolo, clarinet; 
Jack Pettis, sax; Elmer Schoebel, piano; Lew Black, banjo; Steve 
Brown, bass; Ben Pollack, drums. Richmond; August 29, 1922 
(not issued by Gennett; mx. no. 11184). 


OricinsL Mempuis Metopy Boys: Blue Grass Blues. Paul 
Mares, trumpet; Leon Rappolo, clarinet; other personnel unknown. 
Richmond; March 31, 1923 (Ge 5157; mx. no. 11379). 


Mares, Rappolo and Brunies (the last-named still quite active) 
were three able young followers of the early white “Dixieland” 
style who came North from New Orleans and, among other 
things, helped shape the jazz future of the younger Chicagoans 
(see Vol. 7). The first selection here was made by the “Friars 
Society Orchestra,” the name the Rhythm Kings used at first; 
the other is a rare item, featuring Mares and Rappolo, probably 
made by a pick-up group. 


Rep Onion Jazz Basies: Cake Walking Babies from Home. 
Louis Armstrong, cornet; Charlie Irvis, trombone; Sidney Bechet, 
soprano sax; Lil Hardin Armstrong, piano; Buddy Christian, 
banjo. Vocal by Beatty and Todd. New York; December 11, 
1924 (Ge 5627; mx. no. 9248). New Orleanians Armstrong and 
Bechet are the major talents in this small-band number that 
suggests a transition from the original ensemble jazz technique 
to the latter emphasis on virtuoso solo efforts. 
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Crystal Records . 


Al Brown Presents “Joyce” a ee, 


SIDE A SIDE B 
1. Sad Am | - 2:42 Gaytunes 101 -A 1. Pen Pal (Sweet) - 2:48 Gaytunes Unreleased 106 - Alt. B 
2. | Love You - 3:14 Gaytunes 101 - B 2. No One To Love - 2:41 Crests 105-A 
3. Everybody Knew But Me - 2:31 Crescents 102-A 3. Wish She Was Mine - 2:19 Crests 105-B 
4. You Have No Heart - 2:30 — Crescents 102 -B 4, Dream Girl - 2:14 Love Notes Unreleased 1928-B 
b 5. My Juanita - 2:38 Crests 103-A 5. Plea In The Moonlight - 2:39 CGaytunes Unreleased 106-A 
lf 6. Sweetest One - 2:04 Crests 103 -B 6. Pen Pal (Different) - 2:46 Gaytunes Unreleased 106-B 
f 7. Treat Me Right - 2:11 Love Notes Previously Unreleased #1928-A 7. Kiss Me Baby - 2:35 Starlites 107-A 
8. It Had To Be - 2:04 Unknown Previously Unreleased #104 -B 8. Missing You - 2:46 Starlites 107-B 


All Songs Written By Al Brown and Groups. Thornett Music BMI 


In 1957 Al Brown became heavily involved in the N.Y.C. Group Harmony Sound of 
“Do Wop”. He was approached by a new record company “Joyce” and was asked to 
provide material and groups so they could be released on this new label 

Al recorded several masters of which the following were picked by Joyce, although 
many of these sides were unreleased until now. 

With the exception of “Bad Motorcycle” by the Storey Sisters sold to Cameo Records 
and the unreleased 104-A “You Make Me Feel This Way” by an unknown single artist 
(Too Bluesy for this LP), here are all the tapes Joyce Records purchased. 

Probably the most famous of these tapes are the 4 sides done by The Crests. Two 
of these sides were missing and this makes me believe they were sold to Times Square 
Records now owned by Relic Records. These same two sides appear on Lost Nite 
records; recently they surfaced on Collectables and appeared on Music Tone - owned 
by Andy Leonetti, who sold me the Joyce Tapes. The two sides “My Juanita” and 
“Sweetest One” most definatly belong on this album. So, if | stepped on someone's 
toes | apoligize. 

The Starlites - Left to Right “Bad Motorcycle” was released on the Peak Label as was the Starlites “Missing You” 
eee ga etter labes oat ersapy LAE and “Kiss Me Baby” although it was assigned a Joyce release number. 

The two sides by the “Love Notes” were assigned a stange release number 1928-A 
& B and these sides surfaced in error with The Starlites Labels on them and today are 
considered collectable treasures. 

The “Love Notes” tunes were written with Al by group member Wesley Hazzard who 
explained why they were also called the “5 Sounds” and backed Russ Riely on the 
Aljon Release “Tonight Must Live On”. 

Other sides recorded for Joyce but rejected at the time, due to the fact they had 
too much product, rather then it being bad material are: “Dolores” by The Crescents 
and “My Greatest Thrill” and “Joanie” by The Starlites - (Available on the Relic L.P. “Golden 
Groups Vol. 17”) 

“Pen Pal” was again recorded in 1964 by Johnny Cassell and appears on Al Brown’s 
1964 Lp “Dyno Sounds”. Al would rerecord many songs and his affiliation with these 
groups would last throughout the years (See Crystal Ball Lp #116 Al Brown’s New York 
Sound Vol. 1). 








AKA The 5 Sounds In many cases the above sides have studio chatter and corrections to help bring back 





Left to Right Bobby Rivers - Bass, Ro 2nd Tenor, Andrew Taylor Lead, the actual 1957 recording session atmosphere. Johnny Maest j ests 


See eo DEEN eee Pees This Album is sole property of Crystal Ball Records who purchased the Joyce Tapes 
from their current owner Andy Leonetti. Also Thanks to the cooperation of The Great 


Mr. Al Brown who's help was invaluable in putting this package together. 


Crystal Ball Records is a Division of Crystal Ball Productions which is a subsidiary of 
ADEDKEN INC. 


eS 


| am pleased to make these tapes available to you the collector, over 27 years ago 
and still sounding better then ever. 
Thank you AL BROWN 





Ed Engel 
Crystal Ball Records 





Al Brown with the owners of Joyce Records at a 1957 Recording Date 


Note Johnny Maestro in the background 
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“FOR THE MOST DISTINGUISHED CONTRIBUTION 
TO AMERICAN LITERATURE FOR CHILDREN” 











Up a Road Slowly 


THE STORY 


“Nothing’s ever happened to me," remarks seventeen-year-old 
Julie Trelling in the course of describing her fife in a rural area near 
a small college town. She tells a simple story of the death of her 
mother when Julie was seven; of living with her somewhat aloof but 
compassionate Aunt Cordelia and alcoholic Uncle Haskell; of first 
romance with Brett Kingsman, an exploitative charmer, and of fall- 
ing in love with Danny Trevort, “the boy next door.” But Julie's 
story is really one of growing up. Through encounter with death and 
birth, love and hate, and the complexities of*human beings who are 
neither entirely good nor entirely bad, the “nothing” that happened 
to Julie emerges as a moving portrait of adolescent self-discovery. 


THE CHARACTERS 


Julie Trelling, from seven-year-old to young woman 
Christopher, her brother 

Laura, her sister 

Cordelia Bishop, her aunt 

Danny Trevort and Carlotta Berry, childhood friends 
Haskell Bishop, Julie’s uncle 

Aggie Kilpin, a classmate 

Adam Trelling, Julie's father 

Alicia Allison, Julie’s stepmother 

Jonathan Eltwing, friend of Cordelia’s 

Katy Eltwing, Jonathan's wife 

Brett Kingsman, Julie’s classmate 


ALCOHOLISM 


Alcohol is mankind’s oldest tranquilizer. Alcoholism — addiction 
to alcohol — ranks high as a national health problem in the United 
States, with a 400,000-500,000 annual rate of increase as of 1970. 
tt has become our number one addiction problem, with about 
90,000,000 people using alcoholic beverages at least occasionally. 
Of these, the Center for Alcohol Studies at Rutgers University esti- 
mates about seven million are addicted and about nine million 
“social drinkers” may or may not develop addiction. 

In the latter part of the 19th century, the dominant attitude 
toward alcoholism held it to be sinful and wicked. Along with the 
theory that alcoholics were “weak” and needed only ‘‘will power,” 
that total abstinence was necessary for individual happiness and the 
good of society, a strong temperance movement persisted. into the 
early 20th century. 

Symbolic of a change in thinking over the years was the growth 
of such organizations as Alcoholics Anonymous, dedicated to curing 
persons afflicted with alcoholism through ex-alcoholics helping the 
alcoholics to recover. Symbolic, too, that change was slow is the fact 
that the American Medical Association did not approve until 1957 
a statement that alcoholism is a disease. 

Even though we know a good deal more about the disease, 
research has not uncovered a specific cause. It is not clearly under- 
stood, for instance, why some drinkers may become alcoholics 
almost literally with their first drink, others develop the disease 
within a few months or over decades — and still others never 
become addicted. 

Reactions of an individual person to alcohol consumption depend 
— on each occasion of drinking — on such factors as the length of 
time over which the drinking is spread, how much absolute alcohol 
is consumed and in what kind of beverage, the body condition and 
size of the consumer, the general emotional-social atmosphere in 
which the drinking takes place. Reasons for over-drinking are in- 
volved with a complexity of physical and psychological reactions and 
needs, plus the effect of other people and of social institutions. 

One accepted fact, however, is that alcoholism is determined, not 
by how much a person drinks (a heavy drinker is not necessarily an 
alcoholic), but by how dependent he is on it. As to what creates the 
dependency, research continues along many avenues — among them, 
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uncertainties . . . 











Irene Hunt has said that among the abilities a writer 
for children must have is “a close affinity with his own 
childhood . . . He must remember the anxieties and 


The ability is displayed in her own books: A Trail of 
Apple Blossoms; the award-winning Across Five Aprils, 
and No Promises in the Wind; and Up a Road Slowly, 
winner of the 1967 John Newbery Award. She also puts 
to use the advice of one of her own characters in Up a 
Road Slowly—to “write of things you know about, 
things you've experienced, things that have touched furniture. 





A RECORDED DRAMATIZATION OF THE NEWBERY AWARD BOOK BY IRENE HU!” 


THE JOHN NEWBERY AWARD 


Annually, since 1922, an award for “the most distinguished con- 
tribution to American literature for children” has been made by the 
Children’s Services Division of the American Library Association. 
This award, which is represented by a bronze medal, has done much 
to raise the standards of writing for children and to extend the 
audience for good books for children and young people in libraries, 
schools and homes. 

The seal on the cover of this album is a reproduction of the medal 
named for John Newbery, the eighteenth century London bookseller 
who first saw the need of publishing books specifically for children. 


individual metabolism, diet balance, glandular involvement, psycho- 
logical and psychiatric aspects, family and cultural backgrounds. 
Instead of a single major cause, the total physiological and psycho- 
logical makeup of the sick person appears to be involved. 

Some of the consequences of alcoholism are more specific. The 
average life span can be twelve years shorter than average. Alcoholics 
have eight times the average chance of developing cirrhosis (a disease 
of the liver that results in degeneration and deformity which inter- 
feres with liver function and the circulation of blood and bile). They 
are also more vulnerable to gastritis, ulcers, pancreatitis. 


ONE-ROOM SCHOOLHOUSE 


In the United States, the one-room schoolhouse, such as Aunt 
Cordelia taught in, has all but disappeared. More accurately speaking, 
the one-teacher schoolhouses numbered about 150,000 in 1930. This 
was halved after two decades, and by 1970 there were less than 4,000. 

That “little red schoolhouse” of yesteryear was usually white and 
badly in need of paint. The teacher, often with only a high school 
education, also served as janitor in a building that was, in some loca- 
tions, a steambath in warm weather and an icehouse in cold. 

On the other hand, at the high point of its development around 
the early 1900's, the one-room schoolhouse offered visible proof of 
John Dewey's “learning by doing” theory. Besides opportunity to 
learn firsthand in such subjects as nature study, children participated 
directly in manual work, landscaping, planting, etc., connected with 
maintaining and building up the school. A greater community of 
spirit surrounded the schoolhouse than could exist around the later 
large consolidated, central schools. 

The one-teacher schoolhouse,.born then of necessity, also demon- 
strated the ‘vertical grouping” which is now a deliberate educational 
policy in British infant schools, There, classes are purposely organ- 
ized so that each contains an equal proportion of ages ranging from 
about four to seven, all under the care of one teacher through the 
infant school stage. Moreover, in the late ‘60s and early “70s, the idea 
that children of all ages learn from each other and benefit from a 
more extended, deeper relationship with a teacher, began to find 
favor in some of the “alternative” movements in the United States. 


VOCABULARY 


Some words in the script may be unfamiliar. It is suggested that these 
be written on the board and explained in advance of listening. 


Side 1 


aloofness Jehovah revulsion composure 
carriage house —_— nocturnal compassion brusquely 
retarded magnum opus immortality pathetic 
repulsive nunnery deranged savor 
isolation grimaces beau brass tacks 
Side 2 

haggard sullen concocted cirrhosis 
“smooth” shoddy famished saccharine 


hogwash dapper morose imagery 









you deeply.” The book reflects the death of her own 
father when she was very young, and draws on an early 
childhood spent on a farm and later years of teaching in 
the public school system of Illinois. 

Having degrees from the University of Illinois and the 
University of Minnesota, Miss Hunt also attended the 
University of Colorado for advanced graduate work in 
psychology. A lover of travel, she was born in Newton, 
Illinois, and lives now in St. Petersburg, Florida, where 
she indulges a flair for cooking and refinishing old 
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FOLLOW-UP AUTIVIT' cS 
1. Haskoll dvises Julie to “Write of things you know about... 
things you've experienced, things that have touched you deeply.” 


Exarni.e whether this is sound counsel for a writer (or artist or 
musician) if interpreted literally. Investigate authors like H.G. Wells 
and Arthur J. Clarke. Did they write of things they experienced? Or, 
try to relate “things that have touched you deeply” to Robert Leuis 
Stevenson's Dr. Jekyll and Mr. Hyde ur the Bronie sisters’ works. 
Stephen Crane and The Red Badge of Courage might be examined in 
connection with “things you‘ve experienced.” 


2. Contact The National Council on Alcoholism, Alcoholics 
Anonymous, Al-Anon and Alateen for educational material. 11 may 
also be possible to obtain a Public Information Speaker from the last 
three organizations. Write an analysis of whether Haskell is a relative- 
ly true picture of the average alcohuiic. 


3. Divide the group to research the subjects of alcoho! and 
marihuana, specializing in areas such as medical, legal, psychological 
and social attitudes. Organize your material for a forum that might 
include topics like the use and abuse of alcohol and marihuana, the 
meaning and consequences of psychological dependence, similarities 
and differences in attitudes ivvvard alcohol when your parents were 
teenagers and toward marihuana today. 


4. Go on a slang hunt. Parents, grandparents and other older 
people, along with old films and recordings, may be sources of fad 
vocabulary. Groups of three or four might conduct lectures on top- 
ics like “From ‘Smooth’ to ‘Groovy’ to ‘Cool’,” “Fad Vocabulary — 
What Goes, What Stays?” or “Afro-American Contributions to Cur- 
rent Popular Language.” 


5. Try writing an essay or poem entirely in the current slang 
(with translation); tape an interview between a “square” newspaper- 
man speaking ordinary English and a “superstar” acquainted only 
with the subculture language; prepare a television quiz show based 
an slanguage. Those particularly interested in the woman's movement 


an 


might explore “Equivalents in the 1970's for ‘Sugar-Baby’. 


6. Katy Eltwing is described as ‘’a little deranged,’ Aggie Kilpin 
as retarded. Use local and national mental health organizations as 
sources for a panel discussion on the differences between the two 
illnesses. 


7. Do you feel, like Julie, that “nothing's happened” to you? 
Describe in a written form of your own choosing — anonymously if 
you prefer — something unforgettable that happened to you or some- 
thing you wish would happen. 


8. Do you have a definition or definitions of “love?” Read Up a 
Road Slowly and discuss afterwards the various forms of love men- 
tioned in the book. 


9. The rural, small town environment had a bearing on the lives 
of the major characters. Divide into small groups, and, each taking 
one character, describe how his or her life might have been different 
ina large city. A group might participate in an impromptu dramatize- 
tion of the life of the central family unit in a city apartment. 


10. Haskell tells Julie people are both good and bad. Reading the 
book will add further perspective on the “good” and ‘‘bad”’ in its 
leading characters. How does this apply to Haskell, Aunt Cordelia, 
Julie and the others? 


11. How is Julie a typical teenager? What are the qualities of 
adolescence? [These liner notes were written by Margaret Albrecht, 
author of the book, Parents and Teenagers: Getting Through to Each 
Other (Parents' Magazine Press, 1972). It is suggested that her book 
and Erik H. Erikson’s /dentity—Youth and Crisis (W.W. Norton, 
1968) may be helpful in getting a picture of adolescents today.) 


CREDITS 


©MCMLXXI1 by Newbery Award Records, Inc. ©OMCMLXXII by 
Newbery Award Records, Inc. The recorded version of Up a Road 
Slowly is based on the book by Irene Hunt. ©1966 by Irene Hunt. 
Published by Follett Publishing Company. 

Adapted by Elise Bell. Directed by Peter Fernandez. Featured in 
the cast are Valerie Beaman as Julie at age 17, Casey Finklehoffe as 
the younger Julie, Bryna Raeburn as Aunt Cordelia, Ear! Hammond 
as Uncle Haskell, and Flora Elkins, Sloane Shelton, Patrick Cook, 
Pierre Cache and Stepmen Petri. 

Sound engineer: George Brown. Sound effects: Ralph Curtiss. 
NEWBERY AWARD RECORDS, INC., New York, New York 10017 
































Greg Scelsa and Steve Millang 


Greg and Steve play favorites in this new collection of songs and 
stories for the young and the young-at-heart. Creators of the 
popular We All Live Together series and other award winning 
albums for kids, Greg and Steve work their own special magic with 
this selection of children's classics. 

From the film world comes a hip and happy version of "Zip-a- 
dee-do-dah" from Walt Disney's Song of the South and a high 
energy performance of "Heavenly Music" from MGM's Summer 
Stock. Children's stories are the inspiration for their knock-your- 
socks-off rendition of "The Three Little Pigs Blues"— guitar riffs 


included — and the warm, gentle "Brown Bear, Brown Bear, What 


Do You See?" an interpretation of Bill Martin Jr.'s classic tale. 

For a change of pace, Greg and Steve have adapted a traditional 
spiritual into "We've Got the Whole World", a young peoples' 
anthem to save the environment. And they'll transport you to a 
tropical isle in the Carribean with "Down by the Bay." 

American folk songs receive their share of attention with a pop 
version of Woody Guthrie's "Put your Finger in the Air" and 
rollicking rock renditions of "I've Been Working on the Railroad" 
and "This Old Man." 

To top off this wonderful collection, Greg and Steve give unique 
interpretations of the all-time favorites "Join in the Game" and 
"Did You Ever See a Lassie?" and offer a madcap medley about 
the rain with "It Ain't Gonna’ Rain / Rain, Rain, Go Away." 

Greg and Steve's merry music-making educates, motivates, 
enriches, and entertains. So pop on the music and watch your kids 


fall under the spell of these modern-day Pied Pipers. 








Produced by Greg & Steve exclusively for Youngheart Records 
Production assistance: Tom Baker 

Recorded at Silverlake Sound, Los Angeles, CA 

Engineers: Walter Spencer, Steve Millang, Tom Baker 
Assistant engineers: Greg Mull, Bob Ouelette 


"Zip-a-dee-do-dah" produced by Greg & Steve, Craig Cooper; 
instrumental track recorded at Craigland Studio, Los Angeles, CA 


Mastered by: Chris Bellman, Bernie Grundman Mastering, 
Los Angeles, CA 


Keyboards: David Siebels, Tom Baker, Karl Wurtz, 
Craig Cooper, Frank Josephs 

Guitar: Anthony Terrezza, Jeff Richman, Greg Scelsa 

Bass Guitar: Tom Baker 

Drums: Bill Severance 

Banjo: Fred Sokolow 

Fiddle: Brantley Kerns 

Sax: Gary Herbig 

Steel Drum: Einstein Brown 

Percussion: Long John Oliva 

Door knock: Big Bad Wolf 

Rain effect: Mother Nature 

Train sound: Corky Green 


Childrens Chorus courtesy of LaMarca American Variety Singers; 
Priscilla LaMarea, Director: Reggie Cameron, Jill LaMarca, 
Deana Stewart, Jeanie Lee, Amber Welling, Marci Quintero 


Adult background vocals: Greg & Steve, Tom Baker, Cat 
Giggles: Lorisa Millang, Vanessa Scott 


Photography: Alan Berliner 
Cover design and illustration: David Haight 


Side One 
1. ZIP-A-DEE-DO-DAH 


2. I'VE BEEN WORKING ON THE RAILROAD 


3. JOIN IN THE GAME 
4, THE THREE LITTLE PIGS BLUES 
5. DOWN BY THE BAY 
6. WE'VE GOT THE WHOLE WORLD 


Side Two 
1. THIS OLD MAN 


2. AIN'T GONNA' RAIN NO MORE/ 
RAIN, RAIN, GO AWAY 


3. HEAVENLY MUSIC 

4. DID YOU EVER SEE A LASSIE?/ 
THE MORE WE GET TOGETHER 

5. PUT YOUR FINGER IN THE AIR 


6. BROWN BEAR, BROWN BEAR, 
WHAT DO YOU SEE? 
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Special Thanks: Luella & Pat Connelly, Jim Connelly and the 
staff at CTP/Youngheart, Ronny Schiff, Tom Baker, Priscilla 


LaMarca, Michael Lewis, Rosa Millang, Mary Scelsa, Che 
Scelsa, Bill Martin Jr., John Archambault, Lori Sale. Al 


Yoshioka, Jensen Communications, Dwayne Powers at Gibson 


Kids, Jim Long, Stephen Powers, Sandy Feldstein, Steve 


Tevreds 


Traugh, Yvonne Dickerson, Janet Bruno. 


Executive Producer: Jim Connelly 
©® 1991, Youngheart Music, Inc. 
Cypress, CA 90630 

















GREG & STEVE Playing Favorites 





Side One 





ZIP-A-DEE-DO-DAH 
Words by Ray Guilbert 
Music by Allie Wrubel 


ZIP-ADEE-DO-DAH 

ZIP-A-DEE-AY 

MY OH MY WHAT A WONDERFUL DAY 
PLENTY OF SUNSHINE HEADIN' MY WAY 
ZIP-A-DEE-DO-DAH 

ZIP-A-DEE-AY 


MISTER BLUE BIRD ON MY SHOULDER 
IT'S THE TRUTH, IT'S "ACT-CH'LL" 
EVERYTHING IS "SATISFACT-CH'LL" 


Z1P-A-DEE-DO-DAH 
ZIP-A-DEE-AY 
WONDERFUL FEELING 
WONDERFUL DAY 


© 1945 (renewed) Walt Disney Music Co. 


I'VE BEEN WORKING ON THE RAILROAD 


Adapted by Greg Scelsa and Steve Millang 


I'VE BEEN WORKING ON THE RAIL ROAD 
ALL THE LIVE-LONG DAY 

I'VE BEEN WORKING ON THE RAILROAD 
JUST TO PASS THE TIME AWAY 

CAN'T YOU HEAR THE WHISTLE BLOWING? 
RISE UP SO EARLY IN THE MORN 

DON'T YOU HEAR THE CAPTAIN SHOUTING? 
"DINAH, BLOW YOUR HORN" 


DINAH, WON'T YOU BLOW 

DINAH, WON'T YOU BLOW 

DINAH, WON'T YOU BLOW YOUR HORN? 
DINAH, WON'T YOU BLOW (2) 

DINAH, WON'T YOU BLOW YOUR HORN? 


SOMEONE'S IN THE KITCHEN WITH DINAH 
SOMEONE'S IN THE KITCHEN I KNOW 
SOMEONE'S IN THE KITCHEN WITH DINAH 
STRUMMIN' ON THE OLD BANJO 

SINGIN FEE FI FIDDLE-E-I-O 

FEE FI FIDDLE-E-L-O 


FEE FI FIDDLE-E-I-O 
STRUMMIN ON THE OLD BANJO 


© 199] Little House Musie (ASCAP) 





JOIN IN THE GAME 


Adapted by Greg Scelsa 


VERYONE CLAP HANDS LIKE ME 

T EVERYONE CLAP HANDS LIKE ME 
COME ON AND JOIN INTO THE GAME 
YOU'LL FIND THAT IT'S ALWAYS THE SAME 






2... giggle 
3... snore 
1... hiccup 
5... sneeze 
6... hiccup and sneeze 


7... snore, giggle and clap 


THAT'S HOW YOU PLAY THE GAME 
© 1991 Little House Music (ASCAP) 


THE THREE LITTLE PIGS BLUES 


SPOKEN: Once upon a time there were three little pigs. One day they were old 
enough to each have a house of their own. But their mother warned them to 
build their houses strong so they would be safe from the Big Bad Wolf. Now the 
first little pig was lazy. So when he built his house, this is what happened. 


THE FIRST LITTLE PIG 
BUILT HIS HOUSE OF STRAW 
HE RAN INSIDE 

WHEN THE WOLF HE SAW 


LITTLE PIG, LITTLE PIG 

LET ME COME IN 

NOT BY THE HAIR ON MY CHINNY CHIN CHIN! 
SO HE HUFFED AND HE PUFFED 

AND HE HUFFED AND HE BLEW THE HOUSE IN 


SPOKEN: Well, the first little pig ran off as fast as he could to hide from the Big 
Bad Wolf. Now the second little pig didn't like to work either. So when he built 


his house, what do you think happened? 


THE SECOND LITTLE PIG 
BUILT HIS HOUSE OF STICKS 
THE WOLF CAME A'KNOCKIN' 
JUST FOR KICKS 


LITTLE PIG, LITTLE PIG, (repeat chorus) 


SPOKEN: Well, the second little pig ran off into the forest as fast as his little feet 
would go. Now the third little pig remembered what his mother told him. So he 
built his house strong and safe. 


THE THIRD LITTLE PIG 
BUILT HIS HOUSE OF BRICKS 
THE WOLF CAME ALONG 
AND HE RAN INSIDE QUICK 


LITTLE PIG, LITTLE PIG 

LET ME COME IN 

NOT BY THE HAIR ON MY CHINNY CHIN CHIN 
SO HE HUPFED AND HE PUFFED 

AND HE HUFFED AND HE PUFFED 

AND HE HUFFED AND HE PUFFED 

BUT HE COULD NOT BLOW THE HOUSE IN 


WELL OL' MISTER WOLF 

HE WAS AWFUL BAD 

HE JUMPED ON THE HOUSETOP 
HE WAS REALLY MAD 


LITTLE PIG, LITTLE PIG 

DOWN THE CHIMNEY I GO 

BUT THE LITTLE PIG HAD A BOILING POT 
OF WATER BELOW 

OWOOOO! LOOK AT HIM GO 

OWOOOO! LOOK AT HIM GO 

OW, YEAH! 


© 199] Little House Music (ASCAP) 


DOWN BY THE BAY 


Adapted by Greg Scelsa and Steve Millang 


DOWN BY THE BAY 

WHERE THE WATERMELONS GROW 

BACK TO MY HOME 

1 DARE NOT GO 

FOR IF 1 DO 

MY MOTHER WILL SAY 

"DID YOU EVER SEE A WHALE WITH A POLKA -DOT TAIL?" 
DOWN BY THE BAY 


2. DID YOU EVER SEE A BEAR COMBING HIS HAIR? 
3. DID YOU EVER SEE A GOOSE KISSING A MOOSE? 
4. DID YOU EVER SEE A FLY WEARING A TIE? 

5. DID YOU EVER SEE A FROG DANCING WITH A DOG? 


©1991 Little House Musie (ASCAP) 


WE'VE GOT THE WHOLE WORLD 


Adapted by Greg Scelsa 


WE'VE GOT THE WHOLE WORLD IN OUR HANDS 
WE'VE GOT THE WHOLE WIDE WORLD IN OUR HANDS 
WE'VE GOT THE WHOLE WORLD IN OUR HANDS 
WE'VE GOT THE WHOLE WORLD IN OUR HANDS 


2. WE'VE GOT THE RIVERS AND THE OCEANS ... 

3. WE'VE GOT THE TREES AND THE FLOWERS... 

4. WE'VE GOT THE AIR WE BREATHE ... 

5. WE'VE GOT THE WHALES AND THE DOLPHINS ... 
6. WE'VE GOT THE BOTTLES AND THE CANS ... 

7. WE'VE GOT THE WHOLE WORLD ... 


© 1991 Gregorian Chance Music/Little House Music (ASCAP) 
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GREG & STEVE Playing Favorites 


Side Two 





THIS OLD MAN 


Adapted by Greg Scelsa 


THIS OLD MAN, HE PLAYED ONE 

HE PLAYED KNICK-KNACK ON MY THUMB 
WITH A KNICK-KNACK, PADDY WACK 
GIVE A DOG A BONE 

THIS OLD MAN CAME ROLLING HOME 


2. THIS OLD MAN, HE PLAYED TWO 
HE PLAYED KNICK-KNACK ON MY SHOE, ete. 


ow 


. THIS OLD MAN, HE PLAYED THREE 
HE PLAYED KNICK-KNACK ON MY KNEE, ete. 


THIS OLD MAN, HE PLAYED FOUR 
HE PLAYED KNICK-KNACK ON MY DOOR, ete. 


i= 


. THIS OLD MAN, HE PLAYED FIVE 
HE PLAYED KNICK-KNACK ON MY HIVE, ete. 


on 


. THIS OLD MAN, HE PLAYED SIX 
HE PLAYED KNICK-KNACK ON MY STICKS, ete. 


. THIS OLD MAN, HE PLAYED SEVEN 
HE PLAYED KNICK-KNACK UP TO HEAVEN, ete. 


oo 


. THIS OLD MAN, HE PLAYED EIGHT 
HE PLAYED KNICK-KNACK ON MY GATE, ete. 


= 


. THIS OLD MAN, HE PLAYED NINE 
HE PLAYED KNICK-KNACK ON MY SPINE, ete. 


10. THIS OLD MAN, HE PLAYED TEN 
HE PLAYED KNICK-KNACK BACK AGAIN, ete. 


©1991 Little House Music 


IT AIN'T GONNA' RAIN / RAIN, RAIN, 
GO AWAY 


Adapted by Steve Millang and Greg Scelsa 


WELL, IT AIN'T GONNA’ RAIN NO MORE, NO MORE 
IT AIN'T GONNA’ RAIN NO MORE 

HOW THE DICKENS CAN I WASH MY CHICKENS 

IF IT AIN'T GONNA’ RAIN NO MORE 


IT AIN'T GONNA RAIN NO MORE, NO MORE 
IT AIN'T GONNA RAIN NO MORE 

HOW THE HECK CAN I WASH MY NECK 

IF IT AIN'T GONNA RAIN NO MORE 


RAIN, RAIN 
GO AWAY 
COME AGAIN SOME OTHER DAY 


© 1991 Little House Music 


HEAVENLY MUSIC 
By Saul Chaplin 


YOU WAKE UP IN THE MORNING AND THE ROOSTER CROWS 
"COCK-A-DOODLE-DOO" 

YOU WAKE UP IN THE MORNING AND THE DUCKS QUACK, QUACK 
"QUACK, QUACK-QUACK, QUACK" 

THE CHICKS PEEP PEEP, THE TURKEYS GOBBLE 

THE SHEEP BAA, BAA AND THE COWS MOO, MOO 

YOU MIGHT THINK IT'S AN AWFUL SQUABBLE 

"QUACK-QUACK, MOO, PEEP-PEEP, BAAAA 

BRRRRRR, COCK-A-DOODLE-DOO" 


TO ME THAT'S HEAVENLY MUSIC 

THAT'S HEAVENLY MUSIC TO ME 

SOME FOLKS LIKE A NOISY CITY 

THEY SAY BARNYARD SOUNDS AIN'T PRETTY 
AND THEY EVEN SAY THEY SOUND OFF KEY 
BUT IT'S HEAVENLY MUSIC TO ME 


LLOVE TO HEAR THE MUSIC WHEN THE DONKEYS BRAY 
"HE-HAW, HEE-HAW, HEE-HAW HAY" 

| HEAR THE HENS CACKLE AND IT SOUNDS O.K. 
"CUT-CUT-CAW-DA-CAW, CUT-CUT-CAW-DAH-CAW" 
THE PIGS OINK, OINK 

THE BIRDS ARE TRILLIN' 

THE FROGS GO CROAK AND THE HENS CLUCK, CLUCK 
THE CROWS CAW-CAW 

GOL'DARN IT'S THRILLIN' 

"CUT-CUT-CAW-DAH-CAW, CAW-CAW 

OINK-OINK, CROAK, HE-HAW" 

AH! SHUCKS! 


TO ME THAT'S HEAVENLY MUSIC 

THAT'S HEAVENLY MUSIC TO ME 
YODEL-AYE-DEE-YODEL-WHO 
YODEL-AYE-DEE-YODEL-WHO 
YODEL-AYE-DEE-YODEL-W HODEL-YODEL-HEE 
YODEL-AYE-DEE-YODEL-WHO 
YODEL-AYE-DEE-YODEL-WHO 
YODEL-AYE-DEE-YODEL-WHODEL-Y ODEL-HEE 
YES, THAT'S HEAVENLY MUSIC TO ME 


THE CAT'S MEOW 

THE COWS ARE MOOIN' 

THE DOGS BOW-WOW AND THE GEESE PECK-PECK 
EACH ONE LOVES THE THING HE'S DOIN’ 

"MEOW, ARF, PECK-PECK" 

BY HECK! 


TO ME THAT'S HEAVENLY MUSIC 

THAT'S HEAVENLY MUSIC TO ME 
YODEL-AYE-DEE-YODEL-WHO 
YODEL-AYE-DEE-YODEL-WHO 
YODEL-AYE-DEE-YODEL-W HODEL-Y ODEL-HEE 
YES, THAT'S HEAVENLY MUSIC TO ME 


© 1949 Loews, Inc., renewed 1977, EMI CATALOG PARTNERSHIP, 


all rights controlled by EMI ROBBINS CATALOG, Inc., all rights 


reserved, Int'l copyright secured, used by permission. 


DID YOU EVER SEE A LASSIE?/ 
THE MORE WE GET TOGETHER 


Adapted by Greg Scelsa and Steve Millang 


DID YOU EVER SEE A LASSIE 
A LASSIE, A LASSIE 

GO THIS WAY AND THAT? 

GO THIS WAY AND THAT WAY 
GO THIS WAY AND THAT WAY 
DID YOU EVER SEE A LASSIE 
GO THIS WAY AND THAT? 


2. DID YOU EVER SEE A LADDIE ...? 


THE MORE WE GET TOGETHER 
TOGETHER, TOGETHER 

OH, THE MORE WE GET TOGETHER 
THE HAPPIER WE'LL BE 

AND MY FRIENDS ARE YOUR FRIENDS 
AND YOUR FRIENDS ARE MY FRIENDS 
THE MORE WE GET TOGETHER 

THE HAPPIER WE'LL BE 


© 1991 Little House Musie 


PUT YOUR FINGER IN THE AIR 


By Woodie Guthrie 


PUT YOUR FINGER IN THE AIR, IN THE AIR 
PUT YOUR FINGER IN THE AIR, IN THE AIR 
PUT YOU FINGER IN THE AIR 
AND LEAVE IT ABOUT A YEAR 
PUT YOUR FINGER IN THE AIR, IN THE AIR 


2. PUT YOUR FINGER ON YOUR HEAD, ON YOUR HEAD (2) 
PUT YOUR FINGER ON YOUR HEAD 
TELL ME IS IT GREEN OR RED, ete. 


3. PUT YOUR FINGER ON YOUR NOSE, ON YOUR NOSE (2) 
PUT YOUR FINGER ON YOUR NOSE 
AND LET THE COLD WIND BLOW. ete. 


4. PUT YOU FINGER ON YOUR SHOE (2) 
... AND LEAVE IT A DAY OR TWO, ete. 


5. ... ON YOUR CHIN 
.. THAT'S WHERE THE FOOD SLIPS IN, ete. 


6. ... ON YOUR CHEEK 
.. AND LEAVE IT ABOUT A WEEK, ete. 


PUT YOUR FINGERS ALL TOGETHER, ALL TOGETHER (2) 
PUT YOUR FINGERS ALL TOGETHER 

AND WE'LL CLAP FOR BETTER WEATHER 

PUT YOUR FINGERS ALL TOGETHER, ALL TOGETHER 


TRO © 1954 and renewed 1982 Folkway Music Publishers. Inc. 


BROWN BEAR, BROWN BEAR, 
WHAT DO YOU SEE? 


By Bill Martin Jr. with music adapted by Greg Scelsa 


BROWN BEAR, BROWN BEAR, WHAT DO YOU SEE? 
I SEE A REDBIRD LOOKING AT ME 
REDBIRD, REDBIRD, WHAT DO YOU SEE? 
I SEE A YELLOW DUCK LOOKING AT ME 
YELLOW DUCK, YELLOW DUCK, WHAT DO YOU SEE? 
I SEE A BLUE HORSE LOOKING AT ME 
BLUE HORSE, BLUE HORSE, WHAT DO YOU SEE? 
I SEE A GREEN FROG LOOKING AT ME 
GREEN FROG, GREEN FROG, WHAT DO YOU SEE? 
1 SEE A PURPLE CAT LOOKING AT ME 
PURPLE CAT, PURPLE CAT, WHAT DO YOU SEE? 
I SEE A WHITE DOG LOOKING AT ME 
WHITE DOG, WHITE DOG, WHAT DO YOU SEE? 
I SEE A BLACK SHEEP LOOKING AT ME 
BLACK SHEEP, BLACK SHEEP, WHAT DO YOU SEE? 
IL SEE A GOLDFISH LOOKING AT ME 
GOLDFISH, GOLDFISH, WHAT DO YOU SEE? 
I SEE A MOTHER LOOKING AT ME 
MOTHER, MOTHER, WHAT DO YOU SEE? 
I SEE BEAUTIFUL CHILDREN LOOKING AT ME 
CHILDREN, CHILDREN, WHAT DO YOU SEE ... 


WE SEE A BROWN BEAR 
A REDBIRD 

A YELLOW DUCK 

A BLUE HORSE 

A GREEN FROG 

A PURPLE CAT 

A WHITE DOG 

A BLACK SHEEP 

A GOLDFISH 

AND A MOTHER LOOKING AT US 
THAT'S WHAT WE SEE 


Musie adaptation © 199] Bill Martin Jr. / Holt 
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OL AMOR ES.COMO UNA BATEA 
cua TUS BESOS PARA MI 

oe, PUDO SER MAGICO 

SABES QUE TE AMO 
| ““TEVOYA AMAR 
EL ESTADO EN QUE ESTAMOS LOS DOS 
BAHIA TATTOO 

_ BESAME MUCHO 

NO VAYAS ROMPIENDO MI CORAZON 
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Side One 


Band*1 - "I've Got You Under My Skin" by The Four Seasons 
was SERGEANT BOB GAGNON's choice in Peoria, a 
Illinois.... The Four Seasons tell Harry how they IGE 
got their name and where they get their material. 


Band 2 - CHERYL MOORE, who listens to the program on KOOL, 
Phoenix, Arizona feels Neil Diamond's new hit, iG : 
"Cherry, Cherry" was headed for the IN spot there... at 
Neil reveals he started his career at a very early 
age - eleven! 


Band 3 - "Distant Shores" by Chad & Jeremy was MAX THOMPSON's 9\m™O™ $ \ 
IN choice in Hobart, Oklahoma...the boys discuss Ce~ a 
the billing of their names with Harry. Got 66 


Wud Coa 
Side Two 


Band 1 - The Critters are coming on strong in Wee 
High Point, North Carolina with their 6 
"Mr. Dieingly Sad" hit, according to 
JOAN O'BOYLE who digs the IN sounds 
on WNOS....The Critters tell Harry 
why they feel an unusual name can 
help a group to success. 


Band 2 - LARRY FORD, top DJ at WCRO, Johnstown, 
Pennsylvania informs us that the 
young swingers there are making 
Ronnie Dove's "I Really Don't Want 
to Know'' the IN sound.....Ronnie 
expresses his thrill at seeing his 
song climb the charts. 





Band 3 - PROMO, Harry Harrison 


BROUGHT TO YOU BY THE UNITED STATES ARMY 








Ka 
my 


aw es 


Wace a 


eee 
2911 


33% RPM Microgroove Recording. This record is the property of the Government o 
, : lr oak ety WO ‘ 


f the United’ States and must be used as public’service material only. | 


Ne 














the in sound 


For Broadcast Week - September 19, 1966 





Side One 


Band 1 - Down in Memphis, Master Sergeant CHARLES PEARSON 
informs Harry that Andy Williams is doing all 
right with his new one, "In The Arms of Love"... 
Andy tells Harry what he feels are necessary 
ingredients for success. 


Band 2 - MARC PERRAULT in Biddeford, Maine thinks The Beach 
Boys have a big one in "Wouldn't It Be Nice"... 
Bruce and Al discuss their off-stage activities. 


Band 3 - In Wolf Point, Montana, where he listens to the 

show on KVCK, JOHNNY HUNT felt Erroll Garner is 
tops in the jazz field. From Erroll's latest al 
best-selling album, "Campus Concert," Harry spins Go 
"Back Home In Indiana"....Erroll talks with Harry olf 
about his audiences and how they vary. 





Side Two 


Band 1 - TONY BOOTH, top DJ with KFTV 
in Paris, Texas chooses 
"Respectable" by The Outsiders Good 
as the song most likely to 
succeed...the boys talk with 
Harry about writing music and 
guitars. 


Band 2 


TANDY WESLEY, a 
who gets those IN sounds on se wt 
WTAY in Robinson, Illinois co" 
chooses "Warm and Tender Love" 


by Percy Sledge...Percy reveals 
how he arrived at his style. 


Band 3 - PROMO, Harry Harrison 


BROUGHT TO YOU BY THE UNITED STATES ARMY 
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LADO A 


1.- QUIEN COMO TU 

2.- POBRE SONADOR 

3.- SIN TUS BESOS 

4.- PERDONAME Y VUELVE 
5.- QUIEREME 


(Balada 
(Bolero 
(Balada 
(Balada 
(Balada 


DAVID MORALES — 3:00) 
DAVID MORALES — 2:32) 
JORGE SOTO — 2:55) 
DAVID MORALES — 2:45) 
JORGE SOTO — 2:50) 


JORGE SOTO : VOCALISTA, PERCUSION 


‘1- NO VALE LA PENA | (Rancherav. — XAVIER SANTOS C. — 2:21) 
2.- ME CASO, MANGOS (cumbia — J. MANUEL SOTO — 3:00) 
3.- TU CASTIGO  (Ranchera — J. MANUEL SOTO — 2:46) 


4- EL CURIOSO Y LAS SILUETAS 


(Cumbia — JORGE SOTO — 2:50) 


5.- LA CARTA QUE ESPERO  (Ranchera — J. MANUEL SOTO — 2:27) 


1 


INTEGRANTES 


JUAN MANUEL SOTO : GUITARRA, VOCALES 
JOSE LUIS SALAS : BAJO, VOCALES 
JUAN URENA : TECLADOS, VOCALES 


GUADALUPE MENDEZ : BATERIA 


PRODUCCION Y DIRECCION : ALFREDO BARBERENA 


ARREGLOS : LOS TERRESTRES 
GRABADO Y MEZCLADO EN : CALIFORNIA RECORDING STUDIO HOLLYWOOD CALIFORNIA 
INGENIEROS GRABACION Y MEZCLA : TIM GARRETY, JOHN BRADY 
CORTADO EN : ALSHIRE INTERNATIONAL 
FOTOGRAFIA : RICARDO RAZO 
DISENO : ARTURO RAMIREZ N. 


(PLC) 1983 Mfg. by GES Records - Dist. by Taurus Sound Dist. Inc. 


East Coast - 
- 2716 W. Pico Blvd., Los Angeles, Cal, 90006 


West Coast 


5410 Park Ave., West New York, NJ 07093 
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MARIE MIRCA TANGAR ~~. 


STEREO 


MOISE RECOIT 
LES TABLES 
DE LA LOI 


Sur le sommet du mont Sinai, 
Dieu donna les dix com- 
mandements aux Isrélites. 
Dieu invita Moise a le 
rencontrer sur la montagne 
afin de lui donner ces lois 
inscrites sur des tables de 
Pierre. Ex. 24:12. 
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MARIE MIRCA TANGAR 








PHD 10382 


STEREO 


BONDIEU KONN PALE 


La voici enfin dans son album 33 tours: Mawie Mirea Tangar.£F/le 
n’a pas attendu d’étre grande pour commencer ad chanter. Mirca est cette 
fleur éclose de trés grand matin dans le jardin des merveilles de Dieu. Par 
dela le temps, la brise des souvenirs nous apporte la fraicheur de son par- 
fum et les échos juveniles de sa voix d’enfant, berceuse de tant de coeurs. 


Tres tét en effet, des l’age de six ans, elle provoqua l’étonnement et la 
joie des enfants de son age et souléva V’admiration de milliers d’auditeurs 
de la “‘Gaieté Enfantine’’: émission de Radio Lumiere. Sa réusite, elle la 
devra toujours et constamment asa soeur Solange qui lui a trouvé et enseigné 
tout au long des années ces airs que Sa vOIx chaude et vibrante a modulés 
et modulent encore. Et ce, pour la plus grande gloire de l’évangile et le plus 
grand bonheur des amants de la chanson évangélique 


Mireaest maintenant un artiste accompli. Elle a trempé son grand talent 
dans les expériences accumulées au sein du groupe “Les Etincelles de 
VEvangile”, du Petit Choeur de Jeunes” de la lére Eglise 
Baptiste de Port-au-Prince, de “Scola Cantorum” de 
Ste. Trimité er dans les cours de musique et de vocalisation suivis @ 
Boston. Elle reprend donc aujuord’hui, sur ce disque, avec une voix miuirie 
par le temps, les mélodies d’antan. Grace a de nouveaux arragements 
musicaux, ces mlodies déverseront, @ coups strs, leurs flots d’harmonie, 
de charmes et de bénédictions spirituelles dans les coeurs de ses fans. 


Remerciements a Mme. Robinson Joseph, au Pasteur Enoch Derosne et 
@ tous ceux qui ont aidé a la formation de lartiste. 


O. Jean Joseph Normil 





MUSICIENS 


Marie Mirca Tangar 
(Lead Vocal) 


= a 
$s = 
(=>) 
= — 
= z 
== ae 0 Jn-Joseph Normil 
Fi E = = ae (Guitar & arr.) 
£ = = = SLs Jn-Bémol Telfort 
=e S2xro 3= (Guitar arr.) 
pa) Ge Cy ae Luis Del 
rae oo Se abe elatorre 
Se a=) ee (Piano Synthetizer) 
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o oo eV: 
=a 3? == René Vidal 
= 8 (Bass) 

a 
oO 
> 


e Studio Climax 
Ingenieur Armando 
Mixage by Phil Dorceant 

Jn-Bémol Telfort 


Coté I 





Armando le=sBonweDicumionnwkealceey serra 5 o BHOIS) 
Productions Phill Dorceant 2.- Jésus-Christ a la Porte 3.44 
PHD 1032 ee desINOURSEICTICUT an iemner ican 4.35 


ALL RIGHTS RESERVED ge AIT Slt a Or erties oie 
DORCEANT'S QUALITY RADIO & T.V. Inc. 
181 N.E. 54th St. 


Phone 754-7571 





Composition et Graphique 
Abdias Lafosse ¢ Phone; 573-3005 








Coté Il 


1.-Histoire de Jésus........ 6.00 

2.- Venez aJésus.............___ 6.33 

3.- Viens Avec Nous a 
«Marie Mirca Tangar 


et le groupe les Etincelles de ’'E vangile» 
Composition de Jn»Js Normil. 








From the bestselling world of Christian Mother Goose . . . comes this 
delightful collection of rhymes and songs. . . . all beautifully 
orchestrated in a timeless fashion. 


THE CHRISTIAN 
MOTHER GOOSE 
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Words by Marjorie Ainsborough Decker 
Music by Bob and Merrill Farnsworth 
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WSB-6690 
SIDE 2 
10. LAVENDER’S BLUE 
11. JACK BE NIMBLE c 
SIDE 1 12. SING A SONG OF SIXPENCE 
1. HUMPTY DUMPTY 13. LUCY LOCKET 
2. THREE KIND MICE 14. THE BELLS OF LONDON 
3. LITTLE BO-PEEP 15. MARY’S LAMB 
4. MISTRESS MARY 16. SING, SING 
5. JACK AND JILL 17. LITTLE JACK HORNER 
6. 1 CAN’T SEE THE WIND 18. ONE, TWO, THREE, FOUR, FIVE 
7. FEE, FI, FOFUM 19. RIDE A COCK-HORSE 
8. LITTLE TOMMY TITTLEMOUSE =. 20. WEE WILLIE WINKIE 
9. LITTLE MISS MUFFET 21. TWINKLE, TWINKLE LITTLE STAR 











Produced by Bob Farnsworth for Hummingbird Workshop 
Associate Producer: Merrill Farnsworth 
Music arranged by Bob Farnsworth, Don Hart, Bill Pursell, Alan Robertson 


WORD pecorvs * WACO, TEXAS ¢ In Great Britain: WORD (UK) LTD., London * In Canada: WORD RECORDS LIMITED, Vancouver, B.C. 
® & © 1982 WORD, INCORPORATED « "WARNING: Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution." Printed in U.S.A. 
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TWO 
RECORD 
SET 


Side A 


BYE BYE LOVE 
THE EVERLY BROS. 


LEADER OF THE PACK 
THE SHANGRI LAS 


THERE’S A MOON OUT TONIGHT 
THE CAPRIS 


WESTERN MOVIES 
THE OLYMPICS 


FOR YOUR PRECIOUS LOVE 
JERRY BUTLER 


| KNOW 
BARBARA GEORGE 


MOON RIVER 
JERRY BUTLER 


DONNA DONNA THE PRIMA DONNA 
FOREIGN INTRIGUE 
Side B 
| POETRY IN MOTION 
JOHNNY TILLOTSON 
A FUNNY FEELING 
DION & THE BELMONTS 
3 DIPS OF ICE CREAM 
THE CHIFFONS 
CRAZY THINGS LIKE THAT 
ERNIE MARESCA 
FRIED BACON 
BOOTS WALKER 
HEY DEAN, HEY JEAN 
DEAN & JEAN 
DROP ME A LINE 
KARL HAMMEL, JR 


Art Director-Joseph R. Cammilleri 
® 1981 Laurie Productions Inc. 


Reproduction of this recording in whole or 

in part, in any material form whatsoever 

is an infringement of copyright therein and 

subject to the remedies provided by law 
Manufactured by Laurie Productions Incorporated 
and distributed by Laurie Records, Inc 

20F Robert Pitt Drive, Monsey. N.Y 

10952. Made inU.S.A 


LES 4060 





Side C 
WHAT THE HECK IS HAPPENING TO ME 
ERNIE MARESCA 


TEARDROPS FOLLOW ME 
THE DEL SATINS 


A BIGGER WALL 
THE REGENTS 


TELL HIM FOR ME 
BERNADETTE CARROLL-ERNIE MARESCA 


GONE BUT NOT FORGOTTON 
JIMMY CURTISS 


YAZOO CITY 
ERNIE MARESCA 


HAPPY BIRTHDAY 
BERNADETTE CARROLL 


A BUM CAN’T CRY 
ERNIE MARESCA 
Side D 
THE GOOD LIFE 
ERNIE MARESCA 


TRY YOUR LUCK 
BERNADETTE CARROLL 


DREAM GIRL 
THE SPIEDELS 


JUDY 
THE RAYONS 
IT MUST BE MAGIC 


SUNDAE 


TELL ME 
JIMMY CLANTON 


GOD’S WORLD OF LOVE 
ERNIE MARESCA 
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Ballet in 2 Acts 


PAUL 
CHIHARA 


Pectocmaog Arts Orchestra 
of San Francisco 
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- JEANAOUIS LUROUK, Conductor 
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2-Record Set 
Specially Priced 
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' SIDE 1 4 
ieee Act | f “£ q 


1. Fanfare E 
2. Scena (Prospero, Antonio) 3 : 
3. Ariel’s First Solo 

4. Dance of the Ariels 
fae 5. The Sea and the Ship 
"Bas ' 6. The Storm 

: 7. Caliban’s Solo 
7 8. Scena (Ferdinand meets Miranda) 
i 9. Lover's First Pas de deux/Separation 


SIDE 2 

10. Drunk Trio (Stephano, Trinculo, Caliban) , 
11. Table Dance - 
12. Conspiracy . 

13. Sebastian’s Solo 

14. Ferdinand’s Solo 
15. Pas de deux in Canon (Prospero, Ferdinand) 

’ 16. Lover’s Second Pas de deux 
17. Mock Coronation he 
18. First Act Finale Cay 


SIDE 3 
Act Il a id 
19. Prelude 3 = 
20. Pas de trois gs 





MASQUE 3 rege 
21. Corn Variation aor 
22. Wheat Variation (Siciliano) fe 
23. Barley Beguine ae 
24. Rye Rag ? 
25. Ceres and Four Satyrs af 
26. Bacchus, (drunk) Solo ee 
27. Blues Pas de deux (Ceres, Bacchus) 
28. Centaur’s Solo peters 
29. Iris and the Rainbow Girls as 
30. Tarantella 2 ome 





SIDE 4 Pen. 
31. Rainbow Pas de trois 
32. Ariel’s Second Solo 


33. Danse Generale ‘2. 
END OF MASQUE i '§ po 
34: Lover's Third Pas de deux ; tt 


35. Scena (Reconciliation) 
36. Farewell Pas de deux (Prospero, Ariel) /Finale 





F AW EVinitare Mm OlRr-TUlt nro vurdcxe Melty edi ere {(elnMCCM-M Ce elite ln Me) Mta}ayey erela] MN \CUS : 
‘ Cover photo of Prospero (Attila Ficzere) and back photo of Ariels by Lloyd Englert. 
Bef Recorded April 7, 1981 at Zellerbach Auditorium, University of California at Berkeley. 
3 Co-producers: Paul Chihara & Denis deCoteau 
TMK(s)® MMG. Marca(s) Registrada(s). Printed in U.S.A! 
® 1982 THE MOSS MUSIC GROUP, INC., 48 West 38th Street, New York, N.Y. 10018 _ 
Distribue au Canada par/ Distributed in Canada by The Moss Music Group (Canada) Inc., — ‘ 
510 Coronation Drive, West Hill, Ontario, Canada MIE 4X6. * 
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PHILIPS 


GOODBYE 


(Gordon Jenkins), LaSalle Music, (ASCAP) . . . 2:35 


(Tolchard Evans, Robert Hargreaves & Stanley J. Damerell), Shapiro, Bernstein, (ASCAP) .. . 2:26 


WHEN DAY IS DONE 


(Katscher & DeSylva), Harms, Inc., (ASCAP) .. . 2:46 


FOR YOU 


(Burke & Dubin), M. Witmark, (ASCAP) . ... 2:23 


IT ISN'T FAIR 


(Himber, Warshauer & Sprigato), Words And Music, (ASCAP) ... 2:10 


BE MY LOVE 


(Nicholas Brodszky & Sammy Cahn), Miller Music, (ASCAP) .. . 2:35 


TOO YOUNG 


(Sidney Lippman & Sylvia Dee), Jefferson Music, (ASCAP) . . . 2:08 


YOU MADE ME LOVE YOU (I Didn't Wanna Do It) 


(Joe McCarthy & James V. Monaco), Broadway Music, (ASCAP)... 2:25 


OVER THE RAINBOW 


(Harold Arlen & E. Y. Harburg), Leo Feist, Inc., (ASCAP)...3:02 


THAT'S MY DESIRE 


(Helmy Kresa & Carroll Loveday), Mills Music, (ASCAP) . . . 2:03 


I’M WALKING BEHIND YOU 


(Billy Reid), Leeds Music, (ASCAP) ... 2:38 


YOU'LL NEVER WALK ALONE 


(Oscar Hammerstein II & Richard Rodgers), T. B. Harms Co., (ASCAP).. . 2:46 


Vendor Philips Records Printed in U.S.A. 


ONE WORLD OF MUSIC ON ONE GREAT LABEL! 





'NSP-3€8 
MONAURAL PHM 200-051 


Own a stereo phonograph? You'll find playing this Philips regular Monaural long-play recording on it a revelation. 
/n fact, a stereo phonograph considerably heightens the natural clarity and brilliance of any Philips long-play recording. 


ALSO ON STEREO PHS 600-051 


the magic touch of tony 


tony 
williams 


Success is certainly nothing new to Tony Williams. As lead singer of The 
Platters, he had his share of countless “Million Sellers’ and “Golden Hits,’ 
perhaps more than any other artist of his time. And he set a style of per- 
formance that was to be copied by virtually scores of vocalists and singing 
groups around the world. 

But here is a completely new type outing, and as it turns out, a very signifi- 
cant milestone of achievement. For as a solo performer, Williams shows off 
the very fine, sensitive and moving style that has made him so popular with 
people everywhere. And it is certainly a true measure of his versatility and 
maturity as an artist that it comes off so well. 

The selections are all familiar old standards and run the gamut of time. 
“You Made Me Love You,’ a big hit for Al Jolson in 1911, is perhaps the earliest 
of the group. Bing Crosby did ‘‘When Day Is Done”’ in 1926 and Benny Goodman 
had half the country dancing to “Goodby” in 1935. 

Judy Garland, the only gal, incidentally, who is represented, did ‘‘Over The 
Rainbow” in 1939 and the song is still her trademark. Eddy Howard first 
popularized “For You” in the late ’40’s and Frankie Laine climbed right to the 
top with “That's My Desire” in 1947. 

For songs of the ’50’s, Williams has chosen: “If” done by Perry Como in 
1951; "It Isn't Fair,’ Don Cornell's big hit in 1950; ‘Be My Love,” Mario 
Lanza’s big number in 1951; ‘Too Young,” done by Nat (King) Cole the same 
year; “You'll Never Walk Alone,” a smash for Roy Hamilton in 1953, as was 
“I’m Walking Behind You"’ by Eddie Fisher the same year. 

The program brings back a lot of memories. But it does one, very important 
thing more. Far better than words, it shows off “The Magic Touch of Tony.” 
ABOUT THIS RECORDING ... This album was produced by Buck Ram and 
recorded in Universal Recording Studios, Chicago, with Bernie Clapper han- 
dling the engineering controls. The very clear and intimate quality of Williams’ 
voice herein was achieved by isolating Williams behind a soundproof wall and 
utilizing a Telefunken U-47 on a boom so that he could work very close to it at 
all times. Strings were picked up by a Telefunken U-47 microphone, while the 
other accent mikes used included: Percussion—ElectroVoice 666; Piano, bass, 
guitar and drums, working as a unit, played to three Western Electric 639’s 
spaced strategically thru the unit; Woodwinds—RCA 77DX. Monaural record- 
ing was done on an Ampex 300, while stereo recording was done on an Ampex 
350 stereo tape recorder, 
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WHAT WOULD I DO 


I was looking for happiness and joy 

Falling through the air like a 

Sparrow I was lost 

Someone told me about a man called Jesus 

He heals and He saves, I’m so glad that He came 


Chorus: 

What would I do if Jesus didn’t love me 
Where would I be if He hadn’t cared 
What would I do if Jesus didn’t love me 
I know I would be no where 


He gave me a brand new song to sing 

I’m gonna lift up His name for the world to hear 
The melody keeps ringing 

It’s the only song I sing 

And what joy that He brings 

Even you can sing it too 


Chorus 


He means everything to me 
He’s Master and He’s Lord 
He’s King of Kings 

Just open up your heart 
And let His love shine thru 


Chorus (3 times) 


I know I would be no where 
I know I would be no where 
I know I would be no where 


Chery! Ingram and Ira Watson/Psalmist Covenant 
Music/ASCAP 


FOLLOW THE LIGHT 


There’s a light from Heaven 

See it gently flowing 

Dancing through the winds of time 
Causing peoples hearts to rhyme 
This light is from the Son 

It radiates to everyone 

Catch a beam and join with me 

In singing every line 


Come onand... 


Chorus: 
Follow the light 
Follow the light 
Follow the light 
To Jesus Christ 
(repeat) 


There’s a light within me 

Can't you see it glowing 

Shining out with loving care 

To people everywhere 

This light is burning bright 

To warm your days and fill your nights 
Only those who turn away 

Are blinded by the glare 


God is light and not darkness 

Let Him light a candle in your spirit man 
He wants to fill you with gladness 
Change your life as only He can 


Come onand... 


Follow the light 
Follow the light 
Follow the light 
To Jesus Christ 








Repeat Chorus 


Iam the light, you are the light, 
We are the light 
In Jesus Christ 


Cheryl Ingram and Ira Watson/Psalmist Covenant 
Music/ASCAP 


LIVING IN YOUR LOVE 


When I needed someone, you were the right one 
You were the only one holding my hand 

And all of the changes I had to go through 

You were the one who knew that 

I could make a stand 


Chorus: 

I’m living in your love right now 
Living in your love right now 
Old things are passed away 

All things become new 

I’m living in your love right now 
You're the reason I know how 

I got a brand new day 

Because of you 


You’ve given me more than I ever dreamed for 
You opened the right door 

Walked right into my heart 

And I promise you I will never never leave 
Your love is the key that links the missing part 


Chorus 


I was living in desperation needing someone to 
hold me tight 

You put your loving arms around me 

Your love began to surround me 

The time was so right 


Chorus out 


Steve Bower/Spirit Express/ASCAP 


WALKING IN LOVE 


People today are searching for a 

Magic thing called love 

Some mystical thrill of elation 

That will make you feel so good 

We learn from the word it’s not a feeling 
it’s acommandment from above 

We must believe the Lord Jesus and then 
start walking in love 


Walking in love 
Walking in love 
All God’s children gotta start walking in love 
Walking in love 
Walking in love 
All God’s children gotta start walking in love 


Love is a wheel that’s turning 

This whole world round, and round 

God is the master designer and 

It’s his love now I’ve found 

His love goes on when others long have ceased 
And it’s perfection I’m speaking of 

There’s no room for strife in His kingdom 

We just keep walking in love 





Walking in love 
Walking in love 
All God’s children gotta start walking in love 
Walking in love 
Walking in love 
All God’s children gotta start walking in love 


Skats 
(Chorus) 


We gotta start walking and talking 
In God’s love. Yeh! 

(repeat three times) 

All God’s children got 

We gotta start walking and talking 
In God’s love. Yeh! 


Chery! Ingram/Psalmist Covenant Music/ASCAP 
Steve Ingram/Wringdorf Publishing/SESAC 


HOLY SPIRIT LOVE SONG 


Holy Spirit 

My Comforter 
Gentle, Gentle Spirit 
I love you, I love you 


Holy Spirit I adore you 

Come before you bathed in your love 
Holy Spirit I receive you 

Overflow me all power from above 


Chorus: 

Promised gift of the Father 
Light on me like a dove 

Mighty rushing river 

Flooding over me in love 

Oh Holy Spirit flow through me 


Holy Spirit flow through me 
Touching others with your love 
Holy Spirit may they receive you 
Overflow them all power from above 


Promised gift of the Father 
Light on them like a dove 
Mighty rushing river 

Flooding over them in love 

Oh Holy Spirit 

Oh Holy Spirit 

Oh Holy Spirit flow through me 


Dave Wright/Wringdorf Publishing/SESAC 





Management: 


John Vassal 

New Image Communications Group 
323 Franklin - Suite 600 

Chicago, Illinois 60606 

(312) 939-0011 


For Booking Information 
contact New Image or: 


Steve Ingram 

Ingram Ministries, Inc. 
P.O. Box 18954 

Fort Worth, TX 76118 
(817) 485-8289 


We encourage your correspondence. 
Ask for our free newsletter! 





LOVE THE WORLD THROUGH ME 


In a world of hate and fear 

People need someone to care 

Let them see love through me 

Your hand extended 

In all I say and do 

Let your light come shinin’ through 
Love the world through me 


Chorus: 

Jesus, love the world through me 
Love the world through me 

Let my life and my voice 

Cause their hearts to rejoice 
Love the world through me 


Use me Lord, in every lonely place 
To paint a portrait of your grace 
Reaching out with loving arms 
And a heart of compassion 

To those who hurt so much 

Let me be your healing touch 

Love the world through me 


Chorus 


My Lord, love the world through me 
Jesus love the world through me 
Let my life and my voice 

Cause their hearts to rejoice 

Love the world my Lord 

Love the world Jesus love 

The world through me 


Repeat Chorus to Fade 


Stephanie Boosahda and Pamela Thum/Furthermore Music/ASCAP. 


LOVE’S NOT JUST A FEELING 
(Perfect Love) 


Love is the power that we all receive 

When we come into the kingdom of the Son 

Jesus showed us perfect love for all the world to see 
When He gave up His life for everyone 


Yes, we speak with tongues of men and angels 
And we pray with reverent piety 

But we need to lend a hand to aid our brothers 
And to the least of these give charity 


Chorus: 

Love’s not just a feeling but an action 

Love is grace and mercy and compassion 

It’s a thing we do not just a thing we say 

And perfect love is only found through Christ 
In God 


Be careful how you entertain a stranger 

It could be the Master in disquise 

And one day Christ will say to us in all of His glory 
I was hungry and you did not pass me by 

Chorus 


You see... 


Clinton Utterbach/Utterbach Music Inc./ASCAP 





SEGUE 


Cheryl Ingram & Ira Watson/ 
Psalmist Covenant Music/ASCAP 


IT’S YOU LORD 


You, You make my heart sing 

It’s You, Lord 

You, You make everything beautiful 
Yes, You do 

You made my life complete 

When I knelt at your feet 

It’s You, Lord 

Oh, yes, it’s You 


No need to worry now 
When things go wrong 
Cause I’m never weak 
When you're always strong 
You gave me the courage 
To face everyday 

You've helped me a 
Thousand different ways 


You, You make this world 

A better place to live 

You, You gave me everything 
That You could ever give 
And it’s You Lord 

Oh, yes, it’s You 


Oh, how I love 

I worship and adore you 
My, Lord, you’re evermore 
The same 


You, You make this world 

A better place to love 

You, You gave me everything 
That You could ever give 
And it’s You Lord 

It’s You Lord 

It’s You Lord 

And only... You 


Words and Music by Chery! Ingram/ 
Psalmist Covenant Music/ASCAP 


BY HIS STRIPES 


He was wounded for our transgressions 


He was bruised for our iniquity 
Surely he bore all our sorrows 
And by His stripes we are healed 


All we like sheep have gone astray 


We have turned everyone to his own way 


And God hath laid on Him 
The iniquities, the iniquities of us all 


He was wounded for our transgressions 


He was bruised for our iniquity 
Surely He bore all our sorrows 
And by his stripes we were all healed 


I see a stripe, a bleeding stripe 
That He bore just for me 


I see the pain that He felt I feel the agony 


And now I understand that this man 
Shed His blood and bore those stripes 
To set us free 


Lari Goss/Heartwarming (Benson)/BMI 


Producer — Win Kutz 


Arranger — Alan Moore 
Additional Rhythm Arrangements - Ira Watson 
Additional Vocal Arrangements - Win Kutz, Cheryl Ingram and the McCrarys’ 


Recorded at — Eagle Mountain Recording Studio in Fort Worth, TX - lead 
vocals, strings, brass/Mama Jo’s Studio in North Hollywood, CA - Rhythm 
tracks, background vocals/Soundstage in Nashville, TN - background vocals, 
choir 


Engineer — Win Kutz 


Assistant Engineers - Eagle Mountain Recording Studio - Kjell Lundstrom, 
Kelley Hemphill/Mama Jo’s Studio - Steve Ford, Tom Furgueson/Soundstage - 
Lee Groitch 


Mixed and Re-mixed by — Win Kutz at Eagle Mountain Recording Studio 
Mastering — Nashville Record Productions 

Cover Design — J. Spencer 

Photography — Nick Norwood/Miami, FL 


MUSICIANS: 


Bill Maxwell - Drums 

Hadley Hockensmith - Guitar and Bass 

Mike Deasy - Guitar 

Abraham Laboriel - Bass 

Alex Acuna - Percussion 

Harlan Rogers - Accoustic Piano/Rhodes 

James Newton Howard - Synthesizers; Yamaha GS-1, Prophet 10 

Jerry Cleveland - Rhodes/Synthesizers; Synclavier/Roland 
Super Jupiter/Digital Piano 

Steve Ingram - Accoustic Piano/Yamaha DX-7 

Art Osborn - Alto Saxaphone/Flute 

Keith Jourdan - Trumpet 

Tom Lepper - Trombone 

Dan Cleary - Tenor Saxaphone Solo on “What Would I Do” 

Phil Driscoll° - Trumpet on “Holy Spirit Love Song” 


STRINGS: 
Concert Master-Anshel Brusilov and the Dallas String Section 


BACK UP VOCALS: 


Alan Moore 

Cheryl Ingram 

Dicky Hampton 

Kim Fleming 

Donna McElroy 

Howard McCrary 

Linda McCrary 

Charity McCrary 

Gari Pigg 

Gari Janney 

Phil Forest 

Tom Brannon 

Donna Sheridan 

Diane Tidwell 

Lisa Silver 

Choir Contracted by Tom Brannon on “Love the World Through Me” 
Phil Driscoll° - Duet on “Love’s Not Just a Feeling” 


°Phil Driscoll appears courtesy of Benson Records 


SPCN7900600582 


°© International Recording Corporation. Distributed by Refuge Music Group. 
944 Marcon Bivd., Suite 110, Allentown, PA 18103 
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Sioe A 
HOLY 521 


(John B. Dykes) 


JUST BECAUSE YOU ARE 221 


(Phillip Sandifer) 


I'M YOURS LORD 3:6 


(Gary Chapman) 


AROUND GOD'S THRONE 


Milestones are signals on the road of life, they 
cause us to reflect on the challenges of the past, 
the achievements of the present and the prospects 
of the future. Twenty years in the singing ministry 
is indeed a milestone and the production of this 
our tenth album, ‘‘We Give Thee Thanks” is not 
only an accomplishment, but a fore-runner to 
greater things. 

I speak out of a heart of gratitude to the Almighty 
God who has overwhelmed us with His goodness 
and greatness. The Grace Thrillers Singing and 
Music Ministries can only be attributed to God 
from whom ‘all good and perfect gifts” flow. 
We have been blessed with a group of talented 
and dedicated singers and backed by some musicians 
who are renowned in their art. 

Recognition also goes to our producers for their 
significant cotribution. Above all, we wish to 
salute our very vibrant Jamaican audience , 
especially the Evangelical Community, which 
has been the spring board for our success. Thanks 
also to international audiences which have further 
cemented our confidence. ’Hitherto hath the 
Lord helped us‘. 

We humbly trust that ‘‘We Give Thee Thanks ”’ 
will be the same source of joy and inspiration to 
you as it is to us. It was created with you in mind, 
so we trust that as you listen, “the music of 
thanksgiving’’ will echo in your hearts and you 
too will be inspired to give thanks. 

To God be all glory, honour and praises. 


Noel Willis 








Sioe B 
WE GIVE THEE THANKS 40s 


(R. Edwards) AG.R Music 


LEAD ME TO CALVARY a7 


(W.K. Woodruff) 


LAST DAYS 3:56 


(N. Willis) A.G.R. Music 


GIVE GOD THE GLORY 5:9 


(A Cooper) A.G.R. Music 





MUSICIANS: 


Sidney Thorpe - Keyboard, 
Synthesizer, Bass. Drum Machine 


Grub Cooper - Drum Machines 
Ricky Walters - Guitars 

VOCALS: 
Shirley Willis, Patricia Archer 
Sandra Brooks, Denise Williams 
Audrey Plummer, Leroy Smith 
Noel Willis 

STUDIO: 
Acquarius 

RECORDING & MIXING ENGINEER: 
Chris Daley 

ARRANGERS: 

Grub Cooper & Sydney Thorpe 

MASTERING BY: 

Caribbean Recording Co. Miami 

PRODVCER: 

Grub Cooper 
EXECUTIVE PRODUCER: 
Noel Willis 
ALBUM CONCEPT: 
Noel Willis 

ART & DESIGN: 

Luis Garcia /Universal Litho Inc. 

FOR LIVE PERFORMANCES CONTACT: 
The Grace Thrillers Outreach Ministry Inc. 
Miami Tel. (305) 956-7883 or 956-7773 
Jamaica Tel. (809) 929-0674 or 926-6326 

DISTRIBUTED By: 

Grace Thrillers Music 

15860 N.E. 14 CT North Miami Beach 
Florida 33162 and I! Richmond Park Ave. 
Kingston 10 Jamaica W.I. 
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Side One 
WHAT IS SHE HIDING 


by J. Gruska, B. Gowdy 


Lead Vocal: Joseph Williams 

Drums: Mark T. Williams 

Guitars: Michael Landau 

Piano: David Garfield 

Bass: Dean Cortez 

Synthesizers: Robbie Buchanan 

Guitar Solo: Steve Lukather 

Additional Acoustic Piano: Joseph Williams 

Background Vocals: Richard Page, Steve George, Tom Funderburk 
It’s not too often that | see her 

So many girls would like to be her 

And she’s so easy to imagine with my eyes closed 
There’s such a mystery about her 

She doesn’t give me time to doubt her 

Come to think of it she doesn’t give me anything 


What is she hiding in her heart 
Keepin’ from everyone else 
Will she let me into her heart 
If she’s never been there herself 


She tells me beauty doesn’t matter 

Although without it she’d be sadder 

| guess that only goes to show the grass is greener 
You got a heart—Why don’t you show it 

Maybe you don’t even know it 

Let me in there for a minute and I'll show you 


What is she hiding in her heart 
Keepin’ from everyone else 
Will she let me into her heart 
If she’s never been there herself 





Repeat Chorus... 
©1981 Colgems-EMI Music Inc. & |-88 Music & Howdy Dowdy Music—ASCAP 
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THAT FIRST NIGHT 


by J. Williams, B. Fasman 


Lead Vocal: Joseph Williams 

Drums: Mark T. Williams 

Guitars: Michael Landau 

Piano: David Garfield 

Bass: Dean Cortez 

Acoustic Guitar: Michael Landau 
Synthesizers: Robbie Buchanan 
Strings arranged by Robbie Buchanan 
Concertmaster: Assa Drori 
Background Vocals: Joseph Williams 


By the way | feel inside 

It seems you just don’t know how much | love you 
By the way you seem to hide 

There’s something you still haven’t told me 

About that night 


We were lying by the ocean all the night 
You held me you loved me right 

Till the sunrise in the morning 

After that first night 


| can’t believe you lied 

It wasn’t me you were making love to 
But | will not be denied 

I've found a way to take you with me 
To that night 


“| dedicate this music to Barbara Ruick Williams.” 





We were lying by the ocean all the night 
You held me you loved me right 

Till the sunrise in the morning 

After that first night 


So tonight 

We'll be lying by the ocean all the night 
I'll hold you Ill love you right 

Till the sunrise in the morning 

Just like that first night 


There was something we could see eye to eye on 
It happened when | held you in my arms 
On that first night 


So tonight 

We'll be lying by the ocean all the night 
Pll hold you I'll love you right 

Till the sunrise in the morning 

Just like that first night 


© 1980 Seph Music—BMUFoz Music—ASCAP 
All Rights Reserved. Used By Permission 


TAKIN’ IT 


by J. Williams, J. Gruska 


Lead Vocal: Joseph Williams 

Drums: Mark T. Williams 

Guitars: Michael Landau 

Bass: Dean Cortez 

Synthesizers and Yamaha GS-!: David Garfield 
Hammond B-3: Jay Gruska 

Saxophone: Steve Tavaglione 

Percussion: Lenny Castro 

Background Vocals: Joseph Williams, Jay Gruska 


| was standing on the corner alone 

In the middle of the night— In the heart of the city’s soul 
Runnin—Puttin’ all my luck on the line 

In the middle of my life—With a million miles behind me 


| know | can’t run forever 

Only time hopes to find me an answer 

Oh | know there’s freedom here for the taking 
And I'm takin’ it before someone takes mine 


Well someone tried to take me for a ride 

In the middle of the street—Where there ain’t no place to hide 
Selling anything that money can buy 

In the middle of deceit—Aimed right between my eyes 


| know | can’t run forever 

Only time hopes to find me an answer 

Oh | know there’s freedom here for the taking 
And I’m takin’ it before someone takes mine 


Repeat Chorus... 


© 1980 Seph Music—BMI/Colgems-EMI Music Inc. —-ASCAP 
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ONE MORE CHANCE 


by J. Williams, J. Lang 


Lead Vocal: Joseph Williams 

Drums: Mark T. Williams 

Guitars: Michael Landau 

Fender Rhodes: Joseph Williams 

Bass: Dean Cortez 

Acoustic Guitar: Michael Landau 

Synthesizers: Robbie Buchanan 

Percussion: Lenny Castro 

Background Vocals: Joseph Williams, Richard Page, Jay Gruska 


Now | can see the lie 

Written on your face and only for my eyes 
Now have we gone too far 

For a rescue of the heart to carry on 


One more chance 

Is all | ask 

One more chance is all we get 
To make it last 


Soft are the arms of pain 

You will never know the difference if | don’t say 
Love take these open arms 

If you let me I'll never do you harm 


One more chance 

Is all | ask 

One more chance is all we get 
To make it last 


Repeat Chorus... 
9B! Seph Music/Warner Tame! Publishing Corp. & Entente Musc—BMI 


All Rights Reserved. Used By Per 








| DIDN’T DO IT 


by J. Williams, J. Gruska, M. Landau 


Lead Vocal: Joseph Williams 

Drums: Mark T. Williams 

Guitars: Michael Landau 

Fender Rhodes: Robbie Buchanan 

Bass: Dean Cortez 

Synthesizers: Robbie Buchanan 

Percussion: Lenny Castro 

Horns arranged by Jerry Hey 

Horn Section: Jerry Hey, Chuck Findley, Larry Hall, Larry Williams, Jim Horn 
Background Vocals: Richard Page, Steve George, Tom Funderburk 


If you’re gonna go—Take me from here 

Momma don’t understand me 

She can’t wipe away my tears 

She don’t even know 

That I’m out here I’m gonna get it when | go home 
You can understand my fear 


Momma | didn’t do it 

And | would not tell a lie 

Hear me when | say | cannot hide 

Momma | didn’t do it 

I don’t know how you think | could 

| don’t want to run but inside | know | should 


This is nothing new—I’ve run before 
When daddy comes home much too late 
Momma kicks me out the door 

Let me go with you—Can’t take no more 
She did not believe me 

Even when | swore 


Momma | didn’t do it 

And | would not tell a lie 

Hear me when | say | cannot hide 

Momma | didn’t do it 

| don’t know how you think | could 

| don’t want to run but inside | know | should 
Repeat Chorus... 


© 1981 Seph Music—BMI/Colgems-EMI Music In 
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Side Two 
THIS GIRL 


by J. Williams, B. Fasman 


Lead Vocal: Joseph Williams 
Drums: Mark T. Williams 

Guitar; Steve Lukather 

Fender Rhodes: David Garfield 
Bass: Dean Cortez 

Synthesizers: Robbie Buchanan 

(2 String Guitar: Steve Lukather 
Synthesizers: Robbie Buchanan 
Percussion: Lenny Castro 
Background Vocals: Joseph Williams 


Sleepin’ all day 

He hates the sun in his eyes 
Stayin’ up late 

Him and the stars in the sky 
Workin’ nights 

Makin’ music in a smokey room 
And just what he likes 

Is just what he can’t have 


And he likes this girl 

She’s all he ever needed 

How he likes this girl 

Though she don’t care about his feelings 
He still wants the girl 

As she leads him on she won’t say 
He can’t have this girl 

Why is he 

Always the last one to know 

Who she’s 

Foolin’ around with 

Even though—He tried 

He could never stop the love songs 
And he can’t hide 

He wants to change her mind 


And he likes this girl 

She’s all he ever needed 

How he likes this girl 

Though she don’t care about his feelings 
He still wants the girl 

As she leads him on she won't say 

He can’t have this girl 


Repeat Chorus... 


© 198) Seph Music—BMUFoz Music—ASCAP 
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SOMETHING SPECIAL 


by J. Williams, D. Garfield 


Lead Vocal: Joseph Williams 

Drums: Mark T. Williams 

Guitars: Michael Landau 

Piano and Synthesizers: David Garfield 

Bass: Dean Cortez 

Acoustic Piano and Hammond B-3: Joseph Williams 

Moog Bass: Jay Gruska 

Percussion: Lenny Castro 

Background Vocals: Richard Page, Steve George, Tom Funderburk 


Girl—You must be something special 

To think you can be a star and love me too 
Well love’s much more than just touching you 
Now you got so much to do 

I’m on your mind but I’m number two 

| can’t help but feel that I’m losing you 


Hungry for passion—Starving for love 

If you make it you just won't have time for that 

And | won't wait for you—No | can’t lose my place 
But baby—Make it—You don’t need me you need you 


Girl—You don’t know | exist 
Makin’ love but your heart's workin’ on your show 
At least you were playing a sexy role 


Living for passion—Adjusting to love 

Let’s face it, you never had time for it 

And | won't wait for you—No | can’t lose my place 
But baby—Take it—You don’t need me you need you 


Hungry for passion—Starving for love 

If you make it you just won't have time for that 

And | won't wait for you—No | can’t lose my place 
But baby—Make it—You don’t need me you need you 


You don’t need me—You need you 


You must be something special 


©1981 Seph Music—BMVCreatchtunes—ASCAP 
All Rights Reserved. Used By Permission 


NOTHING’S LOST 


by J. Williams, Jennifer Williams, J. Gruska, D. Garfield 


Lead Vocal: Joseph Williams 

Piano: Michael Omartian 

Strings arranged by Michael Omartian 
Concertmaster: Assa Drori 


We never said goodbye 

You never had to cry 

| thought when you reach the end 
You lose a friend, But I’m not losing you 
Living free 

Out there on your own 

It may seem like a world of stone 
Look to me 

When you're all alone 

| want you to know 

Nothing's lost 


How did we drift apart 
There were no broken hearts 
Sometimes it’s so hard to see 
What just has to be 

But somehow we both knew 


Repeat Chorus... 


©1981 Seph Music—BMU/Xamusic/Colgems-EMI Music Inc./Creatchtunes—ASCAP 
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MAKE SOME TIME 


by J. Williams, M. Landau 


Lead Vocal: Joseph Williams 

Drums: Mark T. Williams 

Guitars: Michael Landau 

Bass: Dean Cortez 

Hammond B-3: Joseph Williams 
Yamaha GS-!: David Garfield 
Percussion: Lenny Castro 
Background Vocals: Joseph Williams 


You bring your heart into the light 

Maybe if you’re strong it will survive 

To live is to grow—The changes don’t come with ease 
Why can’t you see 


Try racing time—You'll never win 

Working all the time is too much to give 

Hearts tend to hide when people are hard to find 
Make up your mind 


You don’t leave enough time for laughing 

You don’t leave enough time for talk 

What you need is some time for love to come into your heart 
| know it will 


Repeat Chorus... 


©1981 Seph Music—BMI/5 Storks Music 
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Executive Producer: Barry Bregman 
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Fasman, John Williams, Michael Omartian, Andee, Jenny, John 
Goemans, Lionel Newman, Shelly Bardach, Pop, Justi, Adam Ross, 
Paul Jamieson, Oliver Dubin, Andy Leeds, Harvey Cooper, Keith 
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A. PAULETTE CASTEL 


International 
GOSPEL ALBUM 





> Francais: “Creole English. 


iar” 


STEREO 


MARC-315 


PAULETTE CASTEL... International Gospel Album 


Side One FRANCAIS - CREOLE - ENGLISH 


FRENCH and CREOLE 


1. GRACE INFINIE (French) 


(Amazing Grace) 
By John Newton 


2. MIN GNON BEL ISTOA (Creole) 
(Down From His Glory) 
By William E. Booth - Clibborn 


3. MOIN TA VLE DI‘OU (Creole) 
(No One Ever Cared For Me Like Jesus) 
By Charles F. Weigle 


4. A LA OU GRAN’ (Creole) 
(How Great Thou Art) 
By Stuart K. Hine 


5. VOICI NOEL (French) 
(Silent Night) 
By Franz Gruber 


Side Two 


1. LARNING TO LEAN 
By John Stallings 


2. GIVE THEM ALL TO JESUS 
By Bob Benson, Sr. and Phil Johnson 


3. IT IS NO SECRET WHAT GOD CAND DO 


4. THE BLOOD WILL NEVER LOSE IT’S POWER 
By Andrae Crouch 


Musicians 


Studio—ATLANTIC SOUND, Marietta, Pa. 
Recording and Remix Engineer—DAVID KALMBACH 
Executive Producer-MARC RECORD 
Arranger—DAIVID GROSS 
Bass—STEVEN GIBERSON 
Drums—RICK GOSHERT 
Rythm Guitar—PHIL HARNY 
Keyboards—DAIVID GROSS 


Ces lignes sont ecrites en guise de reflexion objective jugee de 
grande utilite a encourager Paulette Castel dans cette magni- 
fique voie qu’elle a choisie. 

L’‘on ne savrait en aucune facon faire montre de mutisme face 
a ce talenlueux artiste qui Presente un Programme de chansons 
d‘inspiratiration Religieuse, sature d’un charme Poetique, et 
d'un coloris tres realiste. 

Le Passage de Paulette Castel a Montreal, ville metropolitaine 
du Canada, au cours duguel elle a presente deux concerts 
spirituels a fair un echo de type sensationnel dans le milieu 
chretien. Tant par sa simplicite chretienne, par sa haute 
culture intellectuelle, par la finesse de sa voix et aussi par la 
consecration entiere de son etre au service du seigneur de qui 
elle est Beneficiaire de L’Etrnelle vie et d’/une voix si magni- 
fique. Tous ceux-la qui ont vu et entendu chanter Paulette se 
sont mis d’accord pour dire qu’elle est une vedette accomplie 
qui contribue a la Proclamation d’un evangile puissant par la 
force d'une production artistique qui ne manque pas de faire 
vibrer les fibres les plus sensibles de l’ame humaine. 

Pour en conclure, Paulette est I’une des rares vedettes dont sa 
vie est une dedicace au seigneur, en plus son mari le Rev. Jean 
Castel est la completion de son ministere de chanson. 


Je suis assure que le seigneur est present dans cette oeuvre 


pour benir nos ames. REV. JEAN BAPTISTE SAUVEUR 
Eglise Evangelique de Philadelphie 
6775 Rue St-Vallier 


Votre sympathie et votre simplicite ont fait echo a Montreal. 
Paulette est I’une de celles qui caracterise l’element Haitien 
dans l’oeuvre de |’evangelisation par la musique. 


Elle occupe la meme position que Billy Graham et Rex Hum- 
bard dans la predication. Elle parle au coeur de l’auditoire 
et l’edifie a salut. Elle est la predicatrice du present siecle. 

Que dieu vous benisse 

REV. CLEMENT DUCLAIR 

Eglise Baptiste Bethesda 

Boulevard Cremazie 

Montreal, Canada 


This is to Paulette who is undoubtly a success. 
LEVI E. WILLIS II 
WPCE 1400 AM 
All Gospel 
1010 Park Ave., Norfolk, VA 23504 


The anointed singing of Sis. Paulette Castel will bless and 


inspire you, as it has me. REV. BETTIE JOHNSON 
Liberty Temple Church 
Norfolk, VA, U.S.A. 


For Booking Contact: DONALD WATKINS, 903 18th Ave., S. Nashville, Tenn. 37212 
Phone: 1-615-329-0642 — 1-615-256-2404 


or HONEY IN THE ROCK, P.O. Box 3038, Portsmouth, VA 23701 — Phone: 1-804-485-3577 


= Production Coordinator—JEAN C. CASTEL 


D 
DISTRIBUE PAR: 


MARC'S RECORDS MARC'S RECORDS 


| MARC'S RECORDS 
/ 1020 Rutland Road 4844 Boulevard Leger 26, Rue Lambert 
Brooklyn, N. Y. 11212 Coin L’Archeveque Petion Ville Haiti 
212-773-8424 Montreal Nord, Canada 7-1843 
514-321-4816 











THE HARRIS FAMILY 


“GROWING” 









pare 


L to R Robert Harris, Jr, Robert Harris Sr, Mark Harris. L to R Betty Harris Phillips, Ruby Harris, Tona Harris Southall. 


We would only like to say, there is no better way of telling the truth than through words in song; which we 

bring to you in our second album. Since our last album, our beliefs have become stronger and steadfast. 

We as a family have cried out— “LORD HELP ME TO DO WHAT'S RIGHT,” and he has heard our cry. Now 
we are “GROWING IN GRACE.” 


It's been said, patience is the virtue, which appears to hold true in the making of our second album. We as a 
family, seem to at times, find everything happening to hinder and stunt our growth. But knowing that God 
rules all, never leaving you in time of need, we are able to walk on in his name. Accepting life’s ups and 
downs, and moving on, has been one of our strong points, allowing us to be steadfast with the Lord. That 
third eye in the back of our mind gives us strength to carry on. A gift we have longed for from time to time. So 


* 
it is with all these properties of love in mind, we present to you these songs. Songs that we hope, at one | 
time or another, will create waves, assure prosperity, and keep one’s mind in tune with the ways of True 
Christian Living. So place this album on your Hi-Fi and come help us celebrate our love for the Almighty; as 

ps 
we GROW IN GRACE. 4 
written by Robert Harris, Jr The Harris Family 
Special Thanks to Our Very Special Thanks to 
Our Business Manager Jerry Hill Our Son-in-Law 
Our Sound Engineer Stephen Cook Douglas Phillips and his Family 
Bob Green and Pauline Lewis WSID Our Mother 
Pastor Naomi Durant and Mrs. Alice Harris i 
Henry Sampson WEBB Our Father and Mother , 3 
Mary Cee and Michael Moreneo WWIN Mr. and Mrs. Earnest Kendricks 
The staff at WANN—Annapolis and the bes 
many record shops featuring our album. 
= 
For Records or Program Bookings call Mr. Jerry Hill 
301-669-7575 or 301-465-2183 
2525 Gwynns Falls Parkway 
Baltimore, Md. 21216 et 
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or call Ruby Harris 301-383-8659 or Mark Harris 301-523-4365 
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Calidad interpretativa, simpatia, personalidad son algunos de los muchos y buenos factores que han hecho de LOS DOS CAMINANTES 
artistas de arraigo popular. Sus presentaciones artisticas mueven en su favor el elogio del ptblico que premia esas actuaciones con efusivos aplausos. 


Ahora para quienes admiten el arte, la gracia, la “chispa’ de LOS DOS CAMINANTES, José Murillo y Carlos Palenque seleccionaron lo mejor 
de su repertorio, aquél que les sirvid para consagrarse profesionalmente ante el exigente publico del festival internacional de Salta. 


LADO A 


1.- Desde la rotonda 
2.- Linda pacenita 
3.- Consentida 

4.- A mi palomita 
5.- Moto Méndez 


6.- Seleccion de huaynos: 
Quién te ha dicho que soy casado - La 
vecinag de el frente - Cinco por ocho 
cuarenta. 


Novedades para su Discoteca 


13042 
Los Embajadores del Guadalquivir 


Mirando el carnaval - Mataquita - Donde esta mi negra - 


Por ilusién ajena - Virgencita de Chaguaya - La Santiaguena. 


™ 
La entrerriana - Amor eterno - Mi negra me-'dijo adids - 


Nunca desde que naci - Caricia lejana - Chaquera. 





GRABADO Y MANUFACTURADO POR INDUSTRIAS FONOELECTRICAS “LYRA“ 
“Discolandia’’ Dueri & Cia, Ltda. = Casilla 422 = Teléfonos 28513 - 28685 = La Paz - Bolivia 


InJustria Boliviana 





“ 


LONG PLAY 
35 R. P.M. 


“Los Dos 
Caminantes” 


LADO B 


1.- Arbolito en miniatura 





2.- Seleccion de bailecitos 
El charanguerito - Estas majfias - Negrita 


3.- Destacamento 111 
4.- Huarinita | 
5.- A Bolivia 

6.- Desgarrado 


13046 
FIESTA CRIOLLA (Vol. 2) 


Interpreta: Luis Mejia y su Orquesta EI 





A la mayor y a la menor - Huaychenita - Colorados de 
Bolivia - Trebol de cuatro hojas - Martha - Huaychena ingrata. 

Sentimiento del borracho - Seleccién de Musica nacional: 
Vanidosa - Ya no quiero verte - Llamerito negro - Traca matraca- r 
Traca matraca - En el infierno - Mi morena. 4 





Imprenta Industrias "LYRA 


‘ 



































6 oe 
y 
— ry MANUEL, DE FALLA: RITUAL FIRE DANCE 3:57 go 
Selected | te ‘ “ ‘gy 

Performed vec Montreal Symphony raat 
conducted by Charles Dutoit 
IGOR STRAVINSKY: THE RITE OF SPRING (EXCERPTS) FIRST PART: ADORATION OF THE EARTH 
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© RITUAL DF ABDUCTION 1:25 y 
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conducted by Sir Georg Solti nS 
SiR EOWARD ELGAR: ENIGMA VARIATIONS (EXCERPTS) 

@ Vil. TROYTE :56 @ Vili. W.N. 1:40 +@ iX. NIMROD 3:925-*. 

: Performed by The Chicago Senaieay Dichestre <of r by : 
&. : ; conducted by Sir Georg Solti x? 
. de 4 ws 3 b 
Ci) psa GERSHWIN: RHAPSODY iN BLUE (EXCERPT: cae. +e4 
f Performed bythe London Festival ehaete ‘ “. j “ by 

pianist & Conductor, Stanley Black 

@ RICHARD STRAUSS : BEIM SCHLAFENGEHEN iif i ig 

— 
! Perforived it 2 Vienna Philharmonic ¥ ze: GEL - 
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piano, Gyéray Fischer 
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Side One 


COUNTRY HAT 1:5 
EVERYDAY 2:21 
REAP WHAT PVE SOWED 4:30 
BRIEF CASE 3:57 
ALRIGHT BLUE/ 

COUNTRY HAT 4:05 
MORNING NOON AND NIGHT 2.33 
LONG LOVIN’ MAN 3:34 


Side Two 
SEVENTH SON* 6:41 
PLEASE DON’T HELP ME 5 

LIKE UNCLE CHARLIE 
LOUISIANA BLUES* 
CUT YOU LOOSE 





All titles ASCAP except * BMI 






Photos: Allan James 

Colin Cooper sang, played saxes and harmonica; 
Pete Haycock sang and played all the guitars except bass guitar 
which was played by Derek Holt who also sang. 
Humpty Farmer was joined by Arthur Wood and between them they 

played the keyboard instruments; George Ewart Newsome played drums. 
Engineer — Bill Price; Assistant —- Chris Michie. 

Recorded at A.I.R. Studios, August 1970 and 

Produced for A.I.R. London by Chris Thomas. 


All selections except “‘Long Lovin’ Man”’ and ‘“‘Morning Noon And 
Night” have been previously released as SI 4901. 
WARNING: Unauthorized reproduction of this recording is prohibited by 
Federal law and subject to criminal prosecution. 

P) 1976 Sire Records, Inc./© 1976 Sire Records, Inc./Marketed by ABC Records, 
Inc., Los Angeles, Calif. 90048, New York, N.Y. 10019/Printed in U.S.A. 



























side a side b 
SUMMER FUN | JUS’ HAVIN’ SOME FUN 


Hodge Daly Everton Weekes Edmond Blaize Hodge Daly Everton Weekes Edmond Blaize 


PUMPING IRON PUSH DEY 


Hodge Daly Everton Weekes Edmond Blaize Hodge Daly Everton Weekes Edmond Blaize Lenny Morgan 


SUZY PUSH DEY (version) 


Hodge Daly Everton Weekes Edmond’ Blaize Hodge Daly Everton Weekes Edmond Blaize Lenny Morgan 













A LEAN LION PRODUCTION 


THANKS TO: 





de Arc Fan Club 

P.0. Box 9007 

St. Thomas, U.S.V.I. 
00801 


RECORDED at: 
*Platinum Pactory-Brooklyn, New York 
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Everton Weekes along with the Studio Band 


Edmond Blaize 


for my success in whatever 
endeavours I pursue-My Foundations 
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HYDE PARK S.DA. YOUTH CHOR 


OLNEY RUCKER-DIRECTOR 
ETHEL BRADFORD-ACCOMPANIST 
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“O sing unto the Lord a new song: 
Sing unto the Lord, bless His name; 
For the Lord 1s ees and greatly to be prdtiedl % 8 


The Hyde Park Youth Choir was organized in 1962 
during the pastorate of Elder Earl W. Moore. 


Directed by Olney K. Rucker and accompanied by Mrs. 
“Ethel L. Bradford, the group has mastered a large repertoire 
which they sing with warmth and deep devotion. 


Dramatization of the sacred cantata “Ruth the Moabi- 
tess” by J. Astor Broad brought the group high acclaim for 
their outstanding performance. This led the way to greater 
accomplishments. 


As holders of the first-place title in the Youth Congress 
choral competition at Battle Creek, Michigan for two con- 
secutive years, these young people have been a source of in- 
spiration, to many. 


The choir has appeared in concert throughout the Chi- 
cago area and the Great Lakes states. Three benefit concerts 
were given at Harlan High School, the proceeds going toward 
the erection of a new church edifice. During the summer of 
1968, they toured the South giving concerts in Nashville, 
Tennessee, Atlanta, Georgia, and Jacksonville, Florida. The 
tour took them to Nassau, Bahamas where they were heard 
on an island-wide radio broadcast. Their most recent itinerary 
included Detroit, Michigan and Toronto, Canada. 


It is the desire of the choir that their message in’song 
will bring comfort and cheer as they serve the church and 
community. Their motto and album title, “Him We Praise”, 
expresses this spirit of dedication of youth to Christ. 


a 
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The choir sings at 

The Hyde Park $.D.A. Church 

5001 S. Ellis Ave. 

Chicago, Ill. 60615 

where Elder C. R. Graham is pastor. 





Cover: The album’s cover was- designed and drawn by 
Phillip Lee, in consultation with three other choir. mem- 
bers. They are, Charles La Blanc, Norman and Marvin 
Rucker. 
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SIDE ONE 
1. THE LORD’S PRAYER 
2. O LORD WE BESEECH THEE 
3. ALL THAT THRILLS MY SOUL IS JESUS 
4. BRAZILIAN PSALM 
5. OH MY FATHER 
6. ACHIEVED IS THE GLORIOUS WORK 
SIDE TWO 
1. ROCK MOUNT SINAI . 
2.. DEEP RIVER 
3. MY SOUL’S BEEN ANCHORED IN DE LORD 
4. THERE’S A CITY: CALLED HEAVEN 
5. AIN'T GOT TIME TO DIE 
°6. OMNIPOTENCE 


8. BATTLE HYMN OF THE REPUBLIC 


» 7. HARBORED. IN- JESUS . | 
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Side A: 

La Tragedia de un Veneno 
Bolero 

A Esa Morena 

Bolero 

Esa No la Pruebas Tu 
Bolero 

Regresa Mi Amor 

Bolero 

No Vale la Pena 

Bolero 

Side B: 

La Cadena Maldecida 
Bolero 

Mandela a Buscar 

Bolero 

Mujer Campana 

Bolero 

Aunque Tu Padre No Quiera 
Bolero 

Estoy Cansado de Esperar 
Bolero 


Fabricados con licencia de MARCELINO SANCHEZ 


Interior I. No. 146, Ensanche Spaillat 
Santo Domingo, Republica Dominicana. 
®©1980 
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Wl HEAR A SY 


You've given me « true. 
Aa evernday EF thak you. 


« so inviting. Bojexciting, 
~ near, [shear symphony... 








A Me oT 
Pulling meteloser, loser to your arms 
~ And: suddenly vour lips are touching mine. 
Me mm feeling so divime till | leave the past behind. 
: (ra Tost in a world made for vou and me. 
a 
henever you're near, [ hear a symphony 
“WMayed sweet and tenderly 
Everytime your lips meet mine...... 
Now baby, baby.....baby 
SS You bring my joy with me 
Don't let this feeling end 
Let it go on and on and on, 
Now haby. baby... baby 
Those tears that scene my eyes 














re 1 crv my...,.all myself 


But for those who never, never join me.....baby 


Whenever vou're near. | hear a symphony, 
Each time you speak to me 

I hear a symphony that’s so dear of love 
Now baby, baby 

A kiss. and hold me near 

Whisper me how much you care 

A thousand violins fill the air 

Oh baby. baby 

Don't fet this moment here.....- 

Keep standing close to me 

Uu.....s0 close to Me... . 

Baby. baby... baby. baby 

I hear a symphony. a tender melody 





WHERE DID OUR LOVE GO 

Baby, baby, haby never leave me 

Plezse don't leave me all by myself 

I've got “this burning, burning, burning yearning feeling 
inside me 

Deep inside me and it hurts so bad 

You came icto my heart so tenderly 

With a burning love that stings like a bee 

Now that I surrender so helplessly 

You ll no longer need me 

You'll want to ltave me 


Baby, baby, where did our love go 
Don't you own me 
Don't you want me no more 


Baby, baby, where did our love go 

And all your promises all my love would ever know 

I've got this burning. burning yearning feeling inside me 
Deep inside me, and it hurts so bad 

Before you won my heart you were a perfect guy 

But now that you've got me, you want to leave me behind 


Baby. baby. baby dont leave me 
Please don't leave me all by myself 
Baby, baby. where did our love go 


@STOP! IN THE NAME OF LOVE 
Stop in the name of love 

Before vou break my heart 

Maybe baby. [’m avare of where you go 
Each time you leave ms door 

I watch vou walk down the street 
Knowing vour other love you'll meet 
But this time before you rw to her 
Leavin’ me alone and hurt 


‘Think it over) 

After I've been good to you 
(Think it over’ 

After lve been sweet to you 
Stop in the name of love 
Before vou break my beart 
Stop in the name of love 
Before you break my heart 


I've known of your, your sheduled nights 
live ever seen her, maybe once vs twice 
But is her sweet expression 

Worth more than my loving affection 
But this time before you leave my arms 


And rush off to her charms 
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I've tried so hard to be patient 
Hoping you'll stop this infatuation 
But each time you are together 
{'m so afraid of losing you forever 





Stop in the name of love 
Before you break my heart 


@ BABY LOVE 

Baby love, my baby love, | need you 

Oh, how I need you. 7 

But all you do is treat me bad, break my heart 
And leave me sad 

Tell me what did I do wrong 

To make you stay away so long ‘cause 

Baby love, my baby love, bein missin’ you 
Miss kissing you 

Insteed of breaking up 

Let's do some kissing and making up 

Don't throw our love away 

Baby in my arms now don’t you stay need you.need you 


Baby love, my baby love why must you 
Separate my love 

Part of my whole life through 

I never loved no one but you 

Why yeu do me like you do 

I get this need 

Need to hold vou, once again my love 
Do you want me to embrace my love 
Don't throw our love away 

Please don't do me this way 

Not like | used to do 

Baby love. my baby love. | need you oh, how [ need sou 
Why you doin’ me like you do 

After I've been true to you 

So deep in love with you 


Chorus 

Baby, baby, baby 

Teil it hurts me, tell it hurts me 
Buby love 

Don't throw our love away 

Don’t thro’ uur love away 


BACK IN MY ARMS AGAIN 

All day long I hear m: telephone right 
Friends all giving their advice 

From the boy I love I should break away 
‘Cause heartaches he'll bring one day 

1 lost him once through thin advice 


But it’s not guing to happen twice 


Cause all advice ever gotton me was.... 
Many long and sleepless nights 

But now he’s got in my arms agein 
Right bymy side 

1 got him back in my arms again 

So satisfied 


Tes easy tor friends to say 

“Let him go” 

But I’m the one who needs him so 
H's his love that makes me strong 
Without him I can't go on 

This time I'll live my life at his 
Been happy loving for my dreams 
Each time we make romance 

TH be thankful for a second chance 
‘Cause he's back in my arms again 
Right by my side 

I've got him back in my arms again 
So satisfied 

How can Mary tell me what to do 
When she lost her love so true 
And flow, she don’t know 

‘Cause the boy she lost is a long been gone 
I listened te my friends advice 

But it's not going to happen (wice 
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NOTHING BUT HEARTACHES: 
Nothing But Heartaches, 

Nothing But Heartaches. 

He Brings Nothing But Hearie to 

I can't break aways from his arrose — 

I can't break aways from his charms 
1 can't break aways from hie string: 
"Cause his kisses are really neat 

All my life U've needen 

Someone to need me. 

So I'll do my very bert to please bim 
But the more and wore I’ care 

The more | feel the other girl's chaos 
When | need a hand to hold 

That's the time he lrsves me alone 


Just kiss me, keeps me ‘ 
playing must have to see 

Nothing but heartaches 

Nothing but heartaches 

While | can break away. oh no 

| keep loving him wore each day 


To him I'm honored, to him I'm true 
Why can’t he be the same way too 
But the more my love has grown 
The less love he has shown 

He makes promises he doesn’t keep 
Sometimes | don't see him all week 


CUPID 

Cupid, draw back your bow 

And let your arrow go 

Straight to that girl’s heart for me 

Cupid please hear my ery 

And let your arrow fly 

Straigth to that girl’s heart for mie oh veat 


Now, [ don't mean to bother vou 

But I'm in distress 

There's danger of me josing «il of my happiness 
Though I love x-gir! «hs don Snow [ exist 
And this you can fix 


So Cupid. draw back your bin 

And let your arrow go 

Straight to my love's peart for me, nobody but me 

Cupid please hear my cry 

And let your arrow fly 

Straight to my lover's heart for me oh veah 

Now Cupid. if you do it and make her love strong for me 


I promise 1 will love her until eternity 
I know between the two of us 

Her heart we can steal 

Help me if you will 


Cupid Cupid. Cupid draw back that bow 
Cupid Jet your arrow go 
Cupid draw back that bow 


WA WORLD WITHOUT LOVE 

Please lock me away and don't allow the day 
Here inside where [ hide with my loneliness 

1 don’t care what they say 

} won't stay ina world without love 

Jirds sing out of tune rain clouds hide the mooa 
Yim OK, here [ stay with my loneliness 


Se I wait and in a while 

I “will see my true love simile 

She may come | know not whe. 

When she does III lose 

So baby, until then 

Lock me away and don ¢ allow the day 

Here inside where I hide with my loneliness 
{ don’t care what they say 

I] won't stay in a world without love 
(refrain 


SPHIOUSE OF THE RISING SUN 

There is a house in New Orleans 

They cull the rising sun 

And it’s been the ruin of many a poor git 
And God I know I’m one 


— je 
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My mother was s tailor sewed -” a Shee 
My Cather wae» gomblin’ man down ia New Oriew 
Now the only things © gambler reds" mn 
Ie a wwitefee and » trunk 1¢« 

The only time he'll be saniatied ‘ 

ls when he's all a or 


Ob, the mother tell your children 
Not to do what we have dore 
Spend your tives in sin and misery 
In the bowge of the rising sum 

In the hadse of the rising sun 


Well there 1s a bouse in the New Orleans 
They cali the rising sun 
And it's been the ruin of many # poor girl 
And good | know Iu one 


@ SHEN THE LOVELIGHT STARTS 5 Sein q 
THROUGH HIS EYES 

He gave me che eye while T just was passing by 

1 treated him unkind but he didn't seem to mind 

1 told him to be on his way :5 

Not s word did he say 

He just stood there kind of love 7 

While 1 acted cold | 
I 


When that loveligkt starts shining through his ev - 
Made me realize | should apologize 

And when be placed a kiss upon my face 

Ob then, T knew 

Oh then. i knew that we «ould not part 


refrain 


So | quickly apologized. hoping that be had='t 
Changed his mind 

Not a word did he say 

So { turned to walk away 


Made me realize all that he felt inside 

Then he asked could he walk my way 

1 hoped sweet things he'd say 
It was just that kind of night 

As he held my hand kind a tight 


@COME SEE ABOUT ME 

I've been crying boo hoo 

"Cause I'm lonely-for vou | 
Smiles have all turned-to tears 

The tears won't wash away the fear 
But you know that I will find a way 
To ease the fire that within me burns 
It keeps me crying, baby, for row 
Keeps me sighing. baby, for you 

So won't you hurry, come home. bo 


See about me 
Come see about me j 
See about your babe 
Come see about me f 
(refrain) 


I've given up my friends just for you 
My friends have gone, and you have too 
No peace can fi 

Until you come back and be mine 

No matter what you do or say 

I'm gonna love you anyway 

Keep on crying. baby, for you | 
I'm gonna keep sighing, baby. for you | 
So come on hurry come Home 


Sometimes I.m up 
Sometimes I'm down 
My life's so scattered with you not around 


With my arms you may be out of reach ] 

But my heart says you're here to Seep 

Keep me crying, baby, for you 

Keep on keep on crying, aby, for yor 

So won't you hurry, come home, boy, | 
\ 
| 


You know I'm so lonely 2 
1 love you only 


See about vour baby 
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TELEMARK 
S 6400 


STEREO 
An EMI Records Recording 
May be played also on most 
monaural players 


DANCING ALONG THE HUDSON 


JOE LOSS AND HIS ORCHESTRA 


SIDE ONE SIDE TWO 
INSTRUMENTAL INSTRUMENTAL 
MPM* — TIME _ MPM* — TIME 
1. (I LOVE YOU AND) DON’T YOU FORGET IT, Quickstep 52 2:10 1. PUPPET ON A STRING, Cha Cha 33 2:10 
(Stillman-Mancini) (Martin-Coulter) . 
2. TOO CLOSE FOR COMFORT, Quickstep 49 2:54 2. | WAS KAISER BILL’S BATMAN, Cha Cha 33 1:56 
(Bock-Holofcener-Weiss) (Greenaway-Cooke) 
3. THIS IS MY SONG, Foxtrot 30 2:21 3. SPANISH EYES, Rumba 31 2:38 
(Chaplin) (Kaempfert-Singleton-Snyder) 
4. EDELWEISS, Waltz 31 2:16 4. CELEBRATION, Samba 56 2:14 
(Rodgers) (Lobsa) 
5. EN SUNSET, Waltz 31 2:14 5. SPANISH GYPSY DANCE, Paso Doble 62 2:28 
oc (Marquina) 
6. STON, Tango 33 2:11 6. ntl TO WATCH GIRLS BY, Jive/Single Swing 45 2:05 
elmonte: amin), 
7. ROSES OF THE SOUTH, Viennese Waltz 62 2:04 
U. Strauss) 


*Measures Per Minute 


@® 1972 Telemark Dance Records 





BILL AND BOBBI DAVIES 


Bill and Bobbi Davies, whose picture is on the cover, teach dancing on both 
sides of the Hudson River — at the ABC Dance Studio in Manhattan and at their 
home in North Haledon, N.J. For several years they have ranked second among 
professional ballroom dancers in the U.S. They are particularly well known for 
the smoothness of their foxtrot. In both 1970 and 1971 they were members of 
the U.S. team that participated in the international team match at the British 


Dance Championships in Blackpool. They have danced in other professional - 


JOE LOSS 


After 40 years of playing for dancers, the Joe Loss Orchestra is still one 
of the most popular in England. It began at London's Astoria Ballroom in 1930, 
was the resident band at Hammersmith Palais from 1959 to 1966, and since 
then has been playing at the Empire Ballroom in London. Loss has won at least 
15 of the annual Carl Alan Awards for “The Most Outstanding Band Leader”. 
He continues to play for the leading dance competitions in London and to record 
dance music that enthuses ballroom dancers throughout the world. DANCING 
ALONG THE HUDSON was originally issued by EMI in England as WORLD CHAM- 


competitions in England, several times to the music of Joe Loss. 


PIONSHIP BALLROOM DANCES (CSD 3633). 





§ 6228 GO LATIN WITH LOSS Joe Loss and Orch (Stereo) 

Tangos: Guitar Tango-35; Ole Guapa-35; Rumbas: Roberta-32; 
Cuando Caliente El Sol-32; Sambas: Sucu Sucu-45; Parakeet-55; 
Paso Dobles: Madrid-64; El Adorno-63; Cha Chas: Walking-32; 
Kissin'-32; Bossa Nova: Nicola-40; Mambo: La Bamba-38. 


$6396 TIME FOR DANCING Charles Barlow and Orch. (Stereo) 
Rumbas: Spanish Eyes-30; La Paloma-30; Sambas: Sucu Sucu-52; 
The Coffee Song-51; Paso Doble: Our Man At the Bullfight-59; 
Cha Chas: Ol’ Man River-33; Call Me Irresponsible -33; Jive 
(Single Swing): Shake, Rattle and Roll-48; Waltzes: iy to Re 
member-30; Santa Lucia-31; Foxtrots: Out of Nowhere-30; Deep 
Purple-30; Tango: La Cumparsita-33; Quicksteps: Jeepers Cree- 
pers-50; Baby Face-50. 


OTHER TELEMARK ALBUMS FOR DANCING 


$ 6229 WORLD CHAMPIONSHIP BALLROOM DANCES, 1968 (Stereo) 
Joe Loss and His Orchestra 

Cha Cha: The Legend of Xanadu-34; Rumbas: Love is Blue-30; 
Spanish Harlem -30; Samba: Congratulations -54; Paso Doble: 
Madrid-59; Jive (Single Swing): C. Jam Blues-44; Quicksteps: 
Just in Time-50; Sometime, Somewhere-50; Foxtrot: The Shadow 
of Your Smile-29; Waltzes: The Last Waltz-31; Theme from 
RE Oca: Tango: La Cumparsita-33; Viennese Waltz: 
elilah-59. 


S$ 6397 DANCE WITH THE LATIN CHAMPIONS (Stereo) 

Joe Loss and His Orchestra 

Cha: Cha: Raindrops Keep Fallin’ On My Head-32; Bossa Nova: 
My Cherie Amour-29; Samba: The Happy Trumpeter-56; Rumba- 
bolero: Bridge Over Troubled Water-28; Paso Doble: Toreando- 
63; Jive (Single Swing): The Champ-47; Samba: Yester-Me Yester 
-You, Yesterday-55; Rumba-bolero: Can't Help Falling in Love-27; 
Cha Cha: Sugar, Sugar-34; Rumba-bolero: If You Love Me (I Won't 
Care)-28; Cha Cha: Love Grows (Where My Rosemary Goes)-33 
Jive (Single Swing): Wandrin Star-49. 


$6325 DANCING-FOR YOU Charles Barlow and Orch. (Stereo) 

Rumbas: Cuban Love Song-31; A Woman in Love-30; Sambas: 
El Cumbanchero-59; Congratulations-56; Cha Chas: Swingin’ 
Shepherd Blues-34; Kiss Me Honey, Honey-35; Paso Dobles: For 
You, Rio Rita-60; March of the Matadors-62; Waltzes: The Girl 
Next Door-31; Maria Elena-31; Foxtrots: Red Roses For A Blue 
Lady-30; Once In A While-31; Tango: Guitar Tango-34; Quicksteps: 
ae for the Teacher-52; A Spoonful of Sugar & Deed | Do 


$ 6398 DANCE WITH THE AMERICAN CHAMPIONS (Stereo) 

Hugo Strasser and His Orchestra 

Waltz: Daniela-31; Tango: Don Pedro-33; Quickstep: Congratu- 
lations-50; Viennese Waltz: Delilah-60; Foxtrot: What a Won- 
derful World-29; Jive (Single Swing): Jive Two-42; Cha Cha: 
Saludos To Herb-33; Rumba-bolero: Words-27; Samba: Pata Pata 
-56; Paso Doble: Fiesta Espanola-60; Triple Swing: Gimme Little 
Sign-28; Jive (Single Swing): Rock Sixty Nine-44. 


TELEMARK DANCE RECORDS, 7915 LEWINSVILLE ROAD, McLEAN, VA. 22101 


“The World's Best Dance Music’ 
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FAMILY 
RECORDS 
P.O. BOX 1154 
2864 VOLLERSODE 
WEST GERMANY 


04794/1399 
FAX 04794/1574 





SIDE 1 


1. SMOKEY JOE’S BARBECUE ©@ 1951 
2. DEVILISH LOVE LIGHT @ 1951 
3. CANDY JONES ©@ 1951 
4. BAWLIN’ BABY 
(& HILLBILLY BARTON) @ 1952 
5. IT’S A LONG ROCKY ROAD @ 1951 
6. PLAID AND CALICO @ 1951 
7. DONE ROVIN’ ©1951 
8. ON THE BANKS OF THE 
BEAUTIFUL NILE @ 1951 
9. MEAN, MEAN SON OF A GUN ©1951 
10. HAPPY MILLIONAIRE © 1951 


SIDE 2 


1. IN MY HOME IN SHELBY COUNTY ©1951 
2. COAL SMOKE, VALVE OIL AND STEAM ©1951 
3. TALK GOBBLER, TALK © 1951 
4. RHYTHM IN MY BABY’S WALK © 1951 
5. BIRDS ’N’ BUTTERFLIES ©1951 
6. SHADOWS ON THE OLD BAYOU ©1951 
7. GO AND WASH THOSE DIRTY FEET ©1951 
8. WORDS ©1951 
9. BETTY LORRAINE ©1951 
10. SOMEBODY’S ROCKIN’ MY BROKEN HEART 
(& HILLBILLY BARTON) ©1951 


PRODUCER: Fabor Robison 
RE-ISSUE PRODUCER: Richard Weize 
MASTERING: Jorg Siemer 

ORIGINAL Abbott RECORDINGS 


Ask also for our free catalog, with many Rock 'n’ Roll, 
Country and Oldies CDs & LPs, etc. Bitte fordern Sie 
unverbindlich unseren Gratiskatalog mit vielen Rock 
‘n’ Roll, Country und Oldies CDs & LPs, etc. an. 


1991 BEAR FAMILY RECORDS GMBH 
1991 BEAR FAMILY RECORDS GMBH 


© 
© 
&&, is a registered trademark of 
Bear Family Records GmbH ¢ 5197) 
cal BRS IN WEST-GERMANY igs! 














= EARLY "THE DEMO RECORDINGS’: 
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PO, BOX 1154 
2864 VOLLERSODE 
WEST GERMANY 


04794/1399 
FAX 04794/1574 
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© 1991 BEAR FAMILY RECORDS GMBi 


«omen to OD 
ALL FOR THE LOVE OF A GIRL 


7. I’M A FISHIN’ MAN 


RE-ISSUE PRODUCER: Richard Weize 
MASTERING: Jorg Siemer 
ORIGINAL DEMO RECORDINGS 




















LURELINE © 1953 

3. | WON’T GET DREAMY EYED ©1953 

4. YOU, YOU, YOU ©1953, 

5. TWO RED LIPS AND WARM RED WINE ©1952 
6. ALL FOR THE LOVE OF A GIRL ©1953 

7.1 WON'T FORGET © 1952 


SIDE 2 


1. FIRST TRAIN HEADIN’ SOUTH © 1952 

2. THE MANSION YOU STOLE ©1953 

3. THE REST OF YOUR LIFE © 1952 

- 4. (| WISHED FOR AN ANGEL BUT) 

THE DEVIL SENT ME YOU ©1952 

~ 3. THIS WON'T BE THE FIRST TIME © 1952 
6. CHILD’S SIDE OF LIVE © 1952 
7. ANOTHER WOMAN WEARS MY 

WEDDING RING ©1991 
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SIDE 1 


1. MOVE DOWN THE LINE ©1954 

_ 2. HEY, SWEET SWEET THING © 1955 

3. NO TRUE LOVE © 1954 

ROLLIN’ © 1955 

JRNEY WITH NO END ©1955 

THERE’LL NEVER BE ANOTHER MARY ©1954 
HE DEVIL MADE A MASTERPIECE © 1959 
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i: YOU DON'T MOVE ME BABY, 
| ANYMORE © 1958 
2. HA HA AND MOONFACE © 1954 

3. RIDIN’ THE SUNSHINE SPECIAL © 1955 

4. WHERE ARE YOU ©1891 

5. THE TRAIN WITH THE RHUMBA BEAT © 1954 
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SIDE 1 


1. PLAID AND CALICO 

2. COAL SMOKE, VALVE OIL AND STEAM 
3. DEVILISH LOVELIGHT 

4, DONE ROVIN’ 

5. MEAN, MEAN SON OF A GUN 

6. TALK GOBBLER, TALK 


SIDE 2 


1. SHADOWS ON THE OLD BAYOU 
2. IN MY HOME IN SHELBY COUNTY 
3. GO AND WASH THOSE DIRTY FEET 
4, SMOKEY JOE’S BARBECUE 

5. IT’S A LONG ROCKY ROAD 

6. WORDS 
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SIDE 1 


1. DONE ROVIN’ 

2. IT’S A LONG ROCKY ROAD 

3. SMOKEY JOE’S BARBECUE 

4, MEAN, MEAN SON OF A GUN 

5, DEVILISH LOVELIGHT 

6. COAL SMOKE, VALVE OIL AND STEAM 


SIDE 2 


1. WORDS 

2. SHADOWS ON THE OLD BAYOU 

3. ON THE BANKS OF THE BEAUTIFUL NILE 
4. IN MY HOME IN SHELBY COUNTY 

5. GO AND WASH THOSE DIRTY FEET 

6. TALK GOBBLER, TALK 


PRODUCER: Fabor Robison 
RE-ISSUE PRODUCER: Richard Weize 
MASTERING: Jorg Siemer 
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More Argentine Tangos! 


Danceable South American Music by José Basso and His Orchestra 


side one 


LA CUMPARSITA 
UNO One 


SENTIMIENTO GAUCHO Gaucho Spirit 


ADIOS MUCHACHOS 
EL FIRULETE Milenga 
TIERRA QUERIDA Beloved Country 


Buenos Aires, with its population of nearly four 
million, is the largest city in Latin America, and 
easily the most cosmopolitan. Yet with all its chic 
and its sophistication there is a strongly conserva- 
tive current in the city’s night life. 

Few gentlemen still affect the long guacho side- 
burns and bolero jackets on an evening out, and 
ladies do not ordinarily wear roses in their teeth, 
but a porteno—a proud resident of Argentina’s 
capital — who does not tango is indeed dead. The 
idea is as inconceivable as a Viennese who does not 
waltz or a highlander who does not fling. 

The unique qualities of this dance have made it 
popular all over the world among people who un- 
derstand it: properly danced it is a drama of court- 


ALSO ON ‘CAPITOL’ OF THE WORLD 








ship and passion framed by almost balletic for- 
mality and elegance, a suggestion of deep waters 
beneath a calm surface, a ritual of sex in a social 
setting. 

And the music—ah, the music! The taut rhythms 
and fiery melodies of the tango make it exciting 
even off the dance floor, irresistible on. 

Mention tango orchestras to a porteno and he 
will think of José Basso, whose top-selling record- 
ings have kept Argentine society well supplied with 
tango strains for their thés dansants for two decades. 

“Pepe” was born in Pergamino in the province 
of Buenos Aires, and began his classical piano 
studies at the age of five. Branching out at an 
early age into popular dance music, he played with 


(S) indicates stereo. 





UNA 


side two 


EL AMANECER Dawn 
YIRA, YIRA 
CAMINITO Back Road 
BRAZO DE ORO Golden Arm 


MALA JUNTA Euil Union 


several prominent orchestras, composing all the 
while. During the forties he was featured with the 
orchestra of the famous accordionist Anibal Troilo, 
but broke off on his own in 1947. He is an exclusive 
artist for Radio Splendid in Buenos Aires, and each 
year rakes in the greatest box-office receipts at the 
gala dances held during carnival season. Still he 
finds time to do television work and compose; the 
tango “Brazo de Oro” in this album is a Basso 
composition dedicated by this sports-fan musician 
to the great jockey Ruben B. Quinteros. 

The life in Argentina’s capital is a rich one, and 
among the most exportable of its luxuries is the 
authentic and exciting music seething inside this 
jacket. 


Produced in the U.S.A. by DAVE DEXTER, JR. 
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celebrated Buenos Aires orches- Tangos, boleros, carnayalitos guitars for dancing and ro- sings authentic rancheras with NES © Romantic baritone José and rhythm arrangements of YEARS © Michael Collins, His 
tras of Alfredo de Angelis and ond guaranias in Mores’ lush mancing: Maria-la-O; Bésame the lively Mariachi Jalisco, in- Luis Caballero sings with Jorge Latin favorites by Norrie Para- Strings and His Orchestra® From 
Osvaldo Fresedo: Apasionado; stylings for plano and orches- mucho, Historia de un amor; cluding Golondrina presumida; Ortega’s sophisticated orches- mor's Orchestra * Superb for Vienna to Paris and Broadway: 
Perdéname; El Vazquito; Fu- tra: Song from Moulin Rouge; Cielito lindo; La Paloma; Gra- Dos palomas al volar; Vuela tra: Sortilegio; Quinto patio; rich sound: Amor, amor; Ama- Emperor Waltz; Wonderful One 
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LOVE 4/2 


(Teddy Pendergrass, James Carter & Nathaniel Lee; Ted:On Musie/J, Carr, BMI.) 


ONE OF US FELL IN LOVE 


(Adrian Baker & Eddie Seago; Music Corporation Of America, Inc., BMI/ATV Music Ltd., PRS.) ] 


NEVER FELT LIKE DANCIN’ 


(Dennis Matkosky & Monty Seward; Walpergus Music/WB Music Corp./Monty Seward Publishing Co,, ASCAP) 


y | an overdubs; Michael Mason 
Bate Seah] Background vovals: Teddy ne 
LET ME BE CLOSER MAAN are Des a 
Pir f Mixed by Bruce Lampcov 
(Teddy Pendergrass, Bill Neale, Linda Creed, Dennis Matkosky; Ted-On Music/Jennifer Leigh Music /DeCreed Music, \ { Second engineer: Michael sha 


BMI/Walpergus Music/WB Music Corp., ASCAP) PGi SaNS ANGRY BL EAL 


On Let Me Be Closer: 







AN Keyboards and syntheswers: Dennis Matkosky Pek oe ; ene 
S | D F T WW 0 y Guitars: Bill Neale Sugeuy Be Cae OO et 
| | 4 Bass: Doug Grigsby : Vesa, Sp f s 
sv nO Hn SN er SD SE ee N, Drums: Raymond Pounds * cs ae o's 
\\ | Background vocals; Tenita Jordan {courtesy of Top Pronty Records) VES A ie Mpa 
! ny Arranged by Bill Neale & Dennis Matkosky os a fe 5 
Recorded at The Studio, Woodland Hills, CA co. fe * 





f Engineer: Rob Weaver, Second engineer: Michael Mason + worn Be. , 
iV Vocals & additional overdubs: Recorded at Sigma Sound Recording Studios, Philadelphia, PA i “i at 
(Cecil Womack & Linda Womack; Womack's London House Music Co., ASCAP “Womystic Rhythm’) HORI eee Tarma, Second engines: Rant Aa ee ‘ 
Second engineer: Stephen Shelton : ; 
y Studio: Sunset Sound, Hollywood, CA 
yAF PRODUCED BY TEDDY PENDERGRASS. BILL NEALE. DENNIS MATKOSKY, LINDA CREED 
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WANT YOU BACK IN MY LIFE 


(Clif Magness & Glen Ballard; YellowBrick Road Music/MCA Music, A Division of MCA, Inc., ASCAP) 


On Lonely Color Blue & Love Emergency: 

Guitar & bass: Cecil Womack ay 
f Keyboards: Alan Pasqua, Gip Noble & Linda Womack ] 
18 Orums: James Gadson , 
\\ ; | Background vocals: The Womack Congregation & Teddy “Womack” Pendergrass 

= \ H Rhythm tracks and background vocals recorded at: Oceanway Recording Stud ps, LA. CA 

' { Engineers: Rick Pekkonen & Steve MacMillan 
WO R K | N IT B AC K Vocals, background vocals & guitar recorded at- Sigma Sound asa Stu 


! 
| Engineers: Joe Tarsia & Arthur Stoppe 


~a = 


s, Philadelphia, PA 


(Roger Bruno, Ellen Schwartz & Clif Magness; Bruno & Schwartz Music/Rightsong Music, BMI/YellowBrick Road j} Mied at Sigma Sound Recording Studios, Philadelphia, PA by Joe Tarsia 


Music, ASCAP) | PRODUCED BY WOMACK & WOMACK FOR WOMACK BROS. PRODUCTIONS 
Associate Producer: Teddy Pendergrass 


On Want You Back In My Life: 
Drums: John Robinson 


LOVE EMERGENCY | ee ae | Pat 


| P 

(Cecil Womack & Linda Womack; Womack’s London House Music Co., ASCAP. “Womystic Rhythm’’) + | eee eu Randy Kerber } | | 
J uitar: Paul Jackson | | 

| Additional synthesizers: Clif Magness & Glen Ballard j : | 
i. Percussion: Paulinho da Costa ie hey 

| hi) Featured vocalist: Vanessa Townsell | 


Mi)! ip 10), Background vocals: Maxine Waters, Julia Waters, Clydene Jackson +s] 


at Wy On Workin’ It Back: 
| Drums: John Robinson 
} 





Guitars: Paul Jackson, Jr. & Clif Magness 
i Keyboards: Clif Magness 
a} Percussion: Paulinho da Costa 
] Background vocals: Lynn Davis, Shirley Jones, Stephanie Reach 












On One Of Us Fell In Love, Want You Back In My Life & Workin’ tt Back: 

PRODUCED BY GLEN BALLARD AND CLIF MAGNESS FOR QUINCY JONES PRODUCTIONS 
Engineered by Francis Buckley, Jr. 

Assisted by Terry Langand Bob Lockhart (LA) 

Technical director and additional engineering: Mike Ross (LA) 

Lead vocals engineered by Arthur Stoppe (Phila) 

Assisted by Randy Abrams and Marion Conaty (Phila.) 


UK: EKT 26 Mixed by Eanes Bue : 
Production coordination: Jolie Levine 
tg 288 ey YD Recorded at Weddington Studios, Los Angeles, CA 


Studio support: Suzanne Phillips 
Recorded at Sigma Sound Recording Studios, Philadelphia, PA 
Studio supports Margie Dixon 


France: WE 381 
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1559-60447-1 


A&R Coordination: Teddy Pendergrass and Sedonia Walker 
Paulinho da Costa appears courtesy of Pablo Records 
John Robinson appears courtesy at Warner Bros, Records ~ 


Art Direction and Photography; Carol Friedman 
Design; Sue Keston 
Grooming: Quiettire 
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Management: ALIVE ENTERPRISES, INC. 
Shep Gordon and Daniel S. Markus 
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THE KING’S 
COUNTRY MEN 


Dear Friends: 





Music and singing have always played an important part in the ministry of the gospel. 
This first album is the finest recording of inspirational hymns and spiritual songs of faith, 
promise and love combined with that “‘special touch’”’ of which the KING’S COUNTRY 


MEN have become known. 


The melodious voices and dedicated spirit of John Bobbitt, lead singer; Mally Jones, 
bass; Andy Purdy, tenor and Warren Purdy, baritone, blend with a unique background of 
guitars, banjo and bass to make a soft, mellow sound, devout in mood and music. One of 
the biggest thrills we have as promoters of gospel music, is to see many people come to 
our concerts, and before they leave, find an altar of dedication and service for the Lord. 
The KING’S COUNTRY MEN are exactly this. We couldn’t be more proud of one of the 
finest Blue Grass singing groups on the east coast. Musically, they prove it inside this 


jacket. I like to describe their music this way: 


Prayerfully interpreted 

Direct messages 

Shows tenderness and graciousness of God 

Helps us to see our need of Christ in every phase of living 


CU Ss ORIN Ea) 


Enthusiasm in action 


For a thrill, listen to these songs of joy and happiness. It does something for your 
soul. The KING’S COUNTRY MEN have done this for many. 





EARL J. HOLE Ne alk 
Gospel Concert Promotions, Inc. a , Y 
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Side One Side Two f(b / 
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SOMEBODY TOUCHED ME I'LL FLY AWAY U | avi: 

SOMEONE UP IN HEAVEN FARTHER ALONG Nv o 


HEAR JERUSALEM MOURN 
ANGEL BAND 

SHOUTIN’ ON THE HILLS 

WILL THE CIRCLE BE UNBROKEN 


WHEN | GET TO GLORY 
LORD I’M COMING HOME 
WHAT KIND OF MAN 

THE OLD RUGGED CROSS 
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QUEEN CITY ALBUM INC 


Recorded at South Jersey Recording Studios TEL Soren Grove Ave 


Crmewenet: Oreo 45725 


Engineered by Jim Hanna 90212 
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~ GOLONDRINA DE OJOS NEGROS ¥ SERENATA SIN LUNA ¥ EN TU DIA 
LAS OTRAS MANANITAS ¥* LAS GOLONDRINAS 4 SERENATA DE AMOR 
AMORCITO DE MI VIDA 4& SERENATA TAPATIA # MANANITAS TAPATIAS 


™ ALEVANTATE 3 SERENATA*® 





PEDRO INFANTE Seerless 


Cara — A - Cara - B - 


LAS MANANITAS EN UN DIA 
SERENATA SERENATA DE AMOR 
SERENATA TAPATIA 


AMORCITO DE MI VIDA 
LAS OTRAS MANANITAS 
LAS GOLONDRINAS 


MANANITAS TAPATIAS 
GOLONDRINA DE OJOS NEGROS 
SERENATA SIN LUNA 
ALEVANTATE 





Otras ee de ico INFANTE Eis no Deben Faltarle. 





EDR INFANTE PEDRO 
“PEDRO INFANTE PEDRO INFANTE or 
| PEDRO 
INFANTE 
tee PEDRO 
rer eea MOm mn by hn INFANTE 
PEERLESS—1000 PEERLESS—1053 PEERLESS—1054 PEERLESS—1055 
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ANITA HOWARD 
VOCALIST 





MY LIFES LIGHT 
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MY LIFE’S LIGHT 


It was a cool, sunny morning of August 3, 1982 when I was given a private listening preview of a finished tape of the 
dynamic voice of a talented, fast-rising gospel singer named Anita Howard. The voice I heard had such honesty and sincerity 
about it. It was unlike any voice I’d heard before. It was an original voice. It had such impact. 

As the first song was playing, I sat upright in a plush chair. Her voice blended in superbly with Rey. Eddie Wilson’s words 
and producer-arranger Nat Dove’s music to what I think will be one of the 1980’s most morally-filled gospel albums. Dove’s 
arrangements are masterpieces. All total, the singing, the writing, the music and the production make for a piece of recorded 
work that should be in the music collection of lovers of good music all over the world. It is a marriage of the four basic 
elements of a good recorded album. 

This record is designed for people who enjoy the moral principle of great gospel music. 

Listening to the eight songs here, the listener is taken on a journey. The first song —the title track —“My Life’s Light”, leaves 
a feeling of “let me hurry up and leave.” While on the journey, you're filled with a “Witnessing Spirit” and then “Saved By 
Grace.” At the halfway mark on the trip, you meet the “Reign King.” 

On the second part, Side 2, the track “My Salvation” uplifts you in a way very few songs will. In fact, it helps you unders- 
tand the next three songs on which seem to follow each other in this manner: “I’m Going To Heaven” on a “Christian Pathway” 
using “God’s Redeeming Love.” 

Musical messengers Howard, Wilson and Dove are ministering to a gospel audience without forcing it on anyone. What a 
winning team. It would be a great loss if this trio doesn’t work together again. 

The day I heard Ms. Howard’s voice, Rev. Wilson’s words and Mr. Dove’s music is one I won’t soon forget. Later on I sat 
down with each one in seperate interviews. 

After telling Howard how I liked her voice, she explains: “I’ve been singing every since I was five-years old. I started in the 
church. My grandfather was the minister of the church. My mother, who is an evangelist now, also sang in the choir and a lot 
of my relatives were singing in churches. So I guess my singing talent came naturally.” 

Howard says making this album fills a lifetime ambition of being on record. “I’ve always wanted to make an album,” she ex- 
plains. “It seems like I was at the right place at the right time.” The alto-voiced singer —who admires legendary gospel singer 
Shirley Caesar —is in demand at churches in the Southern California area. She has traveled to Washington, D.C., and New 
Orleans as a member of the James Cleveland’s Gospel Workshops of America. 

Rev. Wilson is a great storyteller. “The songs I write are from my experiences in the ministerial world,” he states. A graduate 
of Biola Bible Institute, the evangelist —as he likes to call himself — would like for this album to help make this a better place 
through the messages in these songs. He feels the track “My Life’s Light” is the perfect song for what he is trying to do. The 
song came to him while walking near the Gulf of New Mexico where he saw a searchlight going around. 

“So I started thinking about life and the people as well as the sea,” he explains. “In fact, I see the sea as life itself.” A widely- 
traveled evangelist, he says he doesn’t like to be tied down to one congregation. 

A master arranger and producer, Nat Dove has written and arranged for famed stars in music as well as for the movies and 
stage. “Arranging is like a puzzle,” he explains. “You must put all the pieces (voice, production, harmony and melody) together 
to come up with something that sounds good.” 

As for this album, Dove says, “It’s one of the finest albums I’ve worked on. Anita’s voice and style is rare. And Rev. 
Wilson’s words could be called an extension of a sermon. They do inspire. They are three-minute sermons.” In addition to his 
many talents, Dove was the first music consultant in Hollywood in the early seventies. 

I truly believe that when you listen to this album your life’s light will shine a little brighter. It has brighten some dark spots in 
my music world. 

Donald R. Lyles 
Entertainment Columnist and 
ie © Contributing Editor 
Side 1 Side 2 Sepia Publications, Dallas, Texas 
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iI. WITNESSING SPIRIT 3:29 VI. 1M GOING TO HEAVEN 3:46 t 
LII. SAVED BY GRACE 4:10 VII. CHRISTIAN PATHWAY 2:39 
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CREDITS 3 ; 

MS. ANITA HOWARD-— Vocalist ss os 

NAT DOVE—Producer, Arranger, Conductor (}) { 

REV. E. WILSON—Composer of all selections ee ny) 
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The Last Straw String Band, now consisting of Andy Denes, Randy Rich, and Charlie Seemann, 
was first formed in 1973, and has gone through a number of transformations before coming to 
its present incarnation. Starting as a three piece banjo, fiddle and guitar band, it later grew first 
to a four, then a five piece group, with two fiddles, banjo, banjo-mandolin and guitar, and then 
for various reasons eventually shrunk back again to three members. During this time, other 
members of the band have been Jack Aldrich, Steve Nelson and Mike Springer, all of whom 
made important contributions to our style and repertoire which are still very much a part of 
our music, 


The songs and tunes on this record are either traditional or old-time, and represent a good cross 
section of our repertoire. Most are string band pieces, but the ones which may not have been, 
such as the cowboy songs, have been adapted to our string band style, and are performed that 
way rather than in the usual “cowboy” style. 








We had a good time making this record; we hope you have a good time listening to it. 


~ 





The Last Straw String Band (from left to right) - Randy “Beau Weevel’’ Rich: guitar, fiddle 
(Shaking Down the Acorms, Tying Knots In the Devil's Tail); Andy Denes: banjo, banjo- 
mandolin; Charlie Seemann: fiddle, mandolin, fretless banjo, guitar (Liza Jane, Tying Knots 











In the Devil’s Tail), harmonica and jew’s harp. 

















SIDE ONE Santa Barbara at the time of the earthquake. There was 21925 commer- 
cial recording of the song by citybilly Vernon Dalhart, where its 


1. SUGAR IN THE GOURD: This is just a good ol’ traditional fiddle authorship was credited to Carlos B. McAfee. Dalhart performed it in 





tune that just about everybody plays. It’s in A, and it’s one of our 
favorites. 


2. YOU AIN’T TAKIN’ TO ME: From Charlie Poole and The North 
Carolina Ramblers. They recorded it in 1927. 


3. PADDY ON THE HANDCAR: This is our version of the tune recorded 
by A.L. Steely and the Red Headed Fiddlers, and it’s in A. 


4. TYING KNOTS IN THE DEVIL’S TAIL: (Laws B-17) This fine old 
cowboy song was written in 1917 by Gail Gardner, of Prescott, Arizona, 
and then entered oral tradition. The “‘Sierry Petes” is an Anglicization 
of the Spanish name of a mountain range in Northern Arizona, the 
Sierra Pietas. “Cowpyrography” is a word coined by Gardner; pyrography 
is the art of burning designs on wood or leather by the use of heated 
tools. Thus, cowpyrography is the burning of designs on cows. 


5. SOURWOOD MOUNTAIN/BREAKING UP CHRISTMAS: Two old 
mountain tunes, both in A, which seemed to make a nice medley on the 
fretless banjo. 


6. TEXAS: Mike Springer taught us this tune while he was in the band. 
He says that Bert Levy told him it comes from the legendary Henry Reed, 
of Glen Lyn, Virginia, who named it “Texas” after learning it from a 
Texas fiddler he met in North Carolina. 


7. LIZA JANE: Again, from Charlie Poole and The North Carolina 
Ramblers. Usually done with a full string band, our two guitar version 
was developed when Randy and Charlie were playing bars as a duet for 
a while, and were trying to find good traditionally based ways of doing 
some of our string band songs with just two people. It seemed to work 
out really well like this, with Randy doing some nice finger-picking. 


SIDE TWO 


1. THE SANTA BARBARA EARTHQUAKE: (Laws dG45) This song, 
about the 1925 Santa Barbara earthquake, is listed by Laws in his 
Native American Balladry as being of doubtful currency in oral tradition, 
but Charlie learned it from cowboy singer Dale Girdner, of Prescott, 
Arizona, in 1973. Dale learned it from his sister, who was living in 
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his typical manner, with violin and guitar accompaniment. Charlie sings 
it unaccompanied, the way he learned it from Dale. 


2. KING OF THE FAIRIES: O’Neill’s Dance Music of Ireland No, 979) 
We don’t do too many Irish tunes, but we like this one. It is an Irish 
set or long dance. The second part has an odd number of measures, so 
it has a specific dance that is done to it, unlike a jig or a reel. We first 
learned this tune from Dan Wheetman, of Woody Creek, Colorado. 


3. YELLOW GAL: This tune, in the key of A, comes from the late 
Ron Hughey. The tune was traditional in his family in Missouri. 


4. THE OLD CHISHOLM TRAIL: One of the oldest and most wide- 
spread of the old cowboy songs. We think it lends itself well to string 
band performance. 


5. FORKED DEER/DUBUQUE: Two D tunes which are common in 
the current California fiddler’s repertoire. 


6. SHAKING DOWN THE ACORNS: From Burl Hammons, of Marlin- 
town, West Virginia. He tunes his fiddle ADAE. We do. it with two 
fiddles and banjo, in standard fiddle turning. 


7. I WISH [D BOUGHT A HALF A PINT AND STAYED IN THE 
WAGON YARD: From Lowe Stokes and His North Georgians. 


8. TOO YOUNG TO MARRY: A nice old D tune, also known as 
“Sweet 16” and “Chinquipin.” 


Charlie Seemann 
(with assistance from Michael Mendelson and The John Edwards 
Memorial Foundation, Mark Simos, Mike Springer, and Richard Twomey.) 


CREDITS 

PRODUCER: Jeff Callaway 

RECORDING ENGINEER: Thomas A. Davis 

COVER PHOTO: Pat Gill (taken at 1976 KPFK Folk Festival). 
COVER ART AND LAYOUT: Sandra Goettling 


& 
SPECIAL THANKS TO: “Red Eyed Jack” ‘\ 
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SIDE ONE SIDE TWO 
1. Puccini; TURANDOT - "In questa Reggia" (Act II) 1. Ponchielli: LA GIOCONDA - "Suicidio!" (Act IV) 
2. Mozart: DON GIOVANNI - "Or sai, che l'onore” Conductor: Nello Santi (1983) 
(Act I) - Conductor: Hans Swarowsky (1973) 2. Tchaikovsky: EUGENE ONEGIN - Letter Scene (Act I) 
3. Mozart: DON GIOVANNI - "Non mi dir" (Act II) Conductor: Peter Schrottner (in German - 1973) 
Conductor: Hans Swarowsky (1973) 3. Giordano: FEDORA - Final Duet & Scene to end of opera 
4. R. Strauss: DIE AGYPTISCHE HELENA - Awakening Scene Conductor: Nello Santi (with Jon Buzea - 1982) 


| (Act Il) - Conductor: Wolfgang Sawallisch (1981) 
| 5. Puccini: MANON LESCAUT - "In quelle trine morbide" 
(Act II) - Conductor: Silvio Varviso (1979) 
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THE GLORYLAND WAY 
David Epley 


SIDE 1 
| AM A PILGRIM 


ACRES OF DIAMONDS 

|! HAD RATHER HAVE JESUS 
| FEEL GOOD 

| WANT TO BE A CHRISTIAN 


ST aie) os 





Other albums by David Epley 


% GOOD MORNIN’ JESUS * 
%& MANY MOODS OF DAVID EPLEY * 
%* ACRES OF DIAMONDS * 

%& HOLD THE LIGHT * 

we THE GLORYLAND: WAY * 

%& DISCERNMENT IN NEW YORK *® 


You may order any of these albums 
by writing: 


DAVID EPLEY 
BOX 5022 
FT. LAUDERDALE, FL. 33310 





SIDE 2 
THE GLORYLAND WAY 
HE’LL FIGHT MY BATTLES 
HE'S EVERYTHING 
SOMETHING WITHIN ME 
REVELATION 21 
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ALICE 
FAYE 


“Music, Music, Music” || ica 





Side One 


. MUSIC, MUSIC, MUSIC 


(Baum, Weiss) 


. YOU TOLD A LIE 


(Little, Oppenhiem) 


. LET'S TAKE AN OLD FASHIONED WALK 


(Irving Berlin) 


. RHODE ISLAND IS FAMOUS FOR YOU 


(Scwartz, Dietz) 


. RAIN 


(Eugene Ford) 


. THEY ALL LAUGHED 


(Gershwin, Gershwin) 
Film: Shall We Dance 


. CLANCY LOWERED THE BOOM 


(Heath, Lange) 


. YOU WERE MEANT FOR ME 


(Brown, Freed) 
Film: Broadway Melody 


Side Two 


. BABY ITS COLD OUTSIDE 


(Frank Loesser) 
Duet with Phil Harris 


. YOU'RE THE CREAM IN MY COFFEE 


(DeSylva, Brown, Henderson) 
Musical: Hold Everything 


. DEARIE 


(Mann, Hilliard) 


. 'M JUST WILD ABOUT HARRY 


(Sissle, Blake) 
Musical: Shuffle Along 


. WILHELMINA 


(Myrow, Gordon) 


. 'V GOT MY LOVE TO KEEP ME WARM 


(Irving Berlin) 
Film: On the Avenue 


. MY ONE AND ONLY HIGHLAND FLING 


(Warren, Gershwin) 
Film: The Barkleys of Broadway 


. STAY WITH THE HAPPY PEOPLE 


(Styne, Hilliard) 
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ALICE FAYE “Music, Music, Music” 


A screen legend whose almost overblown charm remained constant 
through some 32 features made by 20th Century-Fox between 1934 and 
1945, Alice Faye was a radio star even before she was seen on the screen 
Rudy Vallee discovered her for his radio program in 1934, but then the 
movies beckoned, and it was not until 1946, after she had retired from the 
screen in favor of a happy home life, that Alice Faye returned to radio, in 
company with her second husband bandleader Phil Harris, on THE FITCH 
BANDWAGON. From that program came THE PHIL HARRIS-ALICE 
FAYE SHOW, a popular favorite on NBC on Sunday evenings — under the 
sponsorship of Rexall Drugs — until 1953, when the show moved to Friday 
night for a final couple of years. 


THE PHIL HARRIS-ALICE FAYE SHOW presented ‘Radio's Happy 
Family” (as LOOK magazine called the pair) in an easygoing domestic 
comedy, which gave Alice Faye an opportunity to sing in between dealing 
with the often pompous and foolish Phil Harris character. Supporting the 
couple were Anne Whitfield and Jeanine Roose as the kids Phyllis and 
Alice; Walter Tetley as the grocery boy; Elliott Lewis as Phil's pal; and 
Robert North as brother-in-law Willie. 


This album presents Alice Faye and Phil Harris singing Baby It’s 
Cold Outside, which became a best-selling record for Faye. It offers two 
Irving Berlin tunes, Let's Take an Old Fashioned Walk and I've Got My 
Love to Keep Me Warm, which illustrate why the composer was always 
delighted to have Alice Faye introduce any of his songs. (As Faye did for 
I've Got My Love to Keep Me Warm in the 1937 feature, ON THE 
AVENUE.) Although it was originally written in 1921, most fans also 
associate I’m Just Wild about Harry with Faye, who sang it in ROSE OF 
WASHINGTON SQUARE (1939). In this version she recounts Harry 
Truman's upset victory in the 1948 presidential election. 


Alice Faye was a unique singer, a feminine crooner, with a husky, 
throaty delivery. She once told Louella Parsons, “I’m always surprised 
when | open my mouth and out comes a song. | never really expect to 
reach any kind of note.” And that, perhaps, is the reason for Alice Faye’s 
lasting popularity. Her delivery is natural and unpretentious. With almost 
impossible ease and in a non-stylistic approach, she sings straight from 
the heart. 





Anthony Slide, 1985 


PRODUCER: Jim Bedoian 
ENGINEER: Cecil Spiller 
COVER: Dub Taylor, Scott Stoddard 
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EXCLUSIVE 


Stereo—DS 157 


Monaural—D 157 





SIDE 1 


| Can’t Run Away from Myself 

Each Time 

I’ve Just Destroyed the World (I’m Living In) 
The Same Old Me 

The Twenty-Fourth Hour 


SIDE 2 


Curtain in the Window 

I'm Walking Slow (and Thinking ‘Bout Her) 
Soft Rain 

If She Could See Me Now 

Make the World Go Away 


© Columbia Record Club 1966 / All Rights Reserved 


Cover designed by Viewpoint Graphics, Inc, 
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THE WONDERFUL TEENS 


with DICK POWELL 


and the Joe Leahy Orchestra and Singers 


PHONOGRAPH FEVER ORCHESTRA AND SINGERS 
THE SHEIK THE ROARING SEVEN 

THE CHARLESTON ‘THE ROARING SEVEN 

IF YOU KNEW SUSIE THE COLLEGIATES 


BABY FACE —FEATURING LINDA WELLS 

THAT CERTAIN PARTY—VOCAL BY LIQSDA WELLS 
THE VARSITY -DRAG—THE cutee 

DIANE —VOCAL BY BOB GRABEAU 

THE WONDERFUL TEENS ~—DICK POWELI 





Anyone, who has passed the age of 20, can, from time to time, sit back and enjoy the 
mental pleasure of remembering his or her wonderful teenage years. The human memory has 
stored away millions of photographic images which can be focused into view by the mere 
dropping of a word. 

The Wonderful Teens goes back to the years when Dick Powell was a teenager, and makes 
a comparison with the teenagers of today, the nostalgic sound of the Powell voice in itself is 
enough to stir a multitude of photographic images. 

The 20’s saw the beginning of many things such as jazz, radio, fads and gimmicks, bally 
hoo, and beauty contests. All of these things are still with us today and taken pretty much for 
granted. Excitement and enthusiasm were the keynotes of the Era known as “The Roaring 
Twenties.” 

Great songs were written then which even today still live in the hearts and minds of all 
age groups. 

This is the wonderful teens of Dick Powell which are your wonderful teens. Sit back and 
listen for a word or song that will recapture a forgotten moment of these precious years and 
quicken your heart. | 


a 





ABOUT THE PRODUCER 


Joe Leahy’s music will be around long after the faddists 
and gimmick arrangements are gone and forgotten, for 
Joe Leahy touches the hearts of people with an artistry 
which has become widely known as the Leahy Touch. 

Mr. Leahy is a truly unique personality in the world 
of music. He has earned the acclaim and respect of the 
profession as an arranger, writer, musician and conduc- 
tor; he is also recognized as a skilled recording engineer. 

Mr. Leahy excels in whatever he chooses to do, but his 
first love is arranging. Having this fondness for arrang- 
ing he attended classes at the New England Conservatory 
of Music; and, since he felt it would improve his arrang- 
ing as well as conducting he mastered every instrument 
in his orchestra. 


Narrated by—DICK POWELL 

Script by -JERRY ZINNAMON 
Produced by—JOE LEAHY 

Music Supervised by-HOWARD DREW 


Recorded by—UNITED RECORDING 
STUDIOS 


Sound Engineer—BUD MORRIS 
Graphics Direction—GERALD COOK 


A PRODUCT OF RECORD PRODUCERS CORPORATION : HOLLYWOOD, CALIF. 
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DICK POWELL 

Any biography of Richard (Dick) Powell must be summed up in the few 
short words, “Here’s a man who parlayed*a banjg dnd a singing voice into a 
multi-million dollar business." ~*" - f= 

The transition from part-time singer with college bands to President of the 
huge Four Star Television Corporation and one of the industry’s leading spokes- 
men has been made during the past 30 years by Powell. 

Dick Powell was born in Mountain View, Arkansas, and attended public 
schools in Little Rock, Arkansas. He later attended Little Rock College. 

In school, Dick began singing with a church choir and this in turn led to 
vocal engagements with local dance orchestras. He was working for a telephone 
company in Little Rock when a touring orchestra offered him a job as featured 
vocalist. 

Powell accepted but in a few weeks found himself stranded in Anderson, 
Indiana, without a job and only 40 cents in his pocket. At about the time Powell 
had spent his last ten cents on a hamburger he received a wire and a fifty dollar 
advance from Charlie Davis, an orchestra leader. 

He moved from one band to another during the next few years and from 
One state to another. Finally, after touring Ohio, Kentucky, Indiana and Penn- 
sylvania, he landed the job of singing master of ceremonies for all the stage 
shows at the Stanley and Enright Theatres. It was here that a Warner's talent 
scout spotted him and arranged for a Hollywood screen test. 

He was given the part of a down-and-out crooner in a picture called “Blessed 
Event.” The picture was a success and Powell was cast by Warner Bros. in a 
succession of hit musicals including, Forty Second Street,” Gold-diggers,” 
“Twenty Million Sweethearts,” “Flirtation Walk” and “Shipmates Forever.” 

As proof of Powell’s box office appeal, his pictures placed him among the 
top ten stars of the period, which, incidentally, was right in the middle of the 
country’s worst depression years, 1935 and 1936. 

In the early forties Charles Koerner, executive producer at RKO, cast him 
as a tough private eye in the Raymond Chandler mystery thriller, “Murder, My 
Sweet.” 

This picture proved to be as important to the second phase of Powell’s 
career as “Forty Second Street” had been in his band singing days. Critics and 
public alike were amazed and delighted with the “new” Dick Powell. A whole 
new future opened for Powell not only in pictures but also on radio. Soon he 
was starring on dramatic radio shows like “Richard Rogue” and “Richard 
Diamond, Private Detective.” 

In pictures he continued to build his new screen popularity with such 
movies as ‘Johnny O'Clock,” “Assigned to Treasury,” “Stations West,” “The 
Reformer and the Redhead,” “Right Cross,” “Cry Danger,” “Susan Slept 
Here,” and “The Bad and the Beautiful.” 

From here he went on to directing and producing pictures. Among them 
were “The Conquerors,” “Enemy Below,” and “The Hunters.” 

In 1952, Powell inaugurated his first TV series, “Four Star Playhouse,” in 
which he and his two partners, David Niven and Charles Boyer, alternated with 
another guest star. 

“Four Star Playhouse” was the beginning of Four Star Television, which 
today produces some 13 series for all three networks. 

With Powell’s acumen and what appears to be a sixth sense for anticipating 
the public’s newest. taste, he mushroomed Four Star Television, of which he 
serves as president, into one of the major companies in the industry. 

Away from acting, directing and producing chores Powell is an outdoor 
man who loves to hunt, go sailing, deep sea fishing and play golf. 





Printed in U.S.A. 
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SYMPHONIC 
DAINGE “BAVORTIES 


Nosestiromy the South Valiz. 4 eee ee STRAUSS 
@hannipacmerleollameutes a serens eaaee eenes ohee STRAUSS 
Balinverewolleatc es 26.5 meee at eee wanes STRAUSS 
SlavonicDancestIN@smGrcicl7assss saan DVORAK 
Hungarian Dances Nos. 6 and 7.................. BRAHMS 
Sabre Dance FROM GAYNE ............. . KHACHATURIAN 
Dance of the Persian Slaves ............. MOUSSORGSKY 
Polonaise FROM EUGENE ONEGIN ........... TCHAIKOVSKY 
paranc © esEROM@I AR UEGIIENINIE seen nnenee BIE 
Jenanaticeum IRWTCA.. ¢o.0.sccacnvaansnesse4 cosaneaeaes BENJAMIN 
Floe= Dow niEROMGRODEOM sess eeeeeee eee COPLAND 


Antal Dorati / Minneapolis Symphony Orchestra 
London Symphony Orchestra 


Frederick Fennell / Eastman-Rochester “Pops” 
Paul Paray / Detroit Symphony Orchestra 
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VIENNESE WALTZ FAVORITES: 
of Spring; Aquarellen; Doctrinen; 


ducting. SR90289/MG50289 


VER F TO COURTESY WM. F, LUDWIG DRUM co 





V GEORGE GERSHWIN FAVORITES: 
Skaters Waltz; Artist's Life; Voices An American in Paris; Cuban Rhap 


Dorati, conductors, 
SR90290/MG50290 


SY ME RONTE 
DANCE FAVORITES 


his multicolored collection of orchestral dances is the happy product of the impulse that 

turns symphonic composers toward folk sources. Just as legends are woven into high 
drama, and tribal motifs refined into museum pieces, the vigor of folk melodies and rhythms 
has been turned to account by sophisticated musicians. Yet even though these dances are 
fashioned primarily for listening rather than for participation, there is no subduing the irre- 
sistible energy of their origin. 

As though to emphasize this universal vitality, the present program offers waltzes and pol- 
kas from Vienna, Slavonic and Hungarian peasant dances, and works of near-Eastern persua- 
sion. From the south of France come echoes of Provencal pipes and tambourines and finally, 
from the New World, a rhumba from the West Indies and a traditional American hoe-down. 

It is remarkable, nevertheless, how the stamp of each composer’s personality has formed 
the individual pieces, so that we have local color organized and reported by a sensitive observer, 
somewhat akin to the exotic word pictures of great literary figures. To be sure, we have Hun- 
garian dances at hand—but Hungarian dances as one aspect of Brahms, just as the hoe-down 
is unmistakably Copland. In each case the subject matter of everyday life has been woven into 


art, yet it has become intensified in the process. 


A NOTE ABOUT THIS RECORDING = 
Like all LIVING PRESENCE recordings, these works were recorded with extremely sensi- 


tive omnidirectional microphones (three for stereo, one for mono) hung in front of the orches- 








tra at the beginning of the session, tested for balance, and then never moved. Likewise, the 
volume controls on the recording machines were adjusted by means of level checks at the 
start, and then they were not moved throughout the session. In this way Mercury recordings 
preserve the entire dynamic gamut of a real performance, and the listener hears the must 
just as he would at a live concert... better, in fact, because the microphones are hung in the 
focal point of the auditorium, an optimum position where no seat ever could be. This record- 
ing has an unusually wide dynamic range that matches the original performance. It should be 


played at full room volume in order to take full advantage of its subtlety and scale. 


MERCURY LIVING PRESENCE ALBUMS IN THE CURTAIN UP! SERIES: 
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SOUSA FAVORITES 


RHAPSODY IN BLUE 
Tagen Us, putea 
CUBAN OVERTURE 
ower Rose Line Daher Beast 


AN AMERICAN IN PARIS. 
Mea bere Mimo Hrmeny Bese 








i FREDERICK FENNELL 
NY TABTMAW WIND ENSEMOLE 


ba 
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JOHN PHILIP SOUSA FAVORITES: ORCHESTRAL MARCH FAVORITES: 


Eastman Wind Ensemble, Fennell. mage March; and others. 
SR90291/MG50291 SR90292/MG50292 SR90293/MC50293 
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SYMPHONIC DANCE FAVORITES; 
U.S. Field Artillery; El Capitan; Marche Slave; -Rakoczy March; Cor- Roses from the South; Champagne 
rhe? } sody; Rhapsody in Blue. Eugene Manhattan Beach; Washington onation March; Funeral March of Polka; Jamaican Rumba; Hoe-down 
e Merry Widow. Antal Dorati, con- List, pianist; Howard Hanson, Antal Post; King Cotton; and six others. a Marionette; Turkish March; Ho- from ‘'Rodeo''; Sabre Dance; Hun: 
garian Dances; and others. 
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FENNELL FAVORITES 





FREDERICK FENNELL FAVORITES: 
Hora.’ Staccato; Country Gardens; 
Fiddle-Faddle; Clair de Lune; Polka 
and Fugue from ‘‘Schwanda"’ and 
six others. SR90294/MG50294 
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at Total Sonic Media (Brooklyn, 
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Mastered by Steve Berson 
. Lacquer Mastering by Paul Gold at Salt Mastering (Brooklyn 


* PRODUCED BY ADAM WEINER and NEIL DUNCAN 


' ;ENGINEERED BY NEIL DUNCAN 





Recorded in Gainesville, FL at the Vertical Bird 
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vicFred and Shelly Weiner, Natalia Prieto, 


Adriana 
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\ THANK YO 


Sabatini, Merrill Garbus, Dave Tomar, Dave Pinzur, the Carpenter : 


’s Old Florida BBQ, 


WVLT, Dion DiMucci, and cream soda. 


Brothers, Ken Holton, Brian Shepper, Chunky T 


Cruisin’ 92.1 


, music ard lyrics by Adam Weiner 
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SE1028 STEREO 


8/10/11 
DOUBLE DECKER RECORDS 


MUSIC IN MOTION! Le 


LARRY ELGARTXHIS ORCHESTRA 
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21 microphones mean the ultimate in sound separation 
21 microphones mean the cleanest definition of instruments 
21 microphones mean the widest range of realism 


21 CHANNEL SOUND 
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David Epley 


SIDE ONE 
1 — I JUST CAME TO TALK WITH YOU LORD 1 — HE’LL UNDERSTAND AND SAY 


2— PEACE IN THE VALLEY 


3— YOU'LL NEVER WALK ALONE 


4— IF WE ALL SAID A PRAYER 


5 — NOBODY LIKE THE LORD 





TO ORDER WRITE: 


SIDE TWO 


WELL DONE 
2 — JESUS WILL ROLL YOUR BURDENS AWAY 
3 — WALK AROUND HEAVEN ALL DAY 
4 — HEALER OF BROKEN HEARTS 


5 — TAKE YOUR BURDENS TO THE LORD 
AND LEAVE THEM THERE 


OTHER ALBUMS BY DAVID EPLEY 


DAVID EPLEY 








STEREO 


2 BOX 5022 ~ FT. LAUDERDALE, FL. 33310 
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Side One 


1. I Wonder Why—Dion & The Belmonts 

2. She’s Mine—The Pentagons 

3. Trickle Trickle—The Videos 

4. Oh What A Night—The Dells Y 
5. Who’s That Knocking—The Genies 

6. Play Those Oldies Mr. D.J.—Anthony & The Sophomores 


Side Two 
1. Come Go With Me—The Del-Vikings 
2. Teardrops—Lee Andrews & The Hearts 
3. I’m So Happy—Lewis Lymon & The Teenchords 
4. Over The Mountain, Across The Sea—Johnnie & Joe 
5. Every Day Of The Week—The Students 
6. Sincerely—The Moonglows 
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A Product of Collectables Records Corp., Box 35, Narberth, PA 19072 
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Side Three 
1. My True Story—The Jive Five 
2. Zoom Zoom Zoom—The Collegians 
3. To The Aisle—The Five Satins 
4. Cora Lee—Litile Bobby Rivera & The Hemlocks 
5. The Closer You Are—The Channels 
6. I Love You—The Volumes 
Side Four 
1. Book Of Love—The Monotones 
2. Deserie—The Cnarts 
3. Castle In The Sky—The Bop Chords 
4, Tonight Tonight—The Mello Kings 
5\\ Oh Gee Oh Gosh—The Keodaks 
\ 6. Goodnight Baby—The Imaginations 
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Baits Riva Sings - 


Here is the warmth, passion and love that is Italy 

the Italy of today, the Italy of yesterday, In this, 
his first album, Benito Riva captures the tears, love 
and gaiety that is Italian. His songs are all for the 
young — the young at heart and the young in love. 
Born in the ancient Trestevere section of Rome, 
Benito Riva grew up ina tradition of music and 
song. He is today one of the New Italians, a rare 
breed with a unique talent for combining the old 
with the new. His songs are authentic Italian in 
that the dialectal inflection of the many areas of 


Italy are there to be heard and appreciated. 


Benito Riva’s voice and classic Roman profile are 
famous throughout Europe. He has won acclaim 
in every European capital from Holland to Spain. 
His two and three-week engagements have invar- 
iably turned into month long stands with club 
owners and music hall operators picking up option 
after option. Music critics from Hamburg to 
Barcelona have created new adjectives to sing the 
praises of this true talent. 

Benito Riva’s professional career began at the 
world famous Da Meo Patacca in Rome. Here, 
native Romans joined with world travelers to hear 
the new voice of Italy. So great was Riva’s appeal 
that his engagement extended IntO a four-year 
stay. 

In 1965 Riva was contracted to an American tour 
which included many of America’s largest cities. 
His tour ended witha year’s engagement ina plush 
Baltimore Nightclub. From there, Riva opened the 
resort season in Ocean City, Maryland, appearing 
at the luxurious Mario’s restaurant-nightclub. Ex- 
cept for a two-month leave when he visited Rome 
to cut this album, Benito Riva has been appearing 


at Mario’s for four straight seasons. 


To Reorder, Contact: 


RIVA RECORDS 
Ocean City, Maryland 21842 





; Just Fon You 


SIDE ONE SIDE TWO 
Quando, Quando, Quando La Risata 
Renis Benito Riva 


Arrivederci Roma Serenata A Nina 


Rascel-Garinei-Giovannini - 
x 4 Als Ti Guardero Nel Cuore 


Malafemmena More 

Piove Roma Nun Fa La Stupida Stasera 
Modugno Garinet, Giovannini & Trovajoli 

Volare Ciumachella De Trastevere 
Modugno Garinei, Giovannini & Trovajoli 

Al-Di-La 


All Compositions ASCAP 


Copyright 1970 
RIVA RECORDS 
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El popular conjunto BOVEA Y SUS VALLENATOS, es ya una tradicién en Co- 
lombia y en muchos paises latinoamericanos, Integrado por Bovea, Fontanilla, y el 
Popular Alberto Fernandez, primera yoz del grupo y brillante cantante tropical. 

BOVEA Y SUS VALLENATOS, artistas del SELLO VERGARA, han batido el 


record de ventas en el disco no tan solo en nuestro pais, sino también en el extran- 
jero donde son populares y solicitados por los discomanos. Es que su ritmo candente 
y lleno de color “costeno”, invitan a bailar y gozar. En esto oportunidad lo candente 
y sonoro se unen para lograr brillantes, paginas musicales que les han dado éxito y 
prestigio convirtiéndolos en los favoritos del piblico que gusta de la buena misica 
en el género de estas “Pinceladas Costenhas”, y que dejarzos una vez mas a la consi- 
deraci6n de quienes nos favorecen con su confianza y estan convencidos del prestigio 
de las producciones fonograficas de SELLO VERGARA. 





Cont 
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LADO A. 







1. — MI VALLENATA Paseo Crecencio Salcedo 
2. — LA MUJER ES UNA NAVE Paseo Abél Antonio Villa 
3. — EL PESCADOR Cumbia José Barros 

4. — TE LLEVO PA’MAGANGUE Porro José Barros 

5. — LA TANGA CHATA Porro José Barros 

6. — LA PRIMAVERA A. Fernandez 


LADO B. 
1. — LA VARITA DEG. 


Industrias Fonograficas SELLO VERGARA - Bogota, D. E. 
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MIGUEL ACEVES MARCO ANTONIO | ®caVicror |<<’ 
~ MEJIA 


MKL -1513 


DISCO POPULAR 
Un Disco Nuevo Ortofénico Alta Fidelidad 








“LIAN DECEUS 





LA CANTIMPLORA 


CANTA CORAZON CANTA 
GRITENME PIEDRAS DEL CAMPO 


DOCE CASCABELES 


(Solano-Cabello-Freire) 


CUATRO VIDAS 


NIEVES DE ENERO 
(Mario Molina Montes) 


NOTA IMPORTANTE:—Este es un disco “Nuevo Ortofénico” Alta Fidelidad, 
disefado para tocarse en los aparatos de hoy y manana. 

Si lo escucha en su actual aparato, obtendra una finisima calidad de sonido. 
En un tocadiscos “Estereofénico” es aun mas brillante y ‘viva’ esta sensacién. 
Ud. puede comprar este disco hoy, sin temor a las innovaciones del futuro. 





TOS TRES ASES 


EL PEQUENO RUISENOR 





MARTINEZ GIL 


Los apuros de Dos Gallos 


MIGUEL ACEVES MEJIA, MARCO ANTONIO MUNIZ 





LUCHA VILLA* LILIAN DE CELIS 


Arreglos y Direcci6én: RUBEN FUENTES 


MIGUEL ACEVES MEJIA y 
MARCO ANTONIO MUNIZ 
con el Mariachi Vargas de Tecalitlan 


LUCHA VILLA 
con el Mariachi Vargas de Tecalitlan 


MIGUEL ACEVES MEJIA 
con el Mariachi Vargas de Tecalitlan 


LILIAN DE CELIS 
con la Orquesta de Chucho Ferrer 


MARCO ANTONIO MUNIZ y LUCHA VILLA 
con el Mariachi Vargas de Tecalitlan 


MIGUEL ACEVES MEJIA 
con el Mariachi Pulido 


Printed in Mexico 
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Corriones de Maria Victoria 


Topo Chico 


MKS-1394 
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Miguel Aceves Mejia 


Adelante... 
MARCO ANTONIO MUNIZ 
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Marco Antonio Muniz 


Marla Luisa Landin MKL-1432 








LADO 2 
UN MUNDO RARO 
(José Alfredo Jiménez) 


LA ENORME DISTANCIA 
(José Alfredo Jiménez) 


ESCANDALO 
(Rubén Fuentes-R. Cardenas) 


EL GUITARRICO 


(Aruej-Frutos-Soriano) 


LA NOCHE DE MI MAL 
(José Alfredo Jiménez) 


COPLAS DE AMOR VEN A DARME AMOR 


(Rubén Fuentes) 


MIGUEL ACEVES MEJIA y 
MARCO ANTONIO MUNIZ 
con el Mariachi Vargas de Tecalitian 


LILIAN DE CELIS 
con la Orquesta de Chucho Ferrer 


MARCO ANTONIO MUNIZ 
con la Orquesta de Chucho Zarzosa 


LILIAN DE CELIS y MIGUEL ACEVES MEJIA 


con la Orquesta de Chucho Ferrer 
y el Mariachi Vargas de Tecalitian 


MARCO ANTONIO MUNIZ 
con Chucho Zarzosa al Piano 





* Cortesia de Panamericana de Discos 


AMALIA 


. BATISTA 


MKL-1398 





MKL-1218 Agustin Lara 
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Gade 


MKL-1434 





Los Dandys 





Lobo y Melon 


AMALIA 
__MENDOZA 


Amalia Mendoza 
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CORRIDOS [rca Victor [eb] 
deta REVOLUCION & 





MKL-1309 


Corridos de la 
Revolucion 





MIGUEL ACEVES MEJIA, 
MARCO ANTONIO MUNIZ, LUCHA VILLA y 
LILIAN DE CELIS 

con el Mariachi Vargas de Tecalitian 


LITO EN SIGNOS DE MEXICO, S.A. DEC. V 
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Jimmy Buffett 


RY 1 (MO) 712 


The Christian 
J. Buffett/M. Brown 
Turnabout 
J. Buffett 
Richard Frost 
. J. Buffett 
The Missionary 
J. Buffett 
A Mile High In Denver 
J. Buffett 
The Captain And The Kid 
J. Buffett 


Side Two 

Captain America 

J. Buffett 

Ain't He A Genius 

J. Buffett 

Ellis Dee (He Ain't Free) 

J. Buffett/B. Cason 

There‘s Nothing Soft About Hard Times 
J. Buffett 

I Can't Be Your Hero Today 
J. Buffett 


Truckstop Salvation 
J. Buffett 


Remastering Engineer: Bob\McNabb 

Cover Art: John Keely 

Cover Design: Mary T, Furth 
Art Direction: Yves Roux 


A product of Excelsior Records 
7500 Excelsior Boulevard, Minneapolis, MN 55426 
This recording has been previously released, 
Released by arrangement with\Barnaby Records. 
_ + ©1981, Pickwick International, Inc. 
Warning; Unauthorized reproduction‘of this recording is 
‘prohibited’ by applicable laws and subject to criminal prosecution. 
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Parisian Quartets Nos.1- 4-6 
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Stereo: SAWT 9448-A Ex 
Mono: AWT 9448-A Ex 


GEORG PHILIPP TELEMANN 1681-1767) 


Parisian Quartets Nos.1- 4-6 


for flute, violin, violoncello and basso continuo 





AWT 9448-A Ex 


17 3 3 from “Nouveaux Quatuours en Six suites a une flute 
traversiére, un violon, une basse de viole ou violoncelle et 
basse continue”, Paris 1733 


Quartet No. 1 in D major (!*) Quartet No. 4 in B minor (7) Quartet No. 6 E minor (16’) 
Prélude (Vivement) Prélude (Vivement) Prélude (a discrétion - trés vite - a discrétion) 
Tendrement Flatteusement Gay 

Vite Coulant ee Vite 

Gayment Gay Gracieusement 

Modérément Vite Distrait 

Vite Triste Modéré 


Menuet (Modéré) 


QUADRO AMSTERDAM Frans Briiggen, transverse flute Anner Bylsma, violoncello 


Jaap Schréder, violin 


“A Quatuor, or a Sonata with three concerting instruments and a bass part, is 
actually the criterion of a genuine contrapuntist; but also an opportunity at which 
many a composer, who is not properly grounded in his science, can badly fall. The 
use of it has never been very general; consequently it cannot be so very well known 
to everybody either... Six particular Quatuors for various instruments, mostly 
flute, hautboy, and violin, which Herr Telemann composed already quite a time ago, 
but which have not been engraved in copper, can, in this kind of music, provide 
excellently beautiful models.” 


When Johann Joachim Quantz published this verdict in his Flute Method in 1752, 
Telemann, so highly praised as exemplary, was still at the height of his European 
fame and of his creative power. There was hardly any type of musical composition 
of that period that he did not master with a superabundance of works, hardly any 
whose traditional character he did not considerably transform as the result of 
searching and experimenting in the course of a long creative life spent between the 
baroque and classical eras. The “Quadro” or “Quatuor”, about whose history very 
little is known as yet, lent itself admirably as a young category to such experimenting; 
in the many ramifications of its development it became one of the most important 
precursors of the classical String Quartet. Almost at the very beginning of this 
development - in Germany at least - stand Telemann’s “Quatuors en Suites” which, 
like most of this master’s quartets, were printed in Paris - concrete evidence that 
these works in particular were felt to be novel and unique in France. (When Tele- 
mann made his triumphal journey to Paris in 1737-38, in addition to works of church 
music it was his quartets above all else that were performed in public and private 
concerts). 


The “Quatuors en Suites” clearly show the intermediate position of this category 
between the late baroque and early classical styles. The formal scheme of the works, 
“en Suites”, unusual for that time and almost certainly aimed at the French public, 
displays manifold modifications when compared with the suite tradition. The tonal 
unity of the latter is now varied; the traditional Overture is frequently replaced by 
a ‘concertante’ movement; dance movements appear with designations of expression 
instead of with their old form designations and tend towards the “characteristic 
piece” full of sensibility, only retaining the form of the baroque dance piece; tradi- 
tional polyphony, song-like sections that enjoy moving in thirds over modern, 
broken-chord basses and a ‘concertante’ varying of the writing with changes of tone 
colours and thematic contrasts constantly alternate with one another. This colourful, 


Gustav Leonhardt, harpsichord 


even paradoxical assortment of phenomena are welded into an artistic unity by those 
musical qualities that raise Telemann’s best works far above the level of merely 
skillful, mechanical facility in writing: clarity and simplicity of form, an 
inexhaustible abundance of concentrated, pictorial and highly expressive ideas and 
a peculiar blend of refinement and directness that imparts to Telemann’s chamber 
music in particular a highly attractive quality. The Quartet in D major begins with 
a gay Allegro that lies somewhere between an Allemande and a concerto movement, 
which is followed by an elegiac Sarabande. The third movement returns in its mood 
and formal scheme to that of the Prélude; it is then followed by a delicate, ‘galani’ 
Minuet, a characteristic piece that again has an elegiac character and finally a care- 
free Gigue whose triad motifs suggest a gay hunting atmosphere with which the 
work is brought to a turbulent close. 


The B minor Quartet is both in its conception and its lay-out on a larger scale. Again 
there is a quick ‘concertante’ Prélude instead of the traditional Overture, which is 
repeated after the insertion of a ‘galant’ °/s Minuet (Flatteusement). The next move- 
ment (Coulant) is already quite pre-classical, both in its thematic material and in its 
mood, and is only remotely reminiscent of baroque dance types. This is followed by 
a bucolic, popular-styled Gigue, a witty ‘concertante’ Gavotte and a dignified Sara- 
bande. The work closes with a Minuet which, in its ‘concertante’ variational shaping 
and its extensive dimensions, is far more a pre-classical, symphonic “Tempo di 
Minuetto” (and thus a genuine, weighty closing movement, not a light final dance) 
rather than a courtly baroque Minuet. 


The E minor Quartet, probably the most important of the three works, begins with 
a traditional French Overture whose formal details are, however, considerably and 
characteristically modified compared with the conventional model (in the slow 
section through a stylized violin cadenza, in the Allegro by means of free, non- 
fugato part-writing). It is followed by an energetic Gavotte with a gloriously 
melodious middle section, a Courante-like movement and two contrasting “charac- 
teristic pieces”, the first in E major, varying the tonal unity of the suite, the second 
linked with one of Telemann’s specialities - the Polonaise style. The Finale is still 
more clearly contrasted with the traditional model than in the B minor Quartet; 
it is a Chaconne, broadly laid out and varied in ‘concertante’ style, in melancholy 
Sarabande character and leading up to a magnificent climax, and thus breaks not 
only with the suite tradition, but in its wealth of contrasted expression also with the 
traditional unity of emotion of a baroque suite movement. In spite of its Chaconne 
form, the way to the classical finale from this amazing movement is no longer far. 
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Made in Germany « TELDEC »Telefunken-Deccae Schallplatten-Ges. mbH., 


Heussweg 25, Hamburg 19 (Western Germany) 
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SOPHISTICATED TANGOS H 
BY THE FAVORITE PIANIST 
OF LATIN AMERICA RHHK 
HHH AND HIS ORCHESTRA 








A Media Luz - Barrio Reo HHKY 
HH Donde Estas Corazon - Adios 
Cosas Pequenas  €l Norteno HH 
HHHHH Tan Solo un Loco Amor 
Sin Palabras - Mis Noches sin Ti 
i Adios Muchachos Cielito Lindo 
| Cancion del Molino Rojo HHXHH 
(The song from Moulin Rouge) 


© CAPITOL RECORDS, INC 
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SOPHISTICATED TANGOS H 
BY THE FAVORITE PIANIST 
OF LATIN AMERICA 

AND HIS ORCHESTRA 
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WHAT IS IT — if not the fiery rhythm of the tango 
—that summons up visions of Argentina, her 
gauchos and her immense pampas, her proud 
old-world traditions and her unlimited horizons? 
For half a century the tango has been danced 
and loved all over the world, unique for the 
elegant beauty of its style. 

Interpreted by the brilliant pianist-composer 
Mariano Mores, the tango becomes something 
more, a creation of poetic mood and musical 
color that has literally taken his fans’ breath 
away on two continents. In this album the 
“Michelangelo of Popular Music’ presents some 
of the best-known traditional tangos, such as A 
Media Luz and Adiéds Muchachos, along with 
some of his own compositions: Cosas Pequenas, 
El Norteno, Adios..., Tan Sdélo un Loco Amor and 
Sin Palabras. 

To his own luscious piano style, Mores adds 
the velvet and crystal sounds of a large orchestra 
and voices, adding up to a sumptuous effect. The 
arrangements for this album, including a variety 
of Latin tempos besides the tango, are the out- 
growth of a spectacular musical show Mores 
brought to Mexico City called ‘‘Luces de Buenos 
Aires,’’ a smash success with public and critics 
alike. 

Here are scintillating sounds for dancing or 
for nostalgic fantasy, dressing up some of the 
most exhilarating rhythms our Latin neighbors 
have ever produced. 





Donde €stas Corazon 


(Where Are You, My Heart)—tango tropical 


Cosas Pequenas 


(Little Things)—bolero 


El Norteno 


(The Man from Up North)—carnavalito 


A Media Luz 


(By Soft Light)—tango tropical 


Barrio Reo 


(Suspicious Neighborhood)—tango 
a? 
Adios 


(Goodbye... )—tango 


SIDE ONE 


ALSO ON ‘CAPITOL’ OF THE WORLD / (S) indicates Stereo 
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Adios Muchachos 


(So Long, Boys)—tango tropical 
- 
Tan Solo un Loco Amor 


(Just a Crazy Love)—tango bolero 


Sin Palabras 


(Without Words)—tango 


Cielito Lindo 


(Beautiful Sky)—tango tropical 


Mis Noches sin Ti 


(My Nights Without You)—guarania 


Cancion del Molino Rojo 


(The Song from Moulin Rouge) —tango 


SIDE TWO 
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ARGENTINE TANGOS! «© Au 
thentic and exotic favorites by 
the orchestras of Alfredo de 
Angelis and Osvaldo Fresedo ¢ 
recorded in Buenos Aires. 
T-10053 


AMOR, AMORI ® Norrie Para 
mor's rich strings and rhythm 
play Baia; Amapola; You 
Belong to My Heart; The Breeze 
and |; Green Eyes; more. 
(S)T-10238 


LARA BY LUCHO ® Lucho Ga- 
tica sings romantic hits of 


‘““Mexico’s Irving Berlin,’ 
Agustin Lara * Solamente una 
Vez; Mi Rival; Noches de Vera 
cruz; others (S)T-10237 


THIS MONOPHONIC MICROGROOVE RECORDING IS PLAYABLE 


MADE IN U.S.A 


VIRGILI OF ITALY © Songs of 
a generation ago—tangos, be- 
guines and waltzes—by warm 
voiced Luciano Virgili, in lush 
and nostalgic modern dress 
(S)T-10293 


ON MONOPHONIC AND STEREO PHONOGRAPHS. IT CANNOT BECOME OBSOLETE. IT WILL 
CONTINUE TO BE A SOURCE OF OUTSTANDING SOUND REPRODUCTION, PROVIDING THE FINEST MONOPHONIC PERFORMANCE FROM ANY PHONOGRAPH 


* FACTORIES; SCRANTON, PA 


SEMPRINI‘S PIANO * England‘s 
greatest pop pianist plays for 


romance * My Devotion; La 
Mer; Symphony; Three Coins in 
the Fountain; more. 


(S)T-10218 


LOS ANGELES, CALIF. 





WALTZING THROUGH THE 
YEARS © Michael Collins, His 
Strings and Orchestra * Destiny 
Wonderful One; Lover; la 
Ronde; others. 

(S)T-10254 


T 10292 
HIGH FIDE 
RECORDIN 





yY 


J 


cover photo/ George Jerman/ Photo 2 





VIENNESE WALTZES BY POUR- 


CEL * Emperor Waltz; Artists“ 
Life; Voices of Spring; Danube 
Waves; Treasure Waltz; Gold 
and Silver; more. 


(S)T-10214 
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SONGS THAT SOLD A MILLION REGOees 





i'm walkin’ 
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bye bye love 


ain't it a shame 


; : rj 7 . 
) don't forbid me 








SONGS THAT SOLD A MILLION RECORDS 


BELL LP-7 





bye bye love 
ain't it a shame 


oo} alam celgelie| me 

















HERE ARE THE 100 SONGS THAT SOLD 1,000,000 


Available now on ten high fidelity Bell Long 
Playing Records. Performed by some of the 
finest vocal and instrumental talents in New 
York and Hollywood within the last two years. 
Each group of ten songs represents a mood; 
everything from the soft, romantic evergreens 


to the beat of rock and roll. 
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STARDUST 

Jimmy Carroll Orchestra 

MY REVERIE 

Larry Clinton Orch. with Helen Forrest 
DEEP PURPLE 

Larry Clinton Orch. with Helen Forrest 
NIGHT AND DAY 

Jimmy Carroll Orchestra 

THE MAN I LOVE 

Jimmy Carroll Orchestra 

SECRET LOVE 

Yocal—Helen Forrest 

YOUNG AT HEART 
Vocal—Charlie De Forest 

LOVE LETTERS IN THE SAND 
Artie Malvin & Chorus 

I'M IN THE MOOD FOR LOVE 
Vocal—Sy Melano 

AUTUMN LEAVES 

Jimmy Carroll Orch. with Tony Russo 
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THE SONG FROM 

MOULIN ROUGE 

(Where Is Your Heart) 

Jimmy Carroll Orch. with Anne Lloyd 
AROUND THE WORLD 

Michael Stewart Quartet 
UNCHAINED MELODY 
Vocal—Cab Calloway 

TRUE LOVE 

Vocal—Steve Evan & Anne Lloyd 
FRIENDLY PERSUASION 
Vocal—Anne Lloyd & Michael Stewart 
LOVE IS A MANY 
SPLENDORED THING 

Jimmy Carroll Orch. with Tony Russo 
APRIL LOVE 

Jimmy Carroll Orch. with Artie Malvin 
MOONGLOW & THEME 

FROM PICNIC 

Michael Stewart Quartet 

POOR PEOPLE OF PARIS 

Larry Clinton Orch. 

LISBON ANTIGUA 

Michael Stewart Quartet 


VOCALISTS 


INSTRUMENTALISTS 


Peter Hanley Tony Russo Ernie Royal 
Cab Calloway Artie Malvin Joe Marine Larry Clinton Terry Snyder Jerome Richardson 
Betty Johnson Jimmy Leyden Eddie Mercer Sy Oliver Mundell Lowe Billy Mure 
Sylvia Sims Mike Stewart Ray Buckingham Jimmy Carroll Buddy Weed Don Arnone 
Ray Eberle Anne Lloyd Marion Colby Buddy Lucas Billy Buterfield Bob Rosengarten 
Helen Forrest Ellie Russell Lynn Ballard Will Bradley Al Caiola Moe Wechsler 
Snooky Lanson — Edna McGriff Sally Sweetland Dick Hyman Tony Mattola Ernie Warren 
Barry Frank Jim Brown Charlie De Forest = Charlie Shavers Jimmy Crawford Nick Perito 
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LOVER COME BACK TO ME 
Sy Oliver Orch, with Helen Forrest 
SO RARE 

Featuring the Saxophone of 

Jimmy Carroll 

ST. LOUIS BLUES 

Sy Oliver Orch. with Ellje Russell 
SINGING THE BLUES 
Vocal—Bruce Adams 
SOMETHING’S GOTTA GIVE 
Jimmy Carroll Orch. with 

The Three Belles 

MUSKRAT RAMBLE 

Larry Clinton—The Dixie Land Five 
DARKTOWN STRUTTERS BALL 
Larry Clinton Orch. with Sylvia Sims 
ROCK-A-BYE YOUR BABY 
WITH A DIXIE MELODY 

Jimny Carroll Orch. with Lenny Forrest 
JUST WALKING IN THE RAIN 
The Studio ““B’’ Seven with Edna McGriff 
LEARNIN’ THE BLUES 
Vocal—Cab Calloway 
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BLUEBERRY HILL 

Vocal—Buddy Lucas 

DON’T FORBID ME 

Jimmy Carroll Orch. with 

Ray Buckingham 3 

AIN‘T THAT A SHAME 

Sy Oliver Orch. with Jim Brown 
I'M WALKIN’ 

George Martin Combo with 

Fred Crothers 

BYE BYE LOVE 

Vocal—Artie Malvin, Jimmy Leyden 
THE GREEN DOOR 
Vocal—Artie Malvin 

YOU SEND ME 

Jimmy Carroll Orch, with Barry Frank 
JUST BETWEEN YOU AND ME 
Vocal—Bill Lundy 

MY SPECIAL ANGEL 

Jimmy Carroll Orch, with Barry Frank 
DIANA 

Vocal—Barry Frank 
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I'M GONNA SIT RIGHT DOWN & 
WRITE MYSELF A LETTER 
Vocal—Barry Frank 

DON’T WORRY ‘BOUT ME 

Voices & Orch. under direction of 
Arthur Norman 

MEMORIES ARE MADE OF THIS 
Jimmy Carroll Orch. with Ellie Russell 
IF | DIDN‘T CARE 

Larry Clinton Orch. with 

Charlie De Forest 

YOU, YOU, YOU 

Larry Clinton Orch. with Snooky Lanson 
DREAM 

Jimmy Carroll Orch. with The Four Bells 
LOVE WALKED IN 

Vocal—Sy Melano 

CARA MIA 

Larry Clinton Orch. with Helen Forrest 
IT‘S A SIN TO TELL A LIE 

Larry Clinton Orch. with The Bell Ringers 
I'LL GET BY 

Jimmy Carroll Orch. with Cab Calloway 


CHANCES ARE 
Vocal—Barry Frank 

IT‘S NOT FOR ME TO SAY 
Vocal—Bob Miller 

A VERY SPECIAL LOVE 
Vocal—Barry Frank 

AND THAT REMINDS ME 
Vocal—Edna McGriff 
FASCINATION 

Featuring Jimmy Carroll & The Group 
ALL THE WAY 
Vocal—Bruce Adams 

YOUNG LOVE 
Vocal—Barry Frank 

YOU’RE MY ONE AND 
ONLY LOVE 

Featuring Bill Lundy 

WHY DON'T THEY 
UNDERSTAND ? 

Jimmy Carroll with Tony Wilson 
MELODY D’AMOUR 
Michael Stewart Quartet 
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BEGIN THE BEGUINE 

Jimmy Carroll Orch. with Peter Hanley 
STRANGER IN PARADISE 

Jimmy Carroll Orch. with Tony Russo 
MORITAT 

Sy Oliver Orch. 

THE NAUGHTY LADY OF 
SHADY LANE 

Sid Feller Orch. with Barry Frank 
STANDING ON THE CORNER 
Jimmy Carroll Orch. with 

Herman & The Boys 

HERNANDO’S HIDEAWAY 
Voices & Orch. under the 

direction of “Sam” 

THE SURREY WITH THE 
FRINGE ON TOP 

Vocal—Sally Sweetland 

HEY THERE 

Jimmy Carroll Orch. with Anne Lloyd 
ON THE.STREET 

WHERE YOU LIVE 

Jimmy Carroll Orch. with Elise Rhodes 
YOU’LL NEVER WALK ALONE 


‘: Vocal—Mike Stewart 
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SH-BOOM 

Sy Oliver with Barry Frank 

ROCK AROUND THE CLOCK 
Jimmy Carroll Orch. & The Four Bells 
HOUND DOG 

Jimmy Carroll Orch. with Buddy Lucas 
ALL SHOOK UP 

Jimmy Carroll Orch. with Eddie Mercer 
AT THE HOP 

Jimmy Carroll Orch. with Barry Frank 
SHAKE RATTLE AND ROLL 

Sy Oliver Orch. with Jim Brown 
DON'T BE CRUEL 

Vocal—Buddy Lucas with 

The Studio “B'’ Seven 

RAUNCHY 

Featuring the Saxophone of 

Jimmy Carroll 

START MOVIN’ 

Vocal—Edna McGriff 

JAILHOUSE ROCK 

Vocal—Artie Malvin 
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HEART OF MY HEART 

Jimmy Carroll Orch. with Tony Russo 
CHANGING PARTNERS 

Sy Oliver Orch. with Helen Forrest 
SINCERELY 

Larry Clinton Orch. with 

The Three Belles 

MY PRAYER 

Jimmy Carroll Orch. with Dottie Evans 
LOVE ME TENDER 

Vocal—Artie Malvin 

I NEED YOU NOW 

Norman Leyden Orch. with 

Betty Johnson 

NO, NOT MUCH! 

Jimmy Carroll Orch. with Marion Colby 
MOMENTS TO REMEMBER 
Jimmy Carroll Orch. with Lynn Ballard 
TAMMY 

Michael Stewart Quartet 

featuring Jimmy Leyden 

IF | GIVE MY HEART TO YOU 
Larry Clinton Orch. with Barry Frank 
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LOVE AND MARRIAGE 

Larry Clinton Orch. with 

Ellie Russell & Ray Eberle 

CHERRY PINK AND 

APPLE BLOSSOM WHITE 

Jimmy Carroll Orch. with Joe Marine 
WHATEVER WILL BE, WILL BE 
(Que Sera, Sera) 

Jimmy Carroll Orch. with Elise Rhodes 
RAGS TO RICHES 

Vocal—Tony Russo 

COUNT YOUR BLESSINGS 

Orch. & Chorus under the 

direction of Arthur Norman 

KISSES SWEETER THAN WINE 
Jimmy Carroll Orch. with Bruce Adams 
P.S. 1 LOVE YOU 

Larry Clinton Orch. with Anne Lloyd 
THE ROCK AND ROLL WALTZ 
Michael Stewart Quartet 

ROUND AND ROUND 

Jimmy Carroll Orch. with Russ Vincent 
VAYA CON DIOS 

Larry Clinton Orch. with Anne Lloyd 
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We Wish You 
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Dr. Bob Pierce 


PRESENTS 


The World Vision Korean Orphan Choir 


A PERSONAL WORD FROM DR. “BOB” 
While the children of our World Vision Korean Orphan Choir have a vast and balanced repertoire, it is 
a special joy for us to present them in the songs of Christmas. 


How appropriate it is for these precious children to sing of the Christ Child Himself. We associate the joys 
of this sacred season with the joys of childhood. Too, they represent more than 20,600 like them sponsored 
through World Vision in 19 countries. All of these children are in Christian orphanages, and so it is right 
and natural for these representative voices to be raised in praise of the One whose birthday we celebrate 
at Christmas. 


May their ministry on this recording add special meaning and significance to your holiday celebration, 


and then brighten your life in the months to come. ‘ 
Dr. Bob Pierce, President 


World Vision Inc. 


SIDE 1 SIDE 2 
1. We Wish You A Merry Christmas and a Happy New Year - :30 1. Deck The Hall - 1:44 
2. Caroling, Caroling - 1:55 2. 0 Holy Child, We Welcome Thee - 2:06 


- The Morning Star - 3:37 3. Angels O’er The Fields Were Flying - 2:17 


3 
A. 0 Leave Your Sheep - 1:55 

ae eae 4. Sleep Of The Child Jesus - 2:11 
5. At The Sweet Birth Of Our Lord - 2:01 
6. Birthday Of The King - 2:20 5. Lo, How A Rose - 2:25 
] 


. Silent Night - 4:00 6. We Wish You A Merry Christmas and A Happy New Year - :30 
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From Korea they have come again, to bring the uplift of their songs and 
the sparkle of their radiant faith: The World Vision Korean Orphan 
Choir. 


This is the third world tour for the 37 “sober little charmers”’, as they 
were once dubbed by Life. With ages ranging from 8 to 16, the choir 
includes 13 who participated in previous tours. 


They have sung before royalty and heads of state (such as Madame 
Chiang Kai-shek in Formosa, King Olav of Norway and the late Prime 4 
Minister Nehru in India), and featured on such nationwide telecasts | 
as Art Linkletter’s “House Party” and “Talent Scouts’; “Queen For A 

Day”; “The Steve Allen Show”; and the Ed Sullivan Christmas tele- 

vision program. 


Recently Po Sung Kim, Press/Information Attache for the Embassy of 

the Republic of Korea in Washington, D.C., wrote to Dr. Bob Pierce i 
of World Vision: “Through the performance tours of the orphans in { 
the United States and other means you have done more than any other J 
single person or organization towards promoting cultural and friendly 

ties between Korea and the United States.” 


Conducting the Choir is Chai Hoon Park, M.S.M. His music studies 

were at the Imperial College of Music, Tokyo; at Joong Ang, Theo- 

logical Seminary in Seoul; and in the United States at Westminster { 
Choir College, Jordan College of Music, Butler University, and Christian 

Theological Seminary, from which he received the degree of Master 

of Sacred Music. Mr. Park serves as Conductor of the Choir at Young 

Nak Presbyterian Church in Seoul, Korea, one of the world’s largest 

Presbyterian congregations. 


On their second tour, the choir traveled over 16,000 miles to deliver 
31 major concerts in 16 cities of 12 countries enroute to North America 

. and then traveled (as they will have this tour) from coast-to-coast 
throughout the United States and Canada. 


World Vision Inc. was founded in 1950 by Dr. Pierce, who has served 
since that time as its president. In addition to its care of orphans and 
other needy children worldwide, World Vision conducts Pastors’ Con- 
ferences around the globe . . . renders emergency assistance to missionary 
agencies and the national churches in various countries...and has 
recently launched a major relief program in Viet Nam. 


In Viet Nam, World Vision is not only taking on the support of indi- 
vidual children and constructing orphanages, but establishing Christian 
“Centers of Refuge” and building a hospital in addition to various 
emergency relief programs. 
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They have sung before all kinds of 
people in all kinds of situations. In 
Los Angeles, they met Former Presi- 


dent Dwight Eisenhower. 


In a typical concert situation, Dr. 
Bob Pierce calls on a girl for a 
Scripture verse — carefully memor- 
ized in English! 


Before leaving Korea, they paused 
to ask God's blessing on their 


ministry to North America. Kurt Kaiser to the playback. 





The recording sessions are fun! Here 
one of the children listens with 





During a break in the recording ses- 
sions the children were entertained 
by the flutist. 


The children were particularly fas- 
cinated by the beautiful harp music 
and gathered around the harpist at 
every opportunity. 


WORD — “The Finest Name In Sacred Music” 


WORD RECORDS INCORPORATED ~— ¢ 
PRODUCER: KURT KAISER 


ENGINEER: BRUCE SWEDIEN 


WACO, TEXAS 


PRINTED IN U.S.A. 
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Written, edited, and directed by Lois Prante Ellis. 
Music arranged and conducted by Leonard Neihaus. 
Chorus — Jimmy Joyce Singers. 

Recording Engineer — Jack Miller. 


SPEAKERS: 

Dave Barker Lois Prante Ellis 
Paul Bradford Sheridyn Ellis 
Karla Buettgenbach Rick Keating 
Lois Cummins Donald Murphy 
Pamela Dickey Jim Poser 

John Eckhart Jarl Victor 





SIDE I — Complete Program of AMERICA’S STORY RETOLD. 


SIDE II — Music Only for Classroom Production with Narrative Provided by 
Students. 


Note: Side two provides music only to enable ‘“‘America’s Story Retold” to be presented as a 
program with students doing the narration. Suggestions for choral reading accompany the 
script. Allow students a wide range of expression and experience in presenting this material. 
There is no set way. In order to include all students and to enhance the presentation, indi- 
viduals may be given single names as solo parts. It is the involvement of the student that is 
important. 


APPEARING ON COVER PHOTO: 
Ron Taylor Pamela Dickey 
Allen Stevens Leslie Spanier 
Andrew Loughrin Jim Poser 


Billy Mori Karla Buettgenbach 
Chrislyn Ito Rick Keating 
Donna Troy Sheridyn Ellis 


Carolyn Taylor Evonne Williams 





BOWMAR RECORDS, INC. 


10515 Burbank Blvd., No. Hollywood; Calif. 
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The woodwind quintet continues to be a fertile field for contem- 
porary music in America. On an earlier record (1216) Concert- 
Disc presented the New York Woodwind Quintet in three works 
by American composers (Etler, Barber, Dahl) and now it presents 
the same group in another program of works by three Americans, 
Elliott Carter, Gunther Schuller and Irving Fine. 


One should note that the performers have close contact with all 
three composers and with all three works. The New York Wood- 
wind Quintet gave the world premiere of Elliott Carter's Eight 
Etudes and a Fantasy in New York in the fall of 1952, it gave the 
first performance anywhere of the Gunther Schuller Quintet (1958) 
on the Cologne Radio, Germany in the autumn of 1958, and it has 
performed Irving Fine's Partita many times over a ten-year period 
throughout the United States and abroad. 
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EIGHT ETUDES AND A FANTASY FOR 
WOODWIND QUARTET 


Elliott Carter (born in New York, 1908) is a Pulitzer Prize winning 
composer, the first American to be so honored for a work in 
chamber music (String Quartet No. 2, 1960). His works are dis- 
tinctive for their tough-minded ‘intellectual quality, and their 
rigorous pursuit of long, flowing melodic-rhythmic ideas. The 
Eight Etudes and a Fantasy for Woodwind Quartet (1950) is a 
decisive work in his output; some of his most striking devices 
appear here for the first time. 


The first part of this work (the eight etudes) is in fact, a collection 
of study music or practice music. Should not such music best be 
left to the practice room? Not necessarily, says the composer. 
His premise is that there is fascination in the kind of music that 
a quartet of woodwinds would practice, and he strives to communi- 
cate this fascination to his listeners. What are these pieces etudes 
on? What techniques are they supposed to develop? As we shall 
see, they are etudes for the players individually, etudes for the 
quartet as an ensemble, and at the same time they are etudes for 
the composer. 


Thus, when the composer writes Etude No. 3 entirely on the three 
tones of a D major triad, relying only on subtle shifts of instru- 
mentation to give suggestions of motion and color change, we as 
listeners are intrigued. This completely static music emerges as an 
experience something akin to listening to a seashell. We are 
captured by the melting shifts of color. We seem to move great 
distances (from low flute to high bassoon, for example) only to 
find ourselves standing still. Out of the very nature of the medium, 
out of the basic heterogeneity of the tone colors of the four instru- 
ments, the composer has exposed a basic nugget of musical texture. 
For the moment our fascination is enough. The composer's etude, 
or task, is how to create a musical composition on such nuggets, 
and this Carter solves, above all, in the Fantasy. 


Following is a brief summary of the movements of this work: 


Etude 1—An incisive, introductory statement by the quartet 
featuring large, striding intervals. 


Etude 2—A rapid legato passage of 30 notes is played by each 
of the instruments in turn (each one in a different key). The en- 
trances are so arranged that the players do not seem to be playing 
together. It is as though we were hearing them practicing backstage 
before the concert. 


Etude 3—A D-mgior triad. 


Etude 4—This piece, in rapid % time, is based on a two-note 
figure played legato. The two notes form the interval of an ascend- 
ing semitone. This little unit is tossed about everywhere, in every 
corner of the bar, in every part of the tonal range, at every different 
dynamic level. There are a few powerful, unifying unisons, but for 
the most part the texture is fragmented. A humorous piece. 
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CONCERT-DISC 


THE 
NEW YORK 
WOODWIND 
QUINTET 


SAMUEL BARON, Flute 
RONALD ROSEMAN, Oboe 
DAVID GLAZER, Clarinet 
JOHN BARROWS, French horn 
ARTHUR WEISBERG, Bassoon 


Etude 5—An etude in extreme ranges. High bassoon, low flute, 
high oboe, low clarinet. All the normal voice-leadings are turned 
upside down. 


Etude 6—Unusual tonal effects. Flutter tonguing, harmonic finger- 
ings, tremolos of measured speeds. This piece has a swirling 
motion. 


Etude 7—The four instruments are put through their dynamic 
paces on the single tone, G (second line, treble clef). 


Etude 8—An etude of velocity. A rapid river of flowing sixteenth- 
notes is played from beginning to end of this piece. As contrast to 
it there are imbedded in the texture various yips and yawps— 
single isolated, emphatic notes played by the instruments not in- 
volved in the running figure. But the ideas are handed back and 
forth so rapidly that one can scarcely identify the instruments 
playing the legato line at a given instant. (This piece is a devilish 
test of smooth ensemble.) All of the music seems to run down the 
drain at the end, and there is a peaceful unison. 


The Fantasy—This piece is the longest part of the entire work. 
It is its culmination and, in a way, its justification. A long fugue is 
played, using a new subject stated first by the clarinet. The com- 
position moves through many changes of tempo and also through 
many changes of texture. We find, woven into the fabric of this 
astonishing piece, materials from the earlier parts of the work. 
We hear the striding intervals of Etude 1, the 30-note run of Etude 2, 
the flutter-tonguing and tremolos of Etude 6, and the two-note unit 
of Etude 4. But all the while, the fugue is developing on its own. 
The climax of the piece introduces many levels of augmentation 
of the fugue subject, resulting in increasing clarification and trans- 
parency of the music until its conclusion on a satisfying unison. 


Siving Dry 
PARTITA FOR WIND QUINTET (1948) 


The Partita by Irving Fine (born in Boston, 1914, died 1962) 
is a work from his first period of popularity as a composer (1944- 
1950). It is a piece of music that does not require much in the way 
of explanation or listening guides. It is a Partita in the preclassic 
manner, consisting of dance-like movements all based on the same 
theme. The tonality is B flat. The piece is crystal-clear in its design; 
its externals pose no puzzles. But the kernel of this composition is 
its musical content, which is beautifully warm and lyrical. The neo- 
classic style here adopted by the composer is charmingly appro- 
priate. To traverse this composition—from the grace and anima- 
tion of the first two movements, through the sombre interlude, from 
there to the spirited Gigue, and then to come full circle through the 
apotheosis of the final Coda—is to follow a most satisfying musical 
curve. 
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WOODWIND QUINTET (1958) 


Gunther Schuller (born in New York, 1925) is the youngest of the 
three composers on this LP. He has already achieved international 
prominence in contemporary music as a composer of marked 
originality, and in addition is one of the most articulate critics and 
writers inthe field. As a critic he has devoted much serious attention 
to modern jazz. 


One major aspect of Schuller’s talent is his remarkably culti- 
vated ear, In the realm of instrumental music, Schuller is always 
at home and always inventive. The practical musician and the 
creative musician seem to function in complete harmony. Schuller 
manages to give almost every one of his works its distinctive sound. 


The Woodwind Quintet (1958) has its own special world of tone 
color and we are caught up in it at the very start. The first move- 
ment utilizes two kinds of music which we may loosely describe 
as calm and agitated. There is a persistent alternation of the two 
kinds of music throughout the movement, and they affect each 
other. Whereas the ‘‘calm’’ music gives the impression of absolute 
control (there is a long melody treated as cantus firmus with a 
counterpoint of fragmented commentaries) the “‘agitated’’ music 
gives the impression of wild abandon, with each man for himself. 
After each flare-up of the agitated music the calm music returns, 
but it is less calm at each return. The nervous and rhythmic tension 
of the counterpoints begins to dominate. At the end there is the 
complete triumph of the “‘agitated’’ music. 


The second movement of the Schuller Quintet is a ‘*sound”’ piece. 
There is a preoccupation with the sonorities of the medium that 
reminds us of the Eight Etudes and a Fantasy of Elliott Carter. 
There is a klangfarbenmelodie on the note A (cf. the Carter etude 
on the note G). There are sections that alternate vibrato playing 
with non-vibrato playing. There are violently changing versions 
of the same tone-clusters (as in the Carter, we seem to move but 
really stay in the same place). The final drawn-out chords are 
dazzlingly scored to give the most eerie sense of space. But there 
is a difference between Schuller’s handling of the sound and 
Carter's. Carter's purpose is more constructive; he exposes possi- 
bilities of the medium to use them as building materials for his 
structure. Schuller's purpose is more simply expressive. There are 
no mysteries for him in the medium of sound. He simply expresses 
what is there. 


The final movement of the Schuller Quintet (1958) utilizes jazz 
fragments in its thematic material. The beginning and concluding 
sections of this work are in a strict and steady jazz beat (wanting 
only some brush work on the non-existent drum to complete the il- 
lusion). The middle section however, is free in rhythm and consists 
of a series of cadenzas for clarinet, bassoon and horn. The players 
in the quintet improvise in this section, but the composer continues 
to exercise control by a network of suggested tones indicated 
in the parts. 

Samuel Baron 


THE NEW YORK WOODWIND QUINTET is generally ac- 
claimed among the finest ensembles of its kind. In Europe, South 
America, throughout the U.S., the Far East, audiences have found 
the music-making of this grbup ‘‘a delight at every moment, a 
succession of differing pleasures.’ In 1958, the Quintet represented 
the United States musically at the Brussels Fair. 


Recording Information. The engineer for this Concert-Disc 
recording was Malcolm Chisholm. A true concert hall—naturally 
live in sound—serves as the Concertapes studio in Wilmette, 
Illinois. Equipment used includes Ampex tape machines and U-47 
Telefunken microphones. Every effort is made to capture the 
realistic sound of the live performance, without artificial manipu- 
lation of any kind. 


The critic-acclaimed library of Concertapes, Inc., is available on stereo tape as well as on stereo and standard LP albums. For free catalog listing the latest 
CONCERT-DISC/CONCERTAPES Stereo and Monaural recordings, see your dealer or write to Concertapes, Inc., Wilmette, Illinois. 


INC., WILMETTE, ILLINOIS 
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| LLORANDO ME DORMI 
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| VUELVE PRIMAVERA 
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PODRIA HABER BAILADO TODA LA NOCHE 
TA CALLE EN QUE TU VIVES 
| JUIEREME, BESAME 
DR UNA COSA 
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Andre y su conjunto | 


Liamavo) a) Li audiko 2 

1. NUESTRO CONCIERTO (11 nostro Concerto) U. Bindi 1. LA PACHANGA, E. Davidson: EL MANOTON, S. Li- 

G. Calabrese: EXODO (E. Gold) del film homénimo. pesker, C. Argentino, Landri: PALO BONITO, La Cruz, 
R. Rico. 

2. ESTA ESCRITO EN EL CIELO (C'est écrit dans le ciel) 
A. Alstone, G. A. Tabet: CARA DE PAYASO (Palha- 2 MI BELLA DAMA (Mi fair lady); PODRIA HABER 
cada) H. Barboza. L. Réis: PISSI PISSI BAO BAO BAILADO TODA LA NOCHE (I could have danced 
F. Migliacci, G. Meccia. all night)} LA CALLE DONDE TU VIVES (On the 


street where you live) F. Loewe, A. J. Lerner. 
3. LLORANDO ME DORMI, B. Capo: MAS ALLA (Al di 
la’) C. Donida, Mogol: SON RUMORES, J. Prieto. 3. MOLIENDO CAFE, Manzo: QUIEREME, BESAME. 
1 S. Lipesker: POR UNA COSA, G. Restrepo. 
4. SWING, C. Medina, L. Rios: VUELVE PRIMAVERA, 


A Trejo: EL PANUELO MANCHADO DE ROUGE, 4. LA NOVIA, J. Prieto: LAS HOJAS VERDES (The green 
P. Lujan. leaves of summer) D. Tiomkin, P. F. Webster, del film 
“El Alamo’: CAMPOS VERDES (Greenfields) T. Gil- 
5. SABOR A MI, A. Carrillo: HASTA SIEMPRE AMOR. kyson. R. Dehr, F. Miller. 
D. Racciati, F. Silva: POR LA VUELTA. G. Tinelli, 
E. Cadicamo. 5. TENGO UNA DEBILIDAD. Don Fabian: MON AMOUR, 
(Mi amor) Duran, Derkaez, Flores: QUE FACILIDAD, 
6. ERES DIFERENTE, A. Guijarro. A. Algueré: CALCUTA, D. Ramos. 
Heino Gaze; 24 MIL BESITOS (24 Mila Baci) A. Celen- 
tano, Fulci, Vivarelli. 6 ANGELICA, R. Cambaré: LA COMPANERA, O. Valles. 


rr 


@ vanes una persona se nos hace conocida y simpdtica, basta divisarla 
de lejos para que una sonrisa y un sentimiento de alegria aflore 
en aquel momento. 


En el mundo de la musica sucede algo similar Un dia, sin querer, escucha- 
mos un ritmo o una voz que nos hace fijar nuestra atencién y, por lo tanto, 
mantener un poco en la memoria ese recuerdo musical. En el caso que 
presentamos, fué un ritmo el que hace ya algun tiempo nos Ilamara Ia 
atencién; nos hiciera escucharlo detenidamente y se empapara nuestra 
alegria de los arreglos tan juveniles y bailables que André y su conjunto 
presentaran en ese LP que iniciaria una cadena cuyo eslabones Ilevarfan 
el nombre de “Melodias para ti’’ n.o 1 (8262) y n.o 2 (8277). Y para 
suerte de todos nosotros la cadena no se rompid; un nuevo eslabén se 
agrega a la cadena, con la simpdtica y alegre presentacién de las melodias 
que mds animacién pueden prestar a una reunién ala cual sera siempre 
invitado de honor André y su conjunto. 


Grabacion de alta fidelidad distribuida por DISCOS PHILIPS 
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Red Seal 







Richard, Coeur de Lion 





Henry VItl : 
Donc, le Pape est hostile; 
Qui donc commande 


Le Ro: de Lahore 
Aux troupes du Sultan; Promesse de mon avenir 


CoP | Side B Stereo 
 ARL1-0851-B 










Richard! O mon roi! 
Euryanthe ~ 
Wo berg’ ich mich? 


Sherrill Milnes, Baritone 
New Philharmonia Orchestra 
Nello Santi, Conductor 


1. with John Brecknock, Tenor 
(Recorded in England) 


TMis)® RCA CORP.—MADE IN U:S.A. 
(®) 1975 RCA RECORDS 





artist's 


| es recoros 


THE SPOKESMEN 


een 
= 


-SIDEONE. | . (f& @ | STEREO 
mooie ee eae 


oe 


mn -17-\>) Aue nclo me 
(George Aenea). 
. JESUS WILL OUTSHINE THEM Ric 
‘ (Gordon Jensen) 
. WHY ME 
(Kris Kristofferson) _ 
. YESTERDAY 
(George Younce) 
meee men as 5 melelgme) ss 
THE LORD - (Wm. Gaither) 


Ob ods G8 oN a 






roladias 


(pies 
Se Me 


THE SPOKESMEN . 


ObmWO '. . 2k | STEREO 
weo2se. yo aaa 


. WHILE AGES ROLL 

(Mosie Lister) 

_ TEN THOUSAND YEARS 
(=a Tani=) an Ore) (=) 

. HOW GREAT THOU ART 
(Cora me =%0) o\-14°)) 

. THE HAVEN OF REST 
(Moore & Gilmour) 

. OH, HOW | LOVE JESUS! : 


ot ae 


















SOMETHING BEAUTIFUL 
THE SPOKESMEN 


STEREO 


PB-1019 2 SIDE ONE 


SOMETHING BEAUTIFUL—3:21 (Galther—Gaither) 


|} SHOULD HAVE BEEN CRUCIFIED—3:26 
(Jensen—Benson) 


THE LIGHTHOUSE—3:55 (Hinson—Journey) | 
MEDLEY—4:0I—THE KING IS COMING 
(Gaither—Gaither) 
AMAZING GRACE (Newton) 
ys MY WALK WITH GOD—3:04 
(Gillespie—Majestic) we 


we 








: Gr 
“cording Studio — Al exand™ 


SOMETHING BEAUTIFUL 


THE SPOKESMEN 





| STEREO 
PB-1019 a SIDE TWO 

















I'VE NEVER LOVED HIM BETTER THAN 
TODAY—2:04 (Slaughter—Harvest Time) 


ROCK OF AGES—3:55 (Hastings & Toplady) 
BECAUSE HE LIVES—3:24 (Gaither—Gaither) 


WHAT A PRECIOUS FRIEND IS HE—3:24 
(Slaughter—Harvest Time) 
“» EVEN SO, LORD JESUS, COME—3:10 
%4,.__ (Gaither—Gaither) or 
Of é A 
ye’ 
rid: 







7n9 Studio — Alexond 








x CUSTOM 


WE LAUGH AND SING 
i Bite Trinidads 


ye 


1. LULLABYE. OF BROADWAY 2. BLACK IS THE 
COLOR OF MY TRUE LOVE'S HAIR 3. MAN, 
MAN IS FOR THE WOMAN MADE 
4. THE GREAT SILKY 5. | WONDER 
WHY 6 THAT'S ALL 7. THE 
TURTLE DOVE 8. THE 
TRINIDAD THEME 










3 Side 1 








WE LAUGH AND SING 
The Trinidads 


Side 2 2 3 | TB-407 


I. PASTURES OF PLENTY 2. MOON RIVER 
3. GIMME THAT WINE. 4, GETTYSBURG 
ROAD. 5.ALEXIS 6.1GET ALONG 
7. WANDERIN' 8. ‘NEATH 
THE ELMS [Alma Mater} 
































“STEP OUT ON GOD’S PROMISES” 
by 
MOUNT NEBO GOSPEL CHORUS 
of 
Mitchelville, Maryland 


accompanied by: 
Winnie S. Parker, Pianist 
Willie B. Allen, Jr., Organist 









AVS 75003 
STEREO 
SIDE ONE 
33 1/3 RPM 
AVCon Records 
& 
Ze ON THE BATTLEFIELD (2:47) wy 
: BRIGHTEN THE WAY, LORD (5:56) & 
WHEN | WAKE UP IN GLORY (2:55) GC: 
TO THOSE THAT WAIT (3:41) 5: 


- STEP OUT ON GOD'S PROMISES (7:04) 
oy PS 
“Ve \\ 
a. produced & recorded by: vor 
Nee AV Con Records 


Pts Ing. 5408 silver 4 


















“STEP OUT ON GOD’S PROMISES” 

by 
MOUNT NEBO GOSPEL CHORUS 
of 
Mitchelville, Maryland 
accompanied by: 
Winnie S. Parker, Pianist 
Willie B. Allen, Jr., Organist 












AVS 75003 
STEREO 
SIDE TWO 
oS 33 1/3 RPM 
AVCon Records 
THE FINISHING LINE (3:08) re 
Sj i'M HAPPY IN JESUS ALONE (5:06) & 
o GIVE ME ACLEAN HEART ___ (3:28) S 
S LET GOD ABIDE (3:09) oe 


9 ALL MY HELP COMES | oy 


Gy. FROM THE LORD (2:52) 
Op THE LORD’S PRAYER (3:18) oe 
A 
%_ C produced & recorded by: 


Op AVCon Records sh? 
“epr wee 
5 Inc. 5408 Silver 4" 







Epic 


GRAND SLAM 





AS 236 ( SIDE 1 
SuEREO XSM 160828 
® 1976 CBS Inc. 


1. SOUTHSIDE JOHNNY & THE ASBURY JUKES 
| DON’T WANT TO GO HOME_ 3:40 
Taken from PE 34180 “| Don’t Want To Go Home” (Epic) 
2. CHARLIE DANIELS BAND - SWEET LOUISIANA 4:37 
Taken from PE 34150 “Saddle Tramp” (Epic) 
3 JERR BEC oEED BOOSms:59 
Taken from PE 33849 “Wired” (Epic) 
4. JOHNNY & EDGAR WINTER 
LET THE GOOD TIMES ROLL 3:55 
Taken from PZ 34033 “Together” 
(Blue Sky) 





DEMONSTRATION 

®.. NOT FOR SALE * o* 

Epic 0» ; ed \0 
' Marca Reg. Prim 
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39851 


aod: | Feel So Good (L. Ball) (3: 35) 

\ 2. Sing The Glory Down (2:40) | 

. | iE Lord (Kris Kristofferson) (3: 22) 
4 





% 

~ 
How Great Thou Art (3:04) | Py ' 
ae To Praise The Lord 


saa gh Gallery (2: 40) 


oe | 
Te, 7 | : 
slic \" 
“Se "Cony minis aie 


fF «|. SAW THE LIGHT 


ae 2. The Uhcloudy pa y (3:0 06) ve ? 
me And Jesus (Tom T. Hall) (2:40) 
vk ah _ 4. Ive Got Confidence 
4 __‘ (Andrea Crouch) (2:14) _ 

leis 2 5. a Meslina in. The Air (3:0 08) : 
















The Choir and Organ 
of the Church. of St. John 
The Evangelist, Edinburgh 


\ ‘ 
| SIDE 1 | a » i SJC 101(A) 


| ro v 


“ALLELUIA ~ 


Lift Up Your Heads (Mathias — O.U.P.) 
Pie Jesu (Fawre) 
Organ —Voluntary in G (Stanley) 


Psalm 96 
Alleluia (Thompson — Schaur & May Ltd.) 









[eS Se 









Organist — Richard Walker 
Choirmaster — Robert D. Kidd 






k —— : ae Senta = s 
RESERVED. SNAUTHORNe 


NS L 
oY 46 
Oo, ° \ & 
Ry The Choir and Organ NGF 
te fe) 
fe ; \o 
= of the Church of St. John , 
= | | \ 
Re | . 
» e co ) \ 
iD | The Evangelist, Edinburgh % 
= | Wee | Wait: | |Z 
> | SEDEAZ / es \ SJC 101(B) |& 
Z| ©1976 . ( ) vi; STEREO |§ 
O | \ ; ‘ | ' | 0 
‘ j his 
: ALLELUIA / IE 
ne i. Christus Resurgens (di Lasso-= J. W. Chester) a 
S 2. O Lord, Rebuke Me Not _ / CG 
Ge Vit (Byrd. Ed. Richard Walker) AS) 
a 3. Organ — Jerusalem, du Hochgebaute Stadt /& 
t \ Fe (Karg-Elert) a= 
OA 4. The God Of Love (arr. G.R.W.) [® 
aN 5. Magnificat in D (Dyson—Stainer § Bell Ltd.) Le ; 
S Organist — Richard Walker — es 





i} 


KN A A a ah: i ) 
aN 4 , ! 2 
is man ay if 
a i fr ce 
\ ; A? a 
v1 ra 


D.R. D-573B |. 


UU ee Disco, 573 stereo/mono 


Louis Spohr (1784-1859): 
‘Sonate Es-Dur, op>-144 fur Harfe Wave MAVAle) Late) 
Allegro vivace 
eYoyaelolelaa ime] ey-1am Mat-)aa\-1aie-[0 lm) (ey-4-] ae-Wace-4c10] ol-1ad (ol d-b) 


Fantasie c-Moll,op. 35 fur Harfe solo 


Ursula Holliger, Harfe 
Thomas Furi, Violine 





MUSIC FROM EXETER CATHEDRAL 


SIDE 1 @ STEREO 


MAGNIFICAT — Bryan Kelly (Novel! 

TU ES PETRUS Palestrina (Cary) 
BISHOP GRANDISSON SERVICE — Armstrong 
(Exeter Cathedral) 

BLESSED CITY — Bairstow (Banks) 
FANFARE FOR CHRISTMAS DAY — Martin Shaw 
(Curwen) 

Hymn: YE WATCHERS & YE HOLY ONES 
— descant: Gower (Oxford/ Gower) 
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MCPS | 





MUSIC FROM EXETER CATHEDRAL 


EXCATH 





197: 

















LORD, THOU HAST BEEN OUR REFUGE 
— Ernest Walker (Novello) 
FANTASIA & SARABANDE — Matthew Locke 
(Barenreiter) 
ST. JOHN BAPTIST — Bullock (Oxford) 
JUBILATE FOR ORGAN — Patterson (Weinberger) 
GOD IS GONE UP — Finzi (Boosey) 


[MCPS | 














ORQUESTA NACIONAL DE ESPANA 
ANTONI ROS-MARBA, DIRECTOR 


STEREO 


33 1/3 RPM é& OEA-008 


1. LA PROCESION DEL ROCIO — Joaquin Turina 
2. PEORELLIANA Roberto Gerhard 











a ® UAS. 19 
74 sy he PRODUCTOR FONOG .°0 
Oduccion, EsECUC'O 





ORQUESTA NACIONAL DE ESPANA 
ANTONI ROS-MARBA, DIRECTOR 


STEREO LADO 2 


33 1/3 RPM eS OEA-008 


1. DANZA BURGALESA — Antonio José 


D 

a 

e % 2. OCHO CANCIONES VASCAS — Jesiis Arémbarri 
aA 
p> 


— 
ree 
Txalopin, txalo es ms 
Mi amade (Nere maitia) re) 2) 


> 
%% a : 
¥y Liame a la puerta (Atea tan tan & 
¥, Tun Kurrun, kutun = 
/ Xs) 


~ Las aguilas vuelan alto (Aranoak bortuetan) & S 
© El hijo de Anihos es pequeno (Ainoara Aimifio) 9 ~~) 
° $ 
© 


f. Sefori Ander x 
4 eo Me pave ee racks haa ezkondu ninduen) SS 
O5 Angela Charnorro, soprano o* t 
den oer ot 
OE, PR anric® eo 
Sup. RODUCTOR FONOGE ca) 
DUCCION, ESECUCIO 
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ALBUM - SA A 
SCHOOL FOR THE BLIND 





SCEPTER O 
RECORDS i 


SCHOOL FOR THE B 
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~ SCHOOL FOR THE B 















LUCHO IN MEXICO 


(Recorded in Mexico) 


_LUCHO GATICA. 


With Accompaniments by 
José Sida Marroquin and Los Cuatro Soles 


: T-1Q187 
( ., (T-X-1410187) 
AUTUMN CONCERTO . 
(Concierto de Otofho) 
\ (Siegel-Dampo-Bargonl) 
2. VOLARE (De Azul Pintado de Azul) 
(Modugno-Milgliacci) 
3. TIME WAS (Duerme) 
(Prado-Luna) — 
4, FRENESI (Alberto Dominguez) 
5. RETURN TO ME (Regresa a Mi) 
(Lombardo-Di Minno-Montes) 
6. BE MINE TONIGHT 
(Noche de Ronda) 
(Maria Teresa Lara-Sunny Skylar) > 
J] 


_ ta 















LUCHO IN MEXICO 


“(Recorded in Mexico) 


LUCHO GATICA 


With Accomponiments by 
José Sabre Marroquin and Los Cuatro Soles 


(T-X-2-10187) 


1. GIFT ME WITH TONIGHT | 
(RegGlame Esta Noche) 
{Roberto Cantoral) 
2. THERE YOU [(Allé Tu) 
{Alvero Carrillo) 
3. IN MY SOLITUDE 
(En Mi Soledad) 
t, {Miguel Pous) 
° 4. SUFFERING (Sufrir) . 
(Francisco Flores del Campo) 
5. THE CLOCK (El Reloj) 
(Roberto Cantoral) 
6. THE BOAT (Lo Borca) 
(Roberto Cantoral) 








Nf 
ee 
Side A \ 
. Smartest Man in the Room 
Time Will Tell 
_ When God Finds the Time 
; One More Coat of Paint 
Barrio Stroll 





Side B 
| =U Must Come 2 
Choke Hold 
Can't Remember Nothing 
Don't Ya Tell Henry 
The Creature Walks Among Us 





ee. 


. 
HISTORY of CLASSIC JAZZ 
— 3. The Blues — 


ft spn lt 
\herup 12-113) 


1. MA RAINEY: Titanic Man Blues 
2. BESSIE SMITH: St. Louis Blues 
\ 3. IDA COX: I’ve Got the Blues for Rampart Street 
4. CHIPPIE HILL: Around the Clock Biues 
s BLIND LEMON JEFFERSON: Risin’ High Water, 


6.\ulc BILL BROONZY: Big Bill Blues ' 


(RLP 12-113 A) a 


BILL GRAUVER PRODUCTIONS INC. 
NEW YORK City 





158 Oe 08 [A _ BS 8} -> 


HISTORY of CLASSIC JAZZ 
— 4, New Orleans — 


9) 11 \ 
. _ 
(RLP 12-113) 
| 


1. KING OLIVER'S CREOLE JAZZ BAND: 
oore 
2. ROLL MORTON: The Pearis 
*. ELLY r ROLL MORTON'S STOMP KINGS: 
4. NEW ORLEANS RHYTHM KINGS: / 
ORIG! MEMPHIS MELODY BOYS: : 
Biues 


Glue Crass 
6. RED ONION JAZZ BABIES: Cake Watkin‘ Gables 
. (BLP 12-115 8) 





JOYCE 


THE BEST OF JOYCE RECORDS 


LP-101-A 
33/3 RPM 


Produced by. ° a 2 


. an | Al Brown For ro a 
iS Engel & Adam Pick - 
at ystal.Ball Productions * * 


1. SAD AM 1-GAYTUNES 
2.1 LOVE YOU-GAYTUNES 
3. EVERYBODY KNEW BUT ME-CRESENTS 
4. YOU HAVE NO HEART-CRESENTS ~ 
5. MY JUANITA-CRESTS | 
§. SWEETEST ONE-CRESJS 
7. TREAT, ME RIGHT-LOVE NOTES 
8. IT HAD TO BE-UNKNOWN 










JOYCE 


THE BEST OF JOYCE RECORDS 



















LP-101-B | CRYSTAL BALL 

















paesen - eh, : 
3 RPM ei ESENTS. \Veuese 
. ¥9 THE B BEST OF 
Aes rf peasow JOYCE RECORDS] — 
Me gel Ada Sec ms ester | 
weet fae Me 


_ 1. PEN PAL (SWEET)-GAYTUNES 
_ 2. NO ONE TO LOVE-CRESTS 
3. WISH SHE WAS MINE-CRESTS — 
4. DREAM GIRL-LOVE NOTES 
5. PLEA IN THE MOONLIGHT-GAYTUNES 
6. PEN PAL (DIFFERENT)-GAYTUNES 
7. KISS ME BABY-STARLITES 
8, MISSING YOU-STARLITES 


HAMAR SEK IOLD, 
SCHOO FE oL/ BREPAR 
ACMER@APby NEMPEN / 


YARNING 


























PLAYING FAVORITES 


Greg & Steve 


Side One YROI2 STEREO 


|. Z4IP-A-DEE-DO-DAH* 2:03 
K. Guibert, A. Wrube! 

2. TVE BEEN WORKING ON THE RAILROAD 
irr: G. Scelsa, S. Vall 


abt ial, Fiaihe - 4 
, JOIN IN THE GAVE 2:43 Z {fume Fed 4 


arr: ty, SCeisa 
1 THE THREE LITTLE PIGS BLUES 3:20 
iM. Lewis, G. Seelsa 
>». DOWN BY THE BAY 2:35 
(arr: G. Scelsa, 5. Villang 
6 WEVE GOT THE WHOLE WORLD 3:00 
(G. Seelsa) 





Poblished by Disney Vhusie Co 
all others by Litthe House Viusie‘Greeonan 
Chance Viusic (ASCAP) 


199] Youngheart Viusie. Ine. 





















PLAYING FAVORITES 


(,reg W Steve 


Side lwo YROI2 STEREO 
|. THIS OLD MIAN 3:00 
arr: G. Scelsa 
> AINTT GONNA’ RAIN NO MORE 
RAIN. RAIN. GO AWAY 


tas j ; re pe’ ( n 
arr: S. Millang. G. Seelsa pumya Feed 
HEAVENLY MUSIK )-(M) ®@ / / 


. Chaplin 
L DID YOU EVER SEE A LASSIE? 
THE MORE WE GET TOGETHER 1:25 
(arr: G. Seelsa, S. Millang 
5. PUT YOUR FINGER IN THE AIR Pats 
(W. Guthrie) 
6. BROWN BEAR. BROWN BEAR, WHAT DO YOU SEE? 10 
(B. Martin, arr: G. Seelsa) 
Published by: “EMI Robbins, Inc..** Folkways Music, bn 


Bill Martin Jr/Holt. Ine... All others by 
Little House VMusie/Gregonan | hanee Visi ASCAP 


199] Youngheart Music. Ine. 
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-£. Apri! Ausic-2, Industrial Muoig-3. Ari 
y Meaic-4. ub-Vadie aslo Frence 
6. Fetes -Ataianie 








PAUL MAURIAT 


t LA EQALDA DEL AMOR (Desrlere L'amour) ¥. Pallavicird 5. Ge 
Belaaré Z\PAPA TANGO CHARLY (EL TRIAWGULO DE Las apie 
ruman 3. EL AMOR ES CUMG UMA BATEA (Late 
aivenx) G Thihawl-A. Popg 4. GUARDA (US BES@S PAR Mi 
(Save your kisses far at) 7. Miller-M Lee L Sheridan PuDn SER 
 MAGICO ¢Ccutd ft be magic) A. Anderseg-0. Manilow 
4, 6. TW SABES GUE TE AMO (Ta sais je t'aime) 3° 
Sevran-Carmone-A fee 9 
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»F05 
UV, 
40 
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LP-30111-8 
 STERES 


















. -PAUL MAURIAT 


" 
1. TE VAY A AMAR (Je vais t'almer) J. Revavx-M. Seniow G. Tha 
ESTADO’EN QUE ESTAMOS LOS OOS fi otoit une fols mows deuxy 
vicisi §. ¢ ‘P. Delancé-C. Lemesia 37. BAHIA TATTOO (Taitep hay 
Marist 4 BESAME MUCHO © Vetisquez 5. NO VAYAS ROMPIERBO 
MI CORAZON (Don’t go broking my Beart) C. Blacee?. Cron” 
“6. FERNANDO 8. Andersen 
% S. Anderson-B. Ufvases 


° | 
"Up | 
7 n 
Pon Felice, our’ 







THE IN SOUND 


Presented by the United States Army 


For Broadcast the Week of September 26, |966 


FIVE MINUTE PROGRAMS 


SIDE ONE : 33% RPM 
MICROGROOVE ¢ 


Band 1 - “I'VE GOT YOU UNDER MY SKIN" 
The Four Seasons 
2. "CHERRY, CHERRY’ 
Neil Diamond 
3. ‘DISTANT SHORES’ 
Chad & Jeremy 


Host: HARRY HARRISON 


This record is the Property of the Government 
of the United States and Must Be Used 
as Public Service Material Only 





GXTV 220124 
































THE IN SOUND 


Presented by the United States Army 


For Broadcast the Week of September 26, |966 


FIVE MINUTE PROGRAMS 


SIDE TWO 33% RPM 
MICROGROOVE 3 


Band 1 - ‘MR. DIEINGLY SAD’ 
The Critters 
2 . "| REALLY DON'T WANT TO KNOW" 
Ronnie Dove 
3. PROMO :12 


Host: HARRY HARRISON 


This record is the Property of the Government 
of the United States and Must Be Used 
as Public Service Material Only 


GXTV 220125 










THE IN SOUND 


Presented by the United States Army 


For Broadcast Week of September 19, 1966 


FIVE MINUTE PROGRAMS 
















SIDE ONE 3313 RPM 
MICROGROOVE Zz 
Band 1 - "IN THE ARMS OF LOVE" 

Andy Williams 

2 - "WOULDNT IT BE NICE" 
The Beach Boys 

3 - "BACK HOME IN INDIANA’ 
Erroll Garner 

Host: HARRY HARRISON 


This record is the Property of the Government 
of the United States and Must Be Used 
as Public Service Material Only 













GXTV 220122 






















THE IN SOUND 


Presented by the United States Army 


For Broadcast Week of September 


FIVE MINUTE PROGRAMS 


SIDE TWO 33% RPM 
MICROGROOVE og 


Band 1 - ‘RESPECTABLE’ 
The Outsiders 

2 - "WARM AND TENDER LOVE’ 
Percy Sledge 
3 - PROMO :11 


Hosf: HARRY HARRISON 


This record is the Property of the Government 
of the United States and Must Be Used 
as Public Service Material Only 





GXTV 220123 
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ESTEREO S . GSM 1001 
33 1/3 RPM | f LADO B 


NO VALE LA PENA (Xavier Santos) 2:21 
ME CASO, MANGOS (J. Manuel! Soto) 3:00 
TU CASTIGO (J. Manuel Soto) 2:46 
% __ EL CURIOSO Y LAS SILUETAS (Jorge Soto) 2:50 
’ @LA CARTA QUE ESPERO (J. Manuel Soto) a a 
CG A os 
Sg, “© 1983 GES Records yor” 
Rds, DIST. BY TAURUS so 





PHI)-1032 . 
S'ereo f ® 1984 





if 1/3 RPM 











IE MIRCA TANGAR 
B\ DIEU KON PALB 


PHD-1032. “> z 33 1/3 RPM 
| @® 1984 


Stereo 









FACE B 


THESHOLRE_DE JESUS ....6:0000 
2-VENEZA JESUS ....6:33 
3.-VIENS AVEC NOUS ‘ 
“Ware Mame anced? ec! [eo Preapege ” 
i elles de T Ey anigile 


Compe@stion de Jn-Jacques Normi S 


2EOPHONIC 


f afneworth) 
Sworlt 
+. | 





STEREOR! 


i Aiba iit 
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THE GREAT AMERICAN 
ROCK & ROLL REVIVAL 
VOLUME V 
BYE BYE LOVE (The Everly Bros 


\C ee 


» 
vies 
’ 


S A MOON 
Maureen Music 


4. WESTERN MOVIES (The Olympics) 
Aries Music/Eliza h Music BMI 
5. FOR YOUR PRECIOUS LOVE (Jerry Butler) 
Sunflower Music ASCAP 
6. | KNOW (Barbara George) 
Unart Music/Marzique Music BMI 
7. MOON RIVER (Jerry Butler) 
Famous Music Corp. ASCAP 
8. DONNA DONNA THE PRIMA DONNA 
(Foreign Intrigue) 
Ernie Maresca inc. BMI 
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- Brists ties os o% eer nest toe 
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ROCK & ROLL REVIVAL 
VOLUME V 


POETRY IN MOTION ( 


CRAZY THINGS LIKE 
Ernie Maresca inc 
' Sa 5. FRIED BACON (Boots Walker 


oh Ernie Maresca inc. BM 
(p . HEY DEAN, HEY JEAN (Dean & Jean 
a Schwartz Music ASCAP 
A . DROP ME A LINE (Karl Hammel, Jr.) 
Schwartz Music ASCAP 


=) 


THE GREAT AMERICAN 


Ee ee 


tr 


33 APM 


+ 
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THE GREAT AMERICAN 
ROCK & ROLL REVIVAL 
VOLUME V 


WHAT THE HECK IS HAPPENING 


ie Maresca 


r 7 
Ernie Maresca Inc 
om wore eared b Ft 
20OPS FOLLOW ME 


The Del S 


LES 4060-2-C 


> Maresca inc. BMI 
i200 CITY (Ernie Maresca) 
Ernie Maresca Inc. BMI 
HAPPY BIRTHDAY (Bernadette Carroll) 
Schwartz Music ASCAP 
8. A BUM CAN'T CRY (Ernie Maresca) 
Ernie Maresca inc. BMI 
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THE GREAT AMERICAN 
ROCK & ROLL REVIVAL 


VOLUME V Me 
1. THE GOOD LIFE (Ernie Maresca 
Ernie Maresca inc. BMI 


2. TRY YOUR LUCK (Bernadett 
Schwartz Music AS 
< DR EA 4 GIRL T a = 


Ernie Maresca inc 


LES 4060 


CRC Pf RIAA 


4. JUDY (The Rayons) 
Schwartz Music ASCAP 
5. 1T MUST BE MAGIC (Sundae) 
Ernie Maresca inc. BMI 
6. TELL ME (Jimmy Clanton) 
S & J Music ASCAP 
7. GOD'S WORLD OF LOVE 


(Ernie Maresca) Ernie Maresca Inc. BMI we 














HUB-SERVALL 
RECORD MFG. CORP. 


TEST PRESSING 





. 4 Cat. # 


App d. 


COMMENTS 

























HUB-SERVALL 
RECORD MFG. CORP. 


TEST PRESSING 
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Date 
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ny 
CG 
velvet ) * + 
33 1/3 RPM 
>) Gy Stereo 
Velvet 
DS-6055 
©1987 
4- UNA ESTRELLA PURA 
(C, Curet Alonso) 
2- PALABRAS DEL AUSENTE 
(C. Curet Alonso) 
% 3- LA TIERRA DONDE SE NACE s 


e (Luz Celenia Tirado) e 
© 4- EN Mi JARDIN . 


(P. Fernandez) 













Lado B 











33 1/3 RPM 
Stereo 
1- TEMA DE LA TIERRA 
(C. Curet Alonso) 
2- BELLO AMANECER 
(Tito Enriquez) 
3- SON DE LA LOMA A 
(M. Matamoros) # 


4- Mi QUERIDA BORINQUEN oe 
\ 


(J.B. Tarraza) 
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The ee Thrillers 
— WE GIVE THEE THANKS — 


Side A 
33 1/3 RPM 
Stereo 


GT—010 
J 1991 





HOLY (5:41) 
(John B. Dykes) 
JUST BECAUSE YOU ARE (3:21) 
(Phillip Sandifer) 
I'M YOURS LORD (3:46) 
(Gary Chapman) 
AROUND GOD'S THRONE (4:40) 


“Op, 
Rig 
VA> 


Lay G&A! 
if LAAW w) 
Wy] 


WS 49 


The Grace Thrillers 
— WE GIVE THEE THANKS — 


Side B 
331/3 RPM @ GT—010 
Stereo 13991 


WE GIVE THEE THANKS (4:05) 
(R. Edwards) A.G.R Music 
LEAD ME TO CALVARY (4:47) 
(W.K. Woodruff) 

LAST DAYS (3:56) 

(N. Willis) A.G.R. Music 
GIVE GOD THE GLORY (5:39) 

(A. Cooper) A.G.R. Music 
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"CONTR, LED ALL 2iGh'” 





BET a16 MCA RECORDS 
: 3 SIDE 1 


MCA 3060 





































1. WHAT IS SHE HIDING 3:34 ASCAP 
(J. Gruske-B. Gowdy) 
2. THAT FIRST NIGHT 3:19 BMI/ASCAP 
(J. Williams-B. Fasmaen) 
3. TAKIN’ IT 3:19 BMI/ASCAP 
(J. Witliarns-J. Gruska) 

4. ONE MORE CHANCE 4:00 BMI 
5.1 DIDON’T DO'IT® 3:46 BMI/ASCAP 
(J. Williams-J. Gruska-M. Landau) 
PRODUCED BY JAY GRUSKA FOR B-LINE 
PRODUCTIONS IN ASSOCIATION WITH 
CakoUsts RECORDS 
“Mixed By Al Scheitt 
EXECUTIVE PRODUCER: 

BARRY BREGMAN 
® 1982 THE GREAT 
RECORD CO. 





MCA RECORDS 
MCA-5316 


MCA3002 


SIDE 2 




































1. THIS GIRL 3:33 BM!/ASCAP 
(J. Williams-B. Fasman) 
>. SOMETHING SPECIAL 3:31 BM! ASCAP 
(J. Williams-D. Garfield) 

3. NOTHING'S LOST 3:38 BM! ASCAP 
(J. Williams- Jenny Williams- 
J.Gruska-D. Garfield) 

4. MAKE SOME TIME 3:14 BMI 
(J. Williams-M. Landau) 

PRODUCED BY JAY GRUSKA FOR B-LINE 
PRODUCTIONS IW ASSOCIATION WITH 

fa®otsts RECORDS 
EXECUTIVE PRODUCER: BARRY BREGMAN 
P1982 THE GREAT 
RECORD CO 
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here CASTEL 


BF WJNTERNATIONAL GOSPEL ALBUM “#2 ~s 
SS PE -FRANCAIS-CREOLE-ENGLISH A, ie 
“a % Vt : my ' _* - : 
| O_o een toe a wil 4 ont, TOA 
MARC-315 - | 33% RPM | 
SIDE | 






















1. [‘— INFINIE ee Grace) (French) by John Newton 
2. MIN GNON BEL ISTVJA (Down From His Glory) 
(Creole) by William E. Booth-Clibborn 
3. MOIN TA VLE DIOU (No One Ever Cared For Me 
Like Jesus) (Creole) by Charles F. Weigle 
4. ALA OU GRAN’ (How Great Thou Art) 
by Sturrt K. Hine 
5. VOICI NOEL (Silent Night) (French), 
by Franz Gruber 


Distribue par: MARC'S RECORDS | 

1020 Rutland Rd»-8 kiyn. N.YWi!2)2-212-7 424 
26 Rue Lambert, Petionville: Hait:, W.1. —"F 184: 
ROGER & MARC RECORDS 

4844 Boulevard Leger 

Coin L’Archeveque 

Montreal Nord, Canada 
514-321-4816 
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y SasiBialy a all 
- MARG-315 ¢ 
SIDE 2 


1. LEARNING TO LEAN by John Stallings 
2. GIVE THEM ALL TO JESUS 
\ by Bob Benson, Sr. & Phil Johnson 
IT iS NO SECRET WHAT GOD CAN DO 
4, THE BLOOD WILL NEVER LOSE HIS POWER 
by Andrae Crouch 


231% RPM 
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THIRD STORY RECORDS® 


John Scott Mottinger 
IT’S STARTING 


Side 1 | TSR 52052A 
ee Sg ‘; Produced By 
- 331/3 RPM \ John Wicks 


it’s Starting 3:16 
Changed Man 2:41 
Sayonara 3:39 
Hero 3:40 
Back To Stay 4:50 
Winter Home 3:28 
All Compositions by John Scott Mottinger 


9 
Ps 
S 


"99,5 


0 7 x 
STORY RECORDS ALL nich 





THIRD STORY RECORDS® 


John Scott Mottinger 


IT’S STARTING 
Side 2 f j y TSR 520528 
Stereo LP & N / | Produced By 
33 1/3 RPM ° John Wicks 


Dream Myself Away 3:45 
Darlin’ You're Coming Home Tonight 4:30 
Do You Think She's Gone 3:49 
Wrong Side of the Bed 4:19 
Last Go ‘Round 3:48 
All Compositions by John Scott Mottinger 


c @ ) 
"99 ; et 


Ue) Ss +3) 
° STORY Reconos ALL ICM 


THE HARRIS FAMILY 


“GROWING” 





H and H STEREO 
RECORDS SIDE ONE 
6010 A ©1982 Robert Harris 


HFR 825 






















1. GROWING 2:12 
R.J. Harris 
2. OPEN THE WAY 2:30 
Harris Family Singers 
3. HEAVEN 3:51 
Betty and Tona 
4. JESUS IS A ROCK 1:19 
Harris Family Singers 


THE HARRIS FAMILY 


“GROWING” 








H and H STEREO 
RECORDS ___ SIDE TWO 
6010 B ($)1982 Robert Harris 
HFR 825 


. SINNER’S TESTIMONY 2:55 
Harris Family Singers 

. HELP SOMEBODY 3:58 
Ruby Harris 

. GREAT DAY 2:19 


Harris Family Singers 
. BLESSED ASSURANCE 3:48 
Ruby Harris 





Side One 


- ERS-202 (ERS-20103) 





33% RPM STEREO 


on 
CO 
fe 
im | 
anes 
Si 
ces : 
Z. 
aw 
— 
Lu 


THE VANGUARD CHORALE 


Southern California College 


N 


eel 


P) 


by 


. | SING THE MIGHTY POWER OF GOD—Medley (2:31) 


. BREATHE ON ME, BREATH OF GOD—Medley (3:18) 















(Arr. Barfoot) 

HE DIED FOR US (2:00) 

Jimmy Owens — Lillenas Publishing Co.) 
(Arr. Barfoot) 


SPIRIT OF GOD, DESCEND UPON MY HEART 
(1:47) (Arr. Barfoot) 


EVERYTIME | FEEL THE SPIRIT (1:45) 
(Arr. William Dawson — Music Press) 


1975 
Southern California College 
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THE VANGUARD CHORALE 


Southern California College 


. GET ALL EXCITED (2:26) 
Arr. Barfoot 


4 
é 


ETERNITY RECORDS 


. AND CAN IT BE? (2:49) 
Arr. Derric Johnson — Lillenas Publishing Co. 


. PRAISE YE THE LORD (2:32) 
Hugo Distler — Joseph Boonin, Inc.) 


. | WILL SING OF MY REDEEMER (3:46) 
(Arr. Ron Huff — Dimension Music Co.) 


. WHEN | THINK OF THE CROSS (2:25) 
Arr. Rich Cook) 


P) 1975 
+ Southern California College 



















LPL-13048 
LADO A : 










“LOS DOS CAMINANTES” 


1.- DESDE LA ROTONDA : - 2.- LINDA PACENITA 


£, Manuel Elia el - 3.- CONSENTIDA or 

%  4.- AMI PALOMITA (huayfio) Departamento Folklore - 5.- MOTO 
%, eca) | — in °Y 
hy, MENDEZ _(cuece) 0 43 


“4, 6.- SELECCION DE HUAYNOS: a) Quien te ha dicho que . 

Wy, soy casado 6b) La vecina de el frente c) Cincg_°* 

Up, por ocho cuarenta Departamento Folk act g 
Op \ 

«oi 

® INDUsTRIAs FONOELECT™™ 












LPL - 13048 
M0" 8 oe 







“LOS DOS CAMINANTES” 


% § 
2 ; . a pae 2 
o 1.- ARBOLITO EN MINIATURA a) | ~2.- SELECCION 

xe DE BAILECITOS: a) El charanguerito to) b) Esas Mafias ry 
%, D. R. c) Negrita - §3.- DESTACAMENTO 111 . 


Be Der eserva . 4- HUARINITA 
4, Tejada 5.- A BOLIVIA | . 
6.- DESGARRADO (cueca) Derechos Reserva a 
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% @ AiTUAL SF ABSUCTION #:25 


\ \ c wAt: ELGAS aa | MA yAC Ay y¢ LyrlLoprye 
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on oh bee tye , 
@ RICHARD STRAUSS: BEIM CEHLAFENSEHEN @:52 


x @ CAMUEL BARBER: AUAGID FOR STRINGS g:ae 
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GREEK LIFE AQUARIUM 
Hell in Water 


=, 
> 


. MCA teste 
/ : i. : Publishin 
GLA-2514 { Tia, \ A Division of 
SIDE A | MCA, Inc. 
331% RPM as | (ASCAP) 


TIME IS TUPELO § [3:23] 
MONOTONY [2:53] 


* 19g ge 
8 | gt 


GREEK LIFE AQUARIUM 
Hell in Water 


. \ Publishing 
GLA-2514 >-- \ A Division of 
SIDE B { | MCA, Inc 
33% RPM ~ (ASCAP) 


SPIRIT OF THE RUNAWAY [4:12] 
FACE OF J.C. [2:07] 


Ng ave 
2H HB on™ 


“A LOT OF BOTTLE” 
CLIMAX BLUES BAND 





SIDE A 


 ® SASD-7518 
STEREO SASD-7518-A 















. COUNTRY HAT 1:56 
. EVERYDAY 2:21 > 
. REAP WHAT I'VE SOWED 4:30 < 
. BRIEF CASE 3:57 & 

. ALRIGHT BLUE/COUNTRY HAT 4:05 > 

. MORNING NOON AND NIGHT 2:32 & 
. LONG LOVIN’ MAN 3:34 





“A LOT OF BOTTLE” 
CLIMAX BLUES BAND 


SIDE B 
STEREO 





g SASD-7518 
> ¢ 


(SASD-7518-B) 
1 ae rl Si Dixon) 6:41 
yi PLEASE 00K T Lest ME 


PN 


J. LIKE UNCLE CHARLIE 


4. LOUISIANA BLUES 


3. CUT You LOOSE ( C 


Ne 
'N 
Us A 








LADO A 











SUMMER FUN 
PUMPING IRON 
ZUZY 





LADO B ¢ No. 0003 


JUS' HAVING SOME FUN 
PUSH DEY 
PUSH DEY (VERSION) 





























HIM WE PRAISE 
THE HYDE PARK S.D.A. YOUTH CHOIR 


OLNEY K. RUCKER, DIRECTOR 
ETHEL L. BRADFORD, ACCOMPANIST 





33% RPM ¢€ 102669) 
Stereo Side 1 
1. THE LorRo’S PRAYER 
Z. O Loro We BeEseecn THEE 
3. Att THAT THRILLS My Sout Is Jesus 
4. BRAZILIAN PSALM A 
5S. OW My FATHER 
6. ACcHieveo Is THE GLORIOUS WorK 


Chicago, Ill 












HIM WE PRAISE 
THE HYDE PARK S.D.A. YOUTH CHOIR 


OLNEY K. RUCKER, DIRECTOR 
ETHEL L. BRADFORD, ACCOMPANIST 


33% RPM 
Stereo & 


ROCK MOUNT SINAI 
DEEP RIVER 

My Sou.’s BEEN ANCHORED Iw De Loro 
CSHARON BRADFORD, SoLoisrT) 

THERE'S A City CALLED HEAVEN 
CCYNTHIA Reoo Sortoisr) 
Ain't Gor Time To Die 
CWILLIAM LEE, SOLOIST) 
OMNIPOTENCE 

COHERYL WILLIAMS SoLoisT) 
HARBORED IN JESUS 

BATTLE Hymn OF THE REPUBLIC 









102609 
Side 2 
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AS BOLERO. 
de MARINO PEREZ 





MHP-Vol. 1 g Side A 


1. LA TRAGEDIA DE UN VENENDO - Bolero 
2. A ESA MORENA - Bolero 
3. ESA NO LA PRUEBAS TU - Bolero 
4. REGRESA MI AMOR - Bolero 
5. NO VALE LA PENA - Bolero 


Canta: MARINO PEREZ 





























MAS BOLERO 
de MARINO PEREZ 








MHP-Vol. 1 side B 


1. LA CADENA MALDECIDA - Bolero 
2. MANDELA A BUSCAR - Bolero 
3. MUJER CAMPANA - Bolero 
4. AUNQUE TU PADRE NO QUIERA - Bolero 
5. ESTOY CANSADO DE ESPERAR - Bolero 


Canta: MARINO PEREZ 





THE SUPREMES/GOLDEN HITS é 
RAED EMAC HH = 


3 a © FLI30A = 
Side 1 © 56.7.31 BRE = 


7 1. HEAR A SYMPHONY #eigia3jz=egpses 
-_ 

_ 
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2. WHERE DID OUR LOVE GO RAMHBLHERAET 


3. STOP! IN THE HAME OF LOVE @7raehiagi3_k > ik 
4, BABY LOVE RATe 


5. BACK IN MY ARMS AGAIN Wlel#tsg“tia 
& 6. NOTHING BUT HEARTACHES 
% < 0 mK RG BF i 
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THE SUPREMES/GOLDEN HITS 
HESS EHS BSKE 




















= 1. CUPID sh = 
= 2. A WORLD WITHOUT LOVE 3277aehiayitR = 
= : 3. HOUSE OF THE RISING SUN @8/3> = 
Z 4. WHEN THE LOVE LIGHT STARTS SHINING THROUGH = 
% HIS EVES ‘i Ais Ubkch Done 2 ety St S 
&% 5. SHAKE #20) A ae 


* 4 Sy 
*5, QO 6. COME SEE ABOUT ME AER es 


‘S % AN 
ee iss rd GC P Ae Xe > 
‘; ‘< es) Wi its cz ae ig ae *4 - \\ 
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TELEMARK 


DANCING ALONG THE HUDSON 


Joe Loss and His Orchestra 





Side 1 S 6400 
33'3 RPM-Stereo 
An EMI Records 
Recording 
i. (I Love You and) Don’t You Forget It, Quickstep-52 MPM 
2. Too Close For Comfort, Quickstep-49 MPM 
3. This Is My Song, Foxtrot-30 MPM 
4. Edelweiss, Waltz-31 MPM 
5. Sunrise, Sunset, Waltz-31 MPM 
6. Ecstasy, Tango-33 MPM 
7. Roses of the South, Viennese Waltz-62 MPM 


TELEMARK DANCE RECORDS 
7915 LEWINSVILLE ROAD 
MCLEAN, VA. 22101 

















TELEMARK 


DANCING ALONG THE HUDSON 


Joe Loss and His Orchestra 


S 6400 
3313 RPM-Stereo 


An EMI Records 
Recording 





. Puppet On A String, Cha Cha-33 MPM 

. | Was Kaiser Bill's Batman, Cha Cha-33 MPM 

. Spanish Eyes, Rumba-31 MPM 

. Celebration, Samba-56 MPM 

. Spanish Gypsy Dance, Paso Doble-62 MPM 

. Music To Watch Girls By, Jive-45 MPM 
TELEMARK DANCE RECORDS 


7915 LEWINSVILLE ROAD 
MCLEAN, VA. 22101 
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‘THE ABBOT RECORDINGS VOL. 1 
EARLY YEARS, 1 


1. SMOKEY JOE'S BARBECUE (Johnny Horton - Fred Horton/ Robison) ® 1951 
2. DEVILISH LOVE LIGHT (Johnny Horton - Fabor Robison) ® 1951 
3. CANDY JONES (Johnny Horton) ® 1951-4. BAWLIN’ BABY | 

(& HILLBILLY BARTON) (Fabor Robison - Johnny Grimes) ® 1952 

5. IT’S A LONG ROCKY ROAD (Johnny Horton) ® 1951 

6. PLAID AND CALICO (Blalock - Les McWain) ® 1951 

7. DONE ROVIN’ (Johnny Horton) ® 1951 - 8. ON THE 

BANKS OF THE BEAUTIFUL NILE (Johnny Horton) 
® 1951-9. MEAN, MEAN SON OF A GUN 
(Barry - Bentley - Davis) ® 1951 
10. HAPPY MILLIONAIRE 
(McWain - Mitchell) 
® 1951 





ith iy, Mi, 
OT RECORDIN ‘1(@) ie i : 


EARLY YEARS, 1 


1. IN MY HOME IN SHELBY COUNTY (Johnny Horton-Fred Horton) ® 1951 
2. COAL SMOKE, VALVE OIL AND STEAM (Fabor Robison-Martin- Tennent} 

‘® 1951-3. TALK GOBBLER, TALK (Johnny Horton- Fred Horton) ® 1951 

4. RHYTHM IN MY BABY’S WALK (Johnny Horton) ® 1951 - 5. BIRDS'N' 

BUTTERFLIES (W. McWain- Tee Pee Mitchell) ® 1951 
6. SHADOWS ON THE OLD BAYOU (Johnny Horton) ® 1951 
7. GO AND WASH THOSE DIRTY FEET (Johnny Horton- 
Fred Horton) ® 1951 - 8. WORDS (Johnny Horton) 
® 1951 - 9. BETTY LORRAINE (Johnny Horton) 
® 1951 - 10. SOMEBODY'S ROCKIN’ MY 
BROKEN HEART (Johnny 
Horton-J: Grimes) 
®) 1952 





‘THE DEMO RECORDINGS VOL. 1’ 
EARLY YEARS, 2 


1. HONKY be JELLY ROLL “re (with band) 
2. LOVE AND TELL 
3. | WISH HEARTACHES WERE STRANGERS 
4. CONFUSION 
5. SHADOWS ON THE OLD BAYOU (Johnny Horton) 
6. SOMEBODY'S ROCKIN’ MY BROKEN HEART (duet) 
(Johnny Horton-J. Grimes) 
7. TALK GOBBLER TALK 
(Johnny Horton-Fred Horton) 
8. TWO EYED SUNDAY PANTS 





leyrl i basie):a18), 


_ ‘THE DEMO RECORDINGS VOL. 1’ 
EARLY YEARS, 2 


1. DOWN THAT RIVER ROAD 
2. EGG MONEY 
3. CONFUSION (2) 

4. FIRST TRAIN HEADIN’ SOUTH (Johnny Horton) 
5. SOMEBODY'S ROCKIN’ MY BROKEN HEART (solo) 
(Johnny Horton-J. Grimes) 

6. SMOKEY JOE’S BARBECUE 
(Johnny Horton-Fred Horton) 

7. BETTY LORRAINE (Johnny Horton) 

8. HONKY TONK JELLY ROLL BLUES 
(with guitar) 





Alle Urheber- und Leistungsschutzrechte vorbehalten - pant ey yee 
Keine ur Auffahrung, Sendung! 


Altigung, Vermietung, 
i ‘4 a) 
HNNY HORTON 


_*THE DEMO RECORDINGS VOL. 2’ 
EARLY YEARS, 3 


1. WON'T YOU LOVE ME, LOVE, LOVE ME 
2. WHY DID IT HAPPEN TO ME 
3. YOU, YOU, YOU (Johnny Horton -Jones) 

4. BROKEN HEARTED GYPSY (Johnny Horton) 
5. ALL FOR THE LOVE OF A GIRL (Johnny Horton) 
6. MY HEART STOPPED, TREMBLED AND DIED 
7. UM A FISHIN’ MAN 
8. WHERE DO YOU THINK 
YOU WOULD STAND 














~ /> (Alle Urheber- und Leistungsschutzrechte vorbehalten - Kein Vertein! 
ii KL seed rvaamam faltigung, Gaimiohae. ONGUNE by) 





JOHNNY HORTON 


; *‘THE DEMO RECORDINGS VOL. 2’ 
EARLY YEARS, 3 


1. THE DEVIL MADE A MASTERPIECE (Johnny Horton) 
2. BECAUSE I'M A JEALOUS MAN 
3. 'M THE ONE THAT BREAKS IN TWO 
4. THE TRAIN WITH THE RHUMBA BEAT (Johnny Horton) 
5. "CAUSE YOU'RE THE ONE FOR ME 
6. NONE OF YOU BUT ALL OF ME 
7. DARK HAIRED BEAUTY FROM CUBA 


Leistungsschutzrechte vorbehalten - Kein Verieih! 
ielfaitigung, Vermietung, ee 





OHNNY HORTO 


“THEM RCURY RECORDINGS’ 
tj EARLY YEARS, 4 


1. TENNESSEE JIVE 2:14 (Turner) ® 1953 
ot S. LURELINE 2:00 (Joe Nixon- Tommy Thomas) @® 1953 
3. 1 WON'T GET DREAMY EYED (Johnny Horton) ® 1953 
4. YOU YOU YOU 2:30 (Johnny Horton-Jones) ® 1953 
5. TWO RED LIPS AND WARM RED WINE 2:07 (Bearden) ‘® 1953 
6. ALL FOR THE LOVE OF A GIRL 2:24 (Johnny Horton) ® 1953 
7.1 WON'T FORGET 2:28 (Johnny Horton) ® 1952 











Alle Urheber- und Leistungsschutzrechte vorbehalten - Kein Verleih! ‘i 
_ | Keine unerlaubte Vervielfaitigung, Vermietung, Ayffohring, Sendung! | NH ¢ 
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Vis a \JOHNNY HORTON 


‘THE MERCURY RECORDINGS’ 
EARLY YEARS, 4 


1. FIRST TRAIN HEADIN’ SOUTH 2:21 (Johnny Horton) ® 1952 
2. THE MANSION YOU STOLE 2:20 (Johnny Horton) ® 1953 
3. THE REST OF YOUR LIFE (Johnny Horton) ® 1952 
4. (1 WISHED FOR AN ANGEL BUT) THE DEVIL SENT ME YOU 
(Wayne Walker) ® 1952 - 5. THIS WON'T BE THE FIRST TIME 
(V. McAipin- Toombs) ® 1952 -6. CHILD'S SIDE OF LIVE 2:50 
(Joe Nixon- Tommy Thomas) ® 1952 
7. ANOTHER WOMAN WEARS MY WEDDING RING 
(Pp 1988 








EARLY YEARS, 5 


1. MOVE DOWN THE LINE 2:15 (Billy Wallace) ® 1954 
2. HEY, SWEET SWEET THING (Mac Odell) ® 1955 
3. NO TRUE LOVE 2:18 (Jimmie Logsdon) ©® 1954 
4. BIG WHEELS ROLLIN’ /(Orea-Wilson) ® 1955 
5. JOURNEY WITH NO END (Billy Worth) @® 1955 
6. THERE'LL NEVER BE ANOTHER MARY 2:52 
(Vic McAipin) ® 1954 
7. THE DEVIL MADE A MASTERPIECE 2:25 
(J. Horton) ® 1959 
8. BACK TO MY BACK STREET 
(Billy Wallace) ® 1988 
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‘4 JOHNNY HORTO j f 

‘THE MERCURY RECORDINGS’ 
EARLY YEARS, 5 


1. YOU DON’T MOVE ME BABY, ANYMORE (J. Horton) ® 1958 
2. HA HA AND MOONFACE 1:56 (Johnny Horton) ® 1954 
3. RIDIN’ THE SUNSHINE SPECIAL (Chuck & Hue! Murphy) ® 1955 
4. WHERE ARE YOU 2:09 (Mathis) ® 1988 
5. THE TRAIN WITH THE RHUMBA BEAT 2:39 (J. Horton) ® 1954 
6. BROKEN HEARTED GYPSY 2:03 (Johnny Horton) ® 1953 
7. MEANT SO LITTLE TO YOU (Hager -Glasgow) ® 1988 
8. YOU CRY IN THE DOOR OF YOUR 
MANSION 2:09 (J. Horton) 
® 1954 
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_ JOHNNY HORTON 


THE ‘DOT’ OVERDUBS 
EARLY YEARS, 6 


1. PLAID AND CALICO (Bialock-McWain) 
2. COAL SMOKE, VALVE OIL AND STEAM 
(Fabor Robison -Martin- Tennant) 

3. DEVILISH LOVELIGHT 
(Johnny Horton-Fabor Robison) 

4. DONE ROVIN’ (Johnny Horton) 

5. MEAN, MEAN SON OF A GUN 
(Barry -Bentley- Davis) 

6. TALK, GOBBLER TALK 
(Johnny Horton-Fred Horton) 
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JOHNNY HORTON 


THE ‘DOT’ OVERDUBS 
EARLY YEARS, 6 


1. SHADOWS ON THE OLD BAYOU (Johnny Horton) 

2. 1N MY HOME IN SHELBY COUNTY (Johnny Horton-Fred Horton) 
3. GO AND WASH THOSE DIRTY FEET (Johnny Horton-Fred Horton) 
4. SMOKEY JOE'S BARBECUE (Johnny Horton-Fred Horton) 

5. IT’S A LONG ROCKY ROAD (Johnny Horton) 

6. WORDS (Johnny Horton) 





JOHNNY HORTON 


THE ‘BRIAR’ OVERDUBS 
EARLY YEARS, 7 


1. DONE ROVIN’ (Johnny Horton) 
2. IT’S A LONG ROCKY ROAD (Johnny Horton) 
3. SMOKEY JOE’S BARBECUE (Johnny Horton-Fred Horton) 
4. MEAN, MEAN SON OF A GUN (Barry-Bentiley- Davis) 
5. DEVILISH LOVELIGHT (Johnny Horton-Fabor Robison) 
6. COAL SMOKE, VALVE OIL AND STEAM 
'aclevelm@atelelirelsea tt -latisem (clalalcial tl 







| BX 15284-7 
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OHNNY HORTO 


THE ‘BRIAR’ OVERDUBS 
EARLY YEARS, 7 


1. WORDS (Johnny Horton) 
2. SHADOWS ON THE OLD BAYOU 
(Johnny Horton) 
3. ON THE BANKS OF THE BEAUTIFUL NILE 
(Johnny Horton) 
4.1N MY HOME IN SHELBY COUNTY 
(Johnny Horton-Fred Horton) 
5. GO AND WASH THOSE DIRTY FEET 
(Johnny Horton-Fred Horton) 
6. TALK, GOBBLER, TALK 
(Johnny Horton-Fred Horton) 


More Argentine Tangos 
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Peerless 








PEDRO INFANTE 
“MANANITAS” 


& L.P. 1050 A 


Mariachis: Guadalajara, Guitron y Perla de Occidente 
1-LAS MANANITAS -C. Mexicana (D.P.) 2-SERENATA 
CC. Vals (Mario Cisneros) 3-MANANITAS TAPATIAS 
(D.P.) 4-GOLONDRINA DE OJOS NEGROS -C. Ran- 

chera- (Victor Cordero) 5-SERENATA SIN LUNA -C 

4  Ranchera- (José A. Jiménez) 6-ALEVANTATE -C. 
¥, Mexicana- (Arr. Manuel M. Ponce) Re 
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Peerless 









PEDRO INFANTE 
‘“MANANITAS” 






L.P. 1050 &B 


Actuacion Especial de Angel Infante 
Mariachis: Guadalajara, Guitron y Perla de Occidente 
1-EN TU DIA -Cancion- (D.P.) 2-SERENATA DE AMOR 
-C. Mexicana- (Luz Ma. Quintero) 3-SERENATA TAPA- 
TIA (Esperon-Cortazar) 4-AMORCITO DE MI VIDA -C. 

Ranchera- (Esperon-Cortazar) 5-LAS OTRAS MA- 
zy. NANITAS -C. Ranchera (Salvador Flores) 6-LAS 
&.  GOLONDRINAS -Cancién- (Nicolas Juarez) 























WILSON GOSPEL 
RECORDING CO. 


MY LIFE’S LIGHT 
ANITA HOWARD 


WSR 10164 
STEREO 





l. MY LIFE’S LIGHT 2:47 
ll. WITNESSING SPIRIT 3:29 
Ill. SAVED BY GRACE 4:10 
. REIGN KING 3:27 














WILSON GOSPEL 
RECORDING CO. 


MY LIFE’S LIGHT 
ANITA HOWARD 


All songs 
Published by 


: y WSR 1016 8B 
vabricdg HAH ed, ge STEREO 


©) & 1982 





Produced }t y 
NAT DOVE 


V. MY SALVATION 3:49 
Vi. I'M GOING TO HEAVEN 3:46 
Vil. CHRISTIAN PATHWAY 2:39 
Vill. GOD’S REDEEMING LOVE 





Reco 


THE LAST STRAW STRING BAND 


C2) 


SIDE ONE » ) JR-OO1A 


1. Sugar In the Gourd 
_ 2. You Ain’t Takin’ To Me 
3. Paddy On the Handcar 
4.Tying Knots In the Devil’s Tail 
5. Sourwood Mountain/Breaking Up Christmas 
6. Texas 


7. Liza Jane 








THE LAST STRAW STRING BAND 


| a 
oi. 
SIDE TWO \ 2 


1. The Santa Barbara Earthquake 

2. King Of the Fairies 

3. Yellow Gal 

4. The Old Chisholm Trail 

5. Forked Deer/Dubuque 

6. Shaking Down the Acorns 

7. I Wish ’'d Bought A Half A Pint 
and Stayed In the Wagon Yard 

8. Too Young To Marry 



















THE 
GLORYLAND 
WAY 


DAVID EPLEY 


« 


SIDE ONE 
OVER IN GLORYLAND (2:12) 


Traditional 
HE’LL FIGHT MY BATTLES (4:18) 
Jessie Dixon Planeman Music BMI 
HE'S EVERYTHING TO ME (2:50) 
R. Carmichael Lexicon Publ. ASCAP 
SOMETHING WITHIN (2:30) 
L. Campbell Lillenas SEASAC 
REV. 21 (4:10) 
D. Epley 
DAVID EPLEY 
FT. LAUDERDALE, Fi. 






















THE. 
GLORYLAND 
WAY 


DAVID EPLEY 


Sc yee TWO 
1 AM A PILGRIM (2:53) 


Travis BMI 


“Ces ACRES OF DIAMONDS (3:59) 
YS: re Smith BMI 


sD RATHER HAVE JESUS (3:52) 
vote E. Mercer 4. T. Benson ASCAP 
Bes | FEEL GOOD 
Traditional 


LORD 1 WANT TO BE A CHRISTIAN (2:38) 
ee aie Bett Schmitt Hall & McCreary Co. SEASAC 
a DAVID naeep 


FT. LAUDERDALE, 
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p 
oF ALICE FAYE: 
“Music, Music, 


eS Music” 
SIDE 1 


. MUSIC, MUSIC, MUSIC 

. YOU TOLD A LIE 

. LET'S TAKE AN OLD FASHIONED WALK 
. RHODE ISLAND IS FAMOUS FOR YOU 











pF 


RAIN 
. THEY ALL LAUGHED 
. CLANCY LOWERED THE BOOM a” 


%~, 8. YOU WERE MEANT FOR ME 


e) 
Re 
COp co 
Os Pp eve*" 
©. BOX 36729 / Los ANS 










ALICE FAYE: 
“Music, Music, 


Music” 
SIDE 2 



















_ BABY IT’S COLD OUTSIDE 

_ YOU'RE THE CREAM IN MY COFFEE 
_ DEARIE 

_ I’M JUST WILD ABOUT HARRY 

. WILHELMINA 

_ VE GOT MY LOVE TO KEEP ME WARM : 
. MY ONE AND ONLY HIGHLAND FLING Ag 


“te. 8. STAY WITH THE HAPPY PEOPLE ~ 
by x 


ss Oo me Wh - 


b 
go 
o- 


fe) 
Re 
Co 
R 
Os Pp oO eve?" 
‘“- BOX 36729 / Los ANS 


THE WONDERFUL TEENS 
DICK POWELL 


PHONOGRAPH FEVER — ORCHESTRA & SINGERS 3 By 
THE SHEIK OF ARABY — THE ROARING SEVEN Ss 
THE CHARLESTON — THE ROARING SEVEN ay > 
IF YOU KNEW SUSIE — THE COLLEGIATES og 


oF, 
JOE LEAHY ORCHESTRA wor | 





$ x 
c uw 
PRPORATION * . wo" 








CURTAIN UP! 
SYMPHONIC DANCE FAVORITES = 
1. ROSES FROM THE SOUTH WALTZ (Strauss) 
2. CHAMPAGNE POLKA (Strauss) 


3. BAHN FREI POLKA (Strouss) 
4, SLAVONIC DANCE NO, 7 (Dvorak) 


STEREO | MARGIN CONTROL 
33% R.P.M. 


SIDE 1 
5. SLAVONIC DANCE NO. 6 (Dvorak) 
6. HUNGARIAN DANCE NO. 6 (Brahms) 
7. HUNGARIAN DANCE NO. 7 (Brahms) 
ANTAL DORATI conducting 
THE MINNEAPOLIS SYMPHONY ORCHESTRA 
nnd THE LONDON SYMPHONY ORCHESTRA 


< 
.o* 


— $R90293A 








Py ae 








CURTAIN UP! 


SYMPHONIC DANCE FAVORITES 
1. SABRE DANCE from ““GAYNE”. (Khachaturian) 
2. PERSIAN SLAVES’ DANCE from 
“KHOVANSHCHINA” (Moussorgsky) 


3. aoa herts from “EUGENE ONEGIN” Fechcilivekv\\ 


. FARANDOLE from “L'ARLESIENNE” (Bizet) 


STEREO MARGIN CONTROL 
33% R.P.M. SIDE 2 


5. JAMAICAN: RUMBA (Benjamin) 
' 6. HOE-DOWN from “RODEO” (Copland) 
| PAUL PARAY conducting 





THE DETROIT SYMPHONY ORCHESTRA 


ot FREDERICK FENNELL conducting 


A THE EASTMAN-ROCHESTER "POPS" 


ig, Tem 
Ce A are 
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a7) 
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: Store 7 C-M-8919-A 
“ 
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TT) 
4 
po | 
© 
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» 1. MAD 









5 THE ANGEL SANG 
6. LOVE NO ONE BUT YOU 
7. OH BABY 





nds 
THE ENDINGS 





Long Playing Other Side } 
| Stereo , C-M-8919-B 
J 
. YOU ARE 














' 2. scart SAY GOODBYE 
3. DON’T ASK ME TO BE LONELY 
“4. LAST NIGHT | DREAMED” 
5. MY HEART'S DESIAE 
6. I'LL BE FOREVER LOVING YOU 


* 




















ura . Khu thin 


PRESENTS ¢ 


HOE DOWN VOLUME 10 
COUNTRY FIDDLERS 


RRCFM 253-A STEREO 


Sage Brush Music-BM! 33 1/3 RPM 
Arr. Uncte Jim O'Neal 


Box A, Arcadia,.Calif. 
CLARENCE “TATER” TATE 


91006 
LIFE IN THE FINLAND WOODS 2:34 
mae Y Peele. 3597 
PROSPERITY SPECIAL :-S9 
IRENE WALTZ 2:25 
SALLY GOODIN 1:02 
WHISTLIN’ RUFUS 1:48 


7 

3 

4 

S. 

6. 

DALE POTTER 
; 

8 

9 

0 

















BACK UP AND PUSH 2:02 
LA RASPA 1:36 
. GALLOPIN'’ ON THE FIDDLE 1:55 
10. DILL PICKLE RAG 1:23 
11. FIDDLE PATCH 1:52 
12. CORINA 1:13 


©) 1972 Uncle Jim O'Nea 


75 7- $.- 3363 

















ed Ry thm 


PRESENTS 


HOE DOWN VOLUME 10 
COUNTRY FIDDLERS 


RRCFM 253-8 STEREO 


Sage Brush Music-BM! 33 1/3 RPM 
Box A, Arcadia, Calif. Arr. Uncle Jim O'Neal 
91006 







BUCK RYAN 


KENTUCKY RUNNIN’ DANCE 1:41 
WONDERIN’ 1:19 

NATURAL BRIDGE BLUES 2:01 
KINGDOM COMING 1:25 

LEE HIGHWAY BLUES 1:48 
RYAN'S SCHOTTISCHE 1:44 


ASSAR CLEMENTS 
BLACK HAWK WALTZ 2:35 
FAST TRAVELIN’ :55 
COLUMBUS RAG 1:35 
OLD CLEM 1:35 
MISSISSIPPI WLATZ 1:50 
LONDONDERRY AIR_ 1:30 


yA Owen << AUVSun~ 


—_ —+ 


©) 1972 Uncle Jim 
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TWENTY-ONE CHANNEL SOUND 


LARRY ELGART & ORCHESTRA 
45/45 


STEREG pe 


Side 1 
TIME AFTER TIME (2:33) 
(Calin- Styne) Sands Music (ASCAP) 
ING IS HERE (2:09) 
(Hart- odg ers) Robbins Music (ASCAP) 
Ba Be LE WHITE LIES (2:33) 
(Hesaiéton’ pad Vocco & Conn, (ASCAP) 
4, DANCING IN THE DARK (2:10) 
(Schwartz-Dietz) Harms tne. (ASCAP) 
5. C'EST S! BON (2:27) 


% 
*e pe ma 
on (Gluckin) Arthur Snake (BMI) 
. Ae 
“40 we 
“sy EF 
On OF NN ‘a 
METRO-.GOLOW 





TWENTY-ONE CHANNEL SOUND 


LARRY ELGART & ORCHESTRA 


STEREO _ STEREO DISC 


Side 2 | SE4028 


1. DIANE (2:20) 
(Rapee- Pollac “ Miller Mus ¥ (ASCAP) 
HONEY (2:1 
(Simons- Gillespie. Wh tag \ Le "Feist (ASCAP) 
3. 'M DA NCIN’ (2:12) 
(Gluckin) Arthur Music (BM!) 
4. THE TOUCH OF “YOUR LIPS (1:58) 
(Noble) Joy Music (ASCAP) 
5. LIFE IS JUST A BOWL OF CHERRIES (1:48) 


(Brown-Henderson) DeSylva, Brown & y 
Ro Henderson (ASCAP) < 
Ya) 6. THE PARTY'S OVER (2:39) @ 
O% (Comden-Green-Styne) Stratford Music (ASCAP) A 
om Ry 
. ee 
Foy, . a. > 


N OF METRO.goLoOwN 




















TF WE ALL 
SAID A PRAYER 


DAVID EPLEY 


ees 
Bees, 
Gas ) 
ig + SIDE ONE i 
JUST CAME 1 ALK TC ) YOU LORD (3:20) 


oe 0 “il 
bs PEACE IN THE VALLEY (3.10) 
Fre Foley BMI 
ve WALK ON (3:52) 
es Unknown 
IF WE ALL SAID A PRAYER (2:52) 
Stanton-Fortine ASCAP 
NOBODY LIKE THE LORD (3:37) 
Crouch BMI 
DAVID EPLEY 
FT. LAUDERDALE, FL. 





























IF WE ALL 
SAID A PRAYER 


DAVID EPLEY 


, 


ime 


SIDE TWO 
HELL UNDERSTAND (3:05) 
A. Jarratt J. 7. Benson ASCAP 
JESUS bide ROLL BURDENS AWAY (3:16) 
. Jeter Dun Childrens Music BMI 
WALK AROUND HEAVEN (4:00! 
Masters-Casetta Simco Music BMI 
HEALER OF BROKEN HEARTS (2:18 
Unknown ' 
TAKE YOUR BURDENS (4:03) 
Arnold Godwin Tennessee Music Printing SEASAC 
DAVID EPLEY 


FT. LAUDERDALE, FL. 






- WOGL « OLDIES 98 
PRESENTS: HISTORY OF ROCK - VOLUME TWO 
“STHEET CORNER SOUNDS” 





a 
By 





COL. 2552 
SEND FOR 
| : often - SIDE ONE 


1. |WONDER WHY - Dion And The Belmonts 
(M. Anderson-R. Weeks) - Schwartz Music (ASCAP) 
2. SHE'S MINE - The Pentagons 
(Pentagons) - Slimo Music (BMI) 

3. TRICKLE TRICKLE - The Videos 
(Videos-Henderson) - G & H Music (Bil) 

4. OH WHAT A NIGHT - The Delis 
(M. Junior-J. Fuchess) - Conrad (BMI) 

5. WHO'S THAT KNOCKING - The Gentes 
(Johnsor-Jones-Kirkian) - Brent Music, inc. (BM) 
6. PLAY THOSE OLDIES MR. D. J. - 
Anthony & The Sophomores 

47) (Madera-White-F inizio-Pirolo) - RN 


Le, CRM Music (BM!) 
Ay . ant” 
“RECORD conp, gox 38. NARE™ 





VOLUME TWO 








SOUNDS” 
SEND FOR ( ~~ COL. 2552 
tare as SIDE TWO 
Pu 


47) 
T] 6 
CP, 
A, 


( | \\ 
* RECORD cone. gox 36. NO 





7) 
<i « 
£0 Tap Sa 


E | ww 
*ECORD conp. gox 36. NE 


IME TWO 








SENDFOR io { COL. 2552 
) CATALOG ; SIDE FOUR 


47) au 
7 x) 


: ALS 
“Recon, CORP. BOX 35. NanBe® 
















RIVA 


RECORDS 
Ocean City, Md. 


Benito Riva Sings Just For You 


— 
Side One ~ STEREO 
Quando, Seen Quando 
| Renis) : 
Arrivederci Roma 


AUilyad ner iaiaeerielv iit 
| Malafemmena 
atehie 
(Modugno) 
ele lac 
(Modugno) 
-Di-La 
Copyright 1970 
The Wail tee)-15)5 





IVA 


RE 
Ocean 













CORDS 
City, Md. 


Benito Riva Sings Just For You 


Side Two oe STEREO 
33.1/3RPM | R13001B 
; \ La Risata 
(Benito Ritu) 
Serenata A Nina 
~ Ti Guardero Nel Cuore 
( More) 
Roma Nun Fa La Stupida Stasera 
(Garinei, Giovannini & Trovajoli) 
Ciumachella De Trastevere 


(Garinei, Giovannini & Trovajoli) 
. Copyright 1970 
RIVA RECORDS 
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ALBERTO FERNANDEZ 


Com Boveo y ws Vellenctos 
arreglos y direceién de José del C. Guerra 


4 


} 


d] 


LARGA 


LP-132 A SS 


1 Mi VACLENATA Creceacio Salcedo Paseo 
2 La MUJER ES UNA WAVE Abel A. Villa Paseo 
3 EL PESCADOR osé Barros Cumbia 
4 TE LLEVO A MABANGUE José Barros Porro 
5 tA TANGA CHATA José Barros Porro 
GLA PRIMAVERA =A. Fernandes = Morengus 


\ tel 





ALBERTO FERNANDEZ 


Con Boveon y ws Vollenifos 
arrugios y direccién de Jord del C, Guerra 


’ 


- 
fs 
1' 


LP-132 B : — 833“03" 


LARGA 


1 LA VARITA DE GARA Guillermo Buitrego Paseo 
2 EL NEGRO MALUCO José Sarros Porre 
3 BIANCA PALOMITA Gustavo Rada Merengue 
4 Ml POBREZA Julio Sanjwen Pasee 
5 EL YAQUERO José Barres Perre 

© EL AMOR DE CLAUDIA G. Awitrogo Pases 








LOS APUROS DE DOS GALLOS 


(PSRM-2469) \ 1—LA CANTIMPLORA (Rubén Fuentes) 
2—CANTA CORAZON CANTA (Cuco S4nchez) 
3—GRITENME PIEDRAS DEL CAMPO (Cuco Sanchez) 
4—DOCE CASCABELES (Solano-Cabeilo-Freire) 


5—CUATRO VIDAS (usta Cabrera) 
6—NIEVES DE ENERO (Mario Molina Montes) 


1. Miguel Aceves Mejia y Marco Antonio Mufliz 





a 2. Lucha Villa 3, 6. Miguel Aceves Mejia . 
A y 4. Lilian De Celis ; &' 
a ; 5. Marco Antonio Mufiiz y Lucha Villa _ = 
) : con Mariachi Vargas de Tecalitién = 
%e. (Grabado en México) -" x 
& b RK 
¢, » 

%e, ot 
* AONO .o* 
4p ® 
“Ay » \o8 ot 


REe Gi gat 
STRA DA(s) « RADIO corro® 


LOS APUROS DE DOS GALLOS 






MKL 
1513 


(PSRM-2470) 





1—UN MUNDO RARO (José Alfredo Jiménez) 
2—LA ENORME DISTANCIA (osé Alfredo Jiménez) 

3—ESCANDALO (Rubén Fuentes-R. Cardenas) 

4—EL-GUITARRICO (Aruej-—Frutos-Soriano) 
5—LA NOCHE DE MI MAL (losé Alfredo Jiménez) 
\\ 6—COPLAS DE AMOR VEN A DARME AMOR (R. Fuentes) 


1. Miguel Aceves Mejia y Marco Antonio 'Mufiz 
2. Lilian De Celis 3, 5. Marco Antonio Mufiiz 





: + . A. Lilian De Celis y Miguel Aceves Mejia . 
% 6. Miguel Aceves Mejia, Marco Antonio o 
@ : Mufliz, Lucha Villa y Lilian De Celis > 
%e. . con Mariachi Vargas de Tecalitlén ~ 
Y, (Grabado en México) a 
“%e » 
“o 


: “Aten, re ly @) | O _ es 


Gj <i 
STRAD As) « Rapio coRro™™ 
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GEORG P TELEMANN (1681—1767) 


Pariser Quartette 


a 
= 
©) 
: s 
far Fléte, Violine, Violoncell und Basso continuo, aus ,Nouveaux & 
© -Quatuors en Six suites 4 une flite traversiére, un violon, une = 
“ basse de viole ou violoncelle et basse continue”, Paris 1733 Pry 
p Quartett Nr. 4 h-moll - Vite - Triste - Menuett (Modéré) S 
Quartett Nr. 6 e-moll - Prélude (A discrétion - trés vite -_ 
ce vr 
Cc A discrétion) - Gay - Vite - Gracieusement - x 
% x Distrait - Modéré fe 
é QUADRO AMSTERDAM Frans Briggen, cS 
L Querfléte; Jaap Schréder, Violine; b> 
re) Anner Bylsma, Violoncell; < 
& gp Gustav Leonhardt, Cembalo Ko 


ww 
cS 
TA TEN SEY peers 





TELEMANN (1681 


a Olthintas 
> 


Vite 
Flatteus 











33% — wich FIDELITY / \ NONBREAKABLE “4 














1. BLUEBERRY HILL - Vocol—Buddy Lucas 
2. DON’T FORBID ME - Jimmy Carroll Orch. 
e with Ray Buckingham 7 
© 3. AIN'T THAT A SHAME - Sy Oliver Orch. with Jim Brown ey 
¥ 4. 'M WALKIN‘- George Martin Combo > 
with Fred Crothers — 
am: ) 4 :) fhe) 3 % 
Vocal—Artie Malvin, Jimmy Leyden 


1. THE GREEN DOOR - Vocal—Artie Malvin 
2. YOU SEND ME - Jimmy Carroll Orch. ° 
with Borry Frank < 
3. JUST BETWEEN YOU AND ME “ 
Vocal—Bill Lundy > 
4. MY SPECIAL ANGEL 
Jimmy Carroll Orch. with Barry Frank 
| 5. DIANA - Vocal—Barry Frank 









WORD RECORDS - WACO, TEXAS 
WE 


SH YO 











Nb habe New Yea 
wat WORLD VISION KOREAN ORPHAN CHOIR 
e261 | STEREOPHONIG 











30) 
OLING, CAROLING (P.. De >) 
3. THE MORNING STAR (ed. & arr. Gambosi-McCorkle) 
Boosey & Hawkes-ASCAP-3:37) 
- &, 0 LEAVE ay lh. SHEEP = Hazlehurst 
or &H 
5. AT THE SWE 





1. WE WISH YOU ARY STERERP HON | 



















) 
P-1:55) 
BIRTH © OF THE LORD (Praetorius) 
C. Schirmer-ASCAP-2:01) 
é. BIRTHDAY oF OUR KING nr. Downing) 
( 

















Schirmer-ASCAP-2 20) 
7. SILENT NIGHT (arr. Pelz) 
(Educational Music Bureau- 
4% (STB. 2749) 
On 
8 
Re 


~ 
Oo 
33134 RPM 


© 
G+ 
KABie mick® 






AMERICA’S STORY RETOLD 


By LOIS PRANTE ELLIS 


SIDE 1 B 2059 





AMERICA’S STORY RETOLD 





complete with norrative 





AMERICA’S STORY RETOLD 


By LOIS PRANTE ELLIS 


SIDE 2 g 


1—THIS IS MY COUNTRY and AMERICA THE BEAUTIFUL 
2—AMERICA THE BEAUTIFUL 3—YANKEE DOODLE 
4—SWING LOW, SWEET CHARIOT 5—BATTLE HYMN OF THE REPUBLIC 
6—SHENANDOAH 7—0O SUSANNA 8—WESTERN THEME S—SWEET ADELINE 
10—GIVE ME YOUR TIRED 11—THIS LAND IS YOUR LAND 
12—OVER THERE 13—JAZZ THEME AND DESOLATION 
14—TAPS 15—THIS IS MY COUNTRY 
16—PATRIOTIC THEME 
17—AMERICA THE BEAUTIFUL 
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New Philharmonia Orchestra / Nello Santi, conucros 


Produced by Richard Mohr - Recording Engineer: Anthony Salvatore 


Side A 


Verdi Macbeth 
Act IV: Perfidi!; Pieta, rispetto, amore; Mal per me (11:31) 
with Patricia Clark, soprano; Neil Jenkins, tenor; 
The Ambrosian Opera Chorus/John McCarthy 
Verdi Luisa Miller 
Act |: Ferma ed ascolta; Sacra la scelta é d'un consorte (8:12) 
with Paul Hudson, bass 
Verdi Un Ballo in Maschera 
Act lll: Alzati!; Eri tu (6:10) 


Tenors and sopranos wax rich and glorious on the 
music of Giuseppe Verdi, but it takes little time with his 
operatic language to realize that Verdi's heart belonged 
to his baritones. You can spin out all the old jokes in the 
book about the vocal ‘‘heavy” in grand opera being 
dedicated solely to keeping the soprano out of the 
tenor's loving arms; then you run through the list of Ver- 
di's great baritone roles, averaging at least one per 
opera, and discover that in this vocal area lies the 
broadest range of expression, the greatest complexity 
of character—and some of the most magnificent music. 
Over and over Verdi wrote in his letters about the 
special care he took in creating the baritone’s music in 
his operas and of his constant frustration at the lack of 
singers with the artistic conscience to do justice to 
these roles. At least one Verdi project—an operatic 
treatment of “King Lear,’ which he sketched in 
1850—went unrealized for the lack of a proper baritone 
for the title role; Verdi would not consider another type 
of voice for a work he obviously regarded as so per- 
sonally important. 

Already in the Macbeth of 1847 Verdi demonstrated 
his full awareness of the immense potential in the voice 
of a great dramatic baritone. Unusual for him, or for any 
other composer of his time, his score is peppered with 
exact expressive markings for his leading singer; the 
composer seems to be playing on his singer's tones as 
Paganini might on a violin. Eighteen years later, in his 
extensive revision of the score for a Paris production, he 
drew upon heightened insights to bring even greater 
coloristic and dramatic intensity to the leading role, 
creating—within an opera, which, overall, has its admit- 
ted flaws—a stupendous vehicle accessible only to the 
most imaginative of gifted singers. 

Francesco Piave’s libretto does take some curious 
liberties with the original play, but in the final moments 
the librettist had the good sense to let Shakespeare 
direct his pen. Macbeth, fear-wracked on the day of bat- 
tle, curses the destiny he still cannot fully grasp. In the 
aria “Pieta, rispetto, amore” he laments his fate, but a 


The Baritone Voice—Arias from Handel: Joshua; Rossini: William Tell; 
Verdi: Attila; Wagner: Tannhauser; Offenbach: The Tales of 
Hoffmann; Thomas: Hamlet; Verdi: La Forza del Destino; 
Tchaikovsky: Pique Dame; Puccini: || Tabarro; Levy: Mourning 
Becomes Electra . LSC-3076 


Side B 


Saint-Saéns Henry VIII 


Act |: Donc, le Pape est hostile; Qui donc commande (5:07) 
with John Brecknock, tenor 


Massenet Le Roi de Lahore 
Act IV: Aux troupes du Sultan; Promesse de mon avenir (3:50) 


Grétry Richard, Coeur de Lion 
Act |: O Richard! O mon roi! (4:03) 


Weber Euryanthe 


Act Il: Wo berg’ ich mich? (8:45) 


report that Birnam Wood is moving spurs him into ac- 
tion. Macbeth is fatally wounded and, dying, sings “Mal 
per me,’ an aria Verdi omitted in his Paris revision. 

Luisa Miller followed the original Macbeth in two 
years, and current revivals of this once-forgotten work 
(based on Schiller’s “Kabale und Liebe”) have revealed 
anew the freshness and passion in the doom-haunted 
story set in a Tyrolean village. Here our baritone is the 
troubled, morose, loving father of the heroine, duped by 
Wurm (surely the most aptly named villain in all opera) 
into meddling in Luisa's romance. In the scene heard 
here, Wurm’s lust-inspired treachery makes an unwit- 
ting captive of Miller's fatherly love. 

Renato, in Un Ballo in Maschera, is also something of 
a dupe, confronted with evidence (only circumstantially 
true) of his wife's guilty love for his closest friend, Ric- 
cardo, and lured by conspirators into a plot against Ric- 
cardo's life. In “Eri tu,” one of the most dramatic out- 
bursts ever to flow from Verdi's pen, Renato confronts 
Riccardo’s portrait with accusations and then haunt- 
ingly thinks back to happiness now lost. 

Henry Vill was Camille Saint-Saéns'’ fifth opera but 
only the first to be produced at the Paris Opéra, where it 
had a brief run in 1883. (Samson et Dalila, his only stage 
work to achieve international success, had been com- 
posed six years earlier but didn’t reach Paris until 
1890.) Henry Vill, like Donizetti's Anna Bolena, deals 
with Henry’s defiance of Rome and his installation of 
Anne Boleyn on the throne. ‘Badly conceived” and 
“badly written’’ are phrases that figure prominently 
among the few evaluations of the work to have survived, 
but the charm of individual moments apparently did not 
escape even the critics of the time. The ballet music 
figures on pops programs now and then, and one of the 
few vocal highlights to have earned acclaim is Henry's 
charming aria in Act I. It begins with a sardonic de- 
fiance of the Pope for his refusal to sanction his divorce 
from Catherine of Aragon and moves on into an elo- 
quent and introspective soliloquy on the tormenting 
conflicts of love. 


OTHER RCA RECORDINGS BY SHERRILL MILNES: 


Massenet: La Navarraise— Horne, Domingo, Bacquier, Zaccaria, Davies; 


LOW! Shiner SdtOo0 c ARD1/ARL1-1114 
Verdi: | Vespri Siciliani—Arroyo, Domingo, Raimondi; Levine 

ARL4- 0370 

Puccini: Tosca—Price, Domingo; Mehta .. ARL2-0105 


Chances are that Henry Vill is a dead issue as far as 
modern revival is concerned; Jules Massenet's Le Roi 
de Lahore, however, merits more attention. The work 
dates from 1877 and lasted a mere two seasons at the 
Paris Opéra, where its exoticism was felt to be uncom- 
fortably close to Bizet’s more successful Pearl Fishers 
The text is, to be sure, a mite given to hyperbole, but its 
complex plot of love, deception and intrigue in the 
shadow of the Angkor Wat might survive under a light 
touch. Surely its villain, the passionate Scindia, burning 
with thwarted desire for the hand of the otherwise- 
betrothed priestess Sita, could be a baritone’s field day 
if this fourth-act aria of ardent self-congratulation is 
any sample. 

The Belgian-born André Grétry moved to Paris and 
became France's most acclaimed operatic composer in 
the late 18th century, most notably for his Richard, 
Coeur de Lion, a lavish and powerful drama concerning 
the imprisonment and release of England's Crusader- 
monarch. The most intriguing character in the opera, 
however, is not Richard but his minstrel Blondel, who 
eventually effects his king's release and triumphant 
return home. In the elegant aria included here, Blondel 
laments Richard's captivity and sings of his resolve to 
find his prison and effect his escape. 

Although its wonderfully colored score contains many 
clear predictions of the music to come (including 
Wagner), Weber's Euryanthe has seldom undergone 
revival because of its absurd and ponderous book. Its 
plot (or, to be more accurate, one of its many plots) 
revolves around a wager placed by the cynical Count 
Lysiart of Forét against the fidelity of the saintly 
Euryanthe of Savoy. In “Wo berg’ ich mich” Lysiart is 
beginning to despair of winning his bet; he sings this 
aria, you should know, immediately before the mezzo- 
soprano, Eglantine of Puiset, emerges from the tomb 
where the soul of the dead sister of the tenor, Count 
Adolar of Nevers, can find no peace until.... It's that 


kind of opera. 
oP —ALAN RICH 


Music critic, New York Magazine 


Verdi: Il Trovatore—Price, Cossotto, Domingo, Giaiotti; 
Mehta LSC-6194 

Puccini: ll Tabarro— Price, Domingo; Leinsdort LSC-3220 

Leoncavallo: Pagliacci; Arias from La Boheme, Zaza, Chatter- 
ton—Cabal/é, Domingo, McDaniel; Santi LSC-7090 
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SIDE B 
Saint-Saéns Gretry 
Henry VIII Richard, Coeur de Lion 


Henry VIII has fallen hopelessly in love with Anne Boleyn, whom he wishes to marry. There are, 
however, two possible impediments to this union. The first is the Pope, who will probably be op- 
posed to Henry's divorcing his present wife, Catherine. The other involves Anne's deceased 
sister, Margaret, who had loved the king. Henry fears that Anne's devotion to her sister's memo- 
ry might stand in the way of his plans. He is now with the Count of Surrey, one of his trusted courtiers. BLONDEL 


Richard I of England has been taken prisoner and is being held captive at Dirrenstein, Austria. 
Blondel, his faithful minstrel, has vowed to free Richard, and after much wandering, finds him- 
self outside the king's prison. 





Dong, le 2 Pape est hostile a ma secréte 
envie? 


Oui, sire. 
Je l’y soumettrai. 
Mais il y va pour vous du tr6ne et de la vie! 


Que m’importe, Surrey. 
Dans mon ame ravie 


rien ne demeure plus quand !’amour est entré. 


Je souffre pour cette rebelle 
des maux plus durs que le trépas! 


Prés de la femme la plus belle, 
un roi commande et ne soupire pas! 


Qui donc commande quand il aime! 
Et quel empire reste au coeur 

ou l’amour met son pied vainqueur! 
Qui donc commande, etc. 

Anh! C’est la torture supréme. 

Elle veut et puis ne veut plus; 

elle me cherche et puis m’évite. 

Le souvenir de Marguerite— 

fait-il mes désirs superflus? 

Ah! C’est la torture supréme. 
Espérer et craindre a la fois, 

et vivre exilé de soi-méme! 

Ayant des caprices pour lois! 

Elle me cherche et puis m’évite; 
elle veut et puis ne veut plus— 

Ah! C’est la torture supréme! 

Qui donc commande, etc. 


HENRY 


Then the Pope is opposed to my secret 
longing? 


SURREY 
Yes, sire. 


HENRY 
I will make him yield to it. 


SURREY 
But your throne and your life depend on it! 


HENRY 


What does it matter, Surrey. 

In my enraptured heart 

nothing else dwells since love has entered. 
For this defiance I suffer 

torments more painful than death! 


SURREY 


In the company of the most beautiful woman 
a king commands and does not sigh! 


HENRY 


Who can command when he is in love! 
And what empire remains ina heart 
in which love has placed its conquering heel! 
Who can command, etc. 

Ah! It is the supreme torture. 

She wants, then she does not want; 
she seeks me, then avoids me. 

Do her memories of Margaret 

make my desires futile? 

Ah! It is the supreme torture: 

To hope and yet to fear, 

and to live in self-imposed exile! 

With whims for laws! 

She seeks me, then avoids me; 

she wants, then she does not want— 
Ah! It is the supreme torture! 

Who can command, etc. 


Massenet 


Le Roi de Lahore 


Scindia, the minister of Alim, the king of Lahore, has treacherously murdered his ruler and seized 
the throne, After defeating the forces of Sultan Mahmoud, a warlike neighbor, Scindia has or- 
dered Sita, the beloved of Alim, to marry him. 


Aux troupes du Sultan 

qui menagaient Lahore, la royale cité, 

notre puissance est redoutable encore; 

comme si les chassait une invisible main, 

elles ont du désert regagné le chemin. 

Le peuple est rassuré; 

c’est mon nom qu’ il acclame. 

Le calme est rentré dans mon ame, 

et je puis étre heureux! 

Promesse de mon avenir, 

6 Sita, réve de ma vie, 

6 beauté qui me fus ravie, 

enfin tu vas m’appartenir! 

O Sita! Viens charmer mon coeur amoureux; 

viens sourire aux splendeurs du 
monde; 

viens charmer mon coeur amoureux! 

O Sita! Viens, je attends, je t'aime! 

Ma main te garde un diadéme. 

O Sita! Viens, je Uattends! Je t'aime! 

Sita, tu seras reine! Ah! 

Viens charmer, etc. 
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SCINDIA 


Against the Sultan’s troops 

menacing Lahore, the royal city, 

our power is the more formidable; 

as if driven by an invisible hand, 

they have regained the desert passage. 

The people are reassured; 

itis my name they acclaim. 

Peace has been restored to my soul, 

and I can be happy. 

Promise of my future, 

O Sita, dream of my life, 

O beauty who has enraptured me, 

you will finally be mine! 

O Sita! Come to charm my loving heart; 

come to smile upon the splendors of the 
world, 

come to charm my loving heart! 

O Sita! Come, I await you, I love you! 

My hand bears a coronet for you 

O Sita! Come, I await you! I love you! 

Sita, you will be queen! Ah! 

Come to charm, etc 


O Richard! O mon roi! 
L’univers t’abandonne; 

sur la terre, il n’est donc que moi 
qui s’intéresse a ta personne! 
Moi seul dans l’ univers 
voudrais briser tes fers, 

et tout le reste t’abandonne! 

O Richard, etc. 

Et sa noble amie! 


Hélas! Son coeur doit étre navré de douleur,; 


oui, son coeur est navré de douleur. 
Monarques, cherchez des amis 
non sous les lauriers de la gloire 
mais sous les myrtes favoris 
qu’offrent les filles de mémoire. 
Un troubadour est tout amour, 
fidélité, constance, 

et sans espoir de recompense. 

O Richard, etc. 

Sur la terre il n’est que moi; 
oui, c’est Blondel. 

N’est-il que moi 

qui s’intéresse a ta personne? 


O Richard! O my king! 

The world abandons you; 

on earth there is no one but I 
who cares about you! 

Ialone in the universe 

would break your chains, 

and all the others desert you! 

O Richard, etc. 

And his noble love! 

Alas! Her heart must be broken from sadness; 
yes, her heart is broken from sadness. 
Monarchs, seek your friends 
not under the laurels of glory 
but under the favored myrtles 
proffered by recollections. 

A troubadour is all love, 

faith, constancy, 

and with no hope of repayment. 
O Richard, etc. 

On earth there is no one but I; 
yes, it is Blondel. 

Is there anyone but I 

who cares about you? 


Weber 
Euryanthe 


Adolar, a knight in the service of Louis VI of France, has described his beloved Euryanthe to the 

court. Lysiart, a fellow knight who also loves Euryanthe, has advised Adolar that no woman is to 

be trusted implicitly and has provoked a quarrel, which ends in a bet, Lysiart claiming he can win 

Euryanthe’s favors. The stakes are the total properties of each man. Now, Lysiart finds himself 

torn. On the one hand, he does not want to hurt Euryanthe, whom he genuinely loves; on the 
other, he seethes with jealousy when he thinks of her in Adolar’s arms. 


Wo berg’ ich mich? 

Wo fand’ ich Fassung wieder? 

Ha, toller Frevelwahn, du warst es ja, 

der sie als leichte Beute sah! 

Thr Felsen stiirzt auf mich hernieder; 

du, Wiederhall, ruf nicht das Ach 

des hoffnungslosen Strebens nach! 

Nie wird sie mein! 

O ew’ ger Qualen Hyder! 

Schweigt, gliih’nden Sehnens wilde Triebe; 

ihr Auge sucht den Himmel nur. 

In ihr wohnt Unschuld, Anmut, Liebe. 

Ganz Wahrheit ist sie, ganz Natur. 

Schweigt, wilde Triebe, usw. 

Was soll mir ferner Gut und Land? 

Die Welt ist arm und 6de ohne sie! 

Mein ihre Huld? Mein wird sie nie! 

Vergiss, Unseliger, entflieh! 

Sie liebt ihn. Und er sollte leben? 

Ich schmachtend beben, 

im Staube Sieg ihm zugestehn? 

O nein! Er darf nicht leben, 

ich mord’ ihn unter tausend Weh’n! 

Doch, Holle, 

du kannst sie mir auch nicht geben. 

Sie liebt ihn. Ich muss untergeh’n. 

So weih’ ich mich den 
Rachgewalten, 

sie locken mich zu schwarzer That! 

Geworfen ist des Unheils Saat, 

der Todeskeim muss sich entfalten. 

Zertriimm’re, schénes Bild! 

Firt, letzter, sisser Schmerz! 

Nur sein Verderben fiillt die Brust, 

die sturmbewegte Brust! 


LYSIART 


Where can I hide? 

Where can I regain my self-control? 

Ha, raging villainy, you were right 

in recognizing her as easy prey! 

You cliffs, crash down upon me; 

you, echo, do not answer the cries 

of my hopeless efforts! 

She will never be mine! 

O Hydra of eternal torment! 

Be silent, wild forces of burning desire. 

Her eyes seek only heaven. 

In her dwell innocence, grace and love. 

She is all truth and honesty. 

Be silent, wild desires, etc. 

What good are foreign riches and lands? 

The world is poor and desolate without her! 

Might she favor me? She will never be mine! 

Forget her, unhappy one man. Flee her! 

She loves him. And should he live? 

Must I tremble in anguish 

in the dust and concede victory to him? 

Oh, no! He must not live, 

I will kill him with a thousand miseries! 

For all that, Hell, 

even you cannot give her to me 

She loves him. I am lost. 

So I dedicate myself to the forces of 
vengeance; 

they entice me to this black deed! 

The seed of evil is sown; 

the germ of death will develop from it 

Shatter, beautiful image! 

Away, last and sweetest pain! 

Now, only his destruction fills my heart, 

my storm-tossed heart! 


Settings and translations by Martin L. Sokol 


Printed in US.A 





SIDE A 


Verdi 
Macbeth 


Macbeth’s subjects are in revolt, led by Macduff and Malcolm. At his castle the king awaits an 
attack with bravado, for the witches have told him that his kingdom will not topple until Birnam 
Wood should attack him and that no man born of woman could harm him. As part of his battle 
strategy, Malcolm has ordered the soldiers to cut branches from the trees of Birnam Wood and 
camouflage themselves by hiding behind them as they press toward the castle. 


MACBETH 


Luisa Miller 


Miller, a townsman living on the estate of Count Walter, has grave misgivings about the affection 

of his daughter, Luisa, for Carlo, a young huntsman. Carlo seems completely honorable, but he 

is a stranger, totally unknown to the villagers. So sudden and so deep are Luisa’s feelings for him 

that she is very vulnerable, and Miller is afraid of her being hurt. On the way to church Miller is 
stopped by Wurm, a retainer of the Count and rejected suitor of Luisa. 


WURM 


Perfidi! All’Anglo contro me 
V'unite! 

Le potenze presaghe han profetato: 

“*Esser puoi sanguinario, feroce; 

nessun nato di donna ti nuoce.* 

No, non temo di voi, 

né del fanciullo che vi conduce. 

Raffermar sul trono quest’assalto 
mi debbe, 

o sbalzarmi per sempre! 

Eppur la vita sento nelle mie fibre inaridita! 

Pieta, rispetto, amore, 

conforto ai di cadenti, 

ah! non spargeran d’un fiore 

la tua canuta eta. 

Ne sul tuo regio sasso 

sperar soavi accenti; 

ah! sol la bestemmia, ahi lasso, 

la nenia tua sara. 

Sol la bestemmia, ecc. 


Ella é morta! 


Qual gemito! 


Traitors! You have united with England 
against me! 

The powers that know have prophesied: 

‘*You may be bloody and fierce; 

no man of woman born shall harm you.” 

No, lam not afraid of you, 

nor of the boy who leads you. 

This attack will strengthen my place 
on the throne 

or unseat me forever! 

Yet, life feels withered in my body! 

Compassion, respect, love, 

which comfort one’s passing days— 

ah, they will not strew one flower 

on your advancing years. 

Nor on your royal tombstone 

can you hope for kindly words; 

ah, only curses, alas, 

will be your dirge. 

Only curses, efc. 


WOMEN’S VOICES 


She is dead! 


MACBETH 


What is that cry? 


Ferma ed ascolta 
Wurm! 


lo tutto udia! 

Furor di gelosia 
m’arde nel petto! 
Amo tua figlia, 
eppure un anno volge, 
io la sua man ti chiesi, 
non dissentisti. 

Ed or che piu fortuna 
a me spira seconda, 

or che il novello signor 
piu che l’estinto 

m’é largo di favor, 

tu la promessa calpesti; 
ed osi! 


Ah! Cessa. pa 
Il mio paterno assenso promisi 
ove la figlia t’'avesse amato. 


E non potevi forse : 
alle richieste nozze astringerla? 
Non hai dritto sovr’essa tu? 


Che dici mai? 

Sacra la scelta é d’un consorte, 
esser appieno libera deve: 

Nodo che sciorre sol puo la morte, 
mal dalla forza legge riceve. 

Non son tiranno, padre son io; 
non si comanda de’ figli al cor. 

In terra un padre somiglia Iddio 
per la bontade, non pel rigor! ecc. 


Stop and listen 


MILLER 


Wurm! 


I heard all! 

The fury of jealousy 

burns in my heart! 

I love your daughter, 

and yet a year ago 

I asked you for her hand; 

you did not refuse. 

And now that kinder fortune 
smiles upon me, 

now that the new lord 

more than the deceased one 
is generous in his favors to me, 
you trample on your promise; 
you dare! 


MILLER 


Ah! Stop. 
I promised my paternal consent 
if my daughter loved you. 


WURM 


And could you not perhaps 
coerce her into the requested marriage? 
Do you not have authority over her? 


MILLER 


What are you saying? 

The choice of a husband is sacred; 

it must be completely free. 

A bond that only death can undo 

is ill-governed by force. 

Iam nota tyrant, I am a father; 

I'll not command the heart of my child. 
On earth a father is like God 

through his goodness, not his severity, efc. 


A LADY-IN-WAITING 
(entering) 
The queen is dead! 


MACBETH 


Life! What does it matter? 
It is a tale told by an idiot 
full of sound and fury, signifying nothing! 


E morta la regina! 


La vita! Che importa? 
Eil racconto d’un povero idiota 
vento e suono che nulla denota! 


(The Lady-in- Waiting leaves as a group of Macbeth's soldiers enter.) 


SOLDIERS 

Sire! Ah, sire! Sire! Sire! 
MACBETH 

Che fu? Quali nuove? What is it? What’s the news? 
SOLDIERS 


La foresta di Birnam si muove! Birnam Wood is moving! 


MACBETH 
You have deceived me, infernal prophecy! 
My breastplate, my sword, my dagger! 
Warriors, to arms! 

SOLDIERS 
To arms, then! 

MACBETH and SOLDIERS 

Death or victory! 


M’hai deluso, infernale presagio! 
Qui l’usbergo, la spada, il pugnale! 
Prodi, all’armi! 


Dunque all’armi! 


La morte o la vittoria! 


(Macbeth leads his men to battle. The sound of trumpets is heard. 
Macduff and Malcolm and their soldiers advance.) 


MACDUFF 
(to the men) 


WURM 
Costarti, o vecchio debole, Weak old man, _ 
caro il tuo cieco affetto dovra, your blind affection will cost you dearly, 
ben caro! very dearly! 
MILLER 
Spiegati. Explain yourself. 
WURM 


Under a false pretense 
the favored youth 
presents himself to you. 


Sotto mendace aspetto 
il preferito giovine 
si mostra a voi. 


MILLER 

Fia vero? E tu conosci— Is this true? And you know— 
WURM 

Apprendilo. Listen. 

Ei figlio é dall’altero Walter. He is the son of the haughty Walter. 
MILLER 

O ciel! Dicesti figlio? Oh, heavens! You said the son? 
WURM 

Del tuo signor. Addio. Of your lord. Farewell. 
MILLER 

Pur— Yet— 
WURM 
(leaving) 

M’intendesti. You understood me. 
MILLER 


Ei m’ha spezzato il cor! He has broken my heart! 


Via le fronde, e mano all’armi! 
Mi seguite! 


All’armi! All’armi! 


Throw down your branches and arm 
yourselves! 
Follow me! 


SOLDIERS 


To arms, to arms! 


(Macduff and the soldiers leave. A furious battle ensues. Macbeth returns, pursued by Macduff.) 


Ah, fu giusto il mio sospetto! 
Ira e duol m’invade il petto! 
D’ogni bene il ben piu santo, 
senza macchia io vo’ l’onor. 
D’una figlia il don soltanto, 
ciel, mi festi, e pago io son, 
ma la figlia, ma il tuo dono 
serba intatto al genitor. 

Ah, fu giusto, ecc. 


Ah, my suspicion was correct! 

Fury and sorrow invade my breast! 

The most sacred of all my possessions, 
my honor, I want unsullied. 

One daughter is the only gift 

you gave me, heaven, and I am content, 
but keep that daughter, your gift, 
untouched for her father. 

Ah, my suspicion, efc. 


MACDUFF 
(confronting Macbeth) 


Butcher of my children, I have caught you! 
MACBETH 
Away! No one born of woman can kill me. 


MACDUFF 


I was not born; 
I was ripped from my mother’s womb. 


Carnefice de’ figli miei, t’ho giunto. 
Fuggi! Nato di donna uccidermi non puo. 


Nato non sono; 
strappato fui dal sen materno. 


MACBETH 
Cielo! Heavens! 
(They fight furiously, gradually disappearing from view. A group of Scottish women and children enter.) 


WOMEN 


Ominous day! 
Let us pray for our children! 


Infausto giorno! 
Preghiam pe’ figli nostri! 


(They run off as Macbeth reappears, mortally wounded.) 


MACBETH 
It was my misfortune that I trusted 
the prophecies of Hell! 
All the blood that I spilled 
shrieks out in the face of God! 
On my accursed head 
flashes his vengeance! 
Iam dying—by heaven—by an enraged world 
Vile crown, it was all for you! 


(He dies.) 
(Macduff and Malcolm enter with their soldiers and countrymen.) 


Mal per me che m’affidai 

ne’ presagi dell’inferno! 

Tutto il sangue ch’io versai 

grida in faccia dell’ Eterno! 

Sulla fronte maledetta 

sfolgora la sua vendetta! 
Muoio—al cielo—al mondo in ira 
Vil corona, é sol per te! 


MACDUFF 
(to Malcolm) 
Our oppressed Scotland can now breathe 
again! 


Scozia afflitta ormai respira! 


MACDUFF and SCOTS 


Or Malcolmo é il nostro re! Now Malcolm is our king! 


1975, RCA Records, New York NY 








Un Ballo in Maschera 


Renato has learned that his wife, Amelia, and his closest friend, Riccardo, are in love. He 
believes that their love has been adulterous, though Amelia tries to tell him otherwise. When 
Renato tells her she must die, she pleads for one last chance to see their young son. 


Alzati! 

La, tuo figlio a te concedo riveder. 
Nell’ombra e nel silenzio, 1a, 

il tuo rossore e l’onta mia nascondi. 


Non é su lei, nel suo fragile petto 
che colpir degg’io 

Altro, ben altro sangue 

a terger dessi l’offesa! 


Il sangue tuo! 

E lo trarra il pugnale 

dallo sleal tuo core— 

delle lagrime mie vendicator! 

Eri tu che macchiavi quell’anima, 
la delizia dell’anima mia, 

che m/‘affidi e d‘un tratto esecrabile 
luniverso avveleni per me! 
Traditor! Che compensi in tal guisa 
dell’amico tuo primo la fé! 

O doleezze perdute! O memorie 
d'un amplesso che l’essere india! 
Quando Amelia, si bella, si candida, 
sul mio seno brillava d’amor! 

E finita, non siede che l’odio 

¢ la morte nel vedovo cor! 


O dolcezze perdute! O speranze d’amor! 


RENATO 


Arise! 

I will permit you to see your son again. 
There, in the darkness and silence, 

you can hide your blushes and my disgrace. 


(Amelia leaves.) 


It is not against her, not her fragile breast 
that I must strike. 

Other blood must wash away 

the offense! 


(looking at Riccardo’s portrait) 


Your blood! 

And my dagger will draw it 

from your treacherous heart— 

the avenger of my tears! 

Tt was you who tainted that soul, 

the joy of my life, 

who won my trust, then with one foul stroke 
poisoned the universe for me! 

Traitor! —who thus repaid 

the faith of your dearest friend! 

O lost happiness! O memories 

of an embrace that exalted the spirit! 
When Amelia, so lovely, so pure, 
trembled with love on my breast! 

It’s over. Nothing remains 

in my widowed heart but hatred and death! 
O lost happiness! O dreams of love! 
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Spokesmen 


With 13,000 miles of traveling on weekends last year besides our full time jobs, we appre- 
ciate what little time we are able to spend with our families. We appreciate the understanding 
they show to us as we endeavor to serve the Lord through our ministry. We are also thankful 
for many wonderful friends who have been a lasting source of inspiration and help. 

It is with love and appreciation that we dedicate this album to our families and to these 
many Christian friends whose loving encouragement and prayerful support has made this 
second album a reality. May this album be a blessing to you as it has been to us as we prepared 
it. 


Danny Shellhaas and his wife, Sharon, with children, Wendy and Scott. The tenor 
for the group, Danny is a dispatcher for a trucking firm. 





Tedd Heckathorn is the Manager of Materials at the local hospital and sings 
lead. 





SIDE ONE 
Dave Ledebur, a printer at the local hospital, sings baritone and accompanies 
the group. 1. READY TO GO 
(George Younce/Eternal Productions) 
2. JESUS WILL OUTSHINE THEM ALL 
(Gordon Jensen/J.T. Benson Pub. Co.) 
3. WHY ME 
(Kris Kristofferson/Resaca Music Pub. Co.) 
4. YESTERDAY 
(George Younce/Beasley / Barker) 
5. | COULD NEVER OUTLOVE THE LORD 
(William Gaither/Gaither Music) 


SIDE TWO 


1. WHILE AGES ROLL 

(Mosie Lister/Lillenas Pub. Co.) 
TEN THOUSAND YEARS 

(Elmer Cole/Rambo Music, Inc.) 
HOW GREAT THOU ART 

(Carl Boberg/Manna Music, Inc.) 
THE HAVEN OF REST 

(Moore & Gilmour) 
OH, HOW | LOVE JESUS! 
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Jim Markel and his wife, Judy (with son, Pooh”). The bass, Jim is the storeroom artist Ss a , - 
manager at the local Haesitale wv recoros Manufactured by ARTIST'S RECORDING CO., Cincinnati, Ohio 45215 
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| & the Spokesmen angeDave joined us—taking over the accompanying and. musical arran ths 

Since then our weekends have beensfilled with traveling and Witnessing for Christ in testi-* 
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Producer: John Dar * 
Engineer; Marshall . Sanders 
Graphic design: J; David Liverett 


_Musicians™  - 
“Organ: Randy Hammel be 
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THE TRINIDADS OF TRINITY COLLEGE 
“We Meet Again Jonight Boys with Mirth and Song” 


Wherever The Trinidads go, melody will flow. Ever since that first performance six 
years ago, The Trinidads of Trinity College have captivated audiences with their unmis- 
takable style and exciting variety of songs. They aim to please. Their fresh manner is an 
irresistible invitation to all who hear them to share in their unbounded enjoyment in 
singing a song and believing its lyrics. They believe in what they sing, and this is the big 
reason for their popularity: audiences believe in them. 

The excitement in this album is contagious. It reveals why people laugh and sing 
with The Trinidads. The public enthusiasm with which their past albums were met has 
established these men as one of the finest college singing groups. The compass is at 
their beckon. Caribbean tours, night-club, college circuit and concert performances are 
a tribute to their unrivaled eminence. 

Time and distance pose no barrier to The Trinidads. A typical month might take 
them to corporation banquets and women’s club luncheons around the Hartford area, 
and then off for a weekend of mirth and song at Cornell, Brown, Bennett, Hood or 
Briarcliff. Spring vacation marks the highlight of each year. A week of cocktail serenading 
in the Set ‘n’ Be Damned Lounge of the Grand Bahama Hotel and Country Club is their 
reward for a year of long, often frustratingly difficult rehearsals. 

Diversification has always been the main attribute of The Trinidads. The group is 
composed of men from every major sector of the country. Whether it be from Kentucky, 





Maine or Minnesota, each Trinidad brings his own musical talents. These skills are 
exemplified by the use of guitars, a banjo, and even a recorder which give their per 
formances exceptional variety. 

The Trinidads dish out plenty of melody, harmony, and rhythm of a sort that everyone 
likes to hear, at the same time displaying all the finesse and sophistication needed to go 
“far out” in any direction they choose. Their enthusiasm is as boundless as their repertoire, 
which ranges from the folksong, “Wanderin,” to their favorite rock ‘n’ roll) number, 
“I Wonder Why,” to “Alexis,” (a bristling tale of sexual incorrigibility). ’ 

You will find that this refreshing group's forte is not voice and volume alone. The civil 
war ballad, “Gettysburg Road,” illustrates that they can indeed handle a delicate lyric 
with deftness, care and complete professional knowhow. How rewarding to hear a familiar 
song sung with greater polish and magnified soul; whatever the nuance that revitalizes 
and, hence, revalidates it. (Case in point, their rendition of ‘Lullaby of Broadway” which 
manages to multiply the rhythmic excitement of the original version.) 

Whatever The Trinidads of Trinity College have endeavored, they have done well, and 
obviously with their whole hearts. Each song and every performance is delivered with 
the imagination and spirit that have brought the group tremendous acclaim. The Trinidads 
will be in perrenial demand as long as people desire a rare breed of hilarity and superb 
music. Why not Laugh and Sing with The Trinidads. 
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LULLABY OF BROADWAY 


BLACK IS THE COLOR OF 
MY TRUE LOVE'S HAIR 


MAN. MAN IS FOR 
THE WOMAN MADE 


THE GREAT SILKY 


I WONDER WHY 
THAT'S ALL 

THE TURTLE DOVE 
THE TRINIDAD THEME. 


SIDE 1 


Arr. Wiedemann 


Arr. H. G. Draesel, ‘61 
Arr. Chappell 


Ar, Wiedemann 
Arr. Wiedemann 
Arr. Vaughn Williams 


Guitar: Brown 


Solos: Ward (recorder), 
Chappell 
Guitar: Chappell, Brown 


Solo: Dawes 
Solo: Goldstein 
Solo: Ward 





PASTURES OF PLENTY 


MOON RIVER 
GIMME THAT WINE 
GETTYSBURG ROAD 


SIDE 2 


Art. Wiedemann 

Arr. Wiedemann 
Composed: J. M. Burton, ‘64 
Arr. H. G. Draesel, ‘61 


Guitar and Solo: Chappell 
Banjo: Brown 

Solo: Ward 

Solo: Wiedemann 

Solo: Goldstein 


ALEXIS Voice: Oldershaw 
I GET ALONG Arr. Wiedemann 
WANDERIN’ Arr. Chappell, Wiedemann Solo: Chappell 


SNYDER 










( ’ 

{ 

> 
- 














Dawes PREVOST BARRINGER OLDERSHAW Fow Le 


WIEDEMANN 


GOLDSTEIN 





MEMBERS OF THE TRINIDADS 


Cuartes M. Barrincer, Jr. Chadds Ford, Pa. 
Jeremy H. Brown Excelsior, Minn. 

THomas M. CuapPett Wells, Maine 

Micuaet V. Dawes Phoenixville, Pa. 

Frank F. Fowte, Jr. Winnetka, III. 

Joun A. Gisson Needham, Mass. 

Leonarp I. GoupsteIn Brooklyn, N. Y. 

Peter W. OLpeRsHaW Holyoke, Mass. 
Rosert F. Powe t, Jr. Haverford, Pa. 
Epwarp S, Prevost Elizabeth, N. J. 


Jounn F. Snyper Easthampton, Mass. 





Ricnarp J. Warp New Haven, Conn. 


Geonrce S. Wiepemann, III Lexington, Ky. Other albums you'll enjoy by The Trinidads. 








‘NEATH THE ELMS (ALMA MATER) 











PRODUCED BY: ROBERT F. POWELL and JOHN A. OGDEN, ‘64 
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ACCOMPANIED BY: 
WINNIE S. PARKER, PIANIST 
WILLIE B. ALLEN, JR., ORGANIST 


PRODUCED By: 
AVCON RECORDS 





STEP OUT ON GOD'S PROMISES. 


In every field of artistic endeavor, there comes along from time to time, certain individuals 
or groups of them, who dominate their field to perfection. The work of these consummate 
artists is generally characterized by a complete honesty of purpose and total dedication. 
Such is often said about the Mt. Nebo Gospel Chorus of Mitchelville, Maryland, who have 
been regarded as the foremost gospel chorus throughout the Metropolitan Washington, 
D. C. area in the contemporary Gospel music world. It is they who establish the criteria of 
excellence, for their soul stirring, emotionally potent performances ring with such force 
and truth that they stand as examples of the deeply communicated power and moving 
intensity of expression that Gospel music at its most profound can attain. 


The Mt. Nebo Gospel Chorus is a family group and from their inception in 1949, when they 
were first organized at Mt. Nebo AME Church, where Rev. Napoleon Hines is now Pastor, 
their singing has been characterized by a buoyant rhythmic thrust and a burning conviction 





*Katie Q. Brown not pictured 


Katie Q. Brown 
Tanena J. Henry 
Laverna M. Jackson 
Casandra L. Mills 
Evelyn Nelson 
Daisy H. Stith 
Elaine Williams 


OFFICERS AND MEMBERS Glenda P. West, Corres. Secretary 
Louise M. Johnson, Treasurer 

Rebecca L. Smith, Sgt-At-Arms 
Mildred D. Williams, Program Arranger 
Syliva G. Myers, Booking Manager 
Horace J. Savoy, Chaplain 

Maude S. Brown, Spiritual Leader 


Winnie S. Parker, Pianist and Music Director 


Robert E. Taylor, President and Managing Director 
Grace Savoy, Vice President 
Ethel R. Taylor, Rec. Secretary 


Side 1 
TON THE BATTLEFIELD. ......cccccsccsscctscsseccassssccocccsasecsrcsesssssccvccvssssccascussscosooscrsseovessesseccsssee (Dorsey; Arr: Parker) 
Lead: Louise Johnson 
BRIGHT ENARIEWAVIE OR D)rsscccesssccatccctsesccrscrertrecsccascencansacencessdsecceteers\eceessccrsaretsccesestssst] (Barrett; Arr: Parker) 


Quartet: Ethel Taylor, Glenda West, Evelyn Nelson, Louise Johnson 


WHEN I WAKE UP IN GLORY .........cccccsccssecccsessnsseccessssnccecessnscnccscnscacocessssceecessccnocers (Unknown) (Arr: Parker) 


Lead: Ethel Taylor 





TO THOSE THAT WAIT .... 
Trio: Evelyn Nelson, Ethe 


(Martin, Arr: Parker; R. Taylor) 





aylor, Robert Taylor 


STE RLOUI(ON GOD/SIPROMISES veccssosscescestoccceseses eavecesccotencornctsstctscoesvcrtscstcoccestertacestees (Parker; Arr: Parker) 
Lead: Ethel Taylor, Evelyn Nelson, Glenda West, Rebecca Smith 


TECHNICAL NOTES 


AVCON Records 
AVS 75003 


that has caused them to be in constant demand. The intensity of belief that energizes their 
work communicates itself immediately and indirectly to the listener. These qualities are 
contained to an utmost degree in the album you are about to hear, the most completely 
satisfying program they have thus far presented. 


This is the second recording of the Mt. Nebo Gospel Chorus and is indeed a truly special 
one, for you will witness an array of talent personified. Not only are you treated to group 
compositions, such as ‘‘Give Me a Clean Heart’’, ‘‘On The Battlefield’’, “When | Wake 
Up in Glory’’, and ‘‘The Lord’s Prayer’’, but this recording also features a solo — ‘/I’m 
Happy in Jesus Alone’’; a duet — ‘‘All My Help Comes From the Lord’’; trio — ‘To Those 
That Wait’’; quartet — ‘‘Brighten The Way Lord’’, and the melodious sounds of Mr. Willie 
B. Allen, Jr. on organ. Winnie Parker has summed up the past 26 years of the Mt. Nebo 
Gospel Chorus, which summary is the title selection of this album. You can’t help but 
enjoy, ‘‘Step Out on God's Promises’’. 





Winnie S. Parker, Pianist and 
Music Director 


Side 2 

MEI EGEINISHINGIINN Eftcnnnatesscarccecesccacectsnccnectsccctuscttcrcccrvarrastarcrtrertacsacerrasaeseassstecsssseccserscpesncey (Coates 
Lead: Ethel Taylor 

IMIHAPPYIINIJESUSIALON Excecscsccsstecsccesesesecececurscevccecevernsecesevecassreeveverse (Traditional) (Arr: H. Robinson 
Solo: Robert Taylor 

GIVE;MEVA\GREANIHEAR (occon cccccccccsccsnesscsccactuscconcccscccsccseneccsvousenccacensnscvonsacscnsssenssccnscacnsnes (Cleveland 
Lead: Ethel Taylor, Evelyn Nelson 

LET GOD ABIDE .............ccccccesssssnnesnesnesesneasesenssneasesnensesessessenss savsesastucvsucivsacasccasaessccnguneseatat (J. Williams) 
Lead: Horace Savoy 

ALL MY HELP COMES FROM THE LORD ...........ccceeeeeseeeeeseeetereeeseneeeeneeeee (Rev. C. Robinson; Arr: Parker] 


Duet: Rebecca Smith, Ethel Taylor 


THE LORD'S PRAYER. 
Lead: Rebecca Smith, Ethe 


(Traditional) (Arr: Parker; R. Taylor} 








arration iams 


This recording was a live, simultaneous recording by AVCon Records on June 14, 1975 on location at the Mt. Nebo AME Church, Mitchelville, Maryland. The master tapes were recorded on a custom 8-track Ampex/Inovonics 
recorder, through a Flickinger Custom console, and mixed down to an Ampex AG-440-B recorder. Other equipment used on location included URE! 1176 LN limiters; a complement of microphones, including (3) AKG C414E 
(4) Neumann U87, (2) Electro-voice RE-15, and (2) Neumann KM-84. The engineer was Gerry Wyckoff, assisted by William McCullough. Tape to disc transfer was accomplished on a Neumann lathe and a Neumann SX-74 


cutting head 


For more information about this, or other recording projects, contact: Cynthia D. Stephanian, Producer AVCon Records, division of Audio-Video Concepts, Inc. 5408 Silver Hill Road, Washington, D. C., 20028 
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Mmmt Nebo Gospel Chorus 


MITCHELLVILLE, MARYLAND 


Post Office Box 38015 
Washington, DC 20020 


Dear Co-Worker In Christ: 


Thank you for purchasing a copy of, "STEP OUT ON GOD'S PROMISES". This is 
the second recording of the Mt. Nebo Gospel Chorus. We hope we can continue 
to produce many more. 


Sinee you are among the first to Listen to our recording, we are interested 
in hearing from you concerning how you Like it. We would also appreciate 
any other comments or suggestions you may wish to offer. Just complete the 
dngormation bekow and return to us. 


Ver Y Yours, 


Ln U Ne 
cp f L diye 
obert E.“Taylor, President 


Do you Like this recording? Which song(s) do you Like most? 





Ane you Anterested in receiving 


dngormation concerning other necordings we might make? Other Comments: 


Your Name Address 
City/State 24) 


PLEASE RETURN TO: The Mt. Nebo Gospel Chorus 
Post Office Box 38015 
Washington, D. C. 20020 


GUARANTEE 
THIS RECORDING IS GUARANTEED TO BE FREE OF MANUFACTURING DEFECTS, IF IT DOES 
NOT GIVE YOU SATISFACTION IN USE, RETURN IT TO US AND YOU WILL RECEIVE A NEW 
ONE. Contact: Mr, Neo 


. 0. Box 38015 
WASHINGTON, DC 20020 
NoTE: THE ABOVE GUARANTEE IS VOID IF RECORDING HAS BEEN DAMAGED DUE TO FREQUENT 
USE OR ABUSE, 











DEMONSTRATION—NOT FOR SALE 





©() / © 1976 CBS Inc,/ ® 1976 CBS Inc./Manutactured by Epic Records /@ “Epic," Marca Reg 
AS 236 Blue Sky is the trademark of Blue Sky Records, Inc, / Distributed by CBS Records / CBS Inc. /51 W. 52 Street, New York, N.Y 

















SOUTHSIDE JOHNNY 


and the 


ASBURY JUKES 
I Don’t Want To Go Home 


including: 
You Mean So Much To Me 
It Ain’t The Meat (It’s The Motion)/The Fever 
How Come You Treat Me So Bad 
|Don’t Want To Go Home 


Brand new! Jersey’s living legends, Southside John- 
ny & The Asbury Jukes, finally recorded for the world 
at large. ‘1 Don’t Want To Go Home:’Super active, 
white-hot, foot stompin’ blues rock at its best. 


Jeff Beck 
Wired 


including: 
Blue Wind/Come Dancing/Led Boots 
Head For Backstage Pass/Love Is Green 


“Wired: This ultimate high energy, new musical mas- 
terpiece produced by George Martin,showcases Jeff 
Beck, whose album was chosen by down beat as the 
Rock Album of the Year. 


Bee 


The 
Charlie Daniels Band 
Saddle Tramp 


including: 
Dixie On My Mind/Sweet Louisiana 
Wichita Jail/Cumberland Mountain Number Nine 
It's My Life/ Sweetwater Texas 


This is the album your friends are talking about. 
Fans from coast to coast, border to border, know 
the explosive boogie magic of the Charlie Daniels 
Band. Saddle Tramp’is Charlie’s finest album yet— 
immediately accessible, instant excitement, a non- 
stop turn-on. Contains the single; Wichita Jail.’ 


Together- 
Johnny and 
Edgar Winter 
LIVE 


including: 


Harlem Shuffle 


You've Lost 
That Lovin’ Feelin’ 


Rock & Roll Medley: 
Jenny Take 

A Ride/ 

Slippin’& Slidin’ 





For the first time ever—an entire album conceived 
and executed by the brothers Johnny and Edgar Win- 
ter. Each is a superstar on his own. Together at last, 
they have created an album of very special music. 
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BAJO - GUITARRA: Lisandro Meza Jr. 

COKQOS: Marcelo Péyez - Lisandro Meza Jr. - Alvaro Pava 

CAJA: Angel Nifio - GUIRO: Wilmar Nifio -CENCERRO: Jorge Meza 
GRABACION Y MEZ°LA: Gabriel Alzate C. 











0 














7 





Tn 


oS) Ve: 








RGM «= 
International 


SUES NN) Ps NEO one ar ere 
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He lived, he served, and then he passed on, to join a greater choir. We will forever 
be grateful to the Almighty for the privilege of having this human dynamo of energy, 


sound and song spend a short, but fruitful time with us. It is with joy and pride that we 
dedicate this album to our brother and friend the late EDWIN (EDDIE) WILLIAMS. 





| traveled 300 or more miles to be able to experience METRO (as they are known in 
the Pittsburgh area) first live album. As | made my way into Metropolitan Baptist 
Church on the very special Sunday afternoon, | found many others felt the same as | and 
had come from far and near to witness and bea part of the 30th ANNIVERSARY service. 
Yes, we had come to witness this extraordinary aggregation in a live performance. A 
performance as elegant as it is profound, as lyrical as it is complex, and as delightful as it 
| is inspirational. 


If the beauty and truth of life are all we know and all we need to know as a famous 
poet once said, then the METROPOLITAN MALE ENSEMBLE personifies that beauty 
and that truth by the charm and grace, genius and virtuosity of their performance.The 
simple beauty and truth of life is that God love us. 


THE METROPOLITAN MALE ENSEMBLE bears witness and testifies to the complete 
work of the Master. Their message has been well received by enthusiastic audiences 
everywhere. As always their goal is to lift hearts and spread Gods word. 


Dwayne Watkins 
Pittsburgh, Pa. 





SINGERS 
1st TENOR 2nd TENOR BARITONES MUSICIANS 
LARRY BURNETT DAVID JAMISON, JR. JESSIE BALLINGER HAROLD D. ANDERSON (Pianist) 
JIMMIE BATTS BERNARD LEONARD (Director) JAMES COLEMAN LEONARD KEITH (Organist) 
WILLIAM JOYNER EARL REED LUTHER DOWDELL (Director) KENNY MANN (Drummer) 
BERNARD SCHWARTZ SEYMOUR RAMSON WOODROW EASTERLIN TONY BROWN (Bass) 
VANCE WHITE EDDIE ROBINSON FELTON McMILLIAN NICK MUNDY (Guitars) 


DONALD STANTON HOWARD WYNN 
ROBERT TATE 
LAVERN PICKENS 
JOHN SELLARS 


DAVID CARTER, JR. 


ROI LIGON 
BENNY LEE 
ASSOCIATE PRODUCER Son of Man 


Production 


PRODUCER ... aan . Harold Anderson 
REGORDEDR cr: . Metropolitan Baptist Church 
ENGINEER . REN .. Ed Candelora 
All selections Remixed at C & C by: Ed Candelora & 

Harold Anderson 
PHOTO M. Terzano 


SPECIAL THANKS 


To REV. M.L. GAYTON and the officials of the 
METROPOLITAN Baptist Church. Special 
recognition to all RADIO PERSONALITY for your 
loyal support. 





HORACE (Jimmy) LYLES 


STEVEN FORD 


(Prophet 600) 
(Courtesy of Sweet Rain Records) 





NEAL PARNELL LARRY WASHINGTON (Conga) 
JOHN BARNES 
ISAIAH SABB FOR INFORMATION & BOOKINGS 
J.D. PICKENS Harold Anderson 
TUAN REED 72 th Sc 
SUDE SUG. laa © «5s ___ SIDE 2 a 
1. WHO WOULDN'T SERVE AGOD — 1. NEW NAME 5:39 
LIKE THIS 4:42 (Harold Anderson) Hal/An Music, BMI 
(Harold Anderson) Hal/An Music, BMI 2. | TRIED JESUS 3:53 
wy 1 JUST ROSE TO TELL YOU 4:17 (Harold Anderson) Hal/An Music, BMI 
(Harold Anderson) Hal/An Music, BMI 8} LORD, WE THANK YOU 4:06 


3. JESUS LOVER OF MY SOUL 9:12 


(P.D.) Hal/An Music, BMI 


WARNING: All rights reserved. Unauthorized duplication is a violation of applicable laws. 


(Harold Anderson) Hal/An Music, BMI 


4. WHEN I CAN READ MY TITLES 
CLEAR 7:53 


(Harold Anderson) Hal/An Music, BMI 
© 1984 © 1984 











I FEEL SO GOOD I SAW THE LIGHT 


This being my fourth album, I would like to 
dedicate it to the many people in the U.S. 
and Canada, who have bought my previous 
ones. And also to The Renfro Valley Folks, 
Renfro Valley, Kentucky. 

God Bless You All! 

We Love You! 


Mary & Lenville Ball 


SIDE TWO 





SIDE ONE!/ 
1. I FEEL SO GOOD — Lenville Ball (3:35) 1. [SAW THE LIGHT — Hank Williams (2:32) 
2. SING THE GLORY DOWN (2:40) 2. UNCLOUDY DAY (3:06) 
3. WHY ME — Kris Kristofferson (3:22) 3. ME & JESUS — Tom T. Hall (2:40) 
4. HOW GREAT THOU ART (3:04) 4. 1 VE GOT CONFIDENCE — Andrea Crouch (2:14) 
5. MEETING IN THE AIR (3:08) 


5. I CAME TO PRAISE THE LORD — 
William J. Gaither (2:40) 


For bookings or additional records contact: | 


LENVILLE BALL 
Recorded in Rite Record Studio ROUTE 3, BOX 19A 
Recording Engineer - Phil Burkhardt WEST LIBERTY, KY 41472 
Producer & Remix Engineer - Dan Burton (Work) (606) 743-3471 
Studio Musicians: (Home) (606) 743-3031 
Piano - Dan Burton 
Lead Guitar - Gary Smith 
Bass Guitar - Dennis Herrell 
Drums - Tim Short 
Harmonica - Billy Holmes 
Background Singers - Brenda Poe & Adrian Preston 


RECORDED AND MANUFACTURED BY RITE RECORD PRODUCTIONS 
9745 LOCKLAND ROAD, CINCINNATI, OHIO 45215 
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ALLELUIA 


THE CHOIR AND ORGAN OF THE CHURCH 
OF ST. JOHN THE EVANGELIST, EDINBURGH. 


Side One 


1. LIFT UP YOUR HEADS (Mathias) 

2. PIE JESU (Fauré) 

3. ORGAN — VOLUNTARY ING (Stanley) 
4. PSALM 96 (Chant-Head) 

5. ALLELUIA (Thompson) 


Director of Music: Robert D. Kidd Organist: Richard Walker 


THE CHURCH 


The Church of St. John the Evangelist, Princes Street, Edinburgh opened its doors for 
worship on its present site in 1818. Since that date, the music at St. John’s has always 
been nurtured by successive Rectors and Vestries. Indeed, in 1838, the then Rector 
laid before the Vestry a scheme for a “Singing Academy’’. Unfortunately, this did not 
find favour with the congregation, and thus St. John’s lost the opportunity of having a 
choir school. Nevertheless, a fine musical tradition has been built up over the years. 
Among former Organists were Frank Bates, who became Organist of Norwich Cathedral, 
and Dr. W. Greenhouse Allt, who left St. John’s to become Organist of the High Kirk 
of St. Giles, Edinburgh, from where, after long service, he became Principal of the 
Trinity College of Music, London. 

The present St. John’s Choir consists of 10 Trebles, 11 Ladies and 11gentlemen. Their 
repertoire is extensive, ranging from 16th Century to Contemporary. 


THE ORGAN 


SJC 101 
STEREO 


Side Two 


1. CHRISTUS RESURGENS (di Lasso) 

2. O LORD, REBUKE ME NOT (Byrd) 

3. ORGAN — JERUSALEM, du HOCHGEBAUTE STADT —(Karg-Elert) 
4. THE GOD OF LOVE (arr. G.R.W.) 

5, MAGNIFICAT IND (Dyson) 


THE MUSIC STAFF 


Robert Douglas Kidd was educated at St. Mary’s Cathedral Choir School, Edinburgh, 
where he was a pupil of Dr. Robert Head, the Cathedral Organist. At the age of sixteen 
he became Assistant Organist of the Cathedral, and during his thirty three years at the 
Cathedral, served as choirboy, Assistant Organist, and as Bass Lay Clerk. In 1937 he 
represented Scotland as a Treble in the choir in Westminster Abbey at the Coronation 
of King George VI, and in 1953, he sang in the Coronation choir as a Bass at the Coro- 
nation of our reigning monarch. During the war, he served as an R.A.F. Navigator in 
Bomber and Transport Commands. He became Choirmaster at St. John’s in 1964, 
and, in 1971, became Director of Music. His main occupation is that of an Adminis- 
tration Manager, and he is a member of the Institute of Administrative Management. 


Richard Walker was educated at King’s College School, Wimbledon, and Sidney Sussex 
College, Cambridge, where he took a degree in Music; he studied organ with David 
Willcocks, gaining his A.R.C.O. and F.R.C.O. diplomas, both with prizes. In 1968 he 
took up an appointment at The Edinburgh Academy, and soon became Assistant 
Organist at St Mary’s Cathedral, Edinburgh. In 1972 he joined the Music Staff of St 
John’s and since 1975 has been Head of Music at Daniel Stewart's and Melville College. 
He is conductor of the Edinburgh Baroque Choir, and has given organ recitals in many 
parts of Britain and in Europe. 


The first organ in St John’s was a second-hand instrument by George England which was placed in the gallery; this was rebuilt in 1835 by Hamilton and 1863 by Holt of Leeds, and 
was removed to its present position in 1880 by Brindlay and Foster. In 1900 Father Willis designed and built a new three-manual instrument, using much of the previous flue-work, 
and this instrument was rebuilt in 1930 by Rushworth and Dreaper, when a fourth manual was added for later insertion of pipework. 


Between 1930 and 1950, attempts were made to have the pipework completed, but these never came to fruition. By 1973, the action was becoming very unreliable, and it was 
decided to renovate the organ as a 3-manual instrument simultaneously with the rewiring and decoration of the church. The opportunity was taken for some tonal modification, 
especially on the Pedal and Positive divisions. Wind pressures were reduced, and the action was replaced with solid state circuitry. The console was remodelled with new keys, 


stop-knobs and pedal board. 


The Organ as rebuilt by R. C. Goldsmith, 1974 


Swell Organ Great Organ 
Clarion 4 *Tuba 8 
Oboe 8 Clarion 4 
Cornopean 8 Trumpet 8 
Contra Posaune 16 Mixture 15 19 22 
Mixture 19 22 26 Fifteenth 2 
Fifteenth 5) * Twelfth 23 
Lieblich Flute 4 * Flute 4 
Gemshorn 4 Principal 4 
Vox Angelica TC 8 Claribel Flute 8 
Viol 8 * Stopped Flute 8 
Lieblich Gedakt 8 Open Diapason 8 
Open Diapason 8 * Bourdon (ex 8’ flute) 16 
Lieblich Bourdon 16 

Swell to Great 
Octave Positive to Great 
Suboctave 
Unison Off 
Tremulant 


Positive Organ Pedal Organ 
*Tuba (Great) 8 * Clarion (ex Trompette) 4 
* Trompette (Pedal) 8 * Trompette 8 
* Scharf 29 33 36 Contra Posaune (Swell) 16 
t Octavin (ex 4’ flute) 1 Ophicleide 16 
* Larigot (ex 23) 1 * Mixture 13 oD 
*Tierce TC 12 t Octave Flute (ex Bourdon) 4 
* Flageolet 2 t Fifteenth (ex Violone) 4 
* Nazard 22 + Nazard (ex Bourdon) 51 
Flute 4 Bass Flute (ex Bourdon) 8 
* Principal 4 t Principal (ex Violone) 8 
Violoncello 8 Lieblich Bourdon (Swell) 16 
* Gedakt 8 Bourdon 16 
Violone 16 

Tremulant Open Wood ; 16 
Swell to Positive Subbass (12 notes acoustic) 32 


* New pipe-work 
t Extension of existing pipework 


Great to Pedal 
Swell to Pedal 
Positive to Pedal 


6 pistons to each department and 6 general pistons, instantly adjustable on solid state capture system. Full complement of reversible pistons, etc. 


Produced by 
BRYCE LAING 
@® 1976 Sound Technician: Stuart Jeffrey 
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Louis Spohr (1784-1859: 


Sonate Es-Dur, op. 113 
fiir Harfe und Violine 
Allegro brillante 


Adagio 
Rondo (Allegretto) 


Variations sur l’air 

«Je suis encore dans mon 
printemps», op. 36 F-Dur 
fiir Harfe solo 


Seite B 


Louis Spohr: 


Sonate Es-Dur, op. 114 
fiir Harfe und Violine 


Allegro vivace 
Potpourri tiber Themen 
aus Mozarts «Zauberfléte» 


Fantasie c-Moll, op. 35 
fiir Harfe solo 


Ursula Holliger, Harfe 
Thomas Fiiri, Violine 
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Unter mehreren, recht verschiedenen Gesichtspunkten behauptete 
Louis Spohr in der deutschen Musik aus der ersten Halfte des ver- 
gangenen Jahrhunderts eine besondere Stellung, Als Komponist war 
er ein wichtiges Bindeglied zwischen der von ihm zeitlebens verehr 
ten Wiener Klassik und der durch Schumann beispielhaft vertrete- 
nen Hochromantik. Als Geiger und Dirigent trat er als einer der er- 
sten fur so gegensiitzliche Erscheinungen wie Beethoven und Wag- 
ner ein: schon als junger Violinvirtuose engagierte er sich fur die 
konzertanten Werke des Bonner Meisters und seit der 1843 geleite- 
ten Auffahrung des «Fliegenden Hollanders» gehorte er zu den 
Wegbereitern dieses bedeutendsten Opernkomponisten seiner an ele- 
mentaren Begabungen Uberreichen Zeit. Als Violinlehrer, zu dessen 
bekanntesten Schilern Ferdinand David und August Wilhelm) zihl- 
ten, drickte Spohr einer spezifisch deutschen Violinschule den 
Stempel seiner ausgepriigten PersOnlichkeit auf. Wie kein anderer 
Tonkinstler der Romantik experimentierte der Musiker mit unge- 
wohnten instrumentalen Besetzungsmoglichkeiten, um mit zahlrei- 
chen kihnen Kombinationen hervorzutreten. Unter diesen Schop- 
fungen figurieren u. a. mehrere Doppelquartette fr Streicher (Nr. 1 
in d-Moll op. 65 liegt, zusammen mit dem Streichoktett in C-Dur 
op. 176 von Joseph Joachim Raff auf der Platte Jecklin-Disco 547 
mit den Kammermusikern Zirich vor), ein Quartettkonzert mit Or- 
chester, ein «Fackeltanz» fur $3 Trompeten und zwei Paukenpaare, 
ein Notturno fur Harmonie- und Janitscharenmusik, Lieder mit 
vierhandiger Klavierbegleitung und eine Festkantate fur Soli, Chor, 
Violine und Klavier. Mit je zwei Fantasien und Variationsfolgen fur 
Soloharfe, sechs Sonaten fur Violine und Harfe, kleineren Kammer- 
musikstUcken mit diesem Instrument und zwei gross angelegten 
Concertanten fur Violine, Harfe und Orchester hat Louis Spohr, 
der 1806 die Harfenistin Dorette Scheidler (1784-1834) heiratete, 
die romantische Harfenliteratur mit den zweifellos gewichtigsten 
Beitragen bereichert und der 1811 von Erard in Paris konstruierten 
Doppelpedalharfe zum Durchbruch verholfen 

Am 5, April 1784 in Braunschweig geboren, besuchte Louis Spohr 
in seiner Vaterstadt die Katharinenschule, um vom Kammermusikus 
Kunisch und dem Konzertmeister der Hofkapelle, Maucourt, auf 
die musikalische Laufbahn vorbereitet zu werden. 1799 wurde er in 
die Hofkapelle von Karl Wilhelm Ferdinand yon Braunschweig auf- 
genommen, 1802/03 begleitete er auf einer Studienreise den Geiger 
Franz Eck, seinen Lehrmeister, nach St. Petersburg. Nachdem 
Spohr von 1805 bis 1812 als Konzertmeister der Hofkapelle in 
Gotha gewirkt hatte, wurde er im folgenden Jahr an das Theater an 
der Wien berufen, Zwischen 1815 und 1817 kam der Musiker an- 
lasslich einer ausgedehnten Konzertreise nach Italien ~ den Hohe- 
punkt bildete dabei die Erstauffuhrung des 8. Violinkonzerts in 
a-Moll («In der Form einer Gesangs-Szene») op. 47 an der Scala in 
Mailand - und nach Zarich, wo er mit Hans Georg Nageli zusam- 
mentraf, der das S. Violinkonzert op. 17 in seinem Verlag heraus- 
brachte. Hatte der Vielbeschiftigte, der als eine der angeschensten 
Musikerpersdnlichkeiten seiner Zeit 1827 mit der Verleihung des 
Doktortitels der Universitat Marburg und wenig spater mit der Mit- 
gliedschaft zahlreicher in- und auslindischer Akademien geehrt wer- 
den sollte, voriibergehend die Oper am Frankfurter Theater gelcitet 
und in London und Paris konzertiert, so kam er auf Empfehlung 
von Carl Maria von Weber 1822 als Hofkapellmeister nach Kassel. 
Hier wurde er sesshaft, fand er an der Oper einen ihn bis 1857 er- 
fullenden Wirkungskreis, der ihm die weitere Entfaltung seines 
kompositorischen Oeuvres garantierte und dariber hinaus die Lei- 
tung von Abonnementskonzerten und Oratorienauffahrungen ~ 
Spohr fwhrte 1832 Bachs «Matthdus-Passion» in Kassel erstmals auf 
~ eintrug. Als er am 22. Oktober 1859 in dieser Stadt starb, hatte er 
zwar seine 1847 begonnene Selbstbiographie noch nicht beendet, 
durfte aber auf ein dusserst reichhaltiges Schaffen zurdckblicken, 
das zu einem grossen Teil zum stiindigen Repertoire nicht nur deut- 
scher Interpreten und Opernhauser gehorte. 

‘Aus dem inzwischen ungleich geschitzten Schaffen dieses seinerzeit 
auch mit Oratorien («Die letzten Dingen, 1826 und «Des Heilands 
letzte Stunde», 1834) und Sinfonien («Die Weihe der Tone» op. 86, 
1832) erfolgreichen Musikers ragen in unserer kritisch abwagenden 
Zeit nebst dem Nonett op. 31, dem Oktett op. 32 und dem Septett 
op. 147 vor allem einige jener Werke hervor, die Spohr fur seine 
Frau und zum gemeinsamen Konzertieren geschrieben hat. In ihnen 
kommt die hierin erreichte Virtuositat des Zusammenspiels ebenso 
unmittelbar zum Ausdruck wie der Reichtum an melodischen Ein- 
fallen oder harmonischem Raffinement. Bei grundsitzlicher Wah: 
rung klassizistischer Werkformen ist es dem traditionsbewussten, je- 
doch regelmassig mit Neuerungen aufwartenden Komponisten ge- 
gluckt, geigerische Kantabilitat mit betont expressiven oder aber 
musikantisch-spielerischen Elementen zu einer lebendigen Ton- 
sprache zu verknupfen. Halt sich Spohr mit seiner Vorliebe fur ge- 
fahlvolle Vorhaltsbildungen und inmitten von melodischen Linien 
cingefugte Verzierungen, die zum eigentlichen Stilmittel seiner bis 
etwa 1820 komponierten Instrumentalwerke wurden, an klassische 
Modelle, so weist er andererseits in empfindsamen, gelegentlich bis 
zu kraftvoller Pathetik gesteigerten Episoden und in stark chromati- 
schen Wendungen weit nach vorne, was insbesonders auch von sei- 
nen Wagner antizipierenden Modulationen und der Zersetzung der 
harmonischen Grundlage gilt 

In der 1806 geschriebenen Sonate in Es-Dur op. 113 tritt die Violine 
in der Entfaltung virtuoser Klangpracht hinter die selbst im lang- 
samen Satz dominierende Harfe zurdick, um sich einer fast aus- 
schliesslich cinstimmigen Linearitut zu widmen, die im tinzerisch 
cinstimmenden Rondo-Finale mit seinen punktierten Rhythmen von 
der dichteren Harfenpartie gestutzt und in kurze Dialoge verstrickt 
wird, Wie hier im ariosen Mittelsatz, dessen achttaktiges, zweimal 
durch eine Pause unterbrochenes Thema sie solistisch vorstellt, ver- 
Jeiht die Harfe auch dem Eroffnungssatz der 1811 entstandenen So- 
nate in Es-Dur op. 114 dank vollgriffiger Akkordik besonderes Ge 
wicht. Unter einer pianissimo einsetzenden, dynamisch rasch an. 
wachsenden Trillerkette der Violine tastet sich das zweite Instru 
ment zu harmonisch wagemutigen Ruckungen vor, die im zweiten 
und zugleich abschliessenden Satz, einem kontrastreichen Potpourri 
Uber Themen aus Mozarts «Zauberflote», zugunsten optimaler 
Transparenz und Leichtflussigkeit ausbleiben, versuchsweise aber 
mit Dreiklangbrechungen wettgemacht werden, die wiederum fir 
koloristische Effekte und unerwartete Abwechslung sorgen 





Dic vorlicgende Einspiclung dieser beiden gewichtigen Sonaten ba- 
siert auf dem Notentext der erst 1841 erfolgten Erstveroffentlichung 
unter dem jeweiligen Titel «Sonate concertante pour Harpe ou Pia- 
noforte et Violon ou Violoncelle», der alternative Besetzungen er 
wahnt, die alle vom Komponisten selber stammen. Spohr war der 
Meinung, dass die Harfe am vorteilhaftesten im Zusammenspiel mit 
der Violine klinge. Wie er die Wirkung beider Instrumente vergros 
sern konnte, halt er in seiner 1861 posthum erschienenen Selbstbio- 
graphie fest: «ich kam auf die Idee, die Harfe einen halben Ton 
tiefer als die Violine zu stimmen. Dadurch gewann ich zweierlei. Da 
namlich die Geige am brillantesten in den Kreuztonen klingt, die 
Harfe aber am besten in den B-Tonen, wenn moglichst wenig Peda- 
le angetreten werden, so erhielt ich dadurch fur beide Instrumente 
die gUnstigsten und effektvollsten Tonarten: fur Geige namlich D 
und G, fur Harfe Es und As, Ein zweiter Gewinn war der, dass bei 
der tieferen Stimmung der Harfe nun nicht so leicht wahrend des 
Spieles cine Saite riss, was bei Offentlichen Vortragen in heissen 
Salen dem Harfenisten so leicht geschieht und dem Zuhorer den 
Genuss verleidet. Ich schrieb daher von nun an alle meine Komposi- 
tionen fur Harfe und Violine in einer solchen verschiedenen Stimm- 
lage.» 

Die Variations sur l'air «Je suis encore dans mon printemps» op. 
36 in F-Dur gelten einem angeblich von Etienne Nicolas Méhul 
komponierten pastoralen Thema. Ein kadenzartiger Einschub, der 
sich direkt aus den brillanten Zweiunddreissigstel-Figurationen der 
Vierten Variation ableitet, fUhrt zur uhrwerkartigen, gleichsam 
mechanische ZUge aufweisenden Schlussvariation hindber, einem 
die Grundtonart F-Dur bekraftigenden Rondo mit wiederholt paral 
Jel gefahrten Terzen in der Melodiestimme. 

In der mehrteiligen, aus sehr disparaten Abschnitten zusammenge- 
setzten Fantasie in c-Moll op. 35 erweist sich Spohr als ausdrucks- 
betonter, um Individualitat bemahter Romantiker, der im einleiten- 
den Adagio molto und in dessen verkarzter Wiederholung vor dem 
abschliessenden Allegretto betrachtliche Spannungen erzeugt, die im 
Innern der wohlproportionierten Komposition spielerischen und im- 
provisatorisch wirkenden Teilen weichen. 


Walter Labhart 


From several quite different points of view, Louls Spohr maintain- 
ed a special position in German music in the first half of the 19th 
century. As a composer, he formed an important link between the 
Viennese Classicism which he revered all his life and the High 
Romantic school of which Schumann was such an exemplary 
representative. As a violinist and conductor, he was one of the first 
to champion the cause of composers as different as Beethoven and 
Wagner: as a young violin virtuoso he promoted the concertante 
works of the former, and from the time of the performance of the 
Flying Dutchman he conducted in 1843, Spohr was one of those 
who paved the way for this most important of opera composers in 
a period unusually rich in basic talent. As a violin teacher who 
counted Ferdinand David and August Wilhelmi among his pupils, 
Spohr set his prominent personal seal on a specifically German 
violin school. He experimented like no other musician of the 
Romantic period with unusual scoring, making a name for himself 
with numerous bold instrumental combinations. Among these com- 
positions figure several double string quartets (no. 1 in D minor, 
op. 65, has been recorded together with Joseph Joachim Raff's 
String Octet in C major, op. 176, by the Kammermusiker Zarich 
Jecklin Disco $47); a quartet concerto with orchestra, a ‘torchlight 
dance’ for $3 trumpets and two pairs of timpani, a nocturne for 
harmony and janizary music, songs with four-handed piano accom- 
paniment and a festival cantata for solo voices, choir, violin and 
piano, With two fantasies and two sets of variations for solo harp, 
six sonatas for violin and harp, smaller chamber works with harp 
and two large-scale concertanti for violin, harp and orchestra, 
Louis Spohr, who in 1806 married the harpist Dorette Scheidler 
(1784-1834), enriched the Romantic harp repertoire with contribu- 
tions of undoubted importance, and helped the double-pedal harp 
built in Paris by Sebastian Erard in 1811 to success. 

Louis Spohr was born on Sth April 1784 in Braunschweig, and at- 
tended the Katharinenschule there, where the chamber musician 
Kunisch and the leader of the court orchestra, Maucourt, prepared 
him for a musical career. In 1799 he obtained a position in the 
court orchestra (Hofkapelle) of Duke Karl Wilhelm Ferdinand of 
Braunschweig, and in 1802/03 he accompanied his teacher, the 
violinist Franz Eck, on a study trip to St Petersburg. Having served 
as leader of the court orchestra in Gotha from 1805-12, he took up 
a position in the following year at Vienna's Theater an der Wien 
Between 1815 and 1817 in the course of an extensive concert tour 
Spohr visited Italy—the climax of his Italian sojourn was the 
premiere of his Violin Concerto no, 8 in A minor (‘In the form of 
a vocal scene’), op. 47, at La Scala in Milan—and Zurich, where he 
met Hans Georg Nigeli (who subsequently published Spohr's Violin 
Concerto no. $, op. 17). The busy composer, who as one of the 
most respected music personalities of his time was to be honoured 
with a doctorate from the University of Marburg in 1827, and not 
long after with the membership of numerous academies at home 
and abroad, conducted the Frankfurt Opera from 1817-19, and in 
1822 was appointed Hofkapellmeister at the Kassel court of the 
Elector of Hessen on the recommendation of Carl Maria Weber 
Spohr settled in Kassel: he found in the opera there a sphere of ac 
tivity that fulfilled him until 1857, guaranteed him the expansion of 
his compositional oeuvre, and brought him the opportunity to con- 
duct subscription concerts and oratorios—Spohr gave the first per 
formance in Kassel of Bach's St Matthew Passion in 1832. At his 
death on 22nd October 1859, he had not finished his autobiography 
(begun 1847), but he could look back on a remarkably abundant 
ccuvre, most of which belonged to the permanent repertoire not on 
ly of German opera-houses and musicians 
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Spohr achieved sucess in his lifetime with operas (Zemire und Azor, 
Frankfurt, 1819; Jessonda, Kassel, 1623), oratorios (Die letzten 
Dinge, 1826; Des Heilunds letzte Stunde, 1434) and symphonies 
(Die Weihe der Tone, op. 86, 1832), but many of these works no 
longer enjoy the same reputation. In our carefully critical time, 
alongside the Nonet, op. 31, the Octet, op. 32 and the Septet, op 
147, stand out in particular a number of those works that Spohr 
wrote for his wife or for the two of them to play together. These 
works express the virtuosity of the married couple's playing as 
directly as the composer's rich melodic invention and harmonic 
refinement. While preserving basic classicistic works forms, the 
tradition-conscious yet frequently innovatory composer managed to 
combine violinistic cantabile with emphatically expressive or 
playful, musicianly elements to form a lively tonal language. If 
Spohr sticks to classical models with his preference for expressive 
suspensions and embellishments inserted in the middle of melodic 
lines, which became the essential stylistic stock-in-trade of his in- 
strumental works up to about 1820, he points well into the future 
with sentimental episodes that are sometimes intensified into power- 
ful emotion, and with heavily chromatic phrasing: this is especially 
true of his modulations that anticipate Wagner, and the undermin 
ing of the harmonic foundation 

In the Sonata in E flat major, op. 113 of 1806, the violin recedes in 
the development of virtuoso display behind the harp, which 
dominates even in the slow movement, to devote itself to an almost 
exclusively monodic linearity which is supported and involved in 
short dialogues by the denser harp part in the dance-like rondo 
finale with its dotted rhythms. The arioso middle 
movement—whose eight-bar theme with a double pause is introduc- 
ed by the harp alone—is lent the same particular weight, thanks to 
the instrument's fully-fingered chordal potential, as the opening 
movement of the Sonata in E flat major, op. 114, composed in 
1811. Under a chain of trills on the violin which begins pianissimo, 
but then grows rapidly in dynamics, the second instrument feels its 
way towards harmonically daring shifts. In the second movement 
(which is also the last), a pot-pourri rich in contrast on themes 
from Mozart's Zauberflote, these are left out in favour of optimal 
transparency and fluidity; their absence, however, is tentatively 
made up for by triadic arpeggios, which in turn provide for 
chromatic effects and unexpected diversity 

The present recording of these two important sonatas is based on 
the text of the first edition, which only appeared in 1841 under the 
title ‘Sonate concertante pour Harpe ou Pianoforte et Violon ou 
Violoncelle’—the alternative scoring mentioned is the composer's 
own. Spohr himself was of the opinion that the harp was heard to 
best advantage together with the violin. He explained in his 
autobiography (published posthumously in 1861) how he was able 
to increase the effect of both instruments: ‘It occurred to me to 
tune the harp a semitone lower than the violin. This had two ad- 
vantages. Since the violin is most brilliant in the sharp keys, 
whereas the harp sounds best in the flats, when there is the 
minimum amount of pedal-work, I obtained the ideal keys for both 
instruments: D and G for the violin, E flat and A flat for the harp. 
A second advantage was that the lower tuning of the harp reduced 
the likelihood of a string snapping while the instrument is being 
played: this can happen so easily at public performances in 
overheated rooms, and spoils the listener's enjoyment. Therefore I 
henceforth wrote all my compositions for harp and violin in dif- 
ferentiated pitch.’ 

The Variations sur l’air «Je suis encore dans mon printemps» op. 
36 in F major are on a pastoral theme reputedly composed by 
Etienne Nicolas Méhul. A cadenza-like insertion, derived from the 
brilliant demisemiquaver figurations of the fourth variation, leads 
into the mechanical, quasi-clockwork final variation, a rondo which 
reaffirms the basic key of F major with repeated parallel thirds in 
the melody part 

The Fantasie in C minor, op. 35 consists of a number of highly 
disparate sections. Here, Spohr appears as a Romantic composer, 
emphasizing expression and striving to achieve individuality. In the 
introductory adagio molto and its abridged repeat prior to the con 
cluding allegretto considerable tension is created; this, however, 
gives way to lighter passages with an ‘improvisational’ effect in the 
interior of this well-proportioned composition 





Translation: Clive R. Williams 
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SIDE ONE: 


Bryan Kelly 
Palestrina 
Thomas Armstrong 
Edward Bairstow 
Martin Shaw 


Magnificat 

Tu es Petrus 

Bishop Grandisson Service 

Blessed City, heavenly Salem 

Fanfare for Christmas Day 

Hymn: Ye watchers and ye holy ones 
. 7 Descant by Christopher Gower 





OUR LADY’S TUMBLER 


Many years ago an acrobat called Barnaby earned his 
living tramping from town to town in France and 
performing his feats in the public squares of the towns. 
At length, in his old age, he took refuge in the monastery 
of Clairvaux. Here he found the monks carrying out 
various tasks. One would be copying deeds and illuminat- 
ing manuscripts; others were painting pictures or carving 
statues, and all were working to the greater glory of God 
and in honour of the Blessed Virgin. 


Barnaby was wretched because he had no such skills 
as these to offer to God. Soon it was noticed that he 
repaired to the crypt while the others were at Mattins, 
One day the Prior with two of his monks followed 
Barnaby as he went to the crypt, and through cracks in 
a door they saw him performing his very exhausting 
feats before the statue of the Virgin. Just as the Prior 
was about to have the acrobat removed from the crypt, 
he saw the Virgin step down from her niche and with her 
robe wipe away the sweat from the man’s forehead. The 
Prior then realised that, poor though the offering might 
seem to men, the tumbler had offered of his very best to 
God, and his offering had been accepted. 

So today we can see in the nave of Exeter Cathedral 
the carving of the tumbler making his offering before 
the statue of the Virgin on the opposite side. 


In the same way, in the services in the Cathedral, the 
members of the choir daily offer of their best to Almighty 
God, hoping that their offering will likewise be accepted. 


VYVYAN Hope, F.S.A. 


SIDE TWO: 


Ernest Walker 

Matthew Locke 
Ernest Bullock 

Paul Patterson 

Gerald Finzi 


Lord, thou hast been our refuge 
Fantasia and Sarabande 

St John Baptist. 

Jubilate for organ 

God is gone up 


All the music on this record has, in one way or 
another, a special connection with Exeter Cathedral. 
Sir Ernest Bullock, who was organist from 1919 to 1927, 
is represented by a littke known anthem for the Feast 
of St John Baptist, the unusual text of which is matched 
by the mood of the music. 


Bishop Grandisson’s fourteenth-century Office is sung 
by candlelight each Christmas Eve. The service was 
revived during Sir Thomas Armstrong’s time as organist 
and is now firmly established as one of the focal points 
of the cathedral’s year. Two choristers, singing in 
medieval Latin, move from the High Altar down through 
the Quire. They hand on the good news to Priest Vicars 
who, in their turn, pass on the Christmas message to 
the people in the Nave who symbolise the world at large. 
The music admirably complements the dramatic sym- 
bolism of the Light coming into the world. 


Exeter Cathedral is dedicated to St Peter; Palestrina’s 
fine anthem is therefore an obvious inclusion in our 
Petertide celebrations each year. In much the same way, 
Bairstow’s full scale setting of the fine seventh-century 
hymn Blessed City, heavenly Salem is linked with the 
cathedral’s Festival of Dedication, another ancient 
commemoration attended by the Greater Chapter on 
21st November. In much the same way, Gerald Finzi’s 
stirring music is connected with Ascensiontide. 


Bryan Kelly’s highly original approach to the 
Magnificat is based on Latin American rumba rhythms. 
Our first performance of it, soon after it was published 
in 1965, took our Sunday afternoon congregation by 
surprise, to say the least. Exciting both to sing and play, 
it soon became an established feature of our repertoire. 


Christopher Gower is organist) of Portsmouth 
Cathedral. His fine descant for Ye watchers and ye holy 
ones was written during his time (1961-69) as assistant 
here at Exeter. It not only matches the sense of occasion 
which this fine seventeenth-century German tune never 
fails to produce but also makes a memorable climax to 
what must be one of the most majestic hymns of all time. 





This stereo record can be played on 
mono equipment provided either a 
compatible cartridge or a stereo 
cartridge wired for mono is fitted, 
tracking at not more than 3 grams. 


In 1969 Exeter celebrated the 600th anniversary of the 
completion of its cathedral by Bishop Grandisson. A 
great service of thanksgiving was attended by Her 
Majesty Queen Elizabeth the Queen Mother. For this 
occasion, Paul Patterson, a young Exeter composer now 
rapidly emerging on the international scene, wrote the 
Jubilate for Organ. This highly original and truly con- 
temporary piece was played on that occasion, as now, 
by Christopher Gower. 


Matthew Locke began his career as a boy chorister at 
Exeter Cathedral where, in 1638, he carved his name, 
in company with other small choristers of succeeding 
generations, on the organ screen. He subsequently became 
one of the greatest English composers of the seventeenth 
century. It therefore seemed fitting that some of his music 
be included, even more suitable that it should be directed 
by Crispian Steele-Perkins, another Exonian who is now 
a member of the Sadlers Wells Opera Orchestra. 


Sleeve note by LIONEL DAKERS. 





Produced by Exon Audio, 164 Sidwell Street, Exeter 
for the Dean and Chapter of Exeter. 

Recorded by David Row 

Tape Editing: Paul Adams 


Sleeve design: Eric Cleave 


Obtainable from; 

The Head Virger, The Cathedral, Exeter, England. 
Price £1.60 £2 post free anywhere in the world. 
Purchase tax paid. $5 post paid to Canada or U.S.A. 
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§. 1 Teel the Dust of the Moon Heneath My feet 


Gently break 
Gontly break the smooth skin You're falling through 
ofa swollen note’s head You're falling through the shy 
Tender night's yolk spills across the paper peaks The trees have moved 
The trees have moved to catch you 
And the music gets everywhere And when you reach the ground | will tell you the name of this color thal you see 


Lay my head ona pillow of sea You're falling fast 


Slipping under the skin So very quickly, fall 
Hest 


Diving deeper, striving steeper, dive, dive fall 


Whales are watching me breathe 
u turn my head to see that bolder p 
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LADO UNO 
LA PROCESION DEL ROCIO (9:25) 
Joaquin Turina 


PEDRELLIANA (11:15) 
Roberto Gerhard 


LADO DOS 
DANZA BURGALESA (6:23) 
Antonio José 
OCHO CANCIONES 
Jesis Arimbarri 
Txalopin, vxalo (1:16) 
Mi amada (Nere maitia) (1:18) 
Llamé a la puerta (Atea tan an) (1:34) 
Tun Kurrun, kutun (1:59) 
Las aguilas vuelan alto (Aranoak bortuetan) (2:00) 
El hijo de Ainhoa es pequedo (Ainoara fiimifo) ( :38) 
Sefiorita (Anderegeya) (1:41) 
Me casé mi madre (Amak ezkondu ninduen) (1:21) 





JOAQUIN TURINA: "La Procesién del Rocio 


Por nacimiento y por caricter, él nombre y la obra de Joaquin Turina 
iran siempre ligados a Sevilla. En’ la ciudad de "La Giralda” estudié Turina 
en su juventud con excelentes maestros locales: el pianista Enrique Rodriguez 
y el maestro de capilla en la Caredral, Evaristo Garcia Torres. Después de 
perfeccionar sus estudios de piano en Madrid con José Tragé (maestro de 
piano de de Falla), Turina marcha a Paris en 1905 para seguir los cursos de 
la "Schola Cantorum” con Vincent d'Indy 





En la capital francesa coincidiria con Albéniz, Ricardo Vifies y desde 1907, 
con Manuel de Falla. De tales encuentros nace la voluntad espafolista de 
Turina que en obras anteriores como el “Quintero”, se expresa al margen de 
todo lenguaje nacional a través de un cosmopolitismo que fue carinosa y 
daramente censurado por Albéniz Escuché Turina los consejos del autor de 
Iberia” pero supo conciliarlos con las normas aprendidas en la "Schola 
como lo prueba la "Sonata Romintica” (sobre un tema espanol) de 1909 en 
tanto “Jueves Santo a media noche” se acerca al descriptivismo evocativo de 
Albéniz. El primer gran triunfo sinfénico de Turina es “La procesion del 
Rocio”, estrenada por la Orquesta de Madrid, dirigida por Fernindez Arbés, 
el afio 1913. Poco después, cuando el poema se escucha en Paris. Claudio 
Debussy escribe en a revista SIM.: “Esta dispuesta en forma de bello fresco. 
Abiertas oposiciones entre luz y sombra hacen facil la audicién. Como Albéniz, 
Turina parece impregnado de musica popular, rirubea todavia en su manera 
de desarrollar y cree util acudir a los ilustres proveedores contemporineos. 
Creo que Turina puede pasarse sin ellos y escuchar voces mis familiares 
Estos “proveedores” aludidos por Debussy son los maestros afiliados a la 
tendencia franckiana de Vincent d'Indy, es decir, los “anti-impresionistas 


En cualquier caso, el poema de Joaquin Turina ha superado la posible cir 
cunstancialidad de su convencidn o su pintoresquismo. “La Procesién del 
Rocio” es algo mas que intencién evocadora de Sevilla en fiestas o buen 
hacer cosmopolita. Ese “algo” es la versién personal, el “sentimiento” del 
misico que, superando la “reproduccién”, alcanza una vor alegre o intimista, 
de gran fuerza incisiva. La “romeria” y “procesién de la Virgen del Rocio 
se celebran cada afio en Sevilla. Desde su santuario, la Imagen es crasladada 
al barrio de Triana en carroza de plata, tirada por bueyes y seguida de docenas 
y docenas de “carretas” engalanadas. Los temas populares andaluces - "soleares 





‘siguiriyas”, “garrotines”- dan paso a los religiosos. Cuando la Virgen del 
Rocio llega a Triana, a la explosin de los cantos populares se une al sonar 
del himno nacional espafiol, todo ello envuelto en el repicar alborozado de 





las campanas, Al fin, todo vuelve al silencio mientras se desvanecen los 
rumores lejanos y vibra en el aire de la noche el eco de Ia larga fiesta. En 
La Procesién del Rocio”, chisporroteante de vida en sus ritmos, melodias 
y colores, cobra autenticidad realist, mas que la denominada "Espafia de 
pandereta”, la que amaron y entendieron los mejores viajeros hispanistas de 
la preguerra del 14. Joaquin Turina nacié en Sevilla en 1889 y murid en 
Madrid en 1949, 





ROBERTO GERHARD: “Pedrelliana’ 

Roberto Gerhard fue una de las figuras mas sélidas, originales € intere 
santes de la musica espafiola contemporinea. Nacido en Valls, Tarragona, el 
afio 1896, estudié en Barcelona con Felipe Pedrell y Enrique Granados. A 
partir de 1923 se convierte en alumno, seguidor y amigo de Arnold Schonberg, 
tanto de Viena y Berlin, como durante la residencia de Schonberg en la 
capital de Catalufa. Desde 1938 reside en Inglaterra hasta su muerte en 
Cambridge, 1970. 

De tan resumida biografia se deduce la existencia en Gerhard de un 
compositor capaz de asumir en una sola, tres personalidades ideolégicas y 
estilisticas: la de un nacionalista inscrito en la Orbita Pedrell-Falla; la de un 
schonbergiano con rasgos singulares y la de un ecléctico que podia fundir 
en un Unico crisol tan diversas ascendencias. Lo mis fascinante del caso es 





que |as tres corrientes no constituyen etapas sucesivas en la biografia de 
Gerhard, sino que aparecen mezcladas y alternadas a lo largo de casi toda 
su obra. A lo que ¢ preciso afadir un matiz especificamente catalan - folkloris. 
tico 0 no- como en el caso de la "Sardana”, “Soirée de Barcelona", “Albada 
Interludi i Danga” 0 “Seis canciones caralanas”. Espafiolismo universalizado 
de caricter general, lo encontramos en “Alegrias”, de signo andalucista, o en 
el “baller” "Don Quijote”, mientras que la gran abstraccién, espléndidamente 
trabajada y despojada de signos nacionales, brilla en las “Sinfonias’, los "Con 
ciertos”, 0 "La Peste”, sobre Camus, De un schdnbergismo depurado y sin 
tético, son Jas tltimas piginas de Gerhard, rituladas con los signos del zodiaco. 
En todos los casos, cuanto exribié Gerhard denota gran imaginacién sonora, 
sensibilidad acistica refinada y maestria en formas y procedimiencos, asi como 
una progresiva condensacién del lenguaje 





La "Pedrelliana”, en homenaje a su maestro primero, Felipe Pedrell, data 
de 1942 y no slo lleva el mismo nombre de la Gltima obra terminada por 
Falla en Argentina, sino que se apoya en los mismos temas de Ja Opera “La 
Celestina”, sobre la tragicomedia de Rojas, Como Pedrell, en la citada dpera, 
culminicién de su pensamienro nacionalista, se sirvié de menivos populares 
procedentes de diversas regiones espafolas, la "Pedrelliana” de Gerhard adopta 
un caricter general hispano, con matices estilisticos propios del sentimiento 
mediterrineo catalan, Si Falla pretendi ser fiel a los temas y los procedi 
mientos de Pedrell, Gerhard a partir de las ideas popularistas actia en su 
Pedrelliana” de manera personal. Asi la brillantez de la orquesta se distancia 
del comedimiento sonoro de Pedrell; lo que en éste es “evocacion”, en Ge 
thard se torna “realismo ibérico 
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ANTONIO JOSE: "Danza burgalesa” de la "Sinfonia Castellana”. 


Antonio Jose Martinez Palacios (Burgos, 1902), que firmaba obras tan 
sélo con el nombre — Antonio José— pudo haber sido, segun testimonios 
miltiples que van desde el critico Adolfo Salazar hasta Mauricio Ravel, una 
de las figuras de la misica contemporinea espafola. Cuando contaba veinti 
‘ocho afios afirma el citado musicdlogo espanol que “entre los de su genera 
cid, Antonio José, es el compositor castellano de mis firme arraigo en la 
vieja musica de esta comarca, una de las mis rancias y prestigioas de 
Espafa 

















Todavia nifio, Antonio José, forma parte de la escolania de San Lorenzo, 
en Burgos, y recibe lecciones del profesor Juliin Garcia Blanco, Pasa después 
a formarse con el organista y compositor José Maria Beobide y entre los trece 
y dieciocho afios escribe una serie de piezas de diversos géneros, reveladoras 
del miisico instintivo que siempre fue. Entre los afios 1920 y 1929, trabaja 
fuera de su ciudad, viaja al extranjero, reside en Madrid, en donde hace 
amistad con las personalidades del mundo intelectual (Garcia Lorca, Sainz de 
la Maza y los hombres de la generacién del 27) y ejerce como profesor de 
misica en el Colegio de los Jesuiras de Miraflores del Palo (Milaga). Re- 
torna a Burgos y es nombrado director titular del "Orfedn” y de la Escuela 
de Musica, No cesa de componer, dicta conferencias, investiga en el “folk 
lore" —recibe in 1932 un “Premio Nacional” por su. “Coleccién de Cantos 
Populares Burgaleses” —cultiva la musica de los viejos maestros castellanos 
(la polifonia de Victoria, la miisica organistica de Cabeabn) hasta que muere, 
asesinado, en octubre de 1936. 





En Antonio José, como escribe Salazar, concurren los factores de “naci- 
miento, permanencia y vocacién” castellana, determinantes de la mayor parte 
de su obra € ingenua", para orquesta de cimara (1921), “Preludio y 
Danza” (estrenados en 1934), "Evocaciones", dirigidas por Fernandez Arbés 
en 1930, "Sonata gallega” para piano, premiada en 1932, “Cinco Canciones 
Castellanas", para coro, "Danzas burgalesas’, para piano (1925), “Tres Can: 
tigas de Alfonso, el Sabio”, "Sinfonia Castellana” (1923), diversas partiruras 
religiosas, entre ellas una “Misa”, el "Himno a Castilla”, y la dpera “El mozo 
de mulas”, sobre temas del Quijote, que dejé inacabada 








La "Sinfonia Castellana”, dedicada a sus padres, esti fechada en 1923, en 
Madrid, consta de cuatro movimientos inspirados mis o menos directamente 
en el “folklore” de la regién. La Castilla que habian redescubierto los escritores 
y poetas de la generacién de 1899 (Azorin, Antonio Machado) 0 que pintaba, 
en sus luces y sombras, el burgalés Marceliano Santamaria, parece inspirar las 
‘evocaciones” de Antonio José a través de los diversos tiempos de su sin: 
fonia: "El Campo", “Paisaje al arardecer turno” y "Danza burgalesa 
Esta altima se basa en dos motivos folkldricos de Burgos: las canciones "Esto 
si que gieno — no va malo — traiga la botija — pa echar un trago" y 
Echate niio—que viene el coco—a por los nithos—que duermen poco 
El desarrollo de ese material, textualmente citado por el compositor, es vario 
y contrastado y la colaboracién orquestal parece aceptar la austeridad cromatica 
propia del campo castellano, Musica tipicamente nacionalista, heredera directa 
de los postulados y procedimientos de Felipe Pedrell y Nemesio Orafo, su 
mayor encanto reside en la radical autenticidad de sentimiento. 

















JESUS ARAMBARRI: “Ocho canciones vascas", para soprano y orquesta 


Jesis Arimbarri (Bilbao, 1902 - Madrid, 1960), fue uno de los mis 
prestigiosos directores espafoles, Su actividad al frente de la Orquesta Sin- 
fonica de Bilbao, de Ia Banda Municipal de Madrid 0, como invitado por 
muchas otras agrupaciones espafiolas y extranjeras, situé en segundo plano 
el valor de Arimbarri como compositor de raza y excelente técnica, Formado 
en el Conservatorio vizcaino con los profesores Fuster, Guridi y Basabe, en 
1928 se instala en Paris en donde amplia estudios de composicién con Paul 
Le Flem y Paul Dukas, y de direccién con Whidimir Golschmann, En Basilea 
recibe las ensefianzas de Félix Weingartner, para regresar al Pais Vasco en 
1932 














Tres afios antes habia dado a conocer un “Cuarteto” y “Cuatro improncus” 
para orquesta, obras que revelsron la madurez de oficio y la sensibilidad de 
miusico instintivo de Jesus Arimbarri, Sobre un poema de Manuel Machado, 





titulado "Castilla", que trata de la marcha del Cid hacia el destierro, escribe 
un gran fresco sinfonico-coral el aio 1938, que se estrena por el Orfedn de 
Pamplona y la Orquesta Nacional de Espana en 1942, a lo que hay que 
afadir la "Ofrenda a Manuel de Falla” presentada pocas semanas después de 


la muerte del autor de "El amor brajo”, en 1946 


E| resto de Ja obra de Arimbarri es de temética e inspiracién vasca: el 
preludio orquestal "Gabon zar sorginuk” ("Nochevieja de brujas"), et "ballet, 
‘Aiko. Maik" sobre argumento de Manuel de la Sota, la zarzuela "Viento Sur 
libro de Julian Echeverria y José Luis Albéniz (1952), el "Canto clegiaco” 
en memoria de Juin Crisdstomo Arriaga y las "Ocho canciones populares 








vases”, dedicadas a la esposa del misico, Josefina Roda, cantante y arpista 





Hacia tiempo que Manuel de Falla habia sefialado el camino para tratat 
los temas folkloricos — lo que Pedrell denominabs “misical natural” — en sus 
Siete canciones", La leccién fué aprendida y su utilidad He 
Jias, Arimbarri comé de los cancioneros de Resurreccion M 
del P. José Antonio Donostia, los ochos temas pa 





ga a nuestros 
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linea melédica con gran fidelidad y deduciendo de ella las arn 
y al ambito orquestal adecuado. Como Falla, renuncia a desarrollos mis o 
menos prolijos que desvirtuarian nacuraleza del “material” original, Consiguié 
{ Jesis Arimbarri ocho miniaturas perfectas cada una de ellas y en Ia cocali 
Jel conjunto, unificado gracias a Ja nidad de la raiz y a la fisonomia 















Damos el texto en su traduccién castellana 


1) Txalopin, txalo: Txalopin, txalo, wxalo y alo. El gatito estd sobre 
nisperos; si esté, que esté; si esté, que esta; estd esperando zapatitos 
nuevos 

2) Mi amada (Nere maitia): Amada mia, tengo un bizcocho, la mitad para 
ti y la mitad para mi 

3) Llamé a la puerta (Atea tan tan): Llamé a tu puerta y no me respondiste. 
Volvi a llamar y me preguntaste que queria, Amada mia, quisiera escuchar 
una palabra tuya. El perro es ladrador; él nos denunciara. Tengo pan en 
el bolsillo y se lo daremos. Amada mia, etc. Nuestro perro no quiere el 
el pan que oto Ie dé. Si no hay otras cosa le daremos palomas y perdices 
Amada mia, etc 









Tun Kurrun, kutun: no tiene traduccién. Es una cancién de cuna susurra 

da por la madre a su hijo sobre fonemas populares 

5) Las dguilas vuelan alto (Aranoak bortuetan): Las éguilas vuelan por en 
Cima de los montes, Yo me divertia con las mujeres y ahora me viene el 
Ilanto a los ojos. Hermosa es Ia flor del rosal, pero tiene espinas. El 
amor, traidor, Heva en su seno el castigo. Como dice el esc 
cuidado, mis’ hermanos. 

6) El hijo de Ainhoa es pequefio (Ainoara fimino): El ainoés es pequefc 

pero agil, como de un pozo a otro podria correr. Aunque la muchacha 








diga que nd, le tiene carino, 

7) Senorita (Anderegeya): Seforita, sois aseada; en Ia cabeza teneis vanidad 
Tres muchachos desedndoos por esposa, disputan entre ellos. Ténganla si 
la quieren. No tienen por qué ocuparse de mi, No quiero casarme ni 
entrar en disputas. Me voy de monja a un convente 

8) Me casé mi madre (Amak exkondu nindwen); Mi madre me casé a los 
quince afios, el marido tenia ochenta. ;Oy! Ay! Muchacha jéven con 
anciano decrépito. 

Madre, gpara qué quiero yo a ese viejo? Si lo cojo lo tiraré por la ventana 
Muchacha, callate. Es rico. Aguanta con paciencia un par de afios. Cuando 
muera, viviris a lo grande 

Que el diablo se leve al gallo aioso; prefiero uno de mi gusto. {Oy! 

jAy! Un jéven florido de veinte afios. 













ANGELES CHAMORRO, SOPRANO 
Es considerada como una de las mis importantes sopranos espafolas. Gra 
duada en el Real Conservatorio de Madrid, terminé sus estudios musicales 
con los maximos galardones y premios de fin de carrera 
Comienza muy pronto su actividad musical como concertista, deburando 
en Paris y Londres, donde Ia critica comenta elogiosamente su vor y talento 
cerpretativo, 





Acedia repetidamente con numeross orquestas europeas, entre cllas la 
O. R. T. F. de Paris; la R. A. 1, de Torino y Roma; la Suisse Romande; La 
Orquesta de Praga y Brno (Checoslovaquia); la Santa Cecilia de Roma; la 
Nacional de México; la New Filarmonie de Londres, y, por supuesto, con 
las mis importantes orquestas espaiolas. 





Su carrera como cantante de 6pera comienza en el Licen de Barcelona, 
donde, con su interpretacién de "Las Bodas de Figaro” consiguié un gran 
éxito, Ha cantado desde entonces en los ceatros de Alemania, Estados Unidos, 
Francia, Italia, Portugal y México, 














Durante tres temporadas fue figura citular de la Compaiiia Lirica Nacional 
que dirigia José Tamayo, actividad que alternaba con sus compromisos como 
cantante de Opera y concierto. 





Recientemente ha obtenido un clamoroso éxito de critica y puiblico con 
sus interpretaciones de "Don Juan" de Mozare y “La Bohéme® de Puccini 
ambas en Madrid. 





Tiene gran cantidad de grabaciones discogrificas, tanto de concierto como 
de zarzuela. Esti en posesién del Premio Lirico Nacional de Interpretacion 





ANTONI ROS-MARBA, DIRECTOR 


Nacié en Barcelona donde cursé sus estudios musicales, graduandose en 
el Conservatorio Superior de Musica. Esrudié la direccién de orquesa coa 
Eduard Toldré en Barcelona, con Sergiu Celebidache en la Academia Chiggia 
na de Siena y con Jean Martinon en Dusseldorf donde obtuvo el primer 
premio al finalizar el curso. 











En 1965, al crearse en Ma 





la Orquesta de la Radio Television, gané 
por oposicién el primer puesto de Director Titular. En 1967 fue nombradc 
Director Titular de la Orquesta Ciudad Barcelona. 

En 1966 obruvo el Gran Premio Arthur H 
Las Siete Palabras” de J. Hayda y su discc 
(canciones de Fe 
derado en los Est: 

la. Entre sus iones figuran: un 
Padrona” de Pergolesi; “Sonatas” de Rossin 
con Teresa Berganza). Estos tres dltimos con la "Eng 
















na de bas 








Antoni Ros-Marbi, ha dirigido en Afric del Sur, Alemania Federal, B 

garia, Checoslovaquia, Estados Unidos, Francia, Holands, Hungria, Israel 

Japon (Festival de Osaka), México, donde estuvo dos afios consecutivos com 

Director invitado principal, Polonia, Pu 
En abril de 1978 h 

de Berlin, especialmente in’ 





to Rico (Festival Casals 











resentacién al frente de bs Orques 
ado por el Maestro Herbert von Karajan 





Es Director Titular de la Orquesta Nacional de Espaa desde Octubre 


1978. 





En Marzo de 1979 ha sido nombrado Director P: 


lands Kamerorkest de Amsterdam. 





Joan Miro: Dos personajes, dlec Goleccion de 





El cuadro que ilustra la cubierta es eje! 
en ba obra de Joan Mird, En la plastica 
se asienta como el maximo pintur viviente, de Espafa y 


versal de hoy 






















que le ororga su contribucion a un nuevo lenguaje de formas, surgidas de 
una fantasia que no reconoce otro paralelo que el de s rom Pa 
Picasso, se acrecienta cada vez mis. El aprecio de los q 0 

una evolucién constante, concede a Miré este eg 3 
formas y situaciones creativas que han cooperado a vivificar La plastica d 
rante los Ultimos 60 afos. Su aporte ha recibido identificaciones = 
postcubista, dadaista, surrealista, au sta. Su perso mbarg 
rebasa coda clasificacion_y queda, ante el panorama las art 
como integrante de la Escuela de Paris. A ella aporta un aliento de libertad 
que nace, sin frenos, del subconsciente Con pintura, escultura, gri cr 
mica y collage como medios, Miré un producto fascinante y por 





medio de ritmos inefables y una pale vigoros, mundos nue 
pueden existir mis que en la plistica. De ahi ¢ 


Dos personajes, hechos con los colores simbdlicos del pabellor 








alentados por el desenfado y derroche constante de imaginacién que identifican 
la obra de Miro 


Joan Miré nacié en Monrroig, Barcelona, en 1893. En la Escuela de Bellas 





Artes barceloness estudié entre 1907 y 1910 y despues pas dos 0 la 
Academia Gali, también en Barcelona. Alli se efectuo la primera cién 
de sus obras, en 1918. Al afio siguiente, marché a Paris. En 1925 los surr 


listas lo invitaron a participar en La primera muestra colectiva del grupo en 








la capital de Francia. En la misma ciudad y también en ese ano, ruvo la 
primera exposicién individual de sus obras en el exterior Colaboro, ademas, 
en el disefo de trajes y escenografias de una obra del Ballet Ruso de Diaghile: 


En 1926 una pintura suya aparece por primera vez en America, co una muestra 
colectiva en el Museo de Brooklyn, Nueva York. A partir de entonces se 
establece una actividad constante del artista en ambas costas 

por medio de exhibiciones, murales, ilustraciones de libros, cerimica y 
Durante la guerra civil espafiola, aporta el disetio de carteles € il 











vidual en La 





a favor de la democracia. Su primera exhibicion in 
tiene lugar en La Habana, en 1943. Visita por primera vez America en 
y permanece una temporada en Nueva York, Al cumplir 86 afos de ed 
SM. el Rey de Espana le ha conferido la mixima condecoracién del p 
la orden de Isabel 1a Catdlica que el monarca fue a imponerle en Mallorca 
donde Jéan Miré vive y trabaja 











José GOMEZ SICRE, Director 
Museo de Arte Contemporineo 
de América Latina (OEA 


Washington, 1979 


| Discos adicionales: 
Unidad Técnica de Musica 
Organizacién de los Estados Americanos 
Washington. D.C. 20006 





UNIDAD TECNICA DE MUSICA 
Washington, D.C. EE UL 








Grabacién realizada en el Teatro Real de Madrid 
por FONOGRAM, S. A. Ing. Rafael Jaimez 
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FROM KINGSTON, JAMAICA, W.1. 


THE SALVATION ARMY SCHOOL FOR THE 


PRESENTS A 


CHRISTMAS ALBUM 


Notes on the School 


The education of blind children in Jamaica began when English Sal- 
vation Army Officers, then Major & Mrs. Barrell, started to teach a 
little blind girl in October 1928. Several more children were added to 
the number and the need for a permanent structure was apparent. It 
was not until 1937 that buildings were erected providing accommoda- 
tion for thirty children. 


The Salvation Army School for Blind and Visually Handicapped 
Children — the only school of its kind in Jamaica — is still located on 
the same premises, but over the ensuing years, improvements and 
building programmes have been carried out, making it possible to ac- 
commodate the 102 children at present enrolled. Space is totally inade- 
quate and demands are increasing but it is hoped that construction on 
a new and modern school will soon commence. 


Despite the inadequacy of the premises the academic achievements 
are remarkable and a very high percentage.of passes gained in the 
Jamaica Local Examinations. The school is proud of its record and is 
now in the process of adjusting its curriculum to meet the requirements 
of the Jamaica School Certificate. The School can also boast that it is 
one of the best equipped schools in the Commonwealth outside Great 
Britain. 


Singing and Music play a great part in the lives of blind people and 
also forms an integral part of school life. The present choir was formed 
under the leadership of Captain Dorothy Boyes in January 1965. They 
have made tremendous progress and, whilst not attaining professional 
standard, present this recording of Christmas songs and music for ‘your 
pleasure, hoping that you will enjoy listening to children singing. 


The Hand Chimes that you will hear are great favourites with the 
many people who have heard the children perform. Each child in the 
team has one or two notes and strikes the chime at the appropriate 
time with a rubber headed hammer. For children who rely entirely on 
Sound and Rhythm rather than sight, we are proud of their achieve- 
ment and trust that you will enjoy the unique sound and overlook the 
imperfections. 


We extend our appreciation and thanks to the Management and 
technicians of Federal Recording Co. Ltd. Jamaica, and Scepter Records 
Ltd. New York, for making this recording possible. 


SIDE 1 
1. Little Donkey. Eric Boswell 
. As with Gladness Men of Old. William C. Dix 
. Hand Chimes: Good Christian Men rejoice. 
Traditional English Carol 
. Hand Chimes: Away in a Manger. Martin Luther 
. While Shepherds watched their Flocks. 
Words by Nahum Tate, Music ‘Winchester Old’ 
. O Come all Ye Faithful. 
Translated by Fredk. Oakely, Wade’s Cantus Diversi 


SIDE 2 
1. The Little King Jesus. 
A Modern song written in the idiom of Australian Log Cabin song. 
Words by Lieut. Commissioner A. R. Wiggins, Music by E. R. Inglis 
2. Little Drummer Boy (Boys Voices). Czech. Carol arr. K. K. Davis 
. Silent Night. 
Franz Gruber & Joseph Mohr, Descant by J. E. P. Aldous 
. Hand Chimes: Jingle Bells. J. Pierpont 
. Hand Chimes: Coventry Carol. Traditional English Carol 
. Sans Day Carol — Now the Holly bears a Berry. 
Cornish Traditional Carol 
. [Saw Three Ships. Harmonized by Sir John Stainer 


AN ART REFF PRODUCTION 


COVER DESIGN/BURT GOLDBLATT ACCORDANCE WITH 
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“Lots of funny stuff, featuring many talented and 
funny people.” —Dr. Demento 


“Had me laughing so hard I almost lost control 


of my car... and I was sitting at a stoplight!” 
—A. Kunz 
“It's hilarious and I love it.” —L. Walters 


“Please send another Star Trek Comedy—The 

Unofficial Album to my home as soon as pos- 

sible. My first copy has been sent to friends.” 
—L. Lawhorn 


“Tr'll never sell, because Star Trek fans don’t have 
a sense of humor.” 
—anonymous record company executive 


“Your tape is one of my best selling and everyone 
who buys it, loves it.” —E. Gerds 


hy is the Enterprise like toilet paper? What’s 
the difference between a Vulcan and a revolv- 
ing door? Is McCoy a doctor or a floorwax? 

No self-respecting Star Trek fan can afford not to 
know these things. And you'll never find out if you 
don't buy this album. 

This is it. The one and only collection of Star Trek 
comedy. Oh sure, you can find bits and pieces of Star 
Trek comedy on other albums, but only this album 
brings them all together—the best and brightest of 


Star Trek is a trademark of Paramount Pic- 
tures Corporation. Neither this album nor 
its makers are connected with or author- 
ized by the trademark owner or any of its 
licensees. This album is neither associ- 


ated with nor authorized by anyone con- 
nected with the television series, movies 
or books. Actors from the cast of the tele- 
vision series or movies do not perform on 
this album. So there. 





two decades of Star Trek humor—ten selections, 
chosen to make you laugh out loud. 

Star Trek Comedy—The Unofficial Album boldly 
goes where no record label has gone before, bring- 
ing you six newly recorded routines. 

And there’s even more fun: four comedy classics 
that you could find only on rare, hard-to-find 
records. Until now. 

Now, for the first time, the funniest comedy about 
Star Trek is all on one LP, ready for your pointy little 
ears. 


With these hilarious hits: 


SIDE ONE 
(Warning: Do not play this album backwards.) 


UHURA by Joey Shoji and the Trektones: A 
comic fifties-style love song, complete with doo-wop 
background singing and romantic verses like, “As 
the bulging sonar shows, my love for you just grows” 


ALL THE STAR TREK TV SHOWS EVER 
MADE ROLLED INTO ONE by Jim Samuels: 
Twenty years of Trek condensed into 3' hilarious 
minutes—quite a feat! This guy is so funny that he 
won first place in the S.F. International Comedy 
Competition and survived more than 100 TV and 
5,000 live comedy performances. He owns the legen- 
dary Holy City Zoo comedy nightclub in San Fran- 
cisco. His routine is available only on this album. 


STAR TREK V: IN SEARCH OF CASH by 
Kevin Pollack: Crack impressionist Pollack (star of 
the Comedy Break TV series) puts William Shatner 
at the helm, with Robin Williams navigating, Jack 
Nicholson in Sick Bay and Woody Allen bumbling 
around in the transport room. (‘I’m not built for 
space,’ says Pollack’s Woody Allen. “I believe I put 
that on my resume’) If you can’t wait to find out 
which celebrity plays which Star Trek character, read 
the upside-down type. Never before recorded. 
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BANNED FROM ARGO by the Dehorn Crew 
with Leslie Fish: The original banjo-picking ver- 
sion of the most popular science fiction song ever 
written. It’s the bawdy adventures of the starship 
crew, running amok on shore leave. 


STAR DREK by Bobby ‘‘Boris’’ Pickett and 
Peter Ferrara: From the creator of “The Monster 
Mash” comes hilarity that Dr. Demento calls “one 
of the most popular recordings ever played on the 
Dr. Demento Show’ Even William Shatner said he 
likes it. This original version was previously available 
only on hard-to-find 45s. What would you do with 
a weiner in the warp drive? 


(See—no backwards messages here.) 
SIDE TWO 


STAR TRIP by The Congress of Wonders: Big 
laughs, as Quirk, Smock and Lieutenant Ubangi try 
to get the Starship Intercourse back on course. Until 
now, you could find this comedy classic only on a 
rare LP, out of print for more than 15 years! 


THE WORST STAR TREK JOKES by Ben 
and Samurai: They're not kidding. Rids your 
home of unwanted guests. Also kills cockroaches. 


TWENTY YEARS OF POINTY EARS by Sid 
Terror: This sarcastic, funny rock & roll history of 
the entire Trek phenomenon is not for faint-hearted 
funnybones. Sid Terror is the founder/leader of the 
rock group Sid Terror & the Undead. Never before 
recorded. (Contains a PG-rated word.) 


THE CAPTAIN’S ANSWERING MACHINE 
TAPE by Kevin Pollack: A wacky phone message 
that the real captain would never leave. Pollack does 
the sharpest impression of William Shatner this side 
of Alpha Centauri. 


STAR TREK BITS by Rick Warren: Wild 
humor that real Trek fans will love, by an L.A-based 
comedian who is obviously a big fan himself. Avail- 
able only on this album. 


Front cover art by Rich Chidlaw: For many years 
a comix artist and award-winning illustrator, Chid- 
law is in demand for animated motion pictures by 
Walt Disney Productions, Ralph Bakshi and others. 








He also creates art for top corporate clients such as 
Toyota and Bank of America. 


(Really, there are no backwards secret messages on this LP!) 





Special thanks to Tom Roth, Dan Harkins, Dave 
Farren, Mark Pezzati and Eric Caiden. Without you, 
this concoction would never have congealed. 

Thanks also to Andrea Wright, Teri Lee, Jesse 
Kumin, Jim Wynorski and the Varese Sarabande gang 
for kind words and encouragement when things looked 
darkest. And to Mary Roach, I owe a slice of pizza and 
a milkshake. 

Thank you to Gene Roddenberry, the Great Bird of 
the Galaxy, for sharing your dream, and to Shatner, 
Nimoy, Doohan, Kelley, Nichols and company for 
bringing it to life. Live long, prosper and enjoy the 
diversity. 






Producer: Vince Emery. Recording Engineers: Trentitu: 
Chornow. Remastering Engineers: Jerry Beasley and Trentitus 
is included courtesy of OffCentaur Productions. All The Sea 
Shows Ever Made Rolled Into One was recorded live at Cobb's Comedy 
Pub in San Francisco. Both Kevin Pollack selections were recorded 
live at the Cabaret in San Jose. Banned From Argo is included courtesy 
of Leslie Fish and features Ms. Fish, Carol Shuttleworth, Kathleen 
Taylor, Robin Oye and Mary Frohman. Pizzeria Records let me 
include Star Drek, with Bob Pickett as Captain Jerk and Peter Ferrara 
as everybody else. Star Trip is included courtesy of Fantasy Record 
with all voices by Richard Rollins and Howard Kerr. On Twen 
of Pointy Ears, Sid Terror sings lead and plays bass, Bobby Cl 
guitars, Christine Trubic and Ursula Starks sing background and 
Trentitus plays drums. Star Trek Bits was recorded live at Cobb's 
Comedy Pub in San Francisco. 

© and ® 1986 and 1987, Vince Emery. All rights to ind 
selections are reserved. Unauthorized duplication is a violation of 
applicable laws. Besides, you wouldn't want to deprive hard-v 
comedians of their royalties, would you? Their families could s 
Ie would all be your fault. Printed in U.S.A. 


Had Enough? 
Want more? 


ere’s how to get more copies of this LP: 
Send a check or money order for $10.98 























plus $1.75 postage to Vince Emery Produc 
tions, 2261 Market St., No. 454, San Francisco, 


CA 94114. Sorry, no CO.D. California 
residents add 72¢ sales tax per LP Dealer 
inquiries welcome. Thank you. 
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ALTHOUGH MUCH of his time is spent “on the road” in professional 
singing engagements, the great Lucho Gatica more and more is inclined 
to call Mexico his home. 

Gatica, by far the most popular singer of Spanish-language songs 
since Carlos Gardel, was born in Chile. The town was Rancaqua. 

The date was 11 August, 1928. 

He made his first radio broadcast at 15, and in 1950 he begana 
career as a recording artist (for the Chilean Odeon label) that has 
had few equals. 

Handsome, personable, immaculately-dressed Gatica was an almost 
immediate sensation on discs. First in Chile, then in Argentina, 
then in Venezuela and Mexico did he rise to the peak. Cuba and 
Puerto Rico and all of Central America were conquered. 

And even Brazilians—whose tongue is Portuguese — happily 
succumbed to the warm and passionate Gatica baritone. 

Lucho’s first North American records were released by Capitol in 
1956. He has enjoyed great success since, appearing on nationally 
televised programs as the ingratiating guest of Perry Como, 

Patti Page and others. 

And now, Lucho lives in Mexico City. He long ago sent to Chile 
for his mother, who resides with him. 

All the songs presented here were recorded in Mexico with 
accompaniment of José Sabre Marroquin, Mexico’s outstanding 
orchestra leader, the vocal group known as “Los Cuatro Soles)’ and the 
musicianly guitars of Arturo Castro and Victor Ruiz Pazos. 

They frame the inimitable Gatica talent brilliantly, in superb 
high fidelity. And most all the selections are known—and loved — 
by North Americans. 


OCHS 
N MEX! 


LUCHO GATICA 
Wit! Accompaniments by José Sabre Marroquin and Los Cuatro Soles 





BERIT F 
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CADA UNA de estas canciones inolvidables fue grabada en Ciudad 
de México y con razon este insuperable dlbum se titula “Lucho en México” 

A pesar de haber nacido en Chile y de haber empezado alld su 
carrera artistica ya Lucho ha adoptado a México como su segunda 
patria y alla vive, en la capital, en una magnifica residencia con su 
querida mama a quien trajo de su pais. 

Los titulos de estas selecciones hablan por si mismos. Son joyas 
que nunca moriran y el bello acompanamiento del maestro José Sabre 
Marroquin se funde admirablemente con las interpretaciones 
llenas de emocién que nos regala Gatica. Los Cuatro Soles, un 
cenjunto que por si mismo ha recaudado laureles, y las romdnticas 
guitarras de Arturo Castro y Victor Ruiz Pazos también acompanan 
al simpatiquisimo Lucho. 


SIDE ONE — LADO UNO 

AUTUMN CONCERTO / Concierto de Otono 
VOLARE / De Azul Pintado de Azul 

TIME WAS / Duerme 

FRENESI 

RETURN TO ME / Regresa a Mi 

BE MINE TONIGHT / Noche de Ronda 


SIDE TWO — LADO DOS 

GIFT ME WITH TONIGHT / Regalam. Esta Noche 
THERE YOU / Alla Tu 

IN MY SOLITUDE / En Mi Soledad 

SUFFERING / Sufrir 

THE CLOCK / El Reloj 

THE BOAT / La Barca 
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MY LORD WILL COME AGAIN from the record “Gonna 
Sing My Lord,” (World Library, Cincinnati), is most popular 
of the hymns recently written by a Roman Catholic seminarian, 
Joe Wise, in which the expectation affirmed in the Apostles’ 

Creed is so clearly set forth. 

THEY'LL KNOW WE ARE CHRISTIANS BY OUR LOVE. 
Destined to become the marching hymn of the Ecumenical 
Movement, as “A Mighty Fortress” was for the Reformation, 
this hymn, moving in expression, simple in tune, envisions the 
coming great church of tomorrow as it echoes the phrase de- 

scriptive of the early Christians . . . “see how they love one 

another.” (Hymnal for Young Christians, F. E. L. Publications, 
22 E. Huron, Chicago. Record - Flair TK4B - 8751.) 

WALKIN’ WITH MY LORD brought to light by the Retreat 
Singers of Trinity Cathedral, Little Rock, Arkansas. Here we 
sense the joy of youthful voices who know Jesus Christ person- 
ally. Sally Richardson as speaker and guitarist, Bob Midwood 
as the whistler, and Gordon Scruton as soloist testify to the 
personal experience of Christ in daily life. 

THEY CAST THEIR NETS IN GALILEE, a setting which first 
appeared in “Rejoice,” a record by the General Seminary 
(Mace $10030), conveys the feeling of discipleship. By the 

final verse, the listener is ready to share with the singers ‘the 

marvelous peace of God’ of which they sing. 

THERE IS NONE LIKE HIM. A communion hymn based on 
Biblical texts is one of Father Clarence Rivers’ many settings 
and hymns developed in his parish and now available on his 
records and music from the World Library of Sacred Music 
in Cincinnati. This hymn utilizes most effectively the principle 

of cantor and congregation used in Hebrew worship throughout 

the centuries. 


JESUS MET THE WOMAN AT THE WELL has been called 
the “finest sermon preached in the sixties” - - and as Sally, Bob 
and Gordon give their particular interpretation, one is inclined 
to agree. This use of Biblical incidents, set to music in story 
form, restores an ancient folk tradition. 


HOW REAL... from “Sounds of the New Generation,” (Hope 
Publishing) blends gloriously harp, flute, clarinet, voices and 
organ. The youthful voices refute in these words any theory 
that God may be dead or on a leave of absence. At one service. 
the ushers were so entranced they forgot the collection. Need 
we say more? 


Listen to the breeze blowing thru the trees, 

Tell me that there isn’t any God? 

Gaze across the sky, watch the clouds go by; 

Tell me that there isn’t any God? 

Wait until the day is done, 

Watch the setting of the sun, 

How can you possibly deny 

How real God really is, 

When all you see is His! 

In the darkness of the night 

When the stars are shining bright, 

Have you ever stopped to think who put them there? 
When you watch a bird in flight 

Can you look at such a sight 

Without asking who could hold it in the air? 

In the early morning chill when everything’s so very still 
Watch the dawn breaking in the sky! 

Then you'll know why I believe in God! 

Then you'll know why I believe in God! 





NEW SOUNDS of JOY 


echo from St. Mark’ 


JESUS CHRIST IS RISEN. Setting by Frederick Parsonage 
on English record Tower CLM 213. An Easter hymn that will 
last and a marvelous introit or beginning for the Festival of 
the Resurrection. 


THE BELL CAROL combines a familiar Bortniansky tune, an 
easily understood Christmas text and six Schulmerich hand- 
bells in this arrangement by E. S. Wienandt. 


OVINU MALKEINU is the offertory in “The Winds of God” 
Folk Mass. This ancient Hebrew prayer is lifted alternately by 
baritone Gordon Scruton and soprano Rose Rato until its slow 
folk tune and mood break through any barrier of language. 
The words nevertheless are translated here into English: 


Our Father, Our King, near our voice. 

Our Father, Our King, we have sinned before thee. 

Our Father, Our King, have pity upon us. 
and upon our children and infants. 

Our Father, Our King, protect us from pestilence, 
sword, famine, captivity, destruction and plague. 

Our Father, Our King, cause every oppressor and 
adversary to vanish from us. 

Our Father, Our King, inscribe us in the book of 
the good life. 

Our Father, Our King, renew unto us a happy year. 


(For score or record write: The Winds of God, 1620 Huron Ave. 
San Mateo, Calif. 94401) 


LORD, THY WORD ABIDETH is one of the enduring hymn 
settings to come from the pen of Geoffrey Beaumont, com- 
poser of the Twentieth Century Folk Mass. This hymn, one of 
many by the English Light Music Group, is most appropriate as 
a gradual with flute or oboe accompaniment. 


LET ALL THINGS NOW LIVING, a joyful hymn of creation 
suitable for the space age, used by young people throughout 
Rhode Island. The marriage of the words and the Welsh melody 
by John Cawley is attributed to the late Canon Anthony 
Parshley. 


ALMIGHTY GOD, THY CHILDREN BLESS uses a cantor 
precenting the lead verse and the congregation joining in the 
response. Especially effective when the tune for the Veni 
Creator is used (Episcopal Hymnal, 217). This hymn was 
written by the rector for the dedication of St. Mark’s choir 
room in memory of a youth choir member, Christine Alison 
Roberts (1952 - 1967). We dedicate this album in her memory. 


NOW THANK WE ALL OUR GOD. This setting by Beaumont 
is excellent for congregational or solo use. The second verse is 
sung by Beverly Colvin. (Fiesta Record - FLP 25000) 


GOD THE KING, WE PRAISE THY NAME was written by 
the rector for the dedication of St. Mark’s parish center and 
church on Pentecost, 1966 as an answer to the ‘God is dead’ 
movement. The glorious Ascension tune (Episcopal Hymnal, 
104) with its alleluias provides opportunity for antiphonal 
singing. 5 


NEW SOUNDS OF JOY aptly describes the feeling conveyed 
by this record. 

JOYFUL EXUBERANCE . . . sometimes with new tunes, 
oftimes with new words occasionally with both. 

These gentle yet contemporary hymns and anthems are suit- 
able for any choir or congregation. The Youth Choir of St. 
Mark’s Episcopal Church in Riverside, Rhode Island is under 
the direction of Dr. George B. Biggs with the Reverend Everett 
L. Fullam at the organ. The St. Mark’s Senior Choir shared in 
four of the hymns. 

NEW SOUNDS OF JOY indicates that departures in church 
music can be réverent, in excellent taste, and remain true to the 
purpose of worship to inspire, to exalt, to instill an experience 
of the holy, while at the same time enhancing the feeling of a 
corporate body. Folk music and new settings have been part of 
the worship of the parish since Beaumont’s Twentieth Century 
Folk Mass was celebrated in 1957, but have not dominated or 
replaced traditional settings. 

NEW SOUNDS OF JOY especially enables the congregation 
to be participants rather than spectators, for the words and 
music can readily be printed on the program. Do you havea 
contemporary setting? Then send it our way. And try one of 
these in your congregation! 


Youth Choir Members: Gayle Baxter, Karen Biggs, Pamela 


Binyon, Suzanne Binyon, Carolyn Crowell, Cathleen Donovan, 
Karen Fisher,. Susan Fisher, Robin Harrington, Kathleen Hicks, 
Ramona Lopez, Deborah Martin, Joyce MacDonald, Marjorie 
Miner, Donna-Lee Northup, Melodie Poore, Donna Rego, Lisa 
Roberts, Louise Roberts, and Carolyn Tainsh. 


Cantor: Gordon P. Scruton 
Soprano Soloists: Rose Rato and Beverly Colvin 
Flutes: Carolyn Crowell and Donna Marinaccio 
Clarinet: Martha Hirst 
Harp: Marcia Haggert 
Drums: Diane Brownell and Ray Brownell 
Guitars: Sally Richardson and Bob Midwood 
Cover Design: Susan Ashman of St. Mark’s 
Recording: Concert Recordings, 

Cranston, Rhode Island 
Distributor: Morehouse - Barlow, 14 E. 41st St. 


New York, New York 


Dr. George B. Biggs is a Professor of Fine Arts and Music 
Theory at Barrington College. 

The Rev. Everett L. Fullam is likewise a professor at Barrington 
College in Biblical Studies and serves as Associate Rector of 
St. Mark’s. 

The Reverend Alexander D. Stewart, Rector 

The Reverend Dag C. G. Sandstroem, Deacon 
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“Repeal of Glass-Steagall would provide significant public benefits consistent with a manageable increase 
in risk.’- 11/18/1987 





“The parties to these kinds of [OTC derivatives] contracts are largely sophisticated financial institutions 
that would appear to be eminently capable of protecting themselves from fraud and counterparty 
insolvencies.” - 7/30/1998, to Congress 





‘Some people look at subprime lending and see evil. | look at subprime lending and | see the American 
dream in action.” - 3/8/2001 


‘Cases of this kind [sexual abuse perpetrated with a minor by a cleric] are subject to the pontifical secret. 
- (Pope Benedict XVI), confidential letter to bishops, May 2001 


‘Simply stated, there is no doubt that Saddam Hussein now has weapons of mass destruction. 
8/26/2002 

















“We don't want the smoking gun to be a mushroom cloud. 9/8/2002 





"Every statement | make today is backed up by sources, solid sources. These are not a 
we're giving you are facts and conclusions based on solid intelligence. 
- , to the UN Security Council, 2/5/2003 


‘ertions. What 





“We know where [the weapons of mass destruction] are. They're in the area around Tikrit and Bagdad and 
east, west, south and north somewhat.” - 3/30/2003 


They found something more than a smoking gun.,.Clearly what Saddam Hussein wanted to do was 
cover his weapons of mass destruction tracks." - NY Times reporter, 4/22/2003 


"| don't see [subprime mortgage market troubles] imposing a serious problem. | think it's going to be 
largely contained,” - 4/20/2007 


‘It's hard for us, and without being flippant, to even see a scenario within any kind of realm of reason that 
would see us losing one dollar in any of those [credit derivative] transactions." 
- AIG, 8/5/2007 


The long-term holders of Countrywide have done extremely well and | would say that the future long-term 
holders of Countrywide will do equally well.” - Countrywide Financial, 8/23/2007 


This could be, | mean | think this stock could go up $10 you know? But we got to keep this radio silence. 
- The Galleon Group, FBI wiretap, 8/15/2008 


"| swear to you in front of God... You put me in jail if you talk...I'm dead if this leaks. | really am...and my 
career is over. I'll be like Martha fucking Stewart.” 
- New Castle Funds, FBI wiretap, 8/27/2008 


“We're very important, We help companies to grow by helping them to raise capital...!'m just a banker 
doing God's work.” - Goldman Sachs, 11/8/2009 


They had to know...But the attitude was sort of, ‘If you're doing something wrong, we don't want to know 
5 2/15/2011 








Talk net to me of blasphemy, man; 
I'd strike the sun if it insulted me. 


Ahab, The Quarter-deck 


Palle Lal 
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SIDE A 


SMARTEST MAN IN THE ROOM 
(P Mark) (4:14) 


When | was young my momma made me vow 

To hitch a ride with the fast-talking crowd 

So | scratched a few backs and | licked a few boots 
Now they're calling me the smartest man in the room 


The traffic stops when | walk down the street 

I'm in the headlines whenever | sneeze 

| got more opinions than a clown's got balloons 

The world stops to hear the smartest man in the room 


| got cuff links, | got ties 

Monogrammed shirts and humble smile 
My past is cloudy but my future is clear 

I'm talking ‘bout love but I'm dealing in fear 


| got ears at every table in town 

I'm riding high while the world's sinking down 
The men step back but the women all swoon 
When in walks the smartest man in the room 


The DA watches me like a hawk 

What | call work he calls breaking the law 

But I've never do time ‘cuz my lawyer's too shrewd 
Iron bars can't hold the smartest man in the room 


And when | die the masses will mom 

Another like him will never be born 

They'll lay me to rest in a deluxe mausoleum tomb 
Inscribed, "Here lies the smartest man in the room" 





TIME WILL TELL 


(P. Mark) (2.43) 


Only time will tell who is right or wrong 
Only time will tell the truth 


Only fools would say they are never wrong 
Only time will tell the truth 


Down the road 
We'll look back and see 
The truth was simple as A-B-C 


Only time will tell what's been torn apart 
Only time will tell the truth 


Only time can heal a wounded heart 
Only time will tell the truth 





=i= 
WHEN Gop FINDS THE TIME 
(P. Mark) (6:20) 


All earthly prayers will be answered 
In the order they're received 

The devil's waiting room's no different 
He's just got better magazines 


The lord will sanctify your queries 
Take a number, get in line 
There'll be power, there'll be glory 
When god finds the time 


Behold... His mighty hand changing channels 
Clicking right through your vale of tears 
Famine, floods and corruption 

The universe is so last year 


Spare us your woes, he's an idea man 
Not so great on follow through 

He'll see you when he sees you 
When god finds the time 


Save the date for your salvation 

The lord stands tall for those who stand alone 
| hear he's flying in next week for the Derby 
But then he's back to his silent throne 








Don't blame me, you put him up there 
Beyond all reason and rhyme 
Amillion mysteries makes you wonder 
When god find's the time 


Just drop your head shot at the front desk 
If something comes up we'll call 

We gotcha penciled in for Sunday 

But | wouldn't book the hall 


Between appointments he'll move mountains 
Change Perrier into wine 

Expect the worst - you'll be rewarded 

When god find's the time 

Expect the worst - you'll be rewarded 

When god find's the time 


PM - Guitar, piano 
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ONE MORE COAT OF PAINT 
(P. Mark) (3:14) 


| fell behind on payments. 
Now the bank's closing in 
Gonna drop her on the market 
Head on down the road again 
One more coat of paint 
One more coat of paint 
Slap it down, wipe it up, one should be enough 
One more coat of paint 


She's a handy man special 
Needs some tender loving care 
You'll find her beams are solid, Jack 
When you strip her bare 

One more coat of paint 


| shoulda kept up with the upkeep 
Too much rain and abuse 
Now the pipes are rattling in the walls 
All her screws are riding loose 

One more coat of paint 


It won't be hard to leave her 
The memories are mixed 
There ain't a crack big enough 
Acan a paint won't fix 

One more coat of paint 


So Jack make me an offer 

No doubt she's priced for speed 

If walls could talk you'd find out 

How much work she really needs 
One more coat of paint 


James Strain - Bass 
Drums 














SIDE B 


al al 


U Must Come 2 


(P. Mark) (4:40) 


Sold off my possessions 

Sold off everything | own 

Got a one-way ticket 

To a place nobody knows 

There's just one thing, you must do 
Honey u must come 2 


Broke off all connections 

Broke of all the binds that tie 

One too many deceptions 

Gonna leave all that behind 

But there's just one thing, babe, you must do 
U must come 2 


It's a town without reason, so mister I'm leaving 
Too much talk, not enough breathing 

Down the avenue somewhere 

There's a comer only two can share 

And no one... 


Left the keys on the table 

Left my so-called friends behind 

Tell the bank to sue me 

Where I'm headed, those fools'll never find 
There's just one thing you must do 

U must come 2 


One day when it's over 

One day when it's all been washed away 
They'll be writing books about it 

How the smart ones walked away 

And there's just one thing, babe you must do 
U must come 2 


Dan Schnapp - Organ 
James Strain - Bass 
Paul Vezelis - Drums 
PM - Guitar 
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Can't REMEMBER NOTHING 
(P. Mark) (3:24) 


Your knowing eyes 

Say we loved long ago 

We must've been an item 

But | really don't know 

See | can't remember nothing 
But I'm getting wiser everyday 


You whisper low 

“Let's relight the flame” 

I'd love to reminisce 

But | can't recall your name 
See | can't remember nothing 
But I'm getting wiser every day 










The streets we walked 

The tales you tell 

It sounds so lovely 

But it just don't ring a bell 

Through the years my heart was always true 
Just can't recall to what or who 


Memories are funny 

Blame the years, blame the wine 
Say, who's heart got broken? 
Was it yours or was it mine? 

| just can't remember nothing 
But I'm getting wiser everyday 


So tonight we'll slip away 

To an old time and place 

For you a reunion 

Bit for me it's a blind date 

| can't remember nothing 

But I'm getting wiser everyday 


PM - Piano, guitar 
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Bow YA TELL HENRY 


(Bob Dylan) (3:24) 


| went down to the river on a Saturday mom 

| was looking around just to see who was born 
| spied a little chicken down on his knees 

| went up and yelled to him 

Please please please 


He said, Don't ya tell Henry 
Don't ya tell Henry 
Don't ya tell Henry 
Apple's got your fly 


© Special Rider Music/Dwarf Music 


Dan Schnapp - Piano 


Shall - Vocals 


ell - Vocals 








THE CREATURE WALKS AMONG US 


(P. Mark) (5:40) 


Stepping out of the sewage 

All evil and scales 

A thing from old time religion 

Lurking low 'neath the window sill 
The creature walks among us 
And the creature is me 


Chaos and destruction 
Make-believing to be your friend 
All gods have fled the foxholes 
It's every soul for hisself 
The creature walks among us 
And the creature is me 


News flash across the county 
Grandma died when she heard 
Grab hold of anything that's precious 
Raise it high above your head 

The creature walks among us 

Dark water on the rise 

The creature is you and me 

You and me 


napp - Organ 
train - B 
is - Drums 









PM - Guitar 
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VOLUMES 3&4 THE BLUES / NEW ORLEANS STYLE 
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The Blues / New Orleans Style 
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(Volumes 3 and 4 of The RIVERSIDE HISTORY OF CLASSIC JAZZ) 


LOUIS ARMSTRONG - JELLY ROLL MORTON 
BESSIE SMITH - MA RAINEY - KING OLIVER 


The Blues (Vol. 3) 

1. MA RAINEY: Titanic Man Blues 
BESSIE SMITH: St. Louis Blues 
IDA COX: Vve Got the Blues for Rampart Street 
CHIPPIE HILL: Around the Clock Blues 


BLIND LEMON JEFFERSON: 
Risin’ High Water 


6. BIG BILL BROONZY: Big Bill Blues 


New Orleans Style (Vol. 4) 


1. KING OLIVER'S Creole Jazz Band: 


Froggie Moore 


. JELLY ROLL MORTON: The Pearls 


JELLY ROLL MORTON: Big Foot Ham 
NEW ORLEANS RHYTHM KINGS: Livery 
Stable Blues 


ORIGINAL MEMPHIS MELODY BOYS: 
Blue Grass Blues 


RED ONION JAZZ BABIES: 
Cake Walking Babies from Home 





That portion of the vast body of jazz that can properly 
be designated as “classic” makes up a rich and glorious 
musical heritage. It stretches over many years and much 
geography: from the work songs and Negro church music 
that preceded jazz; through ragtime and the early blues; 
through the great formative years of New Orleans jazz 
and the “Golden Age” of jazz in Chicago; embracing 
elements as diverse as barrelhouse “boogie woogie” piano 
and the music of the white Chicagoans; on through the 
romping rent-party piano men of Harlem; the birth of 
big-band jazz; up to present-day Dixieland and the “re- 
vivalists” who re-create and adapt the earlier styles. 


All of this is copiously represented on records — but 
in many cases on records that have long been obscure, 
virtually unobtainable rareties. Riverside has, through its 
“Jazz Archives” series of reissues, made available much 
of this great traditional jazz. The History of Classic Jazz 
is in a sense the culmination of this unparalleled reissue 
program, using outstanding examples of the work of the 
greats (Louis, Bessie, Bix, Fats, Jelly Roll and many 
others) and of numerous less famous but highly signi- 
ficant figures to build a vital jazz panorama that reaches 
from pre-jazz to the present. 





Each of the five LPs that make up the History is com- 
plete in itself, containing two unified “volumes.” But 
those who find this album a valuable and enjoyable listen- 
ing experience will surely want to include in their jazz 
libraries *'s jour companion LPs — 


Backgrounds | Ragtime (Vols, 1 & 2): Blind 
Lemon Jefferson, Jelly Roll Morton, Scott 
Joplin, ete. (RLP 12-112) 


Boogie Woogie | South Side Chicago (Vols. 5 & 
6): Jimmy Yancey, Meade Lux Lewis, Johnny 
Dodds, Freddie Keppard, ete. (RLP 12-114) 


Chicago Style | Harlem (Vols. 7 & 8): Bix Bieder- 
becke, Muggsy Spenier, James P. Johnson, 
Fats Waller, Duke Ellington (RLP 12-115) 


New York Style | New Orleans Revival (Vols. 9 & 
10): Red Nichols, Bunk Johnson, Kid Ory, 
George Lewis, Lu Watters, etc. (RLP 12-116) 


(The original edition of the History of Classic Jazz is 
still available as a single complete five-LP unit, in a 
sealed, deluxe album package — Riverside SDP-11 — 
which also contains jazz historian Charles Edward Smith's 
20,000-word essay: “An Introduction to Classic Jazz.” ) 


The Blues: 


Ma Ratney: Titanic Man Blues. Vocal companied by “The 
Georgia Jazz Band”: Joe Smith, trumpet; Charlie Green, trom- 
bone; Buster Bailey, clarinet; Fletcher Henderson, piano; lie 
Dixon, banjo. Chicago; August, 1926 (Paramount 12374; master 
number 2371). he unsurpassed, deeply emotional yoice of a 
comparatively neglected jazz immortal, the first of the great classic 
blues singers. Ma is backed by a Fletcher Henderson unit that 
features the rich, firm horn of Joe Smith. 


. 















Bessig SmitH: St. Louis Blues. Vocal, accompanied by James 
P. Johnson, piano; the Hall Johnson Choir; and members of 
the Fletcher Henderson Orch. Probably New York; 1929. 
“Empress of the Blues” was no more than a fair description of 
Ma Rainey’s celebrated protege, heard here in a version of the 
most famous of blues songs, specially edited from the sound track 
of a movie short. 








Ipa Cox: I've Got the Blues for Rampart Street. Vocal, accom- 
panied by Tommy Ladnier, cornet; Jimmy O’Bryant, clarinet; 
Lovie Austin, piano. Chicago; Summer, 1923 (Paramount 12063; 
master number 1509). Not as powerful as Ma or Bessie, but their 
equal in emotional impact and ability to convey the folk-poetry 
of the blues, Ida was particularly effective when backed by the 
warmly lyric tones of New Orleans-born Tommy Ladnier. 


Currrre Hitt: Around the Clock Blues. Vocal, accompanied 
by Lee Collins, trumpet; Lovie Austin, piano; John Lindsay, bass; 
Baby Dodds, drums. Chicago; February 5, 1946 (Circle J1013; 
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master number C-7). The comeback of an early blues star, ex- 
citingly recreating (with thoroughly authentic support) the sound 
of the era in which she played a leading role. 


Biinp Lemon Jerrenson: Risin’ High Water. Vocal, accom- 
panied by George Perkins, piano. Chicago; 1927 (Para 12487; 
mx. no, 4491). The harsh but highly moving voice of probably 
the greatest of early male blues singers. Now almost entirely for- 
gotten — except as the man who taught Leadbelly and Josh 
White — Jefferson was extremely popular with “race” record- 
buyers of the 1920s, and was a folk-artist of rare talent. 


Bic Bit Broonzy: Big Bill Blues. Vocal, self-accompanied on 
guitar. Richmond, Ind.; Feb., 1932 (Champion 16400; mx. no. GEN 
18385). Transition from Lemon’s “country” style towards more 
sophisticated “urban” blues is represented in the rocking rhythms 
of Big Bill. (This selection was originally released as by “Big 
Bill Johnson.”) 





New Orleans Style: 


Kine Oxtver’s Creote Jazz Bann: Froggie Moore. King Oliver, 
Louis Armstrong, cornets; Honore Dutrey, trombone; Johnny 
Dodds, clarinet; Lil Hardin Armstrong, piano; Bill Johnson, bass; 
Baby Dodds, drums. Richmond; April 6, 1923 (Gennett 5135; 
mx. no. 11390). Early New Orleans style has been preserved for 
us largely through Northern-made discs (the actual Storyville era 
of New Orleans, of course, preceded jazz recording activity). This 
band, featuring such greats as Joe Oliver, Louis Armstrong and 
Johny Dodds, and standing as perhaps the finest of all traditional- 
style groups, was formed and flourished .in Chicago in the 
early °20s. 





Jetty Rott Morton: The Pearls. Piano solo. Richmond; July 
18, 1923 (Gennett 5323; mx. no. 11547). 


Jetty Rott Morton’s Stomp Kines: Big Foot Ham. Probably 
Natty Dominique, cornet; Roy Palmer, trombone; Townes, clar- 
inet and alto sax; Jelly Roll Morton, piano; Jasper Taylor, drums. 
Chicago; 1923 (Para 12050; mx. no. 1434). 


A flamboyant genius, Morton may not have exactly “invented” 
jazz (as he once claimed). But as composer, arranger, pianist 
and bandleader he produced much remarkable music and was a 
dominant influence on his jazz contemporaries. Heard here are 
the definitive piano version of one of Jelly’s most celebrated tunes, 
and an early band selection that is among the rarest of Morton 
recordings. 


New Orteans RuytHM Kines: Livery Stable Blues. Paul Mares, 
trumpet; George Brunies, trombone; Leon Rappolo, clarinet; 
Jack Pettis, sax; Elmer Schoebel, piano; Lew Black, banjo; Steve 
Brown, ba Ben Pollack, drums. Richmond; August 29, 1922 
(not issued by Gennett; mx. no. 11184). 





OricinaL Mempnis Metopy Boys: Blue Grass Blues. Paul 
Mares, trumpet; Leon Rappolo, clarinet; other personnel unknown. 
Richmond; March 31, 1923 (Ge 5157; mx. no. 11379). 


Mares, Rappolo and Brunies (the last-named still quite active) 
were three able young followers of the early white “Dixieland” 
style who came North from New Orleans and, among other 
things, helped shape the jazz future of the younger Chicagoans 
(see Vol. 7). The first selection here was made by the “Friars 
Society Orchestra,” the name the Rhythm Kings used at first; 
the other is a rare item, featuring Mares and Rappolo, probably 
made by a pick-up group. 


Rep Onion Jazz Basirs: Cake Walking Babies from Home. 
Louis Armstrong, cornet; Charlie Irvis, trombone; Sidney Bechet, 
soprano sax; Lil Hardin Armstrong, piano; Buddy Christian, 
banjo. Vocal by Beatty and Todd. New York; December 11, 
1924 (Ge 5627; mx. no. 9248). New Orleanians Armstrong and 
Bechet are the major talents in this small-band number that 
suggests a transition from the original ensemble jazz technique 
to the latter emphasis on virtuoso solo efforts. 
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Al Brown Presents “Joyce” vos iar 





SIDE A SIDE B 
1. Sad Am | - 2:42 Gaytunes 101 -A 1. Pen Pal (Sweet) - 2:48 Gaytunes Unreleased 106 - Alt. B 
2. | Love You - 3:14 Gaytunes 101-B 2. No One To Love - 2:41 Crests 105-A 
3. Everybody Knew But Me - 2:31 Crescents 102-A 3. Wish She Was Mine - 2:19 Crests 105-B 
4. You Have No Heart - 2:30 ~ Crescents 102 -B 4. Dream Girl - 2:14 Love Notes Unreleased 1928-B 
’ 5. My Juanita - 2:38 Crests 103 -A 5. Plea In The Moonlight - 2:39 Caytunes Unreleased 106-A 
i 6. Sweetest One - 2:04 Crests 103 - B 6. Pen Pal (Different) - 2:46 Gaytunes Unreleased 106-B 
7. Treat Me Right - 2:11 Love Notes Previously Unreleased #1928-A 7. Kiss Me Baby - 2:35 Starlites 107-A 
8. It Had To Be - 2:04 Unknown Previously Unreleased #104 -B 8. Missing You - 2:46 Starlites 107-B 


All Songs Written By Al Brown and Groups. Thornett Music BMI 


In 1957 Al Brown became heavily involved in the N.Y.C. Group Harmony Sound of 

Do Wop”. He was approached by a new record company “Joyce” and was asked to 
provide material and groups so they could be released on this new label 

Al recorded several masters of which the following were picked by Joyce, although 
many of these sides were unreleased until now 

With the exception of “Bad Motorcycle” by the Storey Sisters sold to Cameo Records 
and the unreleased 104-A “You Make Me Feel This Way” by an unknown single artist 
(Too Bluesy for this LP), here are all the tapes Joyce Records purchased 

Probably the most famous of these tapes are the 4 sides done by The Crests. Two 
of these sides were missing and this makes me believe they were sold to Times Square 
Records now owned by Relic Records. These same two sides appear on Lost Nite 
records; recently they surfaced on Collectables and appeared on Music Tone - owned 
by Andy Leonetti, who sold me the Joyce Tapes. The two sides “My Juanita” and 

Sweetest One” most definatly belong on this album. So, if | stepped on someone's 
toes | apoligize 

‘Bad Motorcycle” was released on the Peak Label as was the Starlites “Missing You’ 
and “Kiss Me Baby” although it was assigned a Joyce release number 

The two sides by the “Love Notes” were assigned a stange release number 1928-A 
& B and these sides surfaced in error with The Starlites Labels on them and today are 
considered collectable treasures. 

The “Love Notes” tunes were written with Al by group member Wesley Hazzard who 
explained why they were also called the “5 Sounds” and backed Russ Riely on the 
Aljon Release “Tonight Must Live On’ 

Other sides recorded for Joyce but rejected at the time, due to the fact they had 
too much product, rather then it being bad material are: “Dolores” by The Crescents 
and “My Greatest Thrill’ and “Joanie” by The Starlites - (Available on the Relic L.P. “Golden 
Groups Vol. 17”) 

“Pen Pal” was again recorded in 1964 by Johnny Cassell and appears on Al Brown’‘s 
1964 Lp “Dyno Sounds”. Al would rerecord many songs and his affiliation with these 
groups would last throughout the years (See Crystal Ball Lp #116 Al Brown’s New York 
Sound Vol. 1). 





In many cases the above sides have studio chatter and corrections to help bring back 





if, Andrew Taylor. Lead, the actual 1957 recording session atmosphere 


awrence Campbell - Ist Tenor 





This Album is sole property of Crystal Ball Records who purchased the Joyce Tapes 
from their current owner Andy Leonetti. Also Thanks to the cooperation of The Great 





Mr. Al Brown who's help was invaluable in putting this package together 


Crystal Ball Records is a Division of Crystal Ball Productions which is a subsidiary of 
ADEDKEN INC. 


1 am pleased to make these tapes available to you the collector, over 27 years ago 
and still sounding better then ever 
Thank you AL BROWN 





Ed Engel 
Crystal Ball Records 





Brown with the owners of Joyce Records at a 1957 Recording Date 


Jote Johnny Maestro in the background. 
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Up a Road Slowly 


THE STORY 


“Nothing’s ever happened to me,” remarks seventeen-year-old 
Julie Trelling in the course of describing her fife in a rural area near 
a small college town. She tells a simple story of the death of her 
mother when Julie was seven; of living with her somewhat aloof but 
compassionate Aunt Cordelia and alcoholic Uncle Haskell; of first 
romance with Brett Kingsman, an exploitative charmer, and of fall- 
ing in love with Danny Trevort, “the boy next door.” But Julie's 
story is really one of growing up. Through encounter with death and 
birth, love and hate, and the complexities af-human beings who are 
neither entirely good nor entirely bad, the “nothing” that happened 
to Julie emerges as a moving portrait of adolescent self-discovery. 


THE CHARACTERS 


Julie Trelling, from seven-year-old to young woman 
Christopher, her brother 

Laura, her sister 

Cordelia Bishop, her aunt 

Danny Trevort and Carlotta Berry, childhood friends 
Haskell Bishop, Julie’s uncle 

Aggie Kilpin, a classmate 

Adam Trelling, Julie's father 

Alicia Allison, Julie's stepmother 

Jonathan Eltwing, friend of Cordelia’s 

Katy Eltwing, Jonathan's wife 

Brett Kingsman, Julie's classmate 


ALCOHOLISM 


Alcohol is mankind's oldest tranquilizer. Alcoholism — addiction 
to alcohol — ranks high as a national health problem in the United 
States, with a 400,000-500,000 annual rate of increase as of 1970. 
tt has become our number one addiction problem, with about 
90,000,000 people using alcoholic beverages at least occasionally. 
Of these, the Center for Alcohol Studies at Rutgers University esti- 
mates about seven million are addicted and about nine million 
“social drinkers” may or may not develop addiction. 

In the latter part of the 19th century, the dominant attitude 
toward alcoholism held it to be sinful and wicked. Along with the 
theory that alcoholics were “weak” and needed only “will power,” 
that total abstinence was necessary for individual happiness and the 
good of society, a strong temperance movement persisted into the 
early 20th century. 

Symbolic of a change in thinking over the years was the growth 
of such organizations as Alcoholics Anonymous, dedicated to curing 
persons afflicted with alcoholism through ex-alcoholics helping the 
alcoholics to recover. Symbolic, too, that change was slow is the fact 
that the American Medical Association did not approve until 1957 
a statement that alcoholism is a disease. 

Even though we know a good deal more about the disease, 
research has not uncovered a specific cause. It is not clearly under- 
stood, for instance, why some drinkers may become alcoholics 
almost literally with their first drink, others develop the disease 
within a few months or over decades — and still others never 
become addicted. 

Reactions of an individual person to alcohol consumption depend 
— on each occasion of drinking — on such factors as the length of 
time over which the drinking is spread, how much absolute alcohol 
is consumed and in what kind of beverage, the body condition and 
size of the consumer, the general emotional-social atmosphere in 
which the drinking takes place. Reasons for over-drinking are in- 
volved with a complexity of physical and psychological reactions and 
needs, plus the effect of other people and of social institutions. 

One accepted fact, however, is that alcoholism is determined, not 
by how much a person drinks (a heavy drinker is not necessarily an 
alcoholic), but by how dependent he is on it. As to what creates the 
dependency, research continues along many avenues — among them, 





A RECORDED DRAMATIZATION OF THE NEWBERY AWARD BOOK BY IRENE HU’ ~ 


THE JOHN NEWBERY AWARD 





Annually, since 1922, an award for “the most distinguished con- 
tribution to American literature for children” has been made by the 
Children’s Services Division of the American Library Association. 
This award, which is represented by a bronze medal, has done much 
to raise the standards of writing for children and to extend the 
audience for good books for children and young people in libraries, 
schools and homes. 

The seal on the cover of this album is a reproduction of the medal 
named for John Newbery, the eighteenth century London bookseller 
who first saw the need of publishing books specifically for children. 








individual metabolism, diet balance, glandular involvement, psycho- 
logical and psychiatric aspects, family and cultural backgrounds. 
Instead of a single major cause, the total physiological and psycho- 
logical makeup of the sick person appears to be involved. 

Some of the consequences of alcoholism are more specific, The 
average life span can be twelve years shorter than average. Alcoholics 
have eight times the average chance of developing cirrhosis (a disease 
of the liver that results in degeneration and deformity which inter- 
feres with liver function and the circulation of blood and bile). They 
are also more vulnerable to gastritis, ulcers, pancreatitis. 


ONE-ROOM SCHOOLHOUSE 


In the United States, the one-room schoolhouse, such as Aunt 
Cordelia taught in, has all but disappeared. More accurately speaking, 
the one-teacher schoolhouses numbered about 150,000 in 1930. This 
was halved after two decades, and by 1970 there were less than 4,000. 

That “little red schoolhouse’ of yesteryear was usually white and 
badly in need of paint. The teacher, often with only a high school 
education, also served as janitor in a building that was, in some loca- 
tions, a steambath in warm weather and an icehouse in cold. 

On the other hand, at the high point of its development around 
the early 1900's, the one-room schoolhouse offered visible proof of 
John Dewey's “learning by doing” theory. Besides opportunity to 
learn firsthand in such subjects as nature study, children participated 
directly in manual work, landscaping, planting, etc., connected with 
maintaining and building up the school. A greater community of 
spirit surrounded the schoolhouse than could exist around the later 
large consolidated, central schools. 

The one-teacher schoolhouse, born then of necessity, also demon- 
strated the “vertical grouping’ which is now a deliberate educational 
policy in British infant schools. There, classes are purposely organ- 
ized so that each contains an equal proportion of ages ranging from 
about four to seven, all under the care of one teacher through the 
infant school stage. Moreover, in the late ‘60s and early ‘70s, the idea 
that children of all ages learn from each other and benefit from a 
more extended, deeper relationship with a teacher, began to find 
favor in some of the “alternative” movements in the United States. 


VOCABULARY 


Some words in the script may be unfamiliar. It is suggested that these 
be written on the board and explained in advance of listening. 


Side 1 


aloofness Jehovah revulsion composure 
carriage house nocturnal compassion brusquely 
retarded magnum opus — immortality pathetic 
repulsive nunnery deranged savor 
isolation grimaces beau brass tacks 
Side 2 

haggard sullen concocted cirrhosis 
“smooth” shoddy famished saccharine 
hogwash dapper morose imagery 





ABOUT THE AUTHOR 


uncertainties . 





Irene Hunt has said that among the abilities a writer 
for children must have is “a close affinity with his own 
childhood . He must remember the anxieties and 


The ability is displayed in her own books: A Trail of 
Apple Blossoms; the award-winning Across Five Aprils, 
and No Promises in the Wind; and Up a Road Slowly, 
winner of the 1967 John Newbery Award. She also puts 
to use the advice of one of her own characters in Up a 
Road Slowly—to “write of things you know about, 
things you've experienced, things that have touched furniture. 


you deeply.’’ The book reflects the death of her own 
father when she was very young, and draws on an early 
childhood spent on a farm and later years of teaching in 
the public school system of Illinois. 

Having degrees from the University of Illinois and the 
University of Minnesota, Miss Hunt also attended the 
University of Colorado for advanced graduate work in 
psychology. A lover of travel, she was born in Newton, 
Illinois, and lives now in St. Petersburg, Florida, where 
she indulges a flair for cooking and refinishing old 
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FOLLOW-UP ACTIVIT' cS 
1. \lacholl - dvises Julie to “Write of things you know about... 
things yo. 've experienced, things that have touched you deeply.” 


Exarn'.¢ whether this is sound counsel for a writer (or artist or 
musician) if interpreted literally. Investigate authors like H.G. Wells 
and Arthur J. Clarke. Did they write of things they experienced? Or, 
try to relate “things that have touched you deeply” to Robert Levis 
Stevenson's Dr. Jekyll and Mr. Hyde vr the Bronie sisters’ works. 
Stephen Crane and The Red Badge of Courage might be examined in 
connection with “things you've experienced.” 


2. Contact The National Council on Alcoholism, Alcoholics 
Anonymous, Al-Anon and Alateen for educational material. 1t may 
also be possible to obtain a Public Information Speaker from the last 
three organizations. Write an analysis of whether Haskell is a relative- 
ly true picture of the average alcohuiic. 


3. Divide the group to research the subjects of alcohol and 
marihuana, specializing in areas such as medical, legal, psychological 
and social attitudes. Organize your material for a forum that might 
include topics like the use and abuse of alcohol and marihuana, the 
sing and consequences of psychological dependence, similarities 
and differences in attitudes ivvvard alcohol when your parents were 
tvenagers and toward marihuana today. 


4. Go on a slang hunt. Parents, grandparents and other older 
people, along with old films and recordings, may be sources of fad 
vocabulary. Groups of three or four might conduct lectures on top- 
ics like “From ‘Smooth’ to ‘Groovy’ to ‘Cool’,” “Fad Vocabulary — 
What Goes, What Stays?” or “Afro-American Contributions to Cur- 
rent Popular Language.”’ 





5. Try writing an essay or poem entirely in the current slang 
(with translation); tape an interview between a “square” newspaper- 
man speaking ordinary English and a “superstar” acquainted only 
with the subculture language; prepare a television quiz show based 
an slanguage. Those particularly interested in the woman’s movement 
might explore “Equivalents in the 1970's for ‘Sugar-Baby’.”” 

6. Katy Eltwing is described as “‘a little deranged,” Aggie Kilpin 
as retarded. Use local and national mental health organizations as 
sources for a panel discussion on the differences between the two 
illnesses. 


7. Do you feel, like Julie, that “nothing's happened’ to you? 
Describe in a written form of your own choosing — anonymously if 
you prefer — something unforgettable that happened to you or some- 
thing you wish would happen. 


8. Do you have a definition or definitions of “love?” Read Up a 
Road Slowly and discuss afterwards the various forms of love men- 
tioned in the book. 


9, The rural, small town environment had a bearing on the lives 
of the major characters. Divide into small groups, and, each taking 
one character, describe how his or her life might have been different 
ina large city. A group might participate in an impromptu dramatize- 
tion of the life of the central family unit in a city apartment. 


10. Haskell tells Julie people are both good and bad. Reading the 
book will add further perspective on the “good” and “bad” in its 
leading characters. How does this apply to Haskell, Aunt Cordelia, 
Julie and the others? 


11. How is Julie a typical teenager? What are the qualities of 
adolescence? [These liner notes were written by Margaret Albrecht, 
author of the book, Parents and Teenagers: Getting Through to Each 
Other (Parents’ Magazine Press, 1972). It is suggested that her book 
and Erik H. Erikson’s /dentity—Youth and Crisis (W.W. Norton, 
1968) may be helpful in getting a picture of adolescents today.) 


CREDITS 


©MCMLXxXII by Newbery Award Records, Inc. OMCMLXXI! by 
Newbery Award Records, Inc. The recorded version of Up a Road 
Slowly is based on the book by Irene Hunt. ©1966 by Irene Hunt. 
Published by Follett Publishing Company. 

Adapted by Elise Bell. Directed by Peter Fernandez. Featured in 
the cast are Valerie Beaman as Julie at age 17, Casey Finklehoffe as 
the younger Julie, Bryna Raeburn as Aunt Cordelia, Earl Hammond 
as Uncle Haskell, and Flora Elkins, Sloane Shelton, Patrick Cook, 
Pierre Cache and Stepmen Petri. 

Sound engineer: George Brown. Sound effects: Ralph Curtiss. 
NEWBERY AWARD RECORDS, INC., New York, New York 10017 




















Greg Scelsa and Steve Millang 


Greg and Steve play favorites in this new collection of songs and 
stories for the young and the young-at-heart. Creators of the 
popular We All Live Together series and other award winning 
albums for kids, Greg and Steve work their own special magic with 
this selection of children's classics. 

From the film world comes a hip and happy version of "Zip-a- 
dee-do-dah" from Walt Disney's Song of the South and a high 
energy performance of "Heavenly Music" from MGM's Summer 
Stock. Children's stories are the inspiration for their knock-your- 
socks-off rendition of "The Three Little Pigs Blues"- guitar riffs 
included — and the warm, gentle "Brown Bear, Brown Bear, What 
Do You See?" an interpretation of Bill Martin Jr.'s classic tale. 

For a change of pace, Greg and Steve have adapted a traditional 
spiritual into "We've Got the Whole World", a young peoples! 
anthem to save the environment. And they'll transport you to a 
tropical isle in the Carribean with "Down by the Bay." 

American folk songs receive their share of attention with a pop 
version of Woody Guthrie's "Put your Finger in the Air" and 
rollicking rock renditions of "I've Been Working on the Railroad" 
and "This Old Man." 

To top off this wonderful collection, Greg and Steve give unique 


interpretations of the all-time favorites "Join in the Game" and 





"Did You Ever See a La and offer a madeap medley about 

the rain with "It Ain't Gonna’ Rain / Rain, Rain, Go Away." 
Greg and Steve's merry music-making educates, motivates, 

enriches, and entertains, So pop on the music and watch your kids 


fall under the spell of these modern-day Pied Pipers. 





Produced by Greg & Steve exclusively for Youngheart Records 





Production assistance: Tom Baker 





Recorded at Silverlake Sound, Los Angeles, CA 
Engineers: Walter Spencer, Steve Millang, Tom Baker 
Assistant engineers: Greg Mull, Bob Ouelette 


"Zip-a-dee-do-dah" produced by Greg & Steve, Craig Cooper: 
instrumental track recorded at Craigland Studio, Los Angeles, CA 


Mastered by; Chris Bellman, Bernie Grundman Mastering, 
Los Angeles, CA 


Keyboards: David Siebels, Tom Baker, Karl Wurtz, 
Craig Cooper, Frank Josephs 

Guitar: Anthony Terrezza, Jeff Richman, Greg Scelsa 

Bass Guitar: Tom Baker 

Drums: Bill Severance 





Banjo: Fred Sokolow 
Fiddle; Brantley Kerns 

Sax: Gary Herbig 

Steel Drum: Einstein Brown 
Percussion: Long John Oliva 
Door knock: Big Bad Wolf 
Rain effect: Mother Nature 
Train sound: Corky Green 


Childrens Chorus courtesy of LaMarea American Variety Singers: 
Priscilla LaMarca, Director: Reggie Cameron, Jill LaMarea, 
Deana Stewart, Jeanie Lee, Amber Welling, Marci Quintero 


Adult background vocals: Greg & Steve, Tom Baker, Cat 
Giggles: Lorisa Millang, Vanessa Scott 


Photography: Alan Berliner 
Cover design and illustration: David Haight 








Side One 









1. ZIP-A-DEE-DO-DAH 2:05 
2. I'VE BEEN WORKING ON THE RAILROAD — 2:50 
3. JOIN IN THE GAME 2:43 
4. THE THREE LITTLE PIGS BLUES 3:20 
5. DOWN BY THE BAY 2:35 
6, WE'VE GOT THE WHOLE WORLD 3:00 


Side Two 

1. THIS OLD MAN 3:00 

2. AIN'T GONNA' RAIN NO MORE/ 
RAIN, RAIN, GO AWAY 

3. HEAVENLY MUSIC 

4. DID YOU EVER SEE A LASSIE?/ 
THE MORE WE GET TOGETHER 

5. PUT YOUR FINGER IN THE AIR 

6. BROWN BEAR, BROWN BEAR, 
WHAT DO YOU SEE? 3:10 








Special Thanks: Luella & Pat Connelly, Jim Connelly and the 
staff at CTP/Youngheart, Ronny Schiff. Tom Baker, Priscilla 
LaMarca, Michael Lewis, Rosa Millang, Mary Scelsa. Che 
Scelsa, Bill Martin Jr., John Archambault, Lori Sale. Al 
Yoshioka, Jensen Communications. Dwayne Powers at Gibson 
Kids, Jim Long, Stephen Powers, Sandy Feldstein, Steve 


eaves 


Traugh, Yvonne Dickerson, Janet Bruno. 


Executive Producer: Jim Connelly 
©® 1991, Youngheart Music, Inc. 
Cypress, CA 90630 








GREG & STEVE 


ZIP-A-DEE-DO-DAH 
Words by Ray Guilbert 
Music by Allie Wrubel 





ZIP-ADEE-DO-DAH 

ZIP-A-DEE-AY 

MY OH MY WHAT A WONDERFUL DAY 
PLENTY OF SUNSHINE HEADIN' MY WAY 
ZIP-A-DEE-DO-DAH 

ZIP-A-DEE-AY 


MISTER BLUE BIRD ON MY SHOULDER 
IT'S THE TRUTH, IT'S "ACT-CH'LL" 
EVERYTHING IS "SATISFACT-CH'LL" 





ZIP-A-DEE-DO-DAH 
ZIP-A-DEE-AY 
WONDERFUL FEELING 
WONDERFUL DAY 


© 1945 (renewed) Walt Disney Music Co. 


I'VE BEEN WORKING ON THE RAILROAD 


Adapted by Greg Scelsa and Steve Millang 


I'VE BEEN WORKING ON THE RAIL ROAD 
ALL THE LIVE-LONG DAY 

I'VE BEEN WORKING ON THE RAILROAD 
JUST TO PASS THE TIME AWAY 

CAN'T YOU HEAR THE WHISTLE BLOWING? 
RISE UP SO EARLY IN THE MORN 

DON'T YOU HEAR THE CAPTAIN SHOUTING? 
"DINAH, BLOW YOUR HORN" 


DINAH, WON'T YOU BLOW 

DINAH, WON'T YOU BLOW 

DINAH, WON'T YOU BLOW YOUR HORN? 
DINAH, WON'T YOU BLOW (2) 

DINAH, WON'T YOU BLOW YOUR HORN? 


SOMEONE'S IN THE KITCHEN WITH DINAH 
SOMEONE'S IN THE KITCHEN I KNOW 
SOMEONE'S IN THE KITCHEN WITH DINAH 
STRUMMIN' ON THE OLD BANJO 





SINGIN! FEE FI FIDDLE-E-I-O 
FEE FI FIDDLE-E-I-O 

FEE FI FIDDLE-E-I-O 
STRUMMIN ON THE OLD BANJO 


© 1991] Little House Music (ASCAP) 











Playing Favorites 


JOIN IN THE GAME 


Adapted by Greg Scelsa 


LET EVERYONE CLAP HANDS LIKE ME 

LET EVERYONE CLAP HANDS LIKE ME 
COME ON AND JOIN INTO THE GAME 
YOU'LL FIND THAT IT'S ALWAYS THE SAME 






.. giggle 


9 
3... snore 
1... hiccup 
5... sneeze 
6... hiceup and sneeze 


7... snore, giggle and elap 
Blse 


THAT'S HOW YOU PLAY THE GAME 
© 1991 Little House Musie (ASCAP) 


THE THREE LITTLE PIGS BLUES 


SPOKEN: Once upon a time there were three little pigs. One day they were old 
enough to each have a house of their own. But their mother warned them to 
build their houses strong so they would be safe from the Big Bad Wolf. Now the 
first little pig was lazy. So when he built his house, this is what happened. 


THE FIRST LITTLE PIG 
BUILT HIS HOUSE OF STRAW 
HE RAN INSIDE 

WHEN THE WOLF HE SAW 


LITTLE PIG, LITTLE PIG 

LET ME COME IN 

NOT BY THE HAIR ON MY CHINNY CHIN CHIN! 
SO HE HUFFED AND HE PUFFED 

AND HE HUFFED AND HE BLEW THE HOUSE IN 


SPOKEN: Well, the first little pig ran off as fast as he could to hide from the Big 
Bad Wolf. Now the second little pig didn't like to work either. So when he built 
his house, what do you think happened? 


THE SECOND LITTLE PIG 
BUILT HIS HOUSE OF STICKS 
THE WOLF CAME A'KNOCKIN' 
JUST FOR KICKS 


LITTLE PIG, LITTLE PIG, (repeat chorus) 


SPOKEN: Well, the second little pig ran off into the forest as fast as his little feet 
would go. Now the third little pig remembered what his mother told him. So he 
built his house strong and safe. 


THE THIRD LITTLE PIG 
BUILT HIS HOUSE OF BRICKS 
THE WOLF CAME ALONG 
AND HE RAN INSIDE QUICK 


LITTLE PIG, LITTLE PIG 

LET ME COME IN 

NOT BY THE HAIR ON MY CHINNY CHIN CHIN 
SO HE HUF AND HE PUFFED 

AND HE HL AND HE PUFFED 

AND HE HUFFED AND HE PUFFED 

BUT HE COULD NOT BLOW THE HOUSE IN 










WELL OL' MISTER WOLF 

HE WAS AWFUL BAD 

HE JUMPED ON THE HOUSETOP 
HE WAS REALLY MAD 





Side One 


LITTLE PIC, LITTLE PIG 

DOWN THE CHIMNEY I GO 

BUT THE LITTLE PIG HAD A BOILING POT 
OF WATER BELOW 

OWOOOO0! LOOK AT HIM GO 

OWOOOO0! LOOK AT HIM GO 

OW, YEAH! 


© 1991 Little House Music (ASCAP) 


DOWN BY THE BAY 


Adapted by Greg Scelsa and Steve Millang 


DOWN BY THE BAY 

WHERE THE WATERMELONS GROW 

BACK TO MY HOME 

I DARE NOT GO 

FOR IF 1 DO 

MY MOTHER WILL SAY 

"DID YOU EVER SEE A WHALE WITH A POLKA -DOT TAIL?” 
DOWN BY THE BAY 


2. DID YOU EVER SEE A BEAR COMBING HIS HAIR? 
3. DID YOU EVER SEE A GOOSE KISSING A MOOSE? 
4. DID YOU EVER SEE A FLY WEARING A TIE? 


5. DID YOU EVER SEE A FROG DANCING WITH A DOG? 
© 1991 Little House Music (ASCAP) 


WE'VE GOT THE WHOLE WORLD 


Adapted by Greg Scelsa 


WE'VE GOT THE WHOLE WORLD IN OUR HANDS 
WE'VE GOT THE WHOLE WIDE WORLD IN OUR HANDS 
WE'VE GOT THE WHOLE WORLD IN OUR HANDS 
WE'VE GOT THE WHOLE WORLD IN OUR HANDS 


2. WE'VE GOT THE RIVERS AND THE OCEANS 

3. WE'VE GOT THE TREES AND THE FLOWERS 

4, WE'VE GOT THE AIR WE BREATHE . 

5. WE'VE GOT THE WHALES AND THE DOLPHINS . 
6. WE'VE GOT THE BOTTLES AND THE CANS ... 

7. WE'VE GOT THE WHOLE WORLD ... 


© 1991 Gregorian Chance Musie/Little House Music (ASCAP) 
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GREG & STEVE Playing REvCUUS 


Side Two 





THIS OLD MAN 


Adapted by Greg Scelsa 


THIS OLD MAN, HE PLAYED ONE 

HE PLAYED KNICK-KNACK ON MY THUMB 
WITH A KNICK-KNACK, PADDY WACK 
GIVE A DOG A BONE 

THIS OLD MAN CAME ROLLING HOME 


2. THIS OLD MAN, HE PLAYED TWO 
HE PLAYED KNICK-KNACK ON MY SHOE, ete 


3. THIS OLD MAN, HE PLAYED THREE 
HE PLAYED KNICK-KNACK ON MY KNEE, ete. 


4. THIS OLD MAN, HE PLAYED FOUR 
HE PLAYED KNICK-KNACK ON MY DOOR, ete. 


5, THIS OLD MAN, HE PLAYED FIVE 
HE PLAYED KNICK-KNACK ON MY HIVE, ete. 


6. THIS OLD MAN, HE PLAYED SIX 
HE PLAYED KNICK-KNACK ON MY STICKS, ete. 


7. THIS OLD MAN, HE PLAYED SEVEN 
HE PLAYED KNICK-KNACK UP TO HEAVEN, ete. 


8. THIS OLD MAN, HE PLAYED EIGHT 
HE PLAYED KNICK-KNACK ON MY GATE, ete. 


). THIS OLD MAN, HE PLAYED NINE 
HE PLAYED KNICK-KNACK ON MY SPINE, ete. 


10. THIS OLD MAN, HE PLAYED TEN 
HE PLAYED KNICK-KNACK BACK AGAIN, ete. 


©1991 Little House Music 


IT AIN'T GONNA’ RAIN / RAIN, RAIN, 
GO AWAY 


Adapted by Steve Millang and Greg Scelsa 






IT AIN'T GONNA’ RAIN NO MORE, NO MORE 
AIN'T GONNA’ RAIN NO MORE 

HOW THE DICKENS CAN I WASH MY CHICKENS 

IF IT AIN'T GONNA’ RAIN NO MORE 


IT AIN'T GONNA RAIN NO MORE, NO MORE 
IT AIN'T GONNA RAIN NO MORE 

HOW THE HECK CAN I WASH MY NECK 

IF IT AIN'T GONNA RAIN NO MORE 


RAIN, RAIN 
GO AWAY 
COME AGAIN SOME OTHER DAY 


© 1991 Little House Music 


HEAVENLY MUSIC 
By Saul Chaplin 


YOU WAKE UP IN THE MORNING AND THE ROOSTER CROWS 
"COCK-A-DOODLE-DOO" 

YOU WAKE UP IN THE MORNING AND THE DUCKS QUACK, QUACK 
"QUACK, QUACK-QUACK, QUACK" 

THE CHICKS PEEP PEEP, TI URKEYS GOBBLE 

THE SHEEP BAA, BAA AND THE COWS MOO, MOO 

YOU MIGHT THINK IT'S AN AWFUL SQUABBLE 

"QUACK-QUACK, MOO, PEEP-PEEP, BAAAA 

BRRRRRR, COCK-A-DOODLE-DOO" 








IT LOVE TO HEAR THE MUSIC WHEN THE DONKEYS BRAY 
“HE-HAW, HEE-HAW, HEE-HAW HAY" 

1 HEAR THE HENS CACKLE AND IT SOUNDS O.K 
"CUT-CUT-CAW-DA-CAW, CUT-CUT-CAW-DAH-CAW" 

THE PIGS OINK, OINK 

THE BIRDS ARE TRILLIN' 

THE FROGS ¢ ROAK AND THE HENS 
THE CROWS -CAW 

HRILLIN' 

"CUT-C TAW-DAH-CAW, CAW-CAW 
OINK-OINK, CROAK, HE-HAW" 

AH! SHUCKS! 















(LUCK, CLUCK 


TO ME THAT'S HEAVENLY MUSIC 

THAT'S HEAVENLY MUSIC TO ME 

YODEL-WHO 

WHO 
WHODEL-YODEL-HEE 
WHO 







YODEL- 
YODEL- EL-WHO 
YODEL-AYE-DEE-YODEL-WHODEL-Y ODEL-HEE 
YES, THAT'S HEAVENLY MUSIC TO ME 


THE CAT'S MEOW 

THE COWS ARE MOOIN' 

THE DOGS BOW-WOW AND THE (¢ 
EACH ONE LOVES THE THING HE's 
"MEOW, ARF, PECK-PECK" 

BY HECK! 


SE PECK-PECK 
DOIN 






TO ME THAT'S HEAVENLY MUSIC 
THAT'S HEAVENLY MUSIC TO ME 
YODEL-AYE-DEE-YODEL-WHO 





YODE YODEL-WHO 
YODE E-DEE-YODEL-WHODEL-YODEL-HEE 
YES, THAT'S HEAVENLY MUSIC TO ME 


© 1949 Loews, Inc., renewed 1977, EMI C. 
all rights controlled by EMI ROBBINS CATALOG, Ine., all rights 


reserved, Int'l copyright secured, used by permission. 





DID YOU EVER SEE A LASSIE?/ 
THE MORE WE GET TOGETHER 


Adapted by Greg Scelsa and Steve Millang 


DID YOU EVER SEE A LASSIE 
LASSIE 
S WAY AND THAT? 

GO THIS WAY AND THAT WAY 
GO THIS WAY AND THAT WAY 
DID YOU EVER SEE A LASSIE 
GO THIS WAY AND THAT? 









2. DID YOU EVER SI 







A LADDIE ...? 


THE MORE WE GET TOGETHER 





OH, THE MORE WE GET TOGETHER 
THE HAPPIER WE'LL BE 

AND MY FRIENDS ARE YOUR FRIENDS 
AND YOUR FRIENDS ARE MY FRIENDS 
THE MORE WE GET TOGETHER 

THE HAPPIER WE'LL BE 





© 1991 Little House Music 


TALOG PARTNERSHIP, 





PUT YOUR FIN 


By Woodie Guthrie 


>ER IN THE AIR 


PUT YOUR FINGER IN THE AIR, IN THE AIR 
PUT YOUR FINGER IN THE AIR, IN THE AIR 
PUT YOU FINGER IN THE AIR 
AND LEAVE IT ABOUT A YEAR 
PUT YOUR FINGER IN THE AIR, IN THE AIR 


2. PUT YOUR FINGER ON YOUR HEAD, ON YOUR HEAD (2) 
PUT YOUR FINGER ON YOUR HEAD 
TELL ME IS IT GREEN OR RED, ete. 


3. PUT YOUR FINGER ON YOUR NOSE, ON YOUR NOSE (2) 
PUT YOUR FINGER ON YOUR NOSE 
AND LET THE COLD WIND BLOW, ete. 


4. PUT YOU FINGER ON YOUR SHOE (2) 
.. AND LEAVE IT A DAY OR TWO. ete. 


5. ... ON YOUR CHIN 
.. THAT'S WHERE THE FOOD SLIPS IN, ete. 


6. ... ON YOUR CHEEK 
.. AND LEAVE IT ABOUT A WEEK, ete 


PUT YOUR FINGERS ALL TOGETHER, ALL TOGETHER (2) 
PUT YOUR FINGERS ALL TOGETHER 

AND WE'LL CLAP FOR BETTER WEATHER 

PUT YOUR FINGERS ALL TOGETHER, ALL TOGETHER 


TRO ©1954 and renewed 1982 Folkway Music Publishers. Inc 


BROWN BEAR, BROWN BEAR, 
WHAT DO YOU SEE? 


By Bill Martin Jr. with music adapted by Greg Scelsa 


BROWN BEAR, BROWN BEAR, WHAT DO YOU SEE? 
I SEE A REDBIRD LOOKING AT ME 
RD, REDBIRD, WHAT DO YOU SEE? 
SE A YELLOW DUCK LOOKING AT ME 
OW DUCK, YELLOW DUCK, WHAT DO YOU SEE? 
SE A BLUE HORSE LOOKING AT ME 
HORSE, BLUE HORSE, WHAT DO YOU SEE? 
I SEE A GREEN FROG LOOKING AT ME 
GREEN FROG, GREEN FROG, WHAT DO YOU SEE? 
I SEE A PURPLE CAT LOOKING AT ME 
PURPLE CAT, PURPLE CAT, WHAT DO YOU SEE? 
I SEE A WHITE DOG LOOKING AT ME 
WHITE DOG, WHITE DOG, WHAT DO YOU SEE? 
I SEE A BLACK SHEEP LOOKING AT ME 
BLACK SHEEP, BLACK SHEEP, WHAT DO YOU SEE? 
1 SEE A GOLDFISH LOOKING AT ME 
GOLDFISH, GOLDFISH, WHAT DO YOU SEE? 
A MOTHER LOOKING AT ME 
MOTI MOTHER, WHAT DO YOU SEE? 
$ EAUTIFUL CHILDREN LOOKING 
CHILDREN, CHILDREN, WHAT DO YOU SEE ... 

















WE SEE A BROWN BEAR 
A REDBIRD 

A YELLOW DUCK 

A BLUE HORSE 

A GREEN FROG 

A PURPLE CAT 

A WHITE DOG 

A BLACK SHEEP 

A GOLDFISH 

AND A MOTHER LOOKING AT US 
THAT'S WHAT WE SEE 





Musie adaptation © 199] Bill Martin Jr. / Holt 








"PAPA TANGO CHARLY 
EL AMOR ES.COMO UNA BATEA 
A TUS BESOS PARA MI — 
\, PUDO SER MAGICO 
'U SABES QUE TE AMO 
“TE VOY A AMAR 






EL ESTADO EN QUE ESTAMOS LOS DOS pera i ( Pe Sm aS Ly” 
BAHIA TATTOO ER AC . oe | HSA a: =] ; 
|.) | BESAME MUCHO vlna : ca 
ae NO VAYAS ROMPIENDO MI CORAZON 1 . aa i , 5K 
FERNANDO Af ach ' ; 








Poul Mauniat 
Mefele } 
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LADO “A” 


LA ESPALDA DEL AMOR 
(Derriere L‘amour 


PAPA TANGO CHARLY (a0 TRIANGULO DE LAS BERMUDAS) 


EL AMOR ES COMO UNA BATEA 
(L‘ amour c‘est comme les bateaux) 


GUARDA TUS BESOS PARA MI: 
(Save your kisses for me) 


“PUDO SER MAGICO 


(Could it be magic) 


TU SABES QUE TE AMO 
(Tu sais je t‘aime 


iy ‘ 


L 
R 


LADO “‘B” 


TE VOY A AMAR 
« (Je vais t‘aimer) 


LP ~ 30111 
ESTEREO COMPATIBLE 





EL ESTADO EN QUE ESTAMOS LOS DOS 
* (Ietait une fois nous deux 


BAHIA TATTOO 
(Tattoo Bay) 


BESAME MUCHO 


NO VAYAS ROMPIENDO MI CORAZON 
(Don‘t go braking my heart) 


FERNANDO 


\ / i i ; : Distribvido por. 
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the jin sound 








Broadcast Week of September 26, 1966 - a 
oO 


Side One 


Band ‘1 - 


Band 2 - 


Band 3 - 





"I've Got You Under My Skin" by The Four Seasons 

was SERGEANT BOB GAGNON's choice in Peoria, eS, 
Illinois.... The Four Seasons tell Harry how they \ a 
got their name and where they get their material. 


CHERYL MOORE, who listens to the program on KOOL, 

Phoenix, Arizona feels Neil Diamond's new hit, iG , 
“Cherry, Cherry" was headed for the IN spot there... CN 
Neil reveals he started his career at a very early 

age - eleven! 

"Distant Shores" by Chad & Jeremy was MAX THOMPSON's Sune ‘ \ 
IN choice in Hobart, Oklahoma...the boys discuss EG pew 2 


the billing of their names with Harry. 66 
Wy uc * atONS a 


Side Two 


Band 1 - The Critters are coming on strong in 
High Point, North Carolina with their 
"Mr. Dieingly Sad" hit, according to 
JOAN O'BOYLE who digs the IN sounds 
on WNOS....The Critters tell Harry 
why they feel an unusual name can 
help a group to success. 


Band 2 - LARRY FORD, top DJ at WCRO, Johnstown, 
Pennsylvania informs us that the 
young swingers there are making 
Ronnie Dove's "I Really Don't Want 
to Know" the IN sound.....Ronnie 
expresses his thrill at seeing his 
song climb the charts. 


Band 3 - PROMO, Harry Harrison 


BROUGHT TO YOU BY THE UNITED STATES ARMY 








Bye 
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the in sound 


For Broadcast Week - September 19, 1966 





Side One 


Band 1 - Down in Memphis, Master Sergeant CHARLES PEARSON 
informs Harry that Andy Williams is doing all 
right with his new one, "In The Arms of Love"... 
Andy tells Harry what he feels are necessary 
ingredients for success. 


Band 2 - MARC PERRAULT in Biddeford, Maine thinks The Beach 
Boys have a big one in "Wouldn't It Be Nice"... 
Bruce and Al discuss their off-stage activities. 


Band 3 - In Wolf Point, Montana, where he listens to the 

show on KVCK, JOHNNY HUNT felt Erroll Garner is 
tops in the jazz field. From Erroll's latest os) 
best-selling album, "Campus Concert," Harry spins Ao 
"Back Home In Indiana"....Erroll talks with Harry olf 
about his audiences and how they vary. 





Side Two 


Band 1 -— TONY BOOTH, top DJ with KFTV 
in Paris, Texas chooses 
"Respectable" by The Outsiders Good 
as the song most likely to 
succeed...the boys talk with 
Harry about writing music and 
guitars. 


Band 2 TANDY WESLEY, aa 
Go” Ol 
who gets those IN sounds on A m\ 
WTAY in Robinson, Illinois ov 
chooses "Warm and Tender Love" 
by Percy Sledge...Percy reveals 
how he arrived at his style. 


Band 3 - PROMO, Harry Harrison 


BROUGHT TO YOU BY THE UNITED STATES ARMY 
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I~ 1.- QUIEN COMO TU (Balada — DAVID MORALES — 3:00) 1. NO VALE LA PENA  (Rancherav. — XAVIER SANTOSC. — 2:21) 
P ~ + 2.- POBRE SONADOR (Bolero — DAVID MORALES — 2:32) 2.- ME CASO, MANGOS {cumbia — J. MANUEL SOTO — 3:00) 
| @ 3.- SIN TUS BESOS (Balada — JORGE SOTO — 2:55) 3.- TU CASTIGO  (Ranchera — J. MANUEL SOTO — 2:46) 
Ne 4.- PERDONAME Y VUELVE (Balada — DAVID MORALES — 2:45) 4- EL CURIOSO Y LAS SILUETAS (cumbia — JoRGE soTO — 2:50) 

5.- QUIEREME (Balada — JORGE SOTO — 2:50) 5.- LA CARTA QUE ESPERO  (Ranchera — J. MANUEL SOTO — 2:27) 


INTEGRANTES 















JORGE SOTO : VOCALISTA, PERCUSION 
JUAN MANUEL SOTO : GUITARRA, VOCALES 
JOSE LUIS SALAS ; BAJO, YOCALES 
JUAN URENA : TECLADOS, VOCALES 
GUADALUPE MENDEZ : BATERIA 





PRODUCCION Y DIRECCION : ALFREDO BARBERENA 
ARREGLOS : LOS TERRESTRES 
GRABADO Y MEZCLADO EN : CALIFORNIA RECORDING STUDIO HOLLYWOOD CALIFORNIA 
INGENIEROS GRABACION Y MEZCLA : TIM GARRETY, JOHN BRADY 
CORTADO EN : ALSHIRE INTERNATIONAL 
FOTOGRAFIA : RICARDO RAZO 
DISENO ; ARTURO RAMIREZ N. 


(PVC) 1983 Mig. by GES Records - Dist. by Taurus Sound Dist. Inc. 
East Coast 0 Park Ave., West New York, NJ 07093 
West Coast » 2716 W. Pico Blvd., Los Angeles, Cal. 90006 JACKET MADE IN CANADA 























MARIE MIRCA TANGAR = 


STEREO 


MOISE RECOIT 
LES TABLES 
DE LA LOI 


Sur le sommet du mont Sinai, 
Diew donna les dix com- 
mandements aux Isrélites 
Dieu invita Moise a le 
rencontrer sur la montagne 
afin de lui donner ces lois 
imscrites sur des tables de 
pierre. Ex. 24:12. 









famille dé Ja destruction qui devait s'abattre sur les mévhants, Dieu le mit au 
» Pur conséqueni, Noé et ses fils se mirent a l’oeuvre et construisirent une arche 
fonie avec les instructions de Dieu. Gen. 6:/4. 
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19384 
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MARIE MIRCA TANGAR 








PHD 1022 





STEREO 


. BONDIEU KONN PALE 


La voici enfin dans son album 33 tours: Marie Mirea Tangar.£/le 
n’a pas attendu d’étre grande pour commencer a chanter. Mirca est cette 
fleur éclose de tres grand matin dans le jardin des merveilles de Dieu. Par 
dela le temps, la brise des souvenirs nous apporte la fraicheur de son par- 
fum et les échos juvéniles de sa voix d’enfant, berceuse de tant de coeurs. 





Trés t6t en effet, dés l’Gge de six ans, elle provoqua |’étonnement et la 
joie des enfants de son age et souléva Vadmiration de milliers d’auditeurs 
de la “‘Gaieté Enfantine’”’: émission de Radio Lumiére. Sa réusite, elle la 
devra toujours et constamment a sa soeur Solange qui lui a trouvé et enseigné 
tout au long des années ces airs que Sa VOlX chaude et vibrante a modulés 
et modulent encore. Et ce, pour la plus grande gloire de |’évangile et le plus 
grand bonheur des amants de la chanson évangélique 


Mireaest maintenant un artiste accompli. Elle a trempé son grand talent 
dans les experiences accumulées au sein du groupe “Les Etincelles de 
VEvangile”, dv Petit Choeur de Jeunes” de la Lére Eglise 
Baptiste de Port-au-Prince, de "Scola Cantorum”™ de 
Ste. Trinité er dans les cours de musique et de vocalisation suivis @ 

Boston. Elle reprend donc aujuord’hui, sur ce disque, avec une voix miurie 
| par le temps, les mélodies d’antan. Grace a de nouveaux arragements 

musicaux, ces mlodies déverseront, @ coups stirs, leurs flots d’harmonie, 
\ de charmes et de bénédictions spirituelles dans les coeurs de ses fans. 





Remerciements @ Mme. Robinson Joseph, au Pasteur Enoch Derosne et 
@ rous ceux qui ont aidé a la formation de Wartiste. 


O. Jean Joseph Normil 





MUSICIENS 


Marie Mirca Tangar 
(Lead Vocal) 
Jn-Joseph Normil 
(Guitar & arr.) 
Jn-Bémol Telfort 

(Guitar arr.) 


10h. 


Luis Delatorre 
(Piano Synthetizer) 
Matthieu Medard 

(Batterie) 
René Vidal 
(Bass) 


CAPTEZ ! 
((Moment Evangelique)) 
De la Societe Haitienne 
Sur WVCG 1080 AM 
Chaque Vendredi Soir 7h. - 


VDSH - La Radio Voix de Diffusion 
Directeurs: PHIL & GABY 


¢ Studio Climax 
Ingenieur Armando 
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Mixage by Phil Dorceant Neate 
Jn-Bémol Telfort Coté I 
Armando 
Production: Phil Dorceant 2.- Jésus-Christ ala Porte . Son eee 
PHD 1032 3.- Edé Nou Seigneur. . . cone dee) 
ALL RIGHTS RESERVED PLE Mi INGiy Voile ooce aso 0 abet 
DORCEANT'S QUALITY RADIO & T.V, Inc. 
181 N 
Phone 75 


Coté II 


1.-Histoire de Jésus. . 6.00 


1.- Bon Dieu Konn Palé... a GeHOS) 
o_\ 
2.- Venez a Jésus 9) 
M Jésus. . ee 6.33 
3.- Viens Avec Nous 

«Marie Mirca Tangar 


ES i 
et le groupe les Etincelles de V’E: vangile» 
Composition de Jn»J» Normil. 








Composition et Graphique 





| ee Abdias Lafosse * Phone: 573-3005 


A a ea 


From the bestselling world of Christian Mother Goose... comes this 
delightful collection of rhymes and songs... . all beautifully 
orchestrated in a timeless fashion. 


THE CHRISTIAN 
MOTHER GOOSE 
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Words by Marjorie Ainsborough Decker 
Music by Bob and Merrill Farnsworth | 


WORD 








WSEB-8890 

















SIDE 2 
10. LAVENDER’S BLUE 
11. JACK BE NIMBLE 
S 12. SING A SONG OF SIXPENCE 
1. HUMPTY DUMPTY 13. LUCY LOCKET 
2. THREE KIND MICE 14. THE BELLS OF LONDON 
3. LITTLE BO-PEEP 15. MARY’S LAMB 
4. MISTRESS MARY 16. SING, SING 
5. JACK AND JILL 17. LITTLE JACK HORNER 
6. 1CAN’T SEE THE WIND 18. ONE, TWO, THREE, FOUR, FIVE 
7. FEE, FI, FO FUM 19. RIDE A COCK-HORSE 
8. LITTLE TOMMY TITTLEMOUSE — 20. WEE WILLIE WINKIE 
9. LITTLE MISS MUFFET 21. TWINKLE, TWINKLE LITTLE STAR 





2 
eee, 
fold BALAK ANG 


Produced by Bob Farnsworth for Hummingbird Workshop 
Associate Producer: Merrill Farnsworth 
Music arranged by Bob Farnsworth, Don Hart, Bill Pursell, Alan Robertson 


WORD peconvs * WACO, TEXAS ® in Great Britain; WORD (UK) LTD., London * In Canada: WORD RECORDS LIMITED, Vancouver, B.C. 
® & © 1982 WORD, INCORPORATED * "WARNING; Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution," Printed in U.S.A 
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ROCKGNaKOBE 


30 SIDES BY THE ORIG! 


Side A 
BYE BYE LOVE 
THE EVERLY BROS. 


LEADER OF THE PACK 
THE SHANGRI LAS 


THERE’S A MOON OUT TONIGHT 
THE CAPRIS 


WESTERN MOVIES 
THE OLYMPICS 


FOR YOUR PRECIOUS LOVE 
JERRY BUTLER 


| KNOW 
BARBARA GEORGE 
MOON RIVER 
JERRY BUTLER 
DONNA DONNA THE PRIMA DONNA 
FOREIGN INTRIGUE 
Side B 
POETRY IN MOTION 
JOHNNY TILLOTSON 
A FUNNY FEELING 
DION & THE BELMONTS 
3 DIPS OF ICE CREAM 
THE CHIFFONS 
CRAZY THINGS LIKE THAT 
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WHAT THE HECK IS HAPPENING TO ME 
ERNIE MARESCA 


TEARDROPS FOLLOW ME 
THE DEL SATINS 


A BIGGER WALL 
THE REGENTS 


TELL HIM FOR ME 
BERNADETTE CARROLL-ERNIE MARESCA 


GONE BUT NOT FORGOTTON 
JIMMY CURTISS 


YAZOO CITY 
ERNIE MARESCA 


HAPPY BIRTHDAY 
BERNADETTE CARROLL 


A BUM CAN’T CRY 
ERNIE MARESCA 
Side D 
THE GOOD LIFE 
ERNIE MARESCA 


TRY YOUR LUCK 
BERNADETTE CARROLL 


DREAM GIRL 
THE SPIEDELS 


JUDY 
THE RAYONS 


IT MUST BE MAGIC 
SUNDAE 
TELL ME 
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Ballet in 2 Acts 


by 
PAUL 


CHIHARA 


_Recaening Arts. Orchestra 
'. of San Francisco | 


_ JEAN. Louis LeROUK, Conductor 


The San Francis Ballet Aesoiation’s Produ ton Mishel Smit Faagh Balt 2 
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Mi SIDE 1 
Act | : % | 
1. Fanfare § 


2. Scena (Prospero, Antonio) 
3. Ariel’s First Solo 
4. Dance of the Ariels 
5. The Sea and the Ship 
6. The Storm 
7. Caliban’s Solo 
8. Scena (Ferdinand meets Miranda) 
i 9. Lover's First Pas de deux/Separation 


SIDE 2 
10. Drunk Trio (Stephano, Trinculo, Caliban) 
11. Table Dance - 
12. Conspiracy : 
13. Sebastian’s Solo 
14. Ferdinand’s Solo 
15. Pas de deux in Canon (Prospero, Ferdinand) 
16. Lover’s Second Pas de deux 
17. Mock Coronation %- 
18. First Act Finale pr 


SIDE 3 ~ 
Act II boo 
19. Prelude i > 
20. Pas de trois ota 


MASQUE 2 a 
21. Corn Variation s 
22. Wheat Variation (Siciliano) ‘ 
23. Barley Beguine “che 
24. Rye Rag : 
25. Ceres and Four Satyrs 
26. Bacchus, (drunk) Solo 
27. Blues Pas de deux (Ceres, Bacchus) 
28. Centaur’s Solo 
29. Iris and the Rainbow Girls 
30. Tarantella 2 os 








SIDE 4 "ay 
31. Rainbow Pas de trois = 
32. Ariel’s Second Solo 
33. Danse Generale ‘2 . 
END OF MASQUE , & ae 


34. Lover’s Third Pas de deux b 
35. Scena (Reconciliation) 
36. Farewell Pas de deux (Prospero, Ariel) /Finale 


Warning: Unauthorized duplication is a violation of applicable laWws. 

Cover photo of Prospero (Attila Ficzere) and back photo of Ariels by Lloyd Englert. 
Recorded April 7, 1981 at Zellerbach Auditorium, University of California at Berkeley. of 
Co-producers: Paul Chihara & Denis deCoteau : ie ca 
TMK(s)® MMG. Marca(s) Registrada(s). Printed in U.S.A: ‘ 
® 1982 THE MOSS MUSIC GROUP, INC., 48 West 38th Street, New York, N.Y. 10018 _ 

Distribue au Canada par/Distributed in Canada by The Moss Music Group (Canada) Inc., + 
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GOODBYE 
(Gordon Jenkins), LaSalle Music, (ASCAP) . . . 2:35 
IF 


(Tolchard Evans, Robert Hargreaves & Stanley J. Damerell), Shapiro, Bernstein, (ASCAP) 2:26 


WHEN DAY IS DONE 


(Katscher & DeSylva), Harms, Inc., (ASCAP) . . . 2:46 


FOR YOU 


(Burke & Dubin), M. Witmark, (ASCAP) . . . 2:23 


IT ISN’T FAIR 


(Himber, Warshauer & Sprigato), Words And Music, (ASCAP) . . . 2:10 


BE MY LOVE 


(Nicholas Brodszky & Sammy Cahn), Miller Music, (ASCAP) . . . 2:35 


TOO YOUNG 


(Sidney Lippman & Sylvia Dee), Jefferson Music, (ASCAP) 2:08 


YOU MADE ME LOVE YOU (I Didn't Wanna Do It) 


(Joe McCarthy & James V. Monaco), Broadway Music, (ASCAP) . . . 2:25 


OVER THE RAINBOW 


(Harold Arlen & E. Y. Harburg), Leo Feist, Inc., (ASCAP) , . . 3:02 


THAT'S MY DESIRE 


(Helmy Kresa & Carroll Loveday), Mills Music, (ASCAP) . . . 2:03 


I'M WALKING BEHIND YOU 


(Billy Reid), Leeds Music, (ASCAP) 2:38 


YOU'LL NEVER WALK ALONE 


(Oscar Hammerstein I] & Richard Rodgers), T, B. Harms Co,, (ASCAP) .. . 2:46 


Vendor Philips Records Printed in U.S.A. 


ONE WORLD OF MUSIC ON ONE GREAT LABEL! 
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MONAURAL PHM 200-051 


Own a stereo phonograph? You'll find playing this Philips regular Monaural long-play recording on it a revelation 
In fact, a stereo phonograph considerably heightens the natural clarity and brilliance of any Philips long-play recording. 
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the magic touch of tony 


tony 
williams 


Success is certainly nothing new to Tony Williams. As lead singer of The 
Platters, he had his share of countless ‘Million Sellers’’ and “Golden Hits,” 
perhaps more than any other artist of his time. And he set a style of per- 
formance that was to be copied by virtually scores of vocalists and singing 
groups around the world. 

But here is a completely new type outing, and as it turns out, a very signifi- 
cant milestone of achievement. For as a solo performer, Williams shows off 
the very fine, sensitive and moving style that has made him so popular with 
people everywhere. And it is certainly a true measure of his versatility and 
maturity as an artist that it comes off so well. 

The selections are all familiar old standards and run the gamut of time. 
“You Made Me Love You,” a big hit for Al Jolson in 1911, is perhaps the earliest 
of the group. Bing Crosby did ‘‘When Day Is Done” in 1926 and Benny Goodman 
had half the country dancing to ‘‘Goodby”’ in 1935. 

Judy Garland, the only gal, incidentally, who is represented, did ‘‘Over The 
Rainbow” in 1939 and the song is still her trademark. Eddy Howard first 
popularized ‘‘For You” in the late ’40's and Frankie Laine climbed right to the 
top with ‘That's My Desire”’ in 1947. 

For songs of the '50’s, Williams has chosen: ‘If’ done by Perry Como in 
1951; “It Isn't Fair,’ Don Cornell's big hit in 1950; “Be My Love,’’ Mario 
Lanza's big number in 1951; ‘Too Young,’’ done by Nat (King) Cole the same 
year; “You'll Never Walk Alone,” a smash for Roy Hamilton in 1953, as was 
“I'm Walking Behind You" by Eddie Fisher the same year. 

The program brings back a lot of memories. But it does one, very important 
thing more. Far better than words, it shows off ‘The Magic Touch of Tony.” 
ABOUT THIS RECORDING ... This album was produced by Buck Ram and 
recorded in Universal Recording Studios, Chicago, with Bernie Clapper han- 
dling the engineering controls. The very clear and intimate quality of Williams’ 
voice herein was achieved by isolating Williams behind a soundproof wall and 
utilizing a Telefunken U-47 on a boom so that he could work very close to it at 
all times. Strings were picked up by a Telefunken U-47 microphone, while the 
other accent mikes used included: Percussion—ElectroVoice 666; Piano, bass, 
guitar and drums, working as a unit, played to three Western Electric 639’s 
spaced strategically thru the unit; Woodwinds—RCA 77DX. Monaural record- 
ing was done on an Ampex 300, while stereo recording was done on an Ampex 
350 stereo tape recorder, 
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WHAT WOULD I DO 


I was looking for happiness and joy 

Falling through the air like a 

Sparrow I was lost 

Someone told me about a man called Jesus 

He heals and He saves, I'm so glad that He came 


Chorus: 

What would I do if Jesus didn’t love me 
Where would I be if He hadn't cared 
What would I do if Jesus didn’t love me 
I know I would be no where 


He gave me a brand new song to sing 

I'm gonna lift up His name for the world to hear 
The melody keeps ringing 

It’s the only song I sing 

And what joy that He brings 

Even you can sing it too 


Chorus 


He means everything to me 
He’s Master and He’s Lord 
He’s King of Kings 

Just open up your heart 
And let His love shine thru 


Chorus (3 times) 


I know I would be no where 
I know I would be no where 
I know I would be no where 


Cheryl Ingram and Ira Watson/Psalmist Covenant 
Music/ASCAP 


FOLLOW THE LIGHT 


There's a light from Heaven 

See it gently flowing 

Dancing through the winds of time 
Causing peoples hearts to rhyme 
This light is from the Son 

It radiates to everyone 

Catch a beam and join with me 

In singing every line 


Come onand... 


Chorus: 
Follow the light 
Follow the light 
Follow the light 
To Jesus Christ 
(repeat) 


There’s a light within me 

Can't you see it glowing 

Shining out with loving care 

To people everywhere 

This light is burning bright 

To warm your days and fill your nights 
Only those who turn away 

Are blinded by the glare 


God is light and not darkness 

Let Him light a candle in your spirit man 
He wants to fill you with gladness 
Change your life as only He can 


Come onand... 


Follow the light 
Follow the light 
Follow the light 
To Jesus Christ 





Repeat Chorus 


Iam the light, you are the light, 
We are the light 
In Jesus Christ 


Cheryl Ingram and Ira Watson/Psalmist Covenant 
Music/ASCAP 


LIVING IN YOUR LOVE 


When I needed someone, you were the right one 
You were the only one holding my hand 

And all of the changes I had to go through 

You were the one who knew that 

I could make a stand 


Chorus: 

I'm living in your love right now 
Living in your love right now 
Old things are passed away 

All things become new 

I’m living in your love right now 
You're the reason I know how 

I got a brand new day 

Because of you 


You've given me more than I ever dreamed for 
You opened the right door 

Walked right into my heart 

And I promise you I will never never leave 
Your love is the key that links the missing part 


Chorus 


I was living in desperation needing someone to 
hold me tight 

You put your loving arms around me 

Your love began to surround me 

The time was so right 


Chorus out 


Steve Bower/Spirit Express/ASCAP 


WALKING IN LOVE 


People today are searching for a 

Magic thing called love 

Some mystical thrill of elation 

That will make you feel so good 

We learn from the word it’s not a feeling 
it’s a commandment from above 

We must believe the Lord Jesus and then 
start walking in love 


Walking in love 
Walking in love 
All God’s children gotta start walking in love 
Walking in love 
Walking in love 
All God's children gotta start walking in love 


Love is a wheel that’s turning 

This whole world round, and round 

God is the master designer and 

It’s his love now I’ve found 

His love goes on when others long have ceased 
And it’s perfection I’m speaking of 

There’s no room for strife in His kingdom 

We just keep walking in love 





Walking in love 
Walking in love 
All God’s children gotta start walking in love 
Walking in love 
Walking in love 
All God’s children gotta start walking in love 


Skats 
(Chorus) 


We gotta start walking and talking 
In God's love. Yeh! 

(repeat three times) 

All God's children got 

We gotta start walking and talking 
In God's love. Yeh! 


Cheryl Ingram/Psalmist Covenant Music/ASCAP 
Steve Ingram/Wringdorf Publishing/SESAC 


HOLY SPIRIT LOVE SONG 


Holy Spirit 

My Comforter 
Gentle, Gentle Spirit 
I love you, I love you 


Holy Spirit I adore you 

Come before you bathed in your love 
Holy Spirit I receive you 

Overflow me all power from above 


Chorus: 

Promised gift of the Father 
Light on me like a dove 

Mighty rushing river 

Flooding over me in love 

Oh Holy Spirit flow through me 


Holy Spirit flow through me 
Touching others with your love 

Holy Spirit may they receive you 
Overflow them all power from above 


Promised gift of the Father 
Light on them like a dove 
Mighty rushing river 

Flooding over them in love 

Oh Holy Spirit 

Oh Holy Spirit 

Oh Holy Spirit flow through me 


Dave Wright/Wringdorf Publishing/SESAC 
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LOVE THE WORLD THROUGH ME 


In a world of hate and fear 

People need someone to care 

Let them see love through me 

Your hand extended 

In all I say and do 

Let your light come shinin’ through 
Love the world through me 


Chorus: 

Jesus, love the world through me 
Love the world through me 

Let my life and my voice 

Cause their hearts to rejoice 
Love the world through me 


Use me Lord, in every lonely place 
To paint a portrait of your grace 
Reaching out with loving arms 
And a heart of compassion 

To those who hurt so much 

Let me be your healing touch 
Love the world through me 


Chorus 


My Lord, love the world through me 
Jesus love the world through me 
Let my life and my voice 

Cause their hearts to rejoice 

Love the world my Lord 

Love the world Jesus love 

The world through me 


Repeat Chorus to Fade 


Stephanie Boosahda and Pamela Thum/Furthermore Music/ASCAP. 


LOVE’S NOT JUST A FEELING 
(Perfect Love) 


Love is the power that we all receive 

When we come into the kingdom of the Son 

Jesus showed us perfect love for all the world to see 
When He gave up His life for everyone 


Yes, we speak with tongues of men and angels 
And we pray with reverent piety 

But we need to lend a hand to aid our brothers 
And to the least of these give charity 


Chorus: 

Love’s not just a feeling but an action 

Love is grace and mercy and compassion 

It’s a thing we do not just a thing we say 

And perfect love is only found through Christ 
In God 


Be careful how you entertain a stranger 

It could be the Master in disguise 

And one day Christ will say to us in all of His glory 
I was hungry and you did not pass me by 

Chorus 


You see... 


Clinton Utterbach/Utterbach Music Inc./ASCAP 





SEGUE 


Cheryl Ingram & Ira Watson/ 
Psalmist Covenant Music/ASCAP 


IT’S YOU LORD 


You, You make my heart sing 

It’s You, Lord 

You, You make everything beautiful 
Yes, You do 

You made my life complete 

When I knelt at your feet 

It’s You, Lord 

Oh, yes, it’s You 


No need to worry now 
When things go wrong 
Cause I’m never weak 
When you're always strong 
You gave me the courage 
To face everyday 

You've helped me a 
Thousand different ways 


You, You make this world 

A better place to live 

You, You gave me everything 
That You could ever give 
And it’s You Lord 

Oh, yes, it’s You 


Oh, how I love 

I worship and adore you 
My, Lord, you're evermore 
The same 


You, You make this world 

A better place to love 

You, You gave me everything 
That You could ever give 
And it’s You Lord 

It’s You Lord 

It’s You Lord 

And only... You 


Words and Music by Cheryl Ingram/ 
Psalmist Covenant Music/ASCAP 


BY HIS STRIPES 


He was wounded for our transgressions 
He was bruised for our iniquity 

Surely he bore all our sorrows 

And by His stripes we are healed 


All we like sheep have gone astray 

We have turned everyone to his own way 
And God hath laid on Him 

The iniquities, the iniquities of us all 


He was wounded for our transgressions 
He was bruised for our iniquity 

Surely He bore all our sorrows 

And by his stripes we were all healed 


I see a stripe, a bleeding stripe 

That He bore just for me 

I see the pain that He felt I feel the agony 
And now I understand that this man 
Shed His blood and bore those stripes 

To set us free 


Lari Goss/Heartwarming (Benson)/BMI 








Producer — Win Kutz 

Arranger — Alan Moore 

Additional Rhythm Arrangements - Ira Watson 

Additional Vocal Arrangements - Win Kutz, Cheryl Ingram and the McCrarys’ 
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tracks, background vocals/Soundstage in Nashville, TN - background vocals, 
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Engineer — Win Kutz 
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Steve Ingram - Accoustic Piano/Yamaha DX-7 
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Keith Jourdan - Trumpet 

Tom Lepper - Trombone 

Dan Cleary - Tenor Saxaphone Solo on “What Would I Do” 

Phil Driscoll” - Trumpet on “Holy Spirit Love Song” 


STRINGS: 
Concert Master-Anshel Brusilov and the Dallas String Section 


BACK UP VOCALS: 


Alan Moore 

Cheryl Ingram 

Dicky Hampton 

Kim Fleming 

Donna McElroy 

Howard McCrary 

Linda McCrary 

Charity McCrary 

Gari Pigg 

Gari Janney 

Phil Forest 

Tom Brannon 

Donna Sheridan 

Diane Tidwell 

Lisa Silver 

Choir Contracted by Tom Brannon on “Love the World Through Me” 
Phil Driscoll° - Duet on “Love's Not Just a Feeling” 
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We Give Thee Thanks 















y Side A 
HOLY 5.1 


(John B. Dykes) 


JUST BECAUSE YOU ARE 3:21 


(Phillip Sandifer) 


I'M YOURS LORD 36 


(Gary Chapman) 


AROUND GOD'S THRONE 


Milestones are signals on the road of life, they 
cause us to reflect on the challenges of the past, 
the achievements of the present and the prospects 
of the future. Twenty years in the singing ministry 
is indeed a milestone and the production of this 
our tenth album, ‘“‘We Give Thee Thanks” is not 
only an accomplishment, but a jfore-runner to 
greater things. 

Ispeak out of a heart of gratitude tothe Almighty 
God who has overwhelmed us with His goodness 
and greatness. The Grace Thrillers Singing and 
Music Ministries can only be attributed to God 
from whom “all good and perfect gijts”’ flow. 
We have been blessed with a group of talented 
and dedicated singers and backed by some musicians 
who are renowned in their art. 

Recognition also goes to our producers for their 
Significant cotribution. Above all, we wish to 
salute our very vibrant Jamaican audience , 
especially the Evangelical Community, which 
has been the spring board for our success. Thanks 
also to international audiences which have further 
cemented our confidence. ’’Hitherto hath the 
Lord helped us“. 

We humbly trust that “‘We Give Thee Thanks ”’ 
will be the same source of joy and inspiration to 
you as it is to us. It was created with you in mind, 
so we trust that as you listen, “the music of 
thanksgiving’’ will echo in your hearts and you 
too will be inspired to give thanks. 

To God be all glory, honour and praises. 


Noel Willis 
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GIVE GOD THE GLORY 3 iV 


(A Cooper) A.G.R. Music 
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Side One 


WHAT IS SHE HIDING 
by J. Gruska, B. Gowdy 


Lead Vocal: Joseph Williams 

Drums; Mark T. Williams 

Guitars: Michael Landau 

Piano: David Garfield 

Bass: Dean Cortez 

Synthesizers: Robbie Buchanan 

Guitar Solo: Steve Lukather 

Additional Acoustic Piano: Joseph Williams 

Background Vocals: Richard Page, Steve George, Tom Funderburk 
It’s not too often that | see her 

So many girls would like to be her 

And she’s so easy to imagine with my eyes closed 
There’s such a mystery about her 

She doesn’t give me time to doubt her 

Come to think of it she doesn’t give me anything 


What is she hiding in her heart 
Keepin’ from everyone else 
Will she let me into her heart 
If she’s never been there herself 


She tells me beauty doesn’t matter 

Although without it she’d be sadder 

| guess that only goes to show the grass is greener 
You got a heart—Why don’t you show it 

Maybe you don’t even know it 

Let me in there for a minute and I'll show you 


What is she hiding in her heart 
Keepin’ from everyone else 
Will she let me into her heart 
If she’s never been there herself 





by J. Williams, B. Fasman 


Lead Vocal: Joseph Williams 
Drums: Mark T. Williams 

Guitars: Michael Landau 

Piano: David Garfield 

Bass: Dean Cortez 

Acoustic Guitar: Michael Landau 
Synthesizers: Robbie Buchanan 
Strings arranged by Robbie Buchanan 
Concertmaster: Assa Drori 
Background Vocals: Joseph Williams 


By the way | feel inside 

It seems you just don’t know how much | love you 
By the way you seem to hide 

There’s something you still haven't told me 

About that night 


We were lying by the ocean all the night 
You held me you loved me right 

Till the sunrise in the morning 

After that first night 


| can't believe you lied 

It wasn’t me you were making love to 
But | will not be denied 

I've found a way to take you with me 
To that night 


“I dedicate this music to Barbara Ruick Williarns.” 





We were lying by the ocean all the night 
You held me you loved me right 

Till the sunrise in the morning 

After that first night 


So tonight 

We'll be lying by the ocean all the night 
I'll hold you I'll love you right 

Till the sunrise in the morning 

Just like that first night 


There was something we could see eye to eye on 
It happened when | held you in my arms 
On that first night 


So tonight 
We'll be lying by the ocean all the night 
I'll hold you I'll love you right 

Till the sunrise in the morning 

Just like that first night 


©) | 980 Seph Music 
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TAKIN’ IT 


by J. Williams, J. Gruska 


Lead Vocal: Joseph Williams 

Drums: Mark T. Williams 

Guitars: Michael Landau 

Bass: Dean Cortez 

Synthesizers and Yamaha GS-1: David Garfield 
Hammond B-3: Jay Gruska 

Saxophone: Steve Tavaglione 

Percussion: Lenny Castro 

Background Vocals: Joseph Williams, Jay Gruska 


| was standing on the corner alone 

In the middle of the night— In the heart of the city’s soul 
Runnin—Puttin’ all my luck on the line 

In the middle of my life—With a million miles behind me 


| know | can't run forever 

Only time hopes to find me an answer 

Oh | know there’s freedom here for the taking 
And I’m takin’ it before someone takes mine 


Well someone tried to take me for a ride 

In the middle of the street—Where there ain’t no place to hide 
Selling anything that money can buy 

In the middle of deceit—Aimed right between my eyes 


| know | can’t run forever 

Only time hopes to find me an answer 

Oh | know there’s freedom here for the taking 
And I'm takin’ it before someone takes mine 


Repeat Chorus... 


© 1980 Seph Music—BMI/Colgems-EMI Music Inc.—ASCAP 
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ONE MORE CHANCE 
by J. Williams, J. Lang 


Lead Vocal: Joseph Williams 

Drums: Mark T. Williams 

Guitars: Michael Landau 

Fender Rhodes: Joseph Williams 

Bass: Dean Cortez 

Acoustic Guitar: Michael Landau 

Synthesizers: Robbie Buchanan 

Percussion: Lenny Castro 

Background Vocals: Joseph Williams, Richard Page, Jay Gruska 


Now I can see the lie 

Written on your face and only for my eyes 
Now have we gone too far 

For a rescue of the heart to carry on 


One more chance 

Is all | ask 

One more chance is all we get 
To make it last 


Soft are the arms of pain 

You will never know the difference if | don’t say 
Love take these open arms 

If you let me I'll never do you harm 

One more chance 

Is all | ask 

One more chance is all we get 

To make it last 


Repeat Chorus... 
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| DIDN’T DO IT 


by J. Williams, J. Gruska, M. Landau 


Lead Vocal: Joseph Williams 

Drums: Mark T. Williams 

Guitars: Michael Landau 

Fender Rhodes: Robbie Buchanan 

Bass: Dean Cortez 

Synthesizers: Robbie Buchanan 

Percussion: Lenny Castro 

Horns arranged by Jerry Hey 

Horn Section: Jerry Hey, Chuck Findley, Larry Hall, Larry Williams, Jim Horn 
Background Vocals: Richard Page, Steve George, Tom Funderburk 
If you’re gonna go—Take me from here 

Momma don’t understand me 

She can’t wipe away my tears 

She don’t even know 

That I’m out here I’m gonna get it when | go home 
You can understand my fear 

Momma | didn’t do it 

And | would not tell a lie 

Hear me when | say | cannot hide 

Momma | didn’t do it 

| don’t know how you think | could 

I don’t want to run but inside | know | should 


This is nothing new—I’ve run before 
When daddy comes home much too late 
Momma kicks me out the door 

Let me go with you—Can’t take no more 
She did not believe me 

Even when | swore 


Momma | didn’t do it 

And | would not tell a lie 

Hear me when | say | cannot hide 

Momma | didn’t do it 

| don’t know how you think | could 

| don’t want to run but inside | know | should 
Repeat Chorus... 
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Side Two 
THIS GIRL 


by J. Williams, B. Fasman 


Lead Vocal; Joseph Williams 

Drums: Mark T. Williams 

Guitar: Steve Lukather 

Fender Rhodes: David Garfield 
Bass: Dean Cortez 

Synthesizers: Robbie Buchanan 

12 String Guitar: Steve Lukather 
Synthesizers; Robbie Buchanan 
Percussion: Lenny Castro 
Background Vocals: Joseph Williams 


Sleepin’ all day 

He hates the sun in his eyes 
Stayin’ up late 

Him and the stars in the sky 
Workin’ nights 

Makin’ music in a smokey room 
And just what he likes 

Is just what he can’t have 


And he likes this girl 

She's all he ever needed 

How he likes this girl 

Though she don’t care about his feelings 
He still wants the girl 

As she leads him on she won't say 

He can’t have this girl 


Why is he 

Always the last one to know 

Who she’s 

Foolin’ around with 

Even though—He tried 

He could never stop the love songs 
And he can’t hide 

He wants to change her mind 


And he likes this girl 

She’s all he ever needed 

How he likes this girl 

Though she don’t care about his feelings 
He still wants the girl 

As she leads him on she won't say 

He can't have this girl 

Repeat Chorus... 
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SOMETHING SPECIAL 
by J. Williams, D. Garfield 


Lead Vocal: Joseph Williams 
Drums: Mark T. Williams 

Guitars: Michael Landau 

Piano and Synthesizers: David Garfield 

Bass: Dean Cortez 

Acoustic Piano and Hammond B-3: Joseph Williams 

Moog Bass: Jay Gruska 

Percussion: Lenny Castro 

Background Vocals: Richard Page, Steve George, Tom Funderburk 


Girl—You must be something special 

To think you can be a star and love me too 

Well love’s much more than just touching you 

Now you got so much to do 

I’m on your mind but I’m number two 

| can’t help but feel that I’m losing you 

Hungry for passion—Starving for love 

If you make it you just won't have time for that 

And | won't wait for you—No | can’t lose my place 
But baby—Make it—You don't need me you need you 


Girl—You don’t know | exist 

Makin’ love but your heart's workin’ on your show 
At least you were playing a sexy role 

Living for passion—Adjusting to love 

Let’s face it, you never had time for it 

And | won't wait for you—No | can't lose my place 
But baby—Take it—You don’t need me you need you 


Hungry for passion—Starving for love 

If you make it you just won't have time for that 

And | won't wait for you—No | can’t lose my place 
But baby—Make it—You don’t need me you need you 


You don’t need me—You need you 
You must be something special 


©1981 Seph Music—BMVCreatchtunes—ASCAP 
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NOTHING'S LOST 


by J. Williams, Jennifer Williams, J. Gruska, D. Garfield 


Lead Vocal: Joseph Williams 

Piano: Michael Omartian 

Strings arranged by Michael Omartian 
Concertmaster: Assa Drori 


We never said goodbye 

You never had to cry 

| thought when you reach the end 
You lose a friend, But I’m not losing you 
Living free 

Out there on your own 

It may seem like a world of stone 
Look to me 

When you're all alone 

| want you to know 

Nothing’s lost 

How did we drift apart 

There were no broken hearts 
Sometimes it’s so hard to see 
What just has to be 

But somehow we both knew 


Repeat Chorus... 
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MAKE SOME TIME 
by J. Williams, M, Landau 


Lead Vocal: Joseph Williams 

Drums: Mark T. Williams 

Guitars: Michael Landau 

Bass: Dean Cortez 

Hammond B-3: Joseph Williams 
Yamaha GS-1: David Garfield 
Percussion: Lenny Castro 
Background Vocals: Joseph Williams 


You bring your heart into the light 

Maybe if you're strong it will survive 

To live is to grow—The changes don’t come with ease 
Why can’t you see 

Try racing time—You'll never win 

Working all the time is too much to give 

Hearts tend to hide when people are hard to find 
Make up your mind 


You don’t leave enough time for laughing 
You don’t leave enough time for talk 


What you need is some time for love to come into your heart 


| know it will 
Repeat Chorus... 
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Produced by Jay Gruska for B-Line Productions in association with EABOUSEL 
Executive Producer: Barry Bregman 

Arranged by Jay Gruska and Joseph Williams 

Synthesizers arranged by Jay Gruska and Robbie Buchanan 

Recorded and mixed by Frank Wolf at Jennifudy Recording Studios 

Mastered by Ken Perry at Capital Records 


Art Direction and Design: Arnie Roberts 
Photography: Jeff Dunas 


Michael Omartian, Jay Gruska, Robbie Buchanan and Michael Landau 
appear courtesy of Warner Bros. Records, Inc. 

Richard Page and Steve George appear courtesy of Capitol Records 

Steve Lukather appears courtesy of Columbia Records 


Thanks to: 

Rick Frio, Pat Pipolo, Bob Siner, Leon Tsilis, Jay Levy, Gary Gilbert, 
Fred Mancuso, David Bridger, Herb Eiseman, Eddie Lambert, Barry 
Fasman, John Williams, Michael Omartian, Andee, Jenny, John 
Goemans, Lionel Newman, Shelly Bardach, Pop, Justi, Adam Ross, 
Paul Jamieson, Oliver Dubin, Andy Leeds, Harvey Cooper, Keith 
Mortimer, Mark Browne, Dennis Herring, Vinny Caliutta, Wayne 
Neundorf, Bob Shriner, Karen Siegel, Flo, Gloria, Lori Higgins, SLK, 
Roy Braverman, Ga-Ga, Susan Madley, Jessie Phillips, Phil Kay, Rick 
Clifford, Ricki, Cecilia, Jeff, John Lang, Rochelle, Steve Pocaro, Ludwig 
Van, Five, Chris Pina, Leo's Industrial Instruments, Wolfman Jack and 
the Wolf People 


Special thanks to Jack Haley Jr, without whom this project would not 
be possible, Dick LaPalm and The Village Recorders 


Direction: Barry Bregman, B-Line Manogement w » 
Agency: The William Morris Agency 
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MARC-315 


PAULETTE CASTELL... International Gospel Album 


Side One FRANCAIS - CREOLE - ENGLISH 


FRENCH and CREOLE 
1. GRACE INFINIE (French) 


(Amazing Grace) 
By John Newton 


2. MIN GNON BEL ISTOA (Creole) 
(Down From His Glory) 
By William E. Booth - Clibborn 


3. MOIN TA VLE DI‘OU (Creole) 
(No One Ever Cared For Me Like Jesus) 
By Charles F. Weigle 


4. A LA OU GRAN’ (Creole) 
(How Great Thou Art) 
By Stuart K. Hine 


5. VOICI NOEL (French) 
(Silent Night) 
By Franz Gruber 


Side Two 


1. LARNING TO LEAN 
By John Stallings 


2. GIVE THEM ALL TO JESUS 
By Bob Benson, Sr. and Phil Johnson 


3. IT IS NO SECRET WHAT GOD CAND DO 


4. THE BLOOD WILL NEVER LOSE IT’S POWER 
By Andrae Crouch 


Musicians 


Studio—ATLANTIC SOUND, Marietta, Pa. 
Recording and Remix Engineer—DAVID KALMBACH 
Executive Producer—-MARC RECORD 
Arranger—DAIVID GROSS 
Bass—STEVEN GIBERSON 
Drums—RICK GOSHERT 
Rythm Guitar—PHIL HARNY 
Keyboards—DAIVID GROSS 
Production Coordinator—JEAN C. CASTEL 
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MARC’S RECORDS 
1020 Rutland Road 
Brooklyn, N. Y. 11212 
212-773-8424 


MARC'S RECORDS 
4844 Boulevard Leger 
Coin L’Archeveque 
Montreal Nord, Canada 
514-321-4816 


Ces lignes sont ecrites en guise de reflexion objective jugee de 
grande utilite a encourager Paulette Castel dans cette magni- 
fique voie qu’elle a choisie. 

L’on ne savrait en aucune facon faire montre de mutisme face 
a ce talenlueux artiste qui Presente un Programme de chansons 
d‘inspiratiration Religieuse, sature d’un charme Poetique, et 
d‘un coloris tres realiste. 

Le Passage de Paulette Castel a Montreal, ville metropolitaine 
du Canada, au cours duguel elle a presente deux concerts 
spirituels a fair un echo de type sensationnel dans le milieu 
chretien. Tant par sa simplicite chretienne, par sa haute 
culture intellectuelle, par la finesse de sa voix et aussi par la 
consecration entiere de son etre au service du seigneur de qui 
elle est Beneficiaire de L’Etrnelle vie et d’/une voix si magni- 
fique. Tous ceux-la qui ont vu et entendu chanter Paulette se 
sont mis d’accord pour dire qu’elle est une vedette accomplie 
qui contribue a la Proclamation d’un evangile puissant par la 
force d’une production artistique qui ne manque pas de faire 
vibrer les fibres les plus sensibles de I’ame humaine. 

Pour en conclure, Paulette est I’une des rares vedettes dont sa 
vie est une dedicace au seigneur, en plus son mari le Rev. Jean 
Castel est la completion de son ministere de chanson. 


Je suis assure que le seigneur est present dans cette oeuvre 


pour benir nos ames. REV. JEAN BAPTISTE SAUVEUR 
Eglise Evangelique de Philadelphie 
6775 Rue St-Vallier 


Votre sympathie et votre simplicite ont fait echo a Montreal. 
Paulette est I’une de celles qui caracterise I’element Haitien 
dans l’oeuvre de l’evangelisation par la musique. 


Elle occupe la meme position que Billy Graham et Rex Hum- 
bard dans la predication. Elle parle au coeur de l’auditoire 
et l’edifie a salut. Elle est la predicatrice du present siecle. 

Que dieu vous benisse 

REV. CLEMENT DUCLAIR 

Eglise Baptiste Bethesda 

Boulevard Cremazie 

Montreal, Canada 


This is to Paulette who is undoubtly a success. 
LEVI E. WILLIS II 
WPCE 1400 AM 
All Gospel 
1010 Park Ave., Norfolk, VA 23504 


The anointed singing of Sis. Paulette Castel will bless and 


inspire you, as it has me. REV. BETTIE JOHNSON 
Liberty Temple Church 
Norfolk, VA, U.S.A. 


For Booking Contact: DONALD WATKINS, 903 18th Ave., S. Nashville, Tenn. 37212 
Phone: 1-615-329-0642 — 1-615-256-2404 
or HONEY IN THE ROCK, P.O. Box 3038, Portsmouth, VA 23701 — Phone: 1-804-485-3577 


DISTRIBUE PAR: 


MARC'S RECORDS 

26, Rue Lambert 

Petion Ville Haiti 
7-1843 
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L to R Robert Harris, Jr., Robert Harris Sr, Mark Harris. L to R Betty Harris Phillips, Ruby Harris, Tona Harris Southall. 
We would only like to say, there is no better way of telling the truth than through words in song; which we 
bring to you in our second album. Since our last album, our beliefs have become stronger and steadfast. 
We as a family have cried out— “LORD HELP ME TO DO WHAT'S RIGHT,” and he has heard our cry. Now 
we are “GROWING IN GRACE.” 


It's been said, patience is the virtue, which appears to hold true in the making of our second album. We as a 
family, seem to at times, find everything happening to hinder and stunt our growth. But knowing that God 
rules all, never leaving you in time of need, we are able to walk on in his name. Accepting life’s ups and 
downs, and moving on, has been one of our strong points, allowing us to be steadfast with the Lord. That 
third eye in the back of our mind gives us strength to carry on. A gift we have longed for from time to time. So 
it is with all these properties of love in mind, we present to you these songs. Songs that we hope, at one 
time or another, will create waves, assure prosperity, and keep one’s mind in tune with the ways of True 
Christian Living. So place this album on your Hi-Fi and come help us celebrate our love for the Almighty; as 4 
we GROW IN GRACE. 


written by Robert Harris, Jr. The Harris Family 


Special Thanks to Our Very Special Thanks to 

Our Business Manager Jerry Hill Our Son-in-Law 

Our Sound Engineer Stephen Cook Douglas Phillips and his Family 
Bob Green and Pauline Lewis WSID Our Mother 

Pastor Naomi Durant and Mrs. Alice Harris 

Henry Sampson WEBB Our Father and Mother ¥ 
Mary Cee and Michael Moreneo WWIN Mr. and Mrs. Earnest Kendricks 

The staff at WANN—Annapolis and the 
many record shops featuring our album. 


For Records or Program Bookings call Mr. Jerry Hill 
301-669-7575 or 301-465-2183 
2525 Gwynns Falls Parkway 
Baltimore, Md. 21216 


or call Ruby Harris 301-383-8659 or Mark Harris 301-523-4365 
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LYRA LONG PLAY 
LPL - 13048 do KR. P.M. 


“Los Dos 
Caminantes” 


Calidad interpretativa, simpatia, personalidad son algunos de los muchos y buenos factores que han hecho de LOS DOS CAMINANTES 
artistas de arraigo ropular. Sus presentaciones artisticas mueven en su favor el elogio del publico que premia esas actuaciones con efusivos aplausos. 





Ahora para quienes admiten el arte, la gracia, la “chispa’’ de LOS DOS CAMINANTES, José Murillo y Carlos Palenque seleccionaron lo mejor 
de su repertorio, aquél que les sirvid para consagrarse profesionalmente ante el exigente publico del festival internacional de Salta. 


LADO A LADO B | 

1.- Desde la rotonda 1.- Arbolito en miniatura 
2.- Linda pacenita 2.- Seleccién de bailecitos 
3.- Consentida El charanguerito - Estas majias - Negrita 


4.- A mi palomita 


: 3.- Destacamento 1141 
5.- Moto Méndez 


Oy z 4.- Huarinita / 
6.- Seleccion de huaynos: neh 
Quién te ha dicho que soy casado - La 5.- A Bolivia 
vecing de el frente - Cinco por ocho 


Novedades para su Discoteca 


13042 13046 
Los Embajadores del Guadalquivir 


| 
cuarenta. 6.- Desgarrado | 
| 
. 


FIESTA CRIOLLA (Vol. 2) 
Interpreta: Luis Mejia y su Orquesta 
Mirando el carnaval - Mataquita - Donde esta mi negra - A In mayor y a la menor = Huaychenita - Golorados de 
Por ilusion ajena - Virgencita de Chaguaya - La Santiaguefa. Bolivia - Trebol de cuatro hojas - Martha - Huaychena ingrata. 


4 5 a we e| a) horracho - Seleccion Musica cional: 
La entrerriana - Amor eterno - Mi negra me-‘dijo adios - Sentimiento del borracho Seleccion de Muisica nacional 


, as 4 Vanidosa - Ya no quiero verte - Llamerito negro - Traca matraca- 
Nunca desde que nact - Caricia lejana - Chaquera. 


Traca matraca - En el infierno - Mi morena. 


GRABADO Y MANUFACTURADO POR INDUSTRIAS FONOELECTRICAS “LYRA” 
“Discolandia’’ Dueri & Cia. Ltda. = Casilla 422 = Teléfonos 28513 - 28685 = La Paz - Bolivia 


Industria Boliviona Imprenta Industrias ‘LYRA’ 
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aii @ MANUEL DE FALLA: RITUAL FIRE DANCE 3:57 Fd 
pty mC Montreal Symphony Oishisetd ; 
conducted by Charles Dutoit 


IGOR STRAVINSKY: THE RITE OF SPRING (EXCERPTS) FIRST PART: ADORATION OF THE EARTH 
@ THE AUGURS OF SPRING/DANCES OF THE YOUNG GIRLS 3:20” 
© RITUAL OF ANeTo 1:25 


Performed by os Royal Concariatouw Orchestra of Amsterdam 3 
conducted by Sir Georg Solti 


SIR EOWARD ELGAR: ENIGMA VARIATIONS (EXCERPTS) 
© Vil. TROYTE :56-@ Vill. WN. 1:40 -@ 1%. NE é' 


Paretiied by The Chicago Symphony Orchestra of 
conducted by Sir Georg Solti 


© GEORGE GERSHWIN: RHAPSODY iN BLUE (EXCERPT ete + r 


>: j Performed by The London Festival Orchesira 
pianist & con juctor, Stanley Black 


e RABMARD STRAUSS: BEIM SCHLAFENGEHEN ip 


pies 









} Performed by the Vienna Philharmonic 
soprano, Kiri Te Kanawa 
conducte ‘ir Georg Solti 


EL BARBER: A ADAGIO FOR STRINGS s:40 Z 













David Zinman 


Romer by The Baltimore eee Orchestra 
conducted by 






me, e anon tana SERA SON DISPREZZATA 5: 


mezzo-soprano, bee 









Pt ‘ “ \'e piano, Gyéray Fischer 
os sv | ent 2 WOLF aA AMADEUS MOZART: aa CONCERTO 
° 1 t by Keith Ric 
; | t Performed by\The Vienna Philharmonic 
“, | iA] Itzhak Portman violin 
ess, “ 4 \ conducted by James Levine 


r , 7 BENJAMIN BRITTEN: GLORIANA THE COURTLY SAN 

; MARCH ad ~@ CORANTE 1:07-@ PAVAN 2:40 = 
“MORRIS DANCE -5¢-@ GALLIARD 2:35 s 
LA VOLTAln.22 -@ MARCH (FINALE) 45 


Selected by Paul M tr 
an « Arranged’ & performed by Julian Besta ey the 
\ Julian Bream Consort 
















t 


Pi SHOSTAKOVICH: STRING QUARTET NO. 
¢ Tetons ete] Lo Sa =Telnte) 


z : : - Pore The Borodin String Quartet 
ot" Pe \e CLAUUE'BEBUSSY: CLAIR DE Be 4:14 
. : ; . SeleSted}by Frank Sinatra 
«HE kc 


Order Due Date: 7-26-96 . © MODEST: MUSSORGSKY: THE GREAT GATE OF Ki 
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TURDY THE HERMIT CRAB 
Fan Club: 

6604 Rolling Fork Dr. 
INET AVAL (=u e740) 


FRONT COVER: G. Perry _ 
\BACK COVER: Jo Z Chrobok 
© 1988 HI - KOOL RECORDS — INSERT PHOTO: Christina 
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Side One 

COUNTRY HAT 1:56 
EVERYDAY 2:21 
REAP WHAT I'VE SOWED 4:30 
BRIEF CASE 3:57 
ALRIGHT BLUE/ 

COUNTRY HAT 4:05 
MORNING NOON AND NIGHT 2.33 
LONG LOVIN’ MAN 3:34 
Side Two 

SEVENTH SON* 6:41 
PLEASE DON’T HELP ME 2:56 
LIKE UNCLE CHARLIE 4:05 
LOUISIANA BLUES* 5:11 
CUT YOU LOOSE 5:09 

All titles ASCAP except * BMI 
Photos: Allan James 
Colin Cooper sang, played saxes and harmonica; 

Pete Haycock sang and played all the guitars except bass guitar 
which was played by Derek Holt who also sang. 
Humpty Farmer was joined by Arthur Wood and between them they 
played the keyboard instruments; George Ewart Newsome played drums. 
Engineer — Bill Price; Assistant - Chris Michie. 
Recorded at A.I.R. Studios, August 1970 and 
Produced for A.I.R. London by Chris Thomas. 





All selections except ““Long Lovin’ Man”’ and “Morning Noon And 
Night” have been previously released as SI 4901 
WARNING; Unauth zed reproduction of this recording is prohibited by 
Federal law and subject to criminal prosecution 
®) 1976 Sire Records, Inc 1976 Sire Records, Inc./Marketed by ABC Records, 
Inc., Los Angeles, Calif. 90048, New York, N.Y. 10019/Printed in U.S.A. 
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SUMMER FUN JUS’ HAVIN’? SOME FUN 


Hodge Daly Everton Weekes Edmond Blaize Hodge Daly Everton Weekes Edmond Blaize 


PUMPING IRON PUSH DEY 


Hodge Daly Everton Weekes Edmond Blaize Hodge Daly Everton Weekes Edmond Blaize Lenny Morgan 


PUSH DEY (version) 


Hodge Daly Everton Weekes Edmond Blaize Hodge Daly Everton Weekes Edmond Blaize Lenny Morgan 






de Arc Fan Club 
P.0. Box 9007 
St. Thomas, U.S.V.I. 
00801 










RECORDED at: 
*Platinum Pactory-Brooklyn, New York 
*Bronese Recording Studio-St. Maarten 
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ARRANGERS MIXED by: 
Hodge Daly REALITY, HODGE & SOLOMON MY CREATOR Hodge Daly 
Everton Weekes For assistance in completing For keeping me strong, sls =e 
this project-another positive focused and ever persistent, on Weekes 
ALBUM DESIGN AND CONCEPT step in the right direction even in the Ars oF great MUSTO s 
obstacles and challenges. a+ =e > UMUSICTANS 2) \ 
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“O sing unto the Lord a new song: 
Sing unto the Lord, bless His name; 
For the Lord 1s ages and greatly to be praised: 


The Hyde Park Youth Choir was organized in 1962 
during the pastorate of Elder Earl W. Moore. 


Directed by Olney K. Rucker and accompanied by Mrs. 


“Ethel L. Bradford, the group has mastered a large repertoire 


which. they sing with warmth and deep devotion. 


Dramatization of the sacred cantata “Ruth the Moabi- 
tess” by J. Astor Broad brought the group high acclaim for 
their outstanding performance. This led the way to greater 
accomplishments. 


As holders of the first-place title in the Youth Congress 
choral competition at Battle Creek, Michigan for two con- 
secutive years, these young people have been a source of in- 
spiration. to many. 


The choir has appeared in concert throughout the Chi- 
cago area and the Great Lakes states. Three benefit concerts 
were given at Harlan High School, the proceeds going toward 
the erection of a new church edifice. During the summer of 
1968, they toured the South giving concerts in Nashville, 
Tennessee, Atlanta, Georgia, and Jacksonville, Florida. The 
tour took them to Nassau, Bahamas where they were heard 
on an island-wide radio broadcast. Their most recent itinerary 
included Detroit, Michigan and Toronto, Canada. 


It is the desire of the choir that their message in*song 
will bring comfort and cheer as they serve the church and 
community. Their motto and album title, “Him We Praise”, 
expresses this spirit of dedication of youth to Christ. 


a 


The choir sings at 

The Hyde Park S.D.A. Church 

5001 S. Ellis Ave. 

Chicago, II]. 60615 

where Elder C. R. Graham is pastor. 





Cover: The album’s cover was designed and drawn by 
Phillip Lee, in consultation with three other choir mem- 


bers. They are, Charles La Blanc, Norman and Marvin 
Rucker. 
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SIDE ONE 
1. THE LORD’S PRAYER 
2. O LORD WE BESEECH THEE 
3. ALL THAT THRILLS MY SOUL IS JESUS 
4. BRAZILIAN PSALM 
5. OH MY FATHER 
6. ACHIEVED IS THE GLORIOUS WORK 
SIDE TWO 
- ROCK MOUNT SINAI 
. DEEP RIVER 
. MY SOUL’S BEEN ANCHORED IN DE LORD 
THERE’S A CITY-CALLED HEAVEN 
AIN'T GOT TIME TO DIE 
OMNIPOTENCE 
. HARBORED. IN. JESUS . 
. BATTLE HYMN OF THE REPUBLIC | 
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Side A: 

La Tragedia de un Veneno 
Bolero 

AEsa Morena 

Bolero 

Esa No la Pruebas Tu 
Bolero 

Regresa Mi Amor 

Bolero 

No Vale la Pena 

Bolero 

Side B: 

La Cadena Maldecida 
Bolero 

Mandela a Buscar ~ 
Bolero 

Mujer Campana 

Bolero 

Aunque Tu Padre No Quiera 
Bolero 

Estoy Cansado de Esperar 
Bolero 


Fabricados con licencia de MARCELINO SANCHEZ 
Interior I. No. 146, Ensanche Spaillat 

Santo Domingo, Republica Dominicana. 

®©1980 
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WI HEAR A SY! 
You've miven mee true” 

\ al everyday 1 thak you, 
x F feeling back so mes 50° inviting. Wojercitings 
Whenever you're nekr, T+hear & symphony... 
A tender melody, 
Palling meteloser,. loser to sour arms 
nae your Nips are touching mine, 

feeling 80 divire till | leave the past behind 

rae ina world made for you and me. 












_WNhenever youre near. [hear a symphony 
“layed sw cee and tenderly 


> Everytime your lips meet mine... 
Now baby, baby... baby 
You bring my joy with me 
Don't let this feeling end 
Let it go on and on and on. 
Now baby, haby...-baby 
Those tears that scene my eyes 
Lecy my ....all myself 
But for those who never, never join me.....baby 





Whenever you're near. | hear a symphony, 
Each time vou speak to me 

I hear a symphony that’s so dear of love 
Now baby, haby 

A kiss. and hold me near 

Whisper me how much you care 

A thousand violins fill the air 

Oh baby. baby 

Don't let this moment here... .- 

Keep standing close to me 

Un,....s0 close tomes... 

Baby. baby.. ..baby, baby 

I hear a symphony. a tender melody 


WHERE DID OUR LOVE GO 

Baby, baby, haby never leave me 

Please don't leave me all by myself 

I've got this burning, burning, burning yearning feeling 
inside me 

Decp inside me and it hurts so bad 

You came icto my heart so tenderly 

With a burning love that stings like a bee 

Now that I surrender so helplessly 

You'll no longer need me 

You'll want to |rave me 


Baby, baby, where did our love go 
Don't you own me 
~Don't you want me no more 


Baby. baby, wher> did our love go 

And all your promises all my love would ever know 

I've got this burning. burning yearning feeling inside me 
Deep inside me, and it hurts so bad 

Before you won my heart you were a perfect guy 

But now that you've got me, you want to |eave me behind 





Baby. baby, baby don’t leave me 
Please don't leave me all by myself 
Baby, baby. where did our love go 


STOP! IN THE NAME OF LOVE 
Stop in the name of love 

Before vou break my heart 

Maybe haby. I'm aware of where you go 
Each time you |eayve my door 

[ watch vou walk down the street 
Knowing your other lov uit meet 
But this time before you run to her 
Leavin’ me alone and hurt 





Think it over) 

After I've been good to you 
Think \t over 

After lve been sweet to you 
Stop in the name of love 
Before you break my beart 
Stop in the name of love 
Before you break my heart 


I've known of your, your sheduled nights 
live ever seen her, maybe once ve twice 
But is her sweet expression 

Worth more than my loving affection 
But this time before you leave my arms 


And rush off to her charms 
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I've tried so hard to be patient 
Hoping you'll stop this infatuation 
But each time you are together 
{'m so afraid of losing you forever 





Stop in the name of love 
Before you break my heart 


@BABY LOVE 

Baby love, my baby love, | need you 

Oh, how I need you : 

But all you do is treat me bad, break my heart 
And leave me sad 

Tell ine what did | do wrong 

To make you stay away 20 long ‘cause 

Baby love, my baby love, bein missin you 








Don't throw our love away 
Baby in my arms now don't you stay need you.need you 


Baby Jove. my baby love why must you 
Separate my love 

Part of my whole life through 

[ never loved no one but you 

Why yeu do me like you do 

I get this need 

Need to hold you, once again my love 
Do you want me to embrace my love 
Don't throw our love away 

Please don't do me this way 

Not like | used to de 

Baby love. my baby love, | need you oh, hus I oced sou 
Why you doin’ me like you do 

After I’ve been true to you 

So deep in love with you 


Chorus 

Baby. baby, baby 

Teil it hurts me. tell it hurts me 
Buby love 

Don’t throw our love away 


Don't thro: our love away 


MBACK IN MY ARMS AGAIN 

All day Jong I hear m: telephone right 
Friends all giving their advice 

From the boy I love I should break away 
Cause heartaches he'll bring one day 

I lost him once through thin advice 


But it's not guing to happen twice 


Cause all adsice ever gotton me was 
Many long and sleepless nights 

But now he’s got in my arms agein 
Right bymy side 

1 got him back in my arms again 

So satisfied 


It's easy tor friends to say 

“Let him go” 

Bur I'm the one who needs him so 
His his love that makes me strong 
Without him I can't go on 

This time I'll live my life at his 
Been happy loving for my dreams 
Each time we make romance 

TH be thankful for a second chance 
“Cause he's back in my arms again 
Right by my side 

I've got him back in my arms again 
So satisfied 

How can Mary tell me what to do 
When she lost her Jove so true 
And flow, she don't know. 

"Cause the hoy sie lost is a long been gone 
I listened to my friends advice 

But it's not going to happen (wice 


“ 





NOTHING BUT HEARTACHE ® 
Nothing But Heartaches 
Nothing But Heartaches, 

je Brings Nothing But Hearie bo 
T can't break aways from bis etme 
1 can't break ewaye [rom his coors 
J can't break aways from hie strines 
"Cause his hisses are really neat 
All my life U've needen 
Someone to need me. 
So I'll do my very best to pleare bin 
But the more and wore I! care 
The more | feel the other girl's hace 
When I need a hand to bold 
That's the time he lrsves me alone 














Just kise me, keeps me ‘ 
playing must have to see 

Nothing but heartache= 

Nothing but heartaches 

While | can break away. oh no 

| keep loving him wore each day 


To him I'm honored, to him I'm true 
Why can’: he be the same way too 
But the more my love has grown 

The less love he has shown 

He makes promises he doesn't keep 
Sometimes | don't see him all week 


CUPID 

Cupid. draw back your bow: 

And let your arrow go 

Straight to that girl's heart for me 

Cupid please hear my ery 

And let your arrow fly 

Straigth to that girl's heart for mie oh veat. 


Now, | don't mean to bother vou 

But I'm in distress 

There's danger of me losing ei! of my happiness 
Though I love 2 gir! whe ton Snow { exist 
And this yod cba fix 


So Cupid. draw back your bin 

And let your arrow go 

Straight to my love's neart for me, nobody bur me 
Cupid please hear my ery 

And let your arrow fly 

Straight to my lover's heart for me oh yeah 


Now Cupid if vou do it and make her love strong for me 


1 promise I will love her until eternity 
I know between the two of us 

Her heart we can steal 

Help me if you will 


Cupid Cupid, Cupid draw back that bow 
Cupid let your arrow go 
Cupid draw back that bow 


WBA WORLD WITHOUT LOVE 

Please lock me away and don’t allow the day 
Here inside where | hide with my loneliness 

1 don't cars what they: say 

} won't stay in a world without lov= 

Birds sing out of tune rain clouds hide the moon 
1m OK, here [ stay with my loneliness 


So [ wait and ina while 

Tall see my true love siniie 

She may cone | know not whe 

When she does I']} lose 

So baby. until then 

Lock me away and don ¢ allow the day 

Here inside where I hide with my loneliness 
{ don’t care what they say 

1 won't stay in a world without love 
(refrain 


MUHOUSE OF THE RISING SUN 

There is a house in New Orleans 

They call the rising sun 

And it’s been the ruin of many a poor girt 
And God 1 know I’m one 





My weir was soe seed mom i ram 


My Cather wan» gomblin’ san down 1 New Griese 


Now the only things « gambler seeds” 
Teo wwitefee ands trovk . 
‘The only time ne ll te satiated 
tp when he's «fl a ais 


Ob, the mother tell your children 
Not to do what we have dore 
Spend your ‘ives in sin and micery 
In the heone of the rising sun 

In the base of the rising sun 


Well there ss a bouse in the New Orleans 
They en!| the rising’ sun 

And it’s been the ruin of maay # poor girl 

And good | know I'm one 








WB dEN THE LOVELIGHT STARTS 5 SHINN 
THROUGH HIS EYES 

He gave me che eye while I just was passing by 

I treated him ankind byt he didn’t seem to mind 

| told him to be on his way 

Not » word did he say 

He just stood there hind of leve 

While I acted cold 


When that lovelight starts shining through his ev - 
Made me realize 1 should apologize 

And when he placed a kiss upon my face 

Of} then, T knew 

Oh then, 1 knew that wr would sot part 


refrain 





So | quickly apologized. hoping that be hadn't 
Changed his mind 

Not a word did he say 

So I turned to walk away 


Made me realize all that be felt inside 
Then he asked could be walh my way 

1 hoped sweet things he'd say 

It was just that kind of night 

As he held my hand kind a tight 


@COME SEE ABOUT ME 

I've been erying boo hoo 

‘Cause I'm lonely-for vou 

Smiles have all’ tuned-to tears 

The tears won't wash away the fear 
But you know that I will find a way 
To ease the fire that within me burns 
Tt keeps me crying, baby, for you 
Keeps me sighing. baby, for vou 

So won't you hurry, come home. bo 


See about me 

Come see about me 
See about your baby 
Come see a 
(refrain) 





I've given up my friends just for you 
My friends hase gone, and you have too 
No peace can fied 

Until you come back and be mine 

No matter what you do or say 

T'm gonna love you ayway 

Keep on crying. baby, for you 

I'm gonna keep sighing, baby, for you 
So come on hurry come home 


Sometimes Ism up 

Sometimes I'm down 

My life's so scattered with you not around 
With my arms you may be out of reach 
But my heart sass you're here to Seep 
Keep me crying, baby, for you 

Keep on keep on crying, haby, for yor 

So won't you hurry, come home. boy, 


You know I'm 30 lonely 
1 love you only 


See about your baby 
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JOE, LODE Esra ES.LRA 





TELEMARK 
S 6400 


STEREO 
An EMI Records Recording 
May be played also on most 
monaural players 


DANCING ALONG THE HUDSON 


JOE LOSS AND HIS ORCHESTRA 


SIDE ONE 
INSTRUMENTAL 
MPM* — TIME 
1. (1 LOVE YOU AND) DON'T YOU FORGET IT, Quickstep 52 2:10 
(Stillman-Mancini) 
2. TOO CLOSE FOR COMFORT, Quickstep 49 2:54 
(Bock-Holofcener-Weiss) 
3. THIS IS MY SONG, Foxtrot 30 2:21 
(Chaplin) 
4. EDELWEISS, Waltz 31 2:16 
(Rodgers) 
5. SUNRISE, SUNSET, Waltz . 31 2:14 
(Bock) 
6. ECSTASY, Tango 33 2:11 
(Belmonte) 
7. ROSES OF THE SOUTH, Viennese Waltz 62 2:04 
U. Strauss) 


*Measures Per Minute 


SIDE TWO 
INSTRUMENTAL 
MPM* — TIME 
1. PUPPET ON A STRING, Cha Cha 33 2:10 
(Martin-Coulter) 
2. | WAS KAISER BILL'S BATMAN, Cha Cha 33 1:56 
(Greenaway-Cooke) 
3. SPANISH EYES, Rumba 31 2:38 
(Kaempfert-Singleton-Snyder) 
4. CELEBRATION, Samba 56 2:14 
(Lobsa) 
5. SPANISH GYPSY DANCE, Paso Doble 62 2:28 
(Marquina) 
6. Wels TO WATCH GIRLS BY, Jive/Single Swing 45 2:05 
amin) 


@® 1972 Telemark Dance Records 





BILL AND BOBBI DAVIES 


Bill and Bobbi Davies, whose picture is on the cover, teach dancing on both 
sides of the Hudson River — at the ABC Dance Studio in Manhattan and at their 
home in North Haledon, N.J. For several years they have ranked second among 
professional ballroom dancers in the U.S. They are particularly well known for 
the smoothness of their foxtrot. In both 1970 and 1971 they were members of 
the U.S. team that participated in the international team match at the British 
Dance Championships in Blackpool. They have danced in other professional - 
competitions in England, several times to the music of Joe Loss. 


JOE LOSS 


After 40 years of playing for dancers, the Joe Loss Orchestra is still one 
of the most popular in England. It began at London’s Astoria Ballroom in 1930, 
was the resident band at Hammersmith Palais from 1959 to 1966, and since 
then has been playing at the Empire Ballroom in London. Loss has won at least 
15 of the’ annual Carl Alan Awards for “The Most Outstanding Band Leader”. 
He continues to play for the leading dance competitions in London and to record 
dance music that enthuses ballroom dancers throughout the world. DANCING 
ALONG THE HUDSON was originally issued by EMI in England as WORLD CHAM- 
PIONSHIP BALLROOM DANCES (CSD 3633). 





S$ 6228 GO LATIN WITH LOSS Joe Loss and Orch (Stereo) 

Tangos: Guitar Tango-35; Ole Guapa-35; Rumbas: Roberta-32; 
Cuando Caliente El Sol-32; Sambas: Sucu Sucu-45; Parakeet-55; 
Paso Dobles: Madrid-64; El Adorno-63; Cha Chas: Walking-32; 
Kissin’-32; Bossa Nova: Nicola-40; Mambo: La Bamba-38. 


$6396 TIME FOR DANCING Charles Barlow and Orch. (Stereo) 
Rumbas: Spanish Eyes-30; La Paloma-30; Sambas: Sucu Sucu-52; 
The Coffee Song-51; Paso Doble: Our Man At the Bullfight-59; 
Cha Chas: Ol’ Man River-33; Call Me Irresponsible-33; Jive 
(Single Swing): Shake, Rattle and Roll-48; Waltzes: uy to Re- 
member-30; Santa Lucia-31; Foxtrots: Out of Nowhere-30; Deep 
Purple-30; Tango: La Cumparsita-33; Quicksteps: Jeepers Cree- 
pers-50; Baby Face-50. 


OTHER TELEMARK ALBUMS FOR DANCING 


S$ 6229 WORLD CHAMPIONSHIP BALLROOM DANCES, 1968 (Stereo) 
Joe Loss and His Orchestra 

Cha Cha: The Legend of Xanadu-34; Rumbas: Love is Blue-30; 
Spanish Harlem -30; Samba: Congratulations -54; Paso Doble: 
Madrid-59; Jive (Single Swing): C. Jam Blues-44; Quicksteps: 
Just in Time-50; Sometime, Somewhere-50; Foxtrot: The Shadow 
of Your Smile-29; Waltzes: The Last Waltz-31; Theme from 
re Hes Tango: La Cumparsita-33; Viennese Waltz: 
elilah-59. 


$ 6397 DANCE WITH THE LATIN CHAMPIONS (Stereo) 

Joe Loss and His Orchestra 

Cha: Cha: Raindrops Keep Fallin’ On My Head-32; Bossa Nova: 
My Cherie Amour-29; Samba: The Happy Trumpeter-56; Rumba- 
bolero: Bridge Over Troubled Water-28; Paso Doble: Toreando- 
63; Jive (Single Swing): The Champ-47; Samba: Yester-Me Yester 
-You, Yesterday-55; Rumba-bolero: Can't Help Falling in Love-27; 
Cha Cha: Sugar, Sugar-34; Rumba-bolero: If You Love Me (| Won't 
Care)-28; Cha Cha: Love Grows (Where My Rosemary Goes)-33 
Jive (Single Swing): Wandrin Star-49, 


$6325 DANCING-FOR YOU Charles Barlow and Orch. (Stereo) 
Rumbas: Cuban Love Song-31; A Woman in Love-30; Sambas: 
El Cumbanchero-59; Congratulations- 56; Cha Chas: Swingin’ 
Shepherd Blues-34; Kiss Me Honey, Honey-35; Paso Dobles: For 
You, Rio Rita-60; March of the Matadors-62; Waltzes: The Girl 
Next Door-31; Maria Elena-31; Foxtrots: Red Roses For A Blue 
Lady-30; Once In A While-31; Tango: Guitar Tango-34; Quicksteps: 
pple for the Teacher-52; A Spoonful of Sugar & Deed | Do 
~ §2-53. 


$ 6398 DANCE WITH THE AMERICAN CHAMPIONS (Stereo) 

Hugo Strasser and His Orchestra 

Waltz: Daniela-31; Tango: Don Pedro-33; Quickstep: Congratu- 
lations-50; Viennese Waltz: Delilah-60; Foxtrot: What a Won- 
derful World-29; Jive (Single Swing): Jive Two-42; Cha Cha: 
Saludos To Herb-33; Rumba-bolero: Words-27; Samba: Pata Pata 
-56; Paso Doble: Fiesta Espanola-60; Triple Swing: Gimme Little 
Sign-28; Jive (Single Swing): Rock Sixty Nine-44. 


TELEMARK DANCE RECORDS, 7915 LEWINSVILLE ROAD, McLEAN, VA. 22101 


“The World's Best Dance Music’ 
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RECORDS 
P.O. BOX 1154 
2864 VOLLERSODE 
Wa} GERMANY 


4794/1399 
FAX 04794/1574 





SIDE 1 


1. SMOKEY JOE’S BARBECUE ©@ 1951 
2. DEVILISH LOVE LIGHT @ 1951 
3. CANDY JONES @ 1951 
4. BAWLIN’ BABY 
(& HILLBILLY BARTON) @ 1952 
5. IT’S A LONG ROCKY ROAD 1951 
6. PLAID AND CALICO @ 1951 
7. DONE ROVIN’ 1951 
8. ON THE BANKS OF THE 
BEAUTIFUL NILE ©1951 
9. MEAN, MEAN SON OF A GUN ©1951 
10. HAPPY MILLIONAIRE @ 1951 





SIDE 2 


1. IN MY HOME IN SHELBY COUNTY ©1951 
2. COAL SMOKE, VALVE OIL AND STEAM ©1951 
3. TALK GOBBLER, TALK © 1951 
4. RHYTHM IN MY BABY’S WALK ©1951 
5. BIRDS ’N’ BUTTERFLIES ©1951 
6. SHADOWS ON THE OLD BAYOU ©1951 
7. GO AND WASH THOSE DIRTY FEET © 1951 
8. WORDS ©1951 
9. BETTY LORRAINE ©1951 
10. SOMEBODY’S ROCKIN’ MY BROKEN HEART 
(& HILLBILLY BARTON) ©1951 


PRODUCER: Fabor Robison 
RE-ISSUE PRODUCER: Richard Weize 
MASTERING: Jorg Siemer 

ORIGINAL Abbott RECORDINGS 


Ask also for our free catalog, with many Rock 'n’ Roll, 
Country and Oldies CDs & LPs, etc. Bitte fordern Sie 
unverbindlich unseren Gratiskatalog mit vielen Rock 
‘n’ Roll, Country und Oldies CDs & LPs, etc. an. 


© 1991 BEAR FAMILY RECORDS GMBH 
® 1991 BEAR FAMILY RECORDS GMBH 


Sy is a registered trademark of 
Bear Family Records GmbH (5197) 
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2. WHY DID IT HAPPEN TO ME ° 
3. YOU, YOU, YOU 

4, BROKEN HEARTED GYPSY — 

5. ALL FOR THE LOVE OF A GIRL 
STOPPED, TREMBLED AND DIED 
7.1°M A FISHIN’ MAN 


TRAIN WITH THE RHUMBA BEAT 
*CAUSE YOU'RE THE ONE FOR ME 


-T.DARK HAIRED BEAUTY FROM CUBA 


RE-ISSUE PRODUCER: Richard Weize 
MASTERING: Jorg Siemer 
ORIGINAL DEMO RECORDINGS 
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STE JIVE © 1953 
~ 2.$.S. LURELINE © 1953 
3. | WON'T GET DREAMY EYED ©1953 
4. YOU, YOU, YOU ©1953 
5. TWO RED LIPS AND WARM RED WINE ©1952 
6. ALL FOR THE LOVE OF A GIRL ©1953 
7. WON'T FORGET © 1952 


SIDE 2 


1. FIRST TRAIN HEADIN’ SOUTH © 1952 

2. THE MANSION YOU STOLE ©1953 

3. THE REST OF YOUR LIFE ©1952 

4. (1 WISHED FOR AN ANGEL BUT) 

THE DEVIL SENT ME YOU ©1952 

5. THIS WON'T BE THE FIRST TIME ©1952 

6. CHILD’S SIDE OF LIVE ©1952 

7. ANOTHER WOMAN WEARS MY 
WEDDING RING © 1991 





PRODUCER: Walter D. Kilpatrick 
RE-ISSUE PRODUCER: Richard Weize 
MASTERING: Jorg Siemer 
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E DEVIL MADE A MASTERPIECE © 1959 
TO MY BACK STREET ©1991 
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| _1. YOU DON’T MOVE ME BABY, 

ANYMORE © 1958 

2.HA HA AND MOONFACE © 1954 

3. RIDIN’ THE SUNSHINE SPECIAL © 1955 

4. WHERE ARE YOU ©1991 

5. THE TRAIN WITH THE RHUMBA BEAT © 1954 
. BROKEN HEARTED GYPSY ©1953 

SANT SO LITTLE TO YOU ©1991 
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SIDE 1 

1. PLAID AND CALICO 

REAR ~ 2. COAL SMOKE, VALVE OIL AND STEAM 
= NVINae 3, DEVILISH LOVELIGHT 
RECORDS 4. DONE ROVIN’ 
aes 5. MEAN, MEAN SON OF A GUN 
Ox raners 6. TALK GOBBLER, TALK 


SIDE 2 

1. SHADOWS ON THE OLD BAYOU 
2. IN MY HOME IN SHELBY COUNTY 
3. GO AND WASH THOSE DIRTY FEET 
4. SMOKEY JOE’S BARBECUE 

5. IT’S A LONG ROCKY ROAD 

6. WORDS 
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RE-ISSUE PRODUCER: Richard Weize 
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1. DONE ROVIN’ 

2. IT’S A LONG ROCKY ROAD 

3. SMOKEY JOE’S BARBECUE 

4, MEAN, MEAN SON OF A GUN 

5, DEVILISH LOVELIGHT 

6. COAL SMOKE, VALVE OIL AND STEAM 


04794/1399 SIDE 2 
FAX Oe 1 WORDS 
(SE) 2. SHADOWS ON THE OLD BAYOU 
3. ON THE BANKS OF THE BEAUTIFUL NILE 

4. IN MY HOME IN SHELBY COUNTY 

5. GO AND WASH THOSE DIRTY FEET 

6. TALK GOBBLER, TALK 
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More Argentine Jangos! 


Danceable South American Music by José Basso and His Orchestra 


side one 


LA CUMPARSITA 
UNO One 


SENTIMIENTO GAUCHO Gaucho Spirit 


ADIOS MUCHACHOS 
EL FIRULETE Milenga 
TIERRA QUERIDA Beloved Country 


Buenos Aires, with its population of nearly four 
million, is the largest city in Latin America, and 
easily the most cosmopolitan. Yet with all its chic 
and its sophistication there is a strongly conserva- 
tive current in the city’s night life. 

Few gentlemen still affect the long guacho side- 
burns and bolero jackets on an evening out, and 
ladies do not ordinarily wear roses in their teeth, 
but a porteno—a proud resident of Argentina’s 
capital — who does not tango is indeed dead. The 
idea is as inconceivable as a Viennese who does not 
waltz or a highlander who does not fling. 

The unique qualities of this dance have made it 
popular all over the world among people who un- 
derstand it: properly danced it is a drama of court- 





ship and passion framed by almost balletic for- 
mality and elegance, a suggestion of deep waters 
beneath a calm surface, a ritual of sex in a social 
setting. 

And the music—ah, the music! The taut rhythms 
and fiery melodies of the tango make it exciting 
even off the dance floor, irresistible on. 

Mention tango orchestras to a porteno and he 
will think of José Basso, whose top-selling record- 
ings have kept Argentine society well supplied with 
tango strains for their thés dansants for two decades. 

“Pepe” was born in Pergamino in the province 
of Buenos Aires, and began his classical piano 
studies at the age of five. Branching out at an 
early age into popular dance music, he played with 


ALSO ON ‘CAPITOL’ OF THE WORLD (S) indicates stereo. 






MARIANO 
MORES’ 


side two 


EL AMANECER Dawn 
YIRA, YIRA 
CAMINITO Back Road 
BRAZO DE ORO Golden Arm 


UNA LAGRIMA TUYA One of Your Tears 


MALA JUNTA Evil Union 


several prominent orchestras, composing all the 
while. During the forties he was featured with the 
orchestra of the famous accordionist Anibal Troilo, 
but broke off on his own in 1947. He is an exclusive 
artist for Radio Splendid in Buenos Aires, and each 
year rakes in the greatest box-office receipts at the 
gala dances held during carnival season. Still he 
finds time to do television work and compose; the 
tango “Brazo de Oro” in this album is a Basso 
composition dedicated by this sports-fan musician 
to the great jockey Ruben B. Quinteros. 

The life in Argentina’s capital is a rich one, and 
among the most exportable of its luxuries is the 
authentic and exciting music seething inside this 
jacket. 

Produced in the U.S.A. by DAVE DEXTER, JR. 
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ARGENTINE TANGOS * The MARIANO MORES’ MEXICO * TRIO SAN JOSE ® Voices and MY MEXICO*Maria de Lourdes MODERN MEXICAN CANCIO- AMOR, AMORI * Lush string WALTZING THROUGH THE 





celebrated Buenos Aires orches- Tangos, boleros, carnavalitos guitars for dancing and ro sings authentic rancheras with NES * Romantic baritone José © and rhythm arrangements of YEARS * Michael Collins, His 
tras of Alfredo de Angelis and and guaranias in Mores’ lush | mancing: Marlo-La-O; Bésame the lively Mariachi Jalisco, in- Luis Caballero sings with Jorge Latin favorites by Norrie Para- Strings and His Orchestfa* From 
Osvaldo Fresedo: Apasionado; stylings for plano and orches mucho; Historia de un amor; cluding Golondrina presumida; | Ortega's sophisticated orches-  mor's Orchestra * Superb for Vienna to Paris and Broadway 
Perdéname; E| Vazquito, Fu tra; Song from Moulin Rouge; Cielito lindo; La Paloma; Gra Dos palomas al volar; Vuela tra: Sortilegio; Quinto patio. rich sound: Amor, amor; Ama- Emperor Waltz; Wonderful One 
mando espero; others Barrio reo; many mora. nada; Pepe; Ave Maric no paloma; Pojarillo de la sierra, Distancia; Prisionero del mar pola; The Breeze and 1; Baia Always; La Ronde; others. 
T 10053 (S)T 10272 morro, more, (S)T 10243 (S)T 10249 others. (S)T 1024) more. (S)T 10238 (S)T 10254 
MADE IN U.S.A, * FACTORIES: SCRANTON, PA,—LOS ANGELES, CALIF. 
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(Teddy Pendergrass, James Carter & Nathaniel Lee; Ted:On Music/J, aa BMI.) 


ONE OF US FELL IN LOVE = 


(Adrian Baker & Eddie Seago; Music Corporation Of America, Inc., BMI/ATV Music Ltd., PRS.) 


NEVER FELT LIKE DANCIN’ 


(Dennis Matkosky & Monty Seward; Walpergus Music/WB Music Corp./Monty Seward Publishing Co,, ASCAP) 


LET ME BE CLOSER 


(Teddy Pendergrass, Bill Neale, Linda Creed, Dennis Matkosky; Ted-On Music/Jennifer Leigh Music/DeCreed Music, 
BMI/Walpergus Music/WB Music Corp., ASCAP) 


S | D E I W 0 


LONELY COLOR BLUE 


(Cecil Womack & Linda Womack; Womack’s London House Music Co., ASCAP Womystic Rhythm’) 


WANT YOU BACK IN MY LIFE 


(Clif Magness & Glen Ballard; YellowBrick Road Music/MCA Music, A Division of MCA, Inc., ASCAP) 


WORKIN’ IT BACK 


(Roger Bruno, Ellen Schwartz & Clif Magness; Bruno & Schwartz Music/Rightsong Music, BMI/YellowBrick Road 
Music, ASCAP) 


LOVE EMERGENCY 


(Cecil Womack & Linda Womack; Womack’s London House Music Co., ASCAP. “Womystic Rhythm’) 


UK: EKT 26 
© 960 447-1 (U) 
(=) 960 447-4 
France: WE 381 
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» Technical director and additional engineering: Mike Ross (LA) 
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On Let Me Be Closer; 

All Keyboards and pavers via) 

Guitars: Bill Neale Fj 

Bass: Doug Grigsby } 

Drums; Raymond Pounds 

Background vocals; Tenita Jordan (courtesy of Top Ponty few 
Arranged by Bill Neale & Dennis Matkosky 

Recorded at The Studio, Woodland Hills, CA 

Engineer: Rob Weaver, Second engineer: Michael Mason 

Vocals & additional overdubs- Recorded at Sigma Sound Recording — 
Engineers: Peter Humphreys & Michael Tarsia, Secand engineer: Ra 
Mured by Tommy Vicar 

Second engineer: Stephen Shelton 

Studio; Sunset Sound, Hollywood, CA 
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PRODUCED BY TEDDY PENDERGRASS, BILL NEALE, DENNIS MATKOSKY, LINDA CREED 


On Lonely Color Blue & Love Emergency: 7» A 
Guitar & bass; Cecil Womack 1 . 

Keyboards: Alan Pasqua, Gip Noble & Linda Womack : 7 

Orums: James Gadson | 
Background vocals: The Womack Congregation & Teddy “Womack Pendergra:s 

Rhythm tracks and background vocals recorded at: Oceanway Recording Stud ps, LA, CA 
Engineers: Rick Pekkonen & Steve MacMillan 

Vocals, background vocals & guitar recorded at- Sigma Sound Reeat Stu I. Philadelphia, PA 
Engineers: Joe Tarsia & Arthur Stoppe 
Mixed at Sigma Sound Recording Studios, Philadelphia, PA by Joe Tarsia 
PRODUCED BY WOMACK & WOMACK FOR WOMACK BROS PRODUCTION) ‘ 
Associate Producer: Teddy Pendergrass | 


On Want You Back In My Life- 

Drums: John Robinson 
Synthesizer bass: Larry Williams | “ 
Bass guitar: Neil Stubenhaus i 
Fender Rhodes & syntheswers; Randy Kerber I y 
Guitar: Paul Jackson { | 
Additional synthesizers: Clif Magness & Glen Ballard f ves rill 
Percussion: Paulinho da Costa | 
Featured vocalist: Vanessa Townsell 

Background vocals: Manne Waters, Julia Waters. Clydene Jackson 


On Workin’ It Back: 

Drums: John Robinson 

Guitars: Paul Jackson, Jr. & Clif Magness 

Keyboards: Clif Magness 

Percussion: Paulinho da Costa 

Background vocals: Lynn Davis, Shirley Jones, Stephanie Reach 
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On One Of Us Fell In Love, Want You Back In My Life & Workin’ It Back: 4 
PRODUCED BY GLEN BALLARD AND CLIF MAGNESS FOR QUINCY JONES PRODUCTIONS 
Engineered by Francis Buckley, Jr. | 
Assisted by Terry Lang and Bob Lockhart (LA) 














Lead vocals engineered by Arthur Stoppe (Phila.) 

Assisted by Randy Abrams and Marion Conaty (Phila.) 

Mixed by Francis Buckley, Jr. 

Production coordination; Jolie Levine 

Recorded at Weddington Studios. Los Angeles, CA 

Studio support: Suzanne Phillips: 

Recorded at Sigma Sound Recording Studios, Philadelphia, PA 
Studio support: Margie Dixon’ 


A&R Coordination: Teddy Pendergrass and Sedonia Walker 
Paulinho da Costa appears courtesy of Pablo Records 
John Robinson appears courtesy af Warner Bros. Records ~ 


Art Direction and Photography; Carol Friedman 
Design: Sue Keston 
Grooming: Quietfire 
oot A EPONA TENT OER | 
a 5 
Management; ALIVE. ENTERPRISES, INC. af | 
~ Shep Gordon and Daniel S. Markus 
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THE hING’S 
COUNTRY MEN 


"Tt. Danse Jen) (2 eee 


Dear Friends: 


Music and singing have always played an important part in the ministry of the gospel. 
This first album is the finest recording of inspirational hymns and spiritual songs of faith, 
promise and love combined with that ‘special touch” of which the KING’S COUNTRY 
MEN have become known. 


The melodious voices and dedicated spirit of John Bobbitt, lead singer; Mally Jones, 
bass; Andy Purdy, tenor and Warren Purdy, baritone, blend with a unique background of 
guitars, banjo and bass to make a soft, mellow sound, devout in mood and music. One of 
the biggest thrills we have as promoters of gospel music, is to see many people come to 
Our concerts, and before they leave, find an altar of dedication and service for the Lord. 
The KING’S COUNTRY MEN are exactly this. We couldn't be more proud of one of the 
finest Blue Grass singing groups on the east coast. Musically, they prove it inside this 
jacket. | like to describe their music this way: 


Prayerfully interpreted 

Direct messages 

Shows tenderness and graciousness of God 

Helps us to see our need of Christ in every phase of living 


Cle Sa Os Nat 


Enthusiasm in action 


For a thrill, listen to these songs of joy and happiness. It does something for your 
soul. The KING'S COUNTRY MEN have done this for many. 


EARL J. HOLE 
Gospel Concert Promotions, Inc. 


Side One 


SOMEBODY TOUCHED ME 
SOMEONE UP IN HEAVEN 

HEAR JERUSALEM MOURN 
ANGEL BAND 

SHOUTIN’ ON THE HILLS 

WILL THE CIRCLE BE UNBROKEN 


G2 2 GoM SS 





Recorded at South Jersey Recording Studios 
Engineered by Jim Hanna 
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Side Two 


I'LL FLY AWAY 
FARTHER ALONG 

WHEN | GET TO GLORY 
LORD I’M COMING HOME 
WHAT KIND OF MAN 

THE OLD RUGGED CROSS 


SE aS CORN 
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~ GOLONDRINA DE OJOS NEGROS ¥ SERENATA SIN LUNA ¥ EN TU DIA 
| LAS OTRAS MANANITAS 3 LAS GOLONDRINAS 4 SERENATA DE AMOR 
| AMORCITO DE MI VIDA 4& SERENATA TAPATIA # MANANITAS TAPATIAS 


M™ ALEVANTATE # SERENATA 


| 
| PS a 








TIE 
50 


Cara -— A- Cara - B - 


LAS MANANITAS EN UN DIA 
SERENATA SERENATA DE AMOR 
SERENATA TAPATIA 
AMORCITO DE MI VIDA 
LAS OTRAS MANANITAS 
LAS GOLONDRINAS 


MANANITAS TAPATIAS 
GOLONDRINA DE OJOS NEGROS 
SERENATA SIN LUNA 
ALEVANTATE 
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Side 1 Side 2 Sepia Publications, Dallas, Texas 

]. MY LIFE’S LIGHT 2:47 V. MY SALVATION 3:49 PeSsSssS=: x 
II. WITNESSING SPIRIT 3:29 VI. 1M GOING TO HEAVEN 3:46 at 
}II. SAVED BY GRACE 4:10 VII. CHRISTIAN PATHWAY 2:39 we 
1V. REIGN KING 3:27 VIII. GOD’S REDEEMING LOVE 0 
} 0 
CREDITS me 
MS. ANITA HOWARD-—Vocalist "33 
NAT DOVE—Producer, Arranger, Conductor () 
REV. E. WILSON—Composer of all selections ee 


DEDICATED TO MRS. NANCY WILSON 
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MY LIFE’S LIGHT 


It was a cool, sunny morning of August 3, 1982 when I was given a private listening preview of a finished tape of the 
dynamic voice of a talented, fast-rising gospel singer named Anita Howard. The voice I heard had such honesty and sincerity 
about it. It was unlike any voice I’d heard before. It was an original voice. It had such impact. 

As the first song was playing, I sat upright in a plush chair. Her voice blended in superbly with Rey. Eddie Wilson’s words 
and producer-arranger Nat Dove’s music to what I think will be one of the 1980’s most morally-filled gospel albums. Dove’s 
arrangements are masterpieces. All total, the singing, the writing, the music and the production make for a piece of recorded 
work that should be in the music collection of lovers of good music all over the world. It is a marriage of the four basic 
elements of a good recorded album. 

This record is designed for people who enjoy the moral principle of great gospel music. 

Listening to the eight songs here, the listener is taken on a journey. The first song—the title track —“My Life’s Light”, leaves 
a feeling of “let me hurry up and leave.” While on the journey, you're filled with a “Witnessing Spirit” and then “Saved By 
Grace.” At the halfway mark on the trip, you meet the “Reign King.” 

On the second part, Side 2, the track “My Salvation” uplifts you in a way very few songs will. In fact, it helps you unders- 
tand the next three songs on which seem to follow each other in this manner: “I’m Going To Heaven” on a “Christian Pathway” 
using “God’s Redeeming Love.” 

Musical messengers Howard, Wilson and Dove are ministering to a gospel audience without forcing it on anyone. What a 
winning team. It would be a great loss if this trio doesn’t work together again. 

The day I heard Ms. Howard’s voice, Rev. Wilson’s words and Mr. Dove’s music is one I won’t soon forget. Later on I sat 
down with each one in seperate interviews. 

After telling Howard how I liked her voice, she explains: “I’ve been singing every since I was five-years old. I started in the 
church. My grandfather was the minister of the church. My mother, who is an evangelist now, also sang in the choir and a lot 
of my relatives were singing in churches. So I guess my singing talent came naturally.” 

Howard says making this album fills a lifetime ambition of being on record. “I’ve always wanted to make an album,” she ex- 
plains. “It seems like I was at the right place at the right time.” The alto-voiced singer —who admires legendary gospel singer 
Shirley Caesar —is in demand at churches in the Southern California area. She has traveled to Washington, D.C., and New 
Orleans as a member of the James Cleveland’s Gospel Workshops of America. 

Rev. Wilson is a great storyteller. “The songs I write are from my experiences in the ministerial world,” he states. A graduate 
of Biola Bible Institute, the evangelist —as he likes to call himself —would like for this album to help make this a better place 
through the messages in these songs. He feels the track “My Life’s Light” is the perfect song for what he is trying to do. The 
song came to him while walking near the Gulf of New Mexico where he saw a searchlight going around. 

“So I started thinking about life and the people as well as the sea,” he explains. “In fact, I see the sea as life itself.” A widely- 
traveled evangelist, he says he doesn’t like to be tied down to one congregation. 

A master arranger and producer, Nat Dove has written and arranged for famed stars in music as well as for the movies and 
stage. “Arranging is like a puzzle,” he explains. “You must put all the pieces (voice, production, harmony and melody) together 
to come up with something that sounds good.” 

As for this album, Dove says, “It’s one of the finest albums I’ve worked on. Anita’s voice and style is rare. And Rev. 
Wilson’s words could be called an extension of a sermon. They do inspire. They are three-minute sermons.” In addition to his 
many talents, Dove was the first music consultant in Hollywood in the early seventies. 

I truly believe that when you listen to this album your life’s light will shine a little brighter. It has brighten some dark spots in 
my music world. 


Donald R. Lyles 
Entertainment Columnist and 
Contributing Editor 
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Rev. E. Wilson 
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THE LAST STRAW 
STRING BAND 














The Last Straw String Band, now consisting of Andy Denes, Randy Rich, and Charlie Seemann, 
was first formed in 1973, and has gone through a number of transformations before coming to 
its present incarnation. Starting as a three piece banjo, fiddle and guitar band, it later grew first 
to a four, then a five piece group, with two fiddles, banjo, banjo-mandolin and guitar, and then 
for various reasons eventually shrunk back again fo three members. During this time, other 
members of the band have been Jack Aldrich, Steve Nelson and Mike Springer, all of whom 
made important contributions to our style and repertoire which are still very much a part of 
our music. 


The songs and tunes on this record are either traditional or old-time, and represent a good cross 
section of our repertoire, Most are string band pieces, but the ones which may not have been, 
such as the cowboy songs, have been adapted to our string band style, and are performed that 
way rather than in the usual “cowboy” style. 


We had a good time making this record; we hope you have a good time listening to it. 
~ 


The Last Straw String Band (from left to right) - Randy “Beau Weevel” Rich: guitar, fiddle 
(Shaking Down the Acoms, Tying Knots In the Devil's Tail); Andy Denes: banjo, banjo- 
mandolin; Charlie Seemann: fiddle, mandolin, fretless banjo, guitar (Liza Jane, Tying Knots 





In the Devil’s Tail), harmonica and jew's harp. 




















SIDE ONE 


1. SUGAR IN THE GOURD: This is just a good ol’ traditional fiddle 
tune that just about everybody plays. It’s in A, and it’s one of our 
favorites. 


2. YOU AIN’T TAKIN’ TO ME: From Charlie Poole and The North 
Carolina Ramblers. They recorded it in 1927. 


3. PADDY ON THE HANDCAR: This is our version of the tune recorded 
by A.L. Steely and the Red Headed Fiddlers, and it’s in A. 


4. TYING KNOTS IN THE DEVIL’S TAIL: (Laws B-17) This fine old 
cowboy song was written in 1917 by Gail Gardner, of Prescott, Arizona, 
and then entered oral tradition. The “‘Sierry Petes” is an Anglicization 
of the Spanish name of a mountain range in Northern Arizona, the 
Sierra Pietas. “Cowpyrography” isa word coined by Gardner; pyrography 
is the art of burning designs on wood or leather by the use of heated 
tools. Thus, cowpyrography is the burning of designs on cows. 


5. SOURWOOD MOUNTAIN/BREAKING UP CHRISTMAS: Two old 
mountain tunes, both in A, which seemed to make a nice medley on the 
fretless banjo. 


6. TEXAS: Mike Springer taught us this tune while he was in the band. 
He says that Bert Levy told him it comes from the legendary Henry Reed, 
of Glen Lyn, Virginia, who named it “Texas” after learning it from a 
Texas fiddler he met in North Carolina. 


7. LIZA JANE: Again, from Charlie Poole and The North Carolina 
Ramblers. Usually done with a full string band, our two guitar version 
was developed when Randy and Charlie were playing bars as a duet for 
| a while, and were trying to find good traditionally based ways of doing 
some of our string band songs with just two people. It seemed to work 
out really well like this, with Randy doing some nice finger-picking. 


SIDE TWO 


1. THE SANTA BARBARA EARTHQUAKE: (Laws dG45) This song, 
about the 1925 Santa Barbara earthquake, is listed by Laws in his 
Native American Balladry as being of doubtful currency in oral tradition, 
but Charlie learned it from cowboy singer Dale Girdner, of Prescott, 
Arizona, in 1973. Dale learned it from his sister, who was living in 
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Santa Barbara at the time of the earthquake. There was 21925 commer- 
cial recording of the song by citybilly Vernon Dalhart, where its 
authorship was credited to Carlos B. McAfee. Dalhart performed it in 
his typical manner, with violin and guitar accompaniment. Charlie sings 
it unaccompanied, the way he learned it from Dale. 


2. KING OF THE FAIRIES: O’Neill’s Dance Music of Ireland No. 979) 
We don’t do too many Irish tunes, but we like this one. It is an Irish 
set or long dance. The second part has an odd number of measures, so 
it has a specific dance that is done to it, unlike a jig or a reel. We first 
learned this tune from Dan Wheetman, of Woody Creek, Colorado. 


3. YELLOW GAL: This tune, in the key of A, comes from the late 
Ron Hughey. The tune was traditional in his family in Missouri. 


4. THE OLD CHISHOLM TRAIL: One of the oldest and most wide- 
spread of the old cowboy songs. We think it lends itself well to string 
band performance. 


5. FORKED DEER/DUBUQUE: Two D tunes which are common in 
the current California fiddler’s repertoire. 


6. SHAKING DOWN THE ACORNS: From Burl Hammons, of Marlin- 
town, West Virginia. He tunes his fiddle ADAE. We do. it with two 
fiddles and banjo, in standard fiddle turning. 


7. | WISH 'D BOUGHT A HALF A PINT AND STAYED IN THE 
WAGON YARD: From Lowe Stokes and His North Georgians. 


8. TOO YOUNG TO MARRY: A nice old D tune, also known as 
“Sweet 16” and “Chinquipin.” 


Charlie Seemann 





(with assistance from Michael Mendelson and The John Edwards 
Memorial Foundation, Mark Simos, Mike Springer, and Richard Twomey.) 


CREDITS 

PRODUCER: Jeff Callaway 

RECORDING ENGINEER: Thomas A. Davis 

COVER PHOTO: Pat Gill (taken at 1976 KPFK Folk Festival). 


COVER ART AND LAYOUT: Sandra Goettling u 
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SIDE ONE SIDE TWO 
1. Puccini: TURANDOT - "In questa Reggia" (Act II) 1. Ponchielli: LA GIOCONDA - "Suicidio!" (Act IV) 
2. Mozart: DON GIOVANNI - "Or sai, che l'onore" Conductor: Nello Santi (1983) 
(Act I) - Conductor: Hans Swarowsky (1973) 2. Tchaikovsky: EUGENE ONEGIN - Letter Scene (Act I) 
3. Mozart: DON GIOVANNI - "Non mi dir" (Act II) Conductor: Peter Schrottner (in German - 1973) 
Conductor: Hans Swarowsky (1973) 3. Giordano: FEDORA - Final Duet & Scene to end of opera 
4. R. Strauss: DIE AGYPTISCHE HELENA - Awakening Scene Conductor: Nello Santi (with Jon Buzea - 1982) 


(Act II) - Conductor: Wolfgang Sawallisch (1981) 
5. Puccini: MANON LESCAUT - "In quelle trine morbide" 
(Act Il) - Conductor: Silvio Varviso (1979) 
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THE GLORYLAND WAY 
David Epley 


SIDE 1 
| AM A PILGRIM 


ACRES OF DIAMONDS 

| HAD RATHER HAVE JESUS 
| FEEL GOOD 

| WANT TO BE A CHRISTIAN 


Gop WW PS 





Other albums by David Epley 


% GOOD MORNIN’ JESUS * 

% MANY MOODS OF DAVID EPLEY * 
%* ACRES OF DIAMONDS * 

%& HOLD THE LIGHT * 

we THE GLORYLAND WAY * 

%& DISCERNMENT IN NEW YORK *& 


You may order any of these albums 
by writing: 


DAVID EPLEY 
BOX 5022 
FT. LAUDERDALE, FL. 33310 





SIDE 2 
THE GLORYLAND WAY 
HE’LL FIGHT MY BATTLES 
HE’S EVERYTHING 
SOMETHING WITHIN ME 
REVELATION 21 
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“Music, Music, Music” || tis 








Side One 


. MUSIC, MUSIC, MUSIC 


(Baum, Welss) 


. YOU TOLD A LIE 


(Little, Oppenhlem) 


. LET'S TAKE AN OLD FASHIONED WALK 


(Irving Berlin) 


. RHODE ISLAND IS FAMOUS FOR YOU 


(Scwartz, Dietz) 


. RAIN 


(Eugene Ford) 


5. THEY ALL LAUGHED 


(Gershwin, Gershwin) 
Film: Shall We Dance 


. CLANCY LOWERED THE BOOM 


(Heath, Lange) 


. YOU WERE MEANT FOR ME 


(Brown, Freed) 
Film: Broadway Melody 


Side Two 


|. BABY ITS COLD OUTSIDE 


(Frank Loesser) 
Duet with Phil Harris 


. YOU'RE THE CREAM IN MY COFFEE 


(DeSylva, Brown, Henderson) 
Musical: Hold Everything 


. DEARIE 


(Mann, Hilliard) 


. I'M JUST WILD ABOUT HARRY 


(Sissle, Blake) 
Musical: Shuffle Along 


. WILHELMINA 


(Myrow, Gordon) 


. I'V GOT MY LOVE TO KEEP ME WARM 


(Irving Berlin) 
Film: On the Avenue 


. MY ONE AND ONLY HIGHLAND FLING 


(Warren, Gershwin) 
Film: The Barkleys of Broadway 


. STAY WITH THE HAPPY PEOPLE 


(Styne, Hilliard) 
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ALI C E FAYE “Music, Music, Music” 


Ascreen legend whose almost overblown charm remained constant 
through some 32 features made by 20th Century-Fox between 1934 and 
1945, Alice Faye was a radio star even before she was seen on the screen 
Rudy Vallee discovered her for his radio program in 1934, but then the 
movies beckoned, and it was not until 1946, after she had retired from the 
screen in favor of a happy home life, that Alice Faye returned to radio, in 
company with her second husband bandleader Phil Harris, on THE FITCH 
BANDWAGON. From that program came THE PHIL HARRIS-ALICE 
FAYE SHOW, a popular favorite on NBC on Sunday evenings — under the 
sponsorship of Rexall Drugs — until 1953, when the show moved to Friday 
night for a final couple of years 


THE PHIL HARRIS-ALICE FAYE SHOW presented “Radio's Happy 
Family” (as LOOK magazine called the pair) in an easygoing domestic 
comedy, which gave Alice Faye an opportunity to sing in between dealing 
with the often pompous and foolish Phil Harris character. Supporting the 
couple were Anne Whitfield and Jeanine Roose as the kids Phyllis and 
Alice; Walter Tetley as the grocery boy; Elliott Lewis as Phil's pal; and 
Robert North as brother-in-law Willie 


This album presents Alice Faye and Phil Harris singing Baby It's 
Cold Outside, which became a best-selling record for Faye. It offers two 
Irving Berlin tunes, Let's Take an Old Fashioned Walk and !'ve Got My 
Love to Keep Me Warm, which illustrate why the composer was always 
delighted to have Alice Faye introduce any of his songs. (As Faye did for 
I've Got My Love to Keep Me Warm in the 1937 feature, ON THE 
AVENUE.) Although it was originally written in 1921, most fans also 
associate I’m Just Wild about Harry with Faye, who sang it in ROSE OF 
WASHINGTON SQUARE (1939). In this version she recounts Harry 
Truman's upset victory in the 1948 presidential election 





Alice Faye was a unique singer, a feminine crooner, with a husky, 
throaty delivery. She once told Louella Parsons, “I’m always surprised 
when | open my mouth and out comes a song. | never really expect to 
reach any kind of note.” And that, perhaps, is the reason for Alice Faye’s 
lasting popularity. Her delivery is natural and unpretentious. With almost 
impossible ease and in a non-stylistic approach, she sings straight from 
the heart 


Anthony Slide, 1985 


PRODUCER: Jim Bedoian 
ENGINEER: Cecil Spiller 
COVER: Dub Taylor, Scott Stoddard 
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| Can't Run Away from Myself 

Each Time 

I've Just Destroyed the World (I’m Living In) 
The Same Old Me 

The Twenty-Fourth Hour 


SIDE 2 


Curtain in the Window 

I'm Walking Slow (and Thinking 'Bout Her) 
Soft Rain 

If She Could See Me Now 

Make the World Go Away 


© Columbia Record Club 1966 / All Rights Reserved 


Cover designed by Viewpoint Graphics, Inc. 
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THE WONDERFUL TEENS 


with DICK POWELL 


and the Joe Leahy Orchestra and Singers 


PHONOGRAPH FEVER ORCHESTRA AND SINGERS 
THE SHEIK THE ROARING SEVEN 

THE CHARLESTON ‘THE ROARING SEVEN 

IF YOU KNEW SUSIE THE COLLEGIATES 


BABY FACE —FEATURING LINDA WELLS 

THAT CERTAIN PARTY—VOCAL BY LI}DA WELLS 
THE VARSITY -DRAG—THE COLL cane 
DIANE~—VOCAL BY BOB GRABEAU 

THE WONDERFUL TEENS —DICK POWELI 





Anyone, who has passed the age of 20, can, from time to time, sit back and enjoy the 
mental pleasure of remembering his or her wonderful teenage years. The human memory has 
stored away millions of photographic images which can be focused into view by the mere 
dropping of a word. 

The Wonderful Teens goes back to the years when Dick Powell was a teenager, and makes 
a comparison with the teenagers of today, the nostalgic sound of the Powell voice in itself is 
enough to stir a multitude of photographic images. 

The 20’s saw the beginning of many things such as jazz, radio, fads and gimmicks, bally 
hoo, and beauty contests. All of these things are still with us today and taken pretty much for 
granted. Excitement and enthusiasm were the keynotes of the Era known as “The Roaring 
Twenties.” 

Great songs were written then which even today still live in the hearts and minds of all 
age groups. 

This is the wonderful teens of Dick Powell which are your wonderful teens. Sit back and 
listen for a word or song that will recapture a forgotten moment of these precious years and 
quicken your heart. 


A 





ABOUT THE PRODUCER 


Joe Leahy’s music will be around long after the faddists 
and gimmick arrangements are gone and forgotten, for 
Joe Leahy touches the hearts of people with an artistry 
which has become widely known as the Leahy Touch. 

Mr. Leahy is a truly unique personality in the world 
of music. He has earned the acclaim and respect of the 
profession as an arranger, writer, musician and conduc- 
tor; he is also recognized as a skilled recording engineer. 

Mr. Leahy excels in whatever he chooses to do, but his 
first love is arranging. Having this fondness for arrang- 
ing he attended classes at the New England Conservatory 
of Music; and, since he felt it would improve his arrang- 
ing as well as conducting he mastered every instrument 
in his orchestra 


Narrated by—DICK POWELL 

Script by—JERRY ZINNAMON 
Produced by—JOE LEAHY 

Music Supervised by-HOWARD DREW 


Recorded by— UNITED RECORDING 
STUDIOS 


Sound Engineer—BUD MORRIS 
Graphics Direction—GERALD COOK 
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DICK POWELL 


Any biography of Richard (Dick) Pgwell must be summed up in the few 
short words, “Here's a man who parlayed*a banjo dnd a singing voice into a 
multi-million dollar business.” , io 

The transition from part-time singer with college bands to President of the 
huge Four Star Television Corporation and one of the industry’s leading spokes- 
men has been made during the past 30 years by Powell. 

Dick Powell was born in Mountain View, Arkansas, and attended public 
schools in Little Rock, Arkansas. He later attended Little Rock College. 

In school, Dick began singing with a church choir and this in turn led to 
vocal engagements with local dance orchestras. He was working for a telephone 
company in Little Rock when a touring orchestra offered him a job as featured 
vocalist. 

Powell accepted but in a few weeks found himself stranded in Anderson, 
Indiana, without a job and only 40 cents in his pocket. At about the time Powell 
had spent his last ten cents on a hamburger he received a wire and a fifty dollar 
advance from Charlie Davis, an orchestra leader. 

He moved from one band to another during the next few years and from 
one state to another. Finally, after touring Ohio, Kentucky, Indiana and Penn- 
sylvania, he landed the job of singing master of ceremonies for all the stage 
shows at the Stanley and Enright Theatres. It was here that a Warner's talent 
scout spotted him and arranged for a Hollywood screen test 

He was given the part of a down-and-out crooner in a picture called “Blessed 
Event.” The picture was a success and Powell was cast by Warner Bros. in a 
succession of hit musicals including, Forty Second Street,” Gold-diggers,” 
“Twenty Million Sweethearts,” “Flirtation Walk” and “Shipmates Forever.” 

As proof of Powell’s box office appeal, his pictures placed him among the 
top ten stars of the period, which, incidentally, was right in the middle of the 
country’s worst depression years, 1935 and 1936. 

In the early forties Charles Koerner, executive producer at RKO, cast him 
as a tough private eye in the Raymond Chandler mystery thriller, “Murder, My 
Sweet.” 

This picture proved to be as important to the second phase of Powell's 
career as ‘Forty Second Street” had been in his band singing days. Critics and 
public alike were amazed and delighted with the “new” Dick Powell. A whole 
new future opened for Powell not only in pictures but also on radio. Soon he 
was starring on dramatic radio shows like “Richard Rogue” and “Richard 
Diamond, Private Detective.” 

In pictures he continued to build his new screen popularity with such 
movies as “Johnny O'Clock,” “Assigned to Treasury,” “Stations West,” “The 
Reformer and the Redhead,” “Right Cross,” “Cry Danger,” “Susan Slept 
Here,” and “The Bad and the Beautiful.” 

From here he went on to directing and producing pictures. Among them 





were “The Conquerors,” “Enemy Below,” and “The Hunters.” 

In 1952, Powell inaugurated his first TV series, “Four Star Playhouse,” in 
which he and his two partners, David Niven and Charles Boyer, alternated with 
another guest star. 

“Four Star Playhouse” was the beginning of Four Star Television, which 
today produces some 13 series for all three networks. 

With Powell’s acumen and what appears to be a sixth sense for anticipating 
the public’s newest. taste, he mushroomed Four Star Television, of which he 
serves as president, into one of the major companies in the industry. 

Away from acting, directing and producing chores Powell is an outdoor 
man who loves to hunt, go sailing, deep sea fishing and play golf. 


A PRODUCT OF RECORD PRODUCERS CORPORATION : HOLLYWOOD, CALIF. Printed in U.S.A. 
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DANCE FAVORITES 


Roses from the South Waltz ....................-. STRAUSS 
Chavmpaain® Poll... csncavodeosanciassan oacesesonnone STRAUSS 
Bahintireivol eats: ess eee eee One. STRAUSS 
Slavonic Dances Nos. 6 and 7 .................... DVORAK 
Hungarian Dances Nos. 6 and 7.................. BRAHMS 
Sabre Dance FROM GAYNE .............. KHACHATURIAN 
Dance of the Persian Slaves ............. MOUSSORGSKY 
Polonaise FROM EUGENE ONEGIN ........... TCHAIKOVSKY 
Farandole FROM L’ARLESIENNE.............-0-0.0000e0e0e- BIZET 
Jewmmaricam IRiwiinlokl,........ccnocaceanoaconcuessnanaee=5 BENJAMIN 
Hoe-Down FROM RODEO ............... 020002000 ee COPLAND 


Antal Dorati / Minneapolis Symphony Orchestra 
London Symphony Orchestra 

Frederick Fennell / Eastman-Rochester “Pops” 

Paul Paray / Detroit Symphony Orchestra 











SR90293 





VIENNESE WALTZ FAVORITES 
Skaters Waltz; Artist's Life; Voices 
of Spring; Aquarellen; Doctrinen; 
The Merry Widow. Antal Dorati, con- 
ducting. $R90289/MG50289 

















SVAN Ee 
DANCE FAVORITES 


his multicolored collection of orchestral dances is the happy product of the impulse that 
turns symphonic composers toward folk sources. Just as legends are woven into high 
drama, and tribal motifs refined into museum pieces, the vigor of folk melodies and rhythms 
has been turned to account by sophisticated musicians. Yet even though these dances are 
fashioned primarily for listening rather than for participation, there is no subduing the irre- 


sistible energy of their origin. 





As though to emphasize this universal vitality, the present program offers waltzes and pol- 





kas from Vienna, Slavonic and Hungarian peasant dances, and works of near-Eastern persua- 
sion. From the south of France come echoes of Provencal pipes and tambourines and finally, 
from the New World, a rhumba from the West Indies and a traditional American hoe-down. 

It is remarkable, nevertheless, how the stamp of each composer’s personality has formed 
the individual pieces, so that we have local color organized and reported by a sensitive observer, 
somewhat akin to the exotic word pictures of great literary figures. To be sure, we have Hun- 
garian dances at hand—but Hungarian dances as one aspect of Brahms, just as the hoe-down 
is unmistakably Copland. In each case the subject matter of everyday life has been woven into 


art, yet it has become intensified in the process. 


nL. NOREVABOUUEMETSIRE CORD IN Grae = S 
Like all LIVING PRESENC 


tive omnidirectional microphones (three for stereo, one for mono) hung in front of the orches- 





2 recordings, these works were recorded with extremely senst- 


tra at the beginning of the session, tested for balance, and then never moved. Likewise, the 
volume controls on the recording machines were adjusted by means of level checks at the 


start, and then they were not moved throughout the session. In this way Mercury recordings 





preserve the entire dynamic gamut of a real performance, and the listener hears the must 
just as he would ata live concert... better, in fact, because the microphones are hung in the 
focal point of the auditorium, an optimum position where no seat ever could be. This record. 
ing has an unusually wide dynamite range that matches the original performance. It should be 


played at full room volume in order to take full advantage of its subtlety and scale. 


MERCURY LIVING PRESENCE ALBUMS IN THE CURTAIN UP! SERIES: 


ee Segoe 
Galton " = // 
Favonires SOUSA FAVORITES 


AN AMERICAN IN PARIS. 


FREDERICK FENNELL 


ba) 











GEORGE GERSHWIN FAVORITES: 
An American in Paris; Cuban Rhap 
sody; Rhapsody in Blue, Eugene 
List, pianist; Howard Hanson, Antal 
Dorati, conductors, 
$R90290/MG50290 


DRUM c PRINTED IN U.S.A 


JOHN PHILIP SOUSA FAVORITES: 
U.S. Field Artillery; El Capitan; 
Manhattan Beach; Washington 
Post; King Cotton; and six others, 
Eastman Wind Ensemble, Fennell. 
$R90291/MG50291 


ORCHESTRAL MARCH FAVORITES: 
Marche Slave; Rakoczy March; Cor 
Onation March; Funeral March of 
a Marionette; Turkish March; Ho: 
mage March; and others. 
SR90292/MG50292 


SYMPHONIC DANCE FAVORITES: 
Roses from the South; Champagne 
Polka; Jamaican Rumba; Hoe-down 
from "Rodeo"; Sabre Dance; Hun: 
garian Dances; and others, 
SR90293/MC50293 
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FREDERICK FENNELL FAVORITES: 
Hora. Staccato; Country Gardens 
Fiddle-Faddle; Clair de Lune; Polka 
and Fugue from ‘'Schwanda’’ and 
six others. SR90294/MG50294 
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PRODUCED BY ADAM WEINER and NEIL DUNCAN 
SGNER EEE VaLpaSat 










Recorded in "Gatesville, Flat suse Vertical Bird 






5 Ivastered by Steve wereon at Total Sonic Media (Brooklyn, My) ‘ 
- Lacquer Mastering by Paul Gold at Salt Mastering (Brooklyn, NY) ” 







All instruments and vocals performed by Adam Weiner except: 
bass on “I Just Wanna Be Your Baby” — Brian Shepper tah 
bass on “What Size Shoe” — Mark Wyatt 

(drums on “What Size Shoe”, tambourine on “Box Office Poison”, 
' various handclaps and percussion — Neil Duncan i 
backup vocals on “Tell Me Again" — Brian Shepper, Ryan See 
Adam Weiner Sr 
eee on ‘Where’ 's the Ring?" Andy Fass 




















‘Albutalartwork by Adam Weiner 4 
; Layout by; Anne Gauthier 






“THANK YOUS ‘Fred and Shelly Weiner, Natalia Prieto, Adriana ~- *4 
~ Sabatini, Merrill Garbus, Dave Tomar, Dave Pinzur, the Carpenter : 
Brothers, Ken Holton, Brian Shepper, Chunky T’s Old Florida BBQ, 
Cruisin’ 92.1 WVLT, Dion DiMucci, and cream soda. $23 


All’ ‘songs, music and lyrics by Adam Weiner 
except “Soldier of Love” (Cason/Moon) 
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MUSIC IN MOTION! “1-00 


LARRY ELGARTSHIS ORCHESTRA 


21 microphones mean the ultimate in sound separation 
21 microphones mean the cleanest definition of instruments 
21 microphones mean the widest range of realism 
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... Tf we all said a Prayer... 
David Epley 








SIDE ONE SIDE TWO 


1 — I JUST CAME TO TALK WITH YOU LORD 1 — HE’LL UNDERSTAND AND SAY 
WELL DONE 


2— PEACE IN THE VALLEY 
2 — JESUS WILL ROLL YOUR BURDENS AWAY 


3— YOULL NEVER WALK ALONE 
3 — WALK AROUND HEAVEN ALL DAY 


4— IF WE ALL SAID A PRAYER 
4 — HEALER OF BROKEN HEARTS 


5 — NOBODY LIKE THE LORD 
5 — TAKE YOUR BURDENS TO THE LORD 


AND LEAVE THEM THERE 


OTHER ALBUMS BY DAVID EPLEY 
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TO ORDER write: DAVID EPLEY ~ BOX 5022 ~ FT. LAUDERDALE, FL. 33310 
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Side One Side Three 
1. I Wonder Why—Dion & The Belmonts 1. My True Story—The Jive Five 


2. She’s Mine—The Pentagons 2. Zoom Zoom Zoom—The Collegians 
3. Trickle Trickle—The Videos 3. To The Aisle—The Five Satins 
4. Oh What A Night—The Dells \ 4. Cora Lee—Litile Bobby Rivera & The Hemlocks 
5. Who’s That Knocking—The Genies 5. The Closer You Are—The Channels 
6. Play Those Oldies Mr. D.J.—Anthony & The Sophomores, 6. I Love You—The Volumes 
Side Two Side Four 
1. Come Go With Me—The Del-Vikings 1. Book Of Loye—The Monotones ~ 
2. Teardrops—Lee Andrews & The Hearts 2. Deserie—The Cnarts ‘ =a i 
3. I’m So Happy—Lewis Lymon & The Teenchords 8. Castle In The Sky—The Bop Chords 
4. Over The Mountain, Across The Sea—Johnnie & Joe 4, Tonight Tonight—The Mello Kings ” 
5. Every Day Of The Week—The Students 5\ Oh Gee Oh Gosh—The Kodaks 
6. Sincerely— The Moonglows 6. Goodnight Baby—The Imaginations . 


A Product of Collectables Records Corp.,\80x 35, Narberth, PA 19072 
: \\\ 
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Here is the warmth, passion and love that is Italy 

the Italy of today, the Italy of yesterday, In this, 
his first album, Benito Riva captures the tears, love 
and gaiety that is Italian. His songs are all for the 
young — the young at heart and the young in love, 
Born in the ancient Trestevere section of Rome, 
3enito Riva grew up in a tradition of music and 
song. He is today one of the New Italians, a rare 
breed with a unique talent for combining the old 
with the new. His songs are authentic Italian in 
that the dialectal inflection of the many areas of 


taly are there to be heard and appreciated. 


3enito Riva’s voice and classic Roman profile are 
famous throughout Europe. He has won acclaim 


in every European capital from Holland to Spain. 
F 





dis two and three-week engagements have invar 
iably turned into month long stands with club 
owners and music hall operators picking up option 
after option, Music critics from Hamburg to 


Barcelona have created new adjectives to sing the 





praises of this true talent. 

Benito Riva’s professional career began at the 
world famous Da Meo Patacca in Rome. Here, 
native Romans joined with world travelers to hear 
the new voice of Italy. So great was Riva’s appeal 


that his engagement extended into a four-year 


In 1965 Riva was contracted to an American tour 





which included many of America’s largest cities. 
His tour ended with a year’s engagement ina plush 
Baltimore Nightclub. From there, Riva opened the 
resort season in Ocean City, Maryland, appearing 
it the luxurious Mario’s restaurant-nightclub. Ex 
cept for a two-month leave when he visited Rome 


to cut this album, Benito Riva has been appearing 


at Mario’s for four straight seasons. 


To Reorder, Contact 


RIVA RECORDS 
Ocean City, Maryland 21842 





E Just For Ven 


SIDE ONE SIDE TWO 
Quando, Quando, Quando La Risata 
Rents Benito Riva 


Arrivederci Roma Serenata A Nina 


Rascel-Garinei-Giovannini Ti Guardero Nel Cuore 


Malafemmena More 

Piove Roma Nun Fa La Stupida Stasera 
Modugno Garinei, Giovannini & Trovajoli 

Volare Ciumachella De Trastevere 
Modugno Garinei, Giovannini & Trovajoli 

AL-Di-La 


All Compositions ASCAP 








Copyright 1970 
RIVA RECORDS 
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El popular conjunto BOVEA ¥Y SUS VALLENATOS, es ya una tradicién en Co- 
lombia y en muchos paises latinoamericanos. Integrado por Bovyea, Fontanilla, y el 
Popular Alberto Fernandez, primera yoz del grupo y brillante cantante tropical. 

BOVEA Y SUS VALLENATOS, artistas del SELLO VERGARA, han batido el 


record de ventas en el disco no tan solo en nuestro pais, sino también en el extran- 
jero donde son populares y solicitados por los discémanos. Es que su ritmo candente 
y lleno de color “‘costeno”, inyitan a bailar y gozar. En esto oportunidad lo candente 
y Sonoro se unen para lograr brillantes, paginas musicales que les han dado éxito y 
prestigio convirtiéndolos en los favoritos del ptiblico que gusta de la buena misica 
en el género de estas “Pinceladas Costenas”, y que dejamos una vez mas a la © 
deraci6n de quienes nos fayorecen con su confianza y estan convencidos del prestigio 
de las producciones fonograficas de SELLO VERGARA. 








iss 


LADO A. 









1. — MI VALLENATA Paseo Crecencio Salcedo 
2. — LA MUJER ES UNA NAVE Paseo Abél Antonio Villa 
3. — EL PESCADOR Cumbia José Barros 

4. — TE LLEVO PA’'MAGANGUE Porro José Barros 

5. — LA TANGA CHATA Porro José Barros 

6. — LA PRIMAVERA Merengue A. Fernandez 


LADO B. 
1, — LA VARITA DE 


Porro 
Porro 


Paseo 





Industrias Fonograficas SELLO VERGARA - Bogota, D. E. | 





LADO 1 


LA CANTIMPLORA 


MIGUEL ACEVES MEJIA y 
(Rubén Fuentes) 


MARCO ANTONIO MUNIZ 

con el Mariachi Vargas de Tecalitlan 
LUCHA VILLA 

con el Mariachi Vargas de Tecalitlan 


CANTA CORAZON CANTA 
(Cuco Sanchez) 


GRITENME PIEDRAS DEL CAMPO 
(Cuco Sanchez) 


DOCE CASCABELES 
(Solano-Cabello-Freire) 


CUATRO VIDAS 
(Justo Carrera) 


NIEVES DE ENERO 
(Mario Molina Montes) 


MIGUEL ACEVES MEJIA 
con el Mariachi Vargas de Tecalitlan 


LILIAN DE CELIS 
con la Orquesta de Chucho Ferrer 


MARCO ANTONIO MUNIZ y LUCHA VILLA 
con el Mariachi Vargas de Tecalitlan 


MIGUEL ACEVES MEJIA 
con el Mariachi Pulido 


NOTA IMPORTANTE:—Este es un disco “Nuevo Ortofénico” Alta Fidelidad, 
disefiado para tocarse en los aparatos de hoy y mafana. 

Si lo escucha en su actual aparato, obtendra una finisima calidad de sonido. 
En un tocadiscos “Estereofénico” es aun mas brillante y ‘viva'’ esta sensacién. 
Ud. puede comprar este disco hoy, sin temor a las innovaciones del futuro. 


Printed in Mexico 
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MKS-1394 Maria Victoria 


CANTOS de Lo CAMPIRANO 


neaVicron |e 





Aros aan ES 


MKL-1177 Joselito MKL-1184 Los Tres Ases MKL-1407 Miguel Aceves Mejia 


Adelante... === 
MARCO ANTONIO Ay 


4 
sak Maria 





MKL-1247 


Hnos. Martinez Gil MKL-1272 Marla Luisa Landin MKL-1432 Marco Antonio Muniz 








Los apuros de Dos Gallos 


MIGUEL ACEVES MEJIA, MARCO ANTONIO MUNIZ 
LUCHA VILLA* LILIAN DE CELIS 


Arreglos y Direcci6én: RUBEN FUENTES 


LADO 2 
UN MUNDO RARO 
(José Alfredo Jiménez) 


LA ENORME DISTANCIA 
(José Alfredo Jiménez) 


ESCANDALO 
(Rubén Fuentes-R. Cardenas) 


EL GUITARRICO 


(Aruej-Frutos-Soriano) 


LA NOCHE DE MI MAL 
(José Alfredo Jiménez) 


COPLAS DE AMOR VEN A DARME AMOR 


(Rubén Fuentes) 


* Cortesia de Panamericana de Discos 


AMALIA 


. BATISTA 





MKL-1398 Lobo y Melon MKL-115€ 
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AGUSTIN 
CARA 


SU VOZ 
Y SU PIANO 


MKL-1218 Agustin Lara MKL-1425 
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MKL-1434 Los Dandys MKL-1309 












CORRIDOS 
deta REVOLUCION & 





MKL-1513 


MIGUEL ACEVES MEJIA 
MARCO ANTONIO MUNIZ 
con el Mariachi Vargas de Tecalitian 


LILIAN DE CELIS 
con la Orquesta de Chucho Ferrer 


MARCO ANTONIO MUNIZ 
con la Orquesta de Chucho Zarzosa 


LILIAN DE CELIS y MIGUEL ACEVES MEJIA 
con la Orquesta de Chucho Ferrer 
y el Mariachi Vargas de Tecalitlan 


MARCO ANTONIO MUNIZ 
con Chucho Zarzosa al Piano 


MIGUEL ACEVES MEJIA, 


MARCO ANTONIO MUNIZ, LUCHA VILLA y 


LILIAN DE CELIS 
con el Mariachi Vargas de Tecalitlan 





LITO EN SIGNOS DE MEXICO, S. A. DEC. V 


FIESTA MEXICANA == = 
JORGE NEGRETE 


AMALIA 
MENDOZA 


Amalia Mendoza 





MKL-1245 


eviews 


GARDEL 





Corridos de la 
Revolucion 


MKL-1343 


Carlos Cardel 
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Jimmy Buffett 


RY (6/72 
The Christian 
J. Buffett/M. Brown 
Turnabout 
J. Buffett 
Richard Frost 
. J. Buffett 
The Missionary 
J. Buffett 
A Mile High In Denver 
J. Buffett 


The Captain And The Kid 
J. Buffett * 


Side Two 


Captain America 

J. Buffett 

Ain't He A Genius 

J. Buffett 

Ellis Dee (He Ain't Free) 

J. Buffett/B. Cason 

There‘s Nothing Soft About Hard Times 
J. Buffett 

I Can't Be Your Hero Today 
J. Buffett 

Truckstop Salvation 

J. Buffett 


Remastering Engineer: Bob\ McNabb 


Cover Art: John Keely 


Cover Design: Mary T, Furth 
Art Direction; Yves Roux 


A product of Excelsior Records 
7500 Excelsior Boulevard, Minneapolis, MN 55426 
This recording has been previously released, 
Released by arrangement with\Barnaby Records. 
(©1981, Pickwick International, Inc. 
Warning; Unauthorized reproduction‘of this recording is 
prohibited by applicable laws and subject to criminal prosecution: 
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Parisian Quartets Nos.1- 4 - 6 


U7 IO 


4-00 
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Stereo: SAWT 9448-A Ex 
Mono: AWT 9448-A Ex 


GEORG PHILIPP TELEMANN 61681-1767) 


Parisian Quartets Nos.1- 4-6 


for flute, violin, violoncello and basso continuo 


Quartet No. 1 in D major ('+) 


Prélude (Vivement) 


Tendrement Flatteusement 
Vite Coulant 
Gayment Gay 
Modérément Vite 

Vite Triste 


Quartet No. 4 in B minor (7) 


Prélude (Vivement) 


AWT 9448-A Ex 


1733 


from “Nouveaux Quatuours en Six suites a une flite 
traversiére, un violon, une basse de viole ou violoncelle et 
basse continue”, Paris 1733 


Quartet No. 6 E minor (16') 


Prélude (a discrétion - trés vite - 4 discrétion) 
Gay 

Vite 

Gracieusement 

Distrait 

Modéré 


Menuet (Modéré) 


QUADRO AMSTERDAM 
Jaap Schréder, violin 


“A Quatuor, or a Sonata with three concerting instruments and a bass part, is 
actually the criterion of a genuine contrapuntist; but also an opportunity at which 
many a composer, who is not properly grounded in his science, can badly fall. The 
use of it has never been very general; consequently it cannot be so very well known 
to everybody either... Six particular Quatuors for various instruments, mostly 
flute, hautboy, and violin, which Herr Telemann composed already quite a time ago, 
but which have not been engraved in copper, can, in this kind of music, provide 
excellently beautiful models.” 


When Johann Joachim Quantz published this verdict in his Flute Method in 1752, 
Telemann, so highly praised as exemplary, was still at the height of his European 
fame and of his creative power. There was hardly any type of musical composition 
of that period that he did not master with a superabundance of works, hardly any 
whose traditional character he did not considerably transform as the result of 
searching and experimenting in the course of a long creative life spent between the 
baroque and classical eras. The “Quadro” or “Quatuor”, about whose history very 
little is known as yer, lent itself admirably as a young category to such experimenting; 
in the many ramifications of its development it became one of the most important 
precursors of the classical String Quartet. Almost at the very beginning of this 
development - in Germany at least - stand Telemann’s “Quatuors en Suites” which, 
like most of this master’s quartets, were printed in Paris - concrete evidence that 
these works in particular were felt to be novel and unique in France. (When Tele- 
mann made his triumphal journey to Paris in 1737-38, in addition to works of church 
music it was his quartets above all else that were performed in public and private 





concerts). 


The “Quatuors en Suites” clearly show the intermediate position of this category 
between the late baroque and early classical styles. The formal scheme of the works, 
“en Suites”, unusual for that time and almost certainly aimed at the French public, 
displays manifold modifications when compared with the suite tradition. The tonal 
unity of the latter is now varied; the traditional Overture is frequently replaced by 
a ‘concertante’ movement; dance movements appear with designations of expression 
instead of with their old form designations and tend towards the “characteristic 
piece” full of sensibility, only retaining the form of the baroque dance piece; tradi- 
tional polyphony, song-like sections that enjoy moving in thirds over modern, 
broken-chord basses and a ‘concertante’ varying of the writing with changes of tone 
colours and thematic contrasts constantly alternate with one another. This colourful, 








Frans Briiggen, transverse flute 


Anner Bylsma, violoncello 
Gustay Leonhardt, harpsichord 


even paradoxical assortment of phenomena are welded into an artistic unit 
musical qualities that raise Telemann’s best works far above the level of merely 
skillful, mechanical facility in writing: clarity and simplicity of form, an 
inexhaustible abundance of concentrated, pictorial and highly expressive ideas and 
a peculiar blend of refinement and directness that imparts to Telemann’s chamber 
music in particular a highly attractive quality. The Quartet in D major begins with 
a gay Allegro that lies somewhere between an Allemande and a concerto movement, 
which is followed by an elegiac Sarabande. The third movement returns in its mood 
and formal scheme to that of the Prélude; it is then followed by a delicate, ‘galant’ 
Minuet, a characteristic piece that again has an elegiac character and finally a care- 
free Gigue whose triad motifs suggest a gay hunting atmosphere with which the 
work is brought to a turbulent close. 


by those 








The B minor Quartet is both in its conception and its lay-out on a larger scale. Again 
there is a quick ‘concertante’ Prélude instead of the traditional Overture, which is 
repeated after the insertion of a ‘galant’ 3/s Minuet (Flatteusement). The next move- 
ment (Coulant) is already quite pre-c al, both in its thematic material and in its 
mood, and is only remotely reminiscent of baroque dance types. This is followed by 
a bucolic, popular-styled Gigue, a witty ‘concertante’ Gavotte and a dignified Sara 
bande. The work closes with a Minuet which, in its ‘concertante’ variational shaping 
and its extensive dimensions, is far more a pre-classical, symphonic “Tempo di 
Minuetto” (and thus a genuine, weighty closing movement, not a light final dance) 








rather than a courtly baroque Minuet. 


The E minor Quartet, probably the most important of the three works, begins with 
a traditional French Overture whose formal details are, however, considerably and 
characteristically modified compared with the conventional model (in the slow 
section through a stylized violin cadenza, in the Allegro by means of free, non- 
fugato part-writing). It is followed by an energetic Gavotte with a gloriously 





melodious middle section, a Courante-like movement and two contrasting “charac- 
teristic pieces”, the first in E major, varying the tonal unity of the suite, the second 
linked with one of Telemann’s specialities - the Polonaise style. The Finale is still 
more clearly contrasted with the traditional model than in the B minor Quartet; 
it is a Chaconne, broadly laid out and varied in ‘concertante’ style, in melancholy 
Sarabande character and leading up to a magnificent climax, and thus breaks not 
only with the suite tradition, but in its wealth of contrasted expression also with the 
traditional unity of emotion of a baroque suite movement. In spite of its Chaconne 





form, the way to the classical finale from this amazing movement is no longer far. 
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RECORDED IN MEXICO CITY 


> “CAPITOL OF THE WORLD. < 
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SOPHISTICATED TANGOS H 
BY THE FAVORITE PIANIST 
OF LATIN AMERICA RAK 
HHH AND HIS ORCHESTRA 


A Media Luz - Barrio Reo RHKY 
HH Donde €stas Corazon - Adios 
Cosas Pequenas - €l Nortefio HH 
HHHHH Tan Solo un Loco Amor 
Sin Palabras » Mis Noches sin Ti 
Adios Muchachos - Cielito Lindo 
Cancion del Molino Rojo HKHHH 
(The song from Moulin Rouge) 
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ALSO ON ‘CAPITOL’ OF THE WORLD 


Ny 


Mig 





ARGENTINE TANGOSI! © Au 
thentic and exotic favorites by 
the orchestras of Alfredo de 
Angelis and Osvaldo Fresedo * 
recorded in Buenos Aires 
T-10053 
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SOPHISTICATED TANGOS K 
BY THE FAVORITE PIANIST 
OF LATIN AMERICA 


AND HIS ORCHESTRA 
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— 
WHAT IS IT— if not the fiery rhythm of the tango 
—that summons up visions of Argentina, her 
gauchos and her immense pampas, her proud 
old-world traditions and her unlimited horizons? 
For half a century the tango has been danced 
and loved all over the world, unique for the 
elegant beauty of its style. 

Interpreted by the brilliant pianist-composer 
Mariano Mores, the tango becomes something 
more, a creation of poetic mood and musical 
color that has literally taken his fans’ breath 
away on two continents. In this album the 
“Michelangelo of Popular Music'’ presents some 
of the best-known traditional tangos, such as A 
Media Luz and Adiés Muchachos, along with 
some of his own compositions: Cosas Pequenas, 
El Norteno, Adios..., Tan Sdlo un Loco Amor and 
Sin Palabras. 

To his own luscious piano style, Mores adds 
the velvet and crystal sounds of a large orchestra 
and voices, adding up to a sumptuous effect. The 
arrangements for this album, including a variety 
of Latin tempos besides the tango, are the out- 
growth of a spectacular musical show Mores 
brought to Mexico City called “‘Luces de Buenos 
Aires,'’ a smash success with public and critics 
alike. 

Here are scintillating sounds for dancing or 
for nostalgic fantasy, dressing up some of the 
most exhilarating rhythms our Latin neighbors 
have ever produced. 





Donde Estas Corazon 


(Where Are You, My Heart)—tango tropical 


Cosas Pequenas 


Little Things)—bolero 


€l Norteno 


The Man from Up North)—carnavalito 


A Media Luz 


By Soft Light)—tango tropical 


Barrio Reo 


Suspicious Neighborhood)—tango 
<2 
Adios 


Goodbye ...)—tango 


SIDF ONE 





(S) indicates Stereo 
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amor! 





LARA BY LUCHO * Lucho Ga 
tica sings romantic hits of 


AMOR, AMORI * Norrie Para 
mor's rich strings and rhythm 
play Baia; Amapola, You 
Belong to My Heart, The Breeze 
and |; Green Eyes; more 
(S)T-10238 


“Mexico's Irving Berlin,’ 
Agustin Lara * Solamente una 
Vez; Mi Rival, Noches de Vera 
cruz; others (S)T-10237 


THIS MONOPHONIC MICROGROOVE 


RECORDING IS PLAYABLE 








VIRGILI OF ITALY © Songs of 
@ generation ago—tangos, be 
guines and waltzes—by warm. 


voiced Luciano Virgili, 
and nostalgic modern dress 
(S)T-10293 


ON MONOPHONIC 


Adios Muchachos 


(So Long, Boys) —tango tropical 


Tan Solo un Loco Amor 


(Just a Crazy Love)—tango bolero 


Sin Palabras 


(Without Words)—tango 


Cielito Lindo 


(Beautiful Sky}—tango tropical 


Mis Noches sin Ti 


(My Nights Without You)—guarania 


Cancion del Molino Rojo 


(The Song from Moulin Rouge)—tango 


SIDE TWO 


Produced in the U.S.A. by DAVE DEXTER, JR. 
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WALTZING THROUGH THE 
YEARS * Michael Collins, His 
Strings and Orchestra * Destiny 
Wonderful One; Lover; Lo 
Ronde, others. 


SEMPRINI'S PIANO * England’‘s 
greatest pop pianist plays for 


romance * My Devotion; la 

Mer; Symphony; Three Coins in 

the Fountain; more 
(S)T-10218 


in lush 


(S)T-10254 


AND STEREO PHONOGRAPHS. IT CANNOT BECOME OBSOLETE. IT WILL 


cover photo/ George Jerman 








CONTINUE TO BE A SOURCE OF OUTSTANDING SOUND REPRODUCTION, PROVIDING THE 


MADE IN U.S.A. * FACTORIES! SCRANTON, PA.—LC 


FINEST MONOPHONIC PERFORMANCE 


ANGELES, CALIF 


FROM ANY PHONOGRAPH 
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VIENNESE WALTZES BY POUR 
CEL * Emperor Waltz; Artists’ 
Life; Voices of Spring; Danube 
Waves; Treasure Waltz; Gold 
and Silver; more 

(S)T-10214 
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SONGS THAT SOLD A MILLION REG Gens 


i'm walkin’ 
W(olUmm-1-lale mm aal— 


aahvam-y ol-leit=1 Flatele) 


bye bye love 


4 ain't it a shame 


b don't forbid me 





SONGS THAT SOLD A MILLION RECORDS 


BELL LP-7 





HIGH FIDELITY 


ain't it a shame 


don't forbid me 








HERE ARE THE 100 SONGS THAT SOLD 1,000,000 


Available now on ten high fidelity Bell Long 
Playing Records. Performed by some of the 
finest vocal and instrumental talents in New 
York and Hollywood within the last two years. 
Each group of ten songs represents a mood; 
everything from the soft, romantic evergreens 


to the beat of rock and roll, 





[ BELL | LP-1 


_ STARDUST 

Jimmy Carroll Orchestra 

MY REVERIE 

Larry Clinton Orch. with Helen Forrest 
DEEP PURPLE 

Larry Clinton Orch. with Helen Forrest 
NIGHT AND DAY 

Jimmy Carroll Orchestra 

THE MAN I LOVE 

Jimmy Carroll Orchestra 

SECRET LOVE 

Yocal—Helen Forrest 

YOUNG AT HEART 
Vocal—Charlie De Forest 

LOVE LETTERS IN THE SAND 
Artie Malyin & Chorus 

I'M IN THE MOOD FOR LOVE 
Vocal—Sy Melano 

AUTUMN LEAVES 

Jimmy Carroll Orch. with Tony Russo 







































LP-6 


THE SONG FROM 

MOULIN ROUGE 

(Where Is Your Heart) 

Jimmy Carroll Orch. with Anne Lloyd 
AROUND THE WORLD 

Michael Stewart Quartet 
UNCHAINED MELODY 
Vocal—Cab Calloway 

TRUE LOVE 

Vocal—Steve Evan & Anne Lloyd 
FRIENDLY PERSUASION 
Vocal—Anne Lloyd & Michael Stewart 
LOVE IS A MANY 
SPLENDORED THING 

Jimmy Carroll Orch. with Tony Russo 
APRIL LOVE 

Jimmy Carroll Orch. with Artie Malvin 
MOONGLOW & THEME 

FROM PICNIC 

Michael Stewart Quartet 

POOR PEOPLE OF PARIS 

Larry Clinton Orch. 

LISBON ANTIGUA 

Michael Stewart Quartet 






































VOCALISTS 


Cab Calloway 
Betty Johnson 
Sylvia Sims 
Ray Eberle 
Helen Forrest 
Snooky Lanson 
Barry Frank 


[sat] uP. 2 


LOVER COME BACK TO ME 
Sy Oliver Orch. with Helen Forrest 
SO RARE 

Featuring the Saxophone of 

Jimmy Carroll 

ST, LOUIS BLUES 

Sy Oliver Orch. with Ellje Russell 
SINGING THE BLUES 
Vocal—Bruce Adams 
SOMETHING'S GOTTA GIVE 
Jimmy Carroll Orch. with 

The Three Belles 

MUSKRAT RAMBLE 

Larry Clinton—The Dixie Land Five 
DARKTOWN STRUTTERS BALL 
Larry Clinton Orch. with Sylvia Sims 
ROCK-A-BYE YOUR BABY 
WITH A DIXIE MELODY 

Jimny Carroll Orch. with Lenny Forrest 
JUST WALKING IN THE RAIN 


The Studio “B’’ Seven with Edna McGriff 


LEARNIN’ THE BLUES 
Vocal—Cab Calloway 


[ah -7 


BLUEBERRY HILL 

Vocal—Buddy Lucas 

DON’T FORBID ME 

Jimmy Carroll Orch. with 

Ray Buckingham ., 

AIN'T THAT A SHAME 

Sy Oliver Orch, with Jim Brown 
M WALKIN‘ 

George Martin Combo with 

Fred Crothers 

BYE BYE LOVE 

Vocal—Artie Malvin, Jimmy Leyden 
THE GREEN DOOR 
Vocal—Artie Malvin 

YOU SEND ME 

Jimmy Carroll Orch, with Barry Frank 
JUST BETWEEN YOU AND ME 
Vocal—Bill Lundy 

MY SPECIAL ANGEL 

Jimmy Carroll Orch, with Barry Frank 
DIANA 

Vocal—Barry Frank 

















Tony Russo 
Joe Marine 
Eddie Mercer 


Peter Hanley 
Artie Malvin 


Jimmy Leyden Sy Oliver 


Mike Stewart Ray Buckingham Jimmy Carroll Buddy Weed Don Arnone 
Anne Lloyd Marion Colby Buddy Lucas Billy Buterfield Bob Rosengarten 
Ellie Russell Lynn Ballard Will Bradley Al Caiola Moe Wechsler 
Edna McGriff Sally Sweetland Dick Hyman Tony Mattola Ernie Warren 
Jim Brown Charlie De Forest © Charlie Shavers Jimmy Crawford Nick Perito 


Lp-3 


I'M GONNA SIT RIGHT DOWN & 
WRITE MYSELF A LETTER 
Vocal—Barry Frank 

DON’T WORRY ‘BOUT ME 

Voices & Orch, under direction of 
Arthur Norman 

MEMORIES ARE MADE OF THIS 
Jimmy Carroll Orch, with Ellie Russell 
IF I DIDN‘T CARE 

Larry Clinton Orch. with 

Charlie De Forest 

YOU, YOU, YOU 

Larry Clinton Orch. with Snooky Lanson 
DREAM 

Jimmy Carroll Orch. with The Four Bells 
LOVE WALKED IN 

Vocal—Sy Melano 

CARA MIA 

Larry Clinton Orch. with Helen Forrest 
IT’S A SIN TO TELL A LIE 

Larry Clinton Orch. with The Bell Ringers 
I'LL GET BY 

Jimmy Carroll Orch, with Cab Calloway 






















Lp-8 


CHANCES ARE 
Vocal—Barry Frank 

IT’S NOT FOR ME TO SAY 
Vocal—Bob Miller 

A VERY SPECIAL LOVE 

)  Vocal—Barry Frank 

AND THAT REMINDS ME 
Vocal—Edna McGriff 
FASCINATION 

Featuring Jimmy Carroll & The Group 
ALL THE WAY 

Vocal—Bruce Adams 

YOUNG LOVE 

Vocal—Barry Frank 

YOU'RE MY ONE AND 
ONLY LOVE 

Featuring Bill Lundy 

WHY DON'T THEY 
UNDERSTAND? 

Jimmy Carroll with Tony Wilson 
MELODY D‘AMOUR 
Michael Stewart Quartet 







INSTRUMENTALISTS 
Larry Clinton 


















































Ernie Royal 
Terry Snyder 


Mundell Lowe Billy Mure 
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BEGIN THE BEGUINE 

Jimmy Carroll Orch, with Peter Hanley 
STRANGER IN PARADISE 

Jimmy Carroll Orch. with Tony Russo 
MORITAT 

Sy Oliver Orch. 

THE NAUGHTY LADY OF 
SHADY LANE 

Sid Feller Orch. with Barry Frank 
STANDING ON THE CORNER 
Jimmy Carroll Orch. with 

Herman & The Boys 

HERNANDO’‘S HIDEAWAY 
Voices & Orch. under the 

direction of “Sam‘* 

THE SURREY WITH THE 
FRINGE ON TOP 

Vocal—Sally Sweetland 

HEY THERE 

Jimmy Carroll Orch. with Anne Lloyd 
ON THE. STREET 

WHERE YOU LIVE 

Jimmy Carroll Orch, with Elise Rhodes 
YOU'LL NEVER WALK ALONE 
Vocal—Mike Stewart 


SH-BOOM 
Sy Oliver with Barry Frank 

ROCK AROUND THE CLOCK 
Jimmy Carroll Orch. & The Four Bells 
HOUND DOG 

Jimmy Carroll Orch. with Buddy Lucas 
ALL SHOOK UP 

Jimmy Carroll Orch. with Eddie Mercer 
AT THE HOP 

Jimmy Carroll Orch. with Barry Frank 
SHAKE RATTLE AND ROLL 

Sy Oliver Orch. with Jim Brown 
DON'T BE CRUEL 

Vocal—Buddy Lucas with 

The Studio “B" Seven 

RAUNCHY 

Featuring the Saxophone of 

Jimmy Carroll 

START MOVIN’ 

Vocal—Edna McGriff 

JAILHOUSE ROCK 

Vocal—Artie Malvin 
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HEART OF MY HEART 

Jimmy Carroll Orch. with Tony Russo 
CHANGING PARTNERS 

Sy Oliver Orch. with Helen Forrest 
SINCERELY 

Larry Clinton Orch. with 

The Three Belles 

MY PRAYER 

Jimmy Carroll Orch. with Dottie Evans 
LOVE ME TENDER 

Vocal—Artie Malvin 

I NEED YOU NOW 

Norman Leyden Orch. with 

Betty Johnson 

NO, NOT MUCH! 

Jimmy Carroll Orch. with Marion Colby 
MOMENTS TO REMEMBER 
Jimmy Carroll Orch. with Lynn Ballard 
TAMMY 

Michael Stewart Quartet 

featuring Jimmy Leyden 

IF | GIVE MY HEART TO YOU 
Larry Clinton Orch. with Barry Frank 
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LOVE AND MARRIAGE 

Larry Clinton Orch. with 

Ellie Russell & Ray Eberle 

CHERRY PINK AND 

APPLE BLOSSOM WHITE 

Jimmy Carroll Orch. with Joe Marine 
WHATEVER WILL BE, WILL BE 
(Que Sera, Sera) 

Jimmy Carroll Orch. with Elise Rhodes 
RAGS TO RICHES 

Vocal—Tony Russo 

COUNT YOUR BLESSINGS 

Orch. & Chorus under the 

direction of Arthur Norman 

KISSES SWEETER THAN WINE 
Jimmy Carroll Orch. with Bruce Adams 
P.S.1 LOVE YOU 

Larry Clinton Orch. with Anne Lloyd 
THE ROCK AND ROLL WALTZ 
Michael Stewart Quartet 

ROUND AND ROUND 

Jimmy Carroll Orch. with Russ Vincent 
VAYA CON DIOS 

Larry Clinton Orch. with Anne Lloyd 


We Wish You 


Dr. Bob Pierce 


PRESENTS 


The World Vision Korean Orphan Choir 
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We Wish You 
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Dr. Bob Pierce 


PRESENTS 


The World Vision Korean Orphan Choir 
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A PERSONAL WORD FROM DR. “BOB” 

While the children of our World Vision Korean Orphan Choir have a vast and balanced repertoire, it is 
a special joy for us to present them in the songs of Christmas. 

How appropriate it is for these precious children to sing of the Christ Child Himself. We associate the joys 
of this sacred season with the joys of childhood. Too, they represent more than 20,600 like them sponsored 
through World Vision in 19 countries. All of these children are in Christian orphanages, and so it is right 
and natural for these representative voices to be raised in praise of the One whose birthday we celebrate 
at Christmas. 

May their ministry on this recording add special meaning and significance to your holiday celebration, 


and then brighten your life in the months to come. ; 
Dr. Bob Pierce, President 


World Vision Inc. 


SIDE 2 

1. Deck The Hall - 1:44 

2. O Holy Child, We Welcome Thee - 2:06 
3. Angels O’er The Fields Were Flying - 2:17 


SIDE 1 

1. We Wish You A Merry Christmas and a Happy New Year - :30 
2. Caroling, Caroling - 1:55 

3. The Morning Star - 3:37 

#0) Leave Your Sheena le3s 4. Sleep Of The Child Jesus - 2:11 
5. At The Sweet Birth Of Our Lord - 2:01 

6. Birthday Of The King - 2:20 

7 


. Silent Night - 4:00 


5. Lo, How A Rose - 2:25 
6. We Wish You A Merry Christmas and A Happy New Year - :30 


WST-8361-LP 


STEREO 


From Korea they have come again, to bring the uplift of their songs and 
the sparkle of their radiant faith: The World Vision Korean Orphan 
Choir. 


This is the third world tour for the 37 “sober little charmers”, as they 
were once dubbed by Life. With ages ranging from 8 to 16, the choir 
includes 13 who participated in previous tours. 


They have sung before royalty and heads of state (such as Madame 
Chiang Kai-shek in Formosa, King Olay of Norway and the late Prime 
Minister Nehru in India), and featured on such nationwide telecasts 
as Art Linkletter’s “House Party” and “Talent Scouts”; “Queen For A 
Day”; “The Steve Allen Show’; and the Ed Sullivan Christmas tele- 
vision program. 


Recently Po Sung Kim, Press/Information Attache for the Embassy of 
the Republic of Korea in Washington, D.C., wrote to Dr. Bob Pierce 
of World Vision: “Through the performance tours of the orphans in 
the United States and other means you have done more than any other 
single person or organization towards promoting cultural and friendly 
ties between Korea and the United States.” 


Conducting the Choir is Chai Hoon Park, M.S.M. His music studies 
were at the Imperial College of Music, Tokyo; at Joong Ang, Theo- 
logical Seminary in Seoul; and in the United States at Westminster 
Choir College, Jordan College of Music, Butler University, and Christian 
Theological Seminary, from which he received the degree of Master 
of Sacred Music. Mr. Park serves as Conductor of the Choir at Young 
Nak Presbyterian Church in Seoul, Korea, one of the world’s largest 
Presbyterian congregations. 


On their second tour, the choir traveled over 16,000 miles to deliver 
31 major concerts in 16 cities of 12 countries enroute to North America 

. and then traveled (as they will have this tour) from coast-to-coast 
throughout the United States and Canada 


World Vision Inc. was founded in 1950 by Dr. Pierce, who has served 
since that time as its president. In addition to its care of orphans and 
other needy children worldwide, World Vision conducts Pastors’ Con- 
ferences around the globe . .. renders emergency assistance to missionary 
and has 


agencies and the national churches in various countries 
recently launched a major relief program in Viet Nam. 


In Viet Nam, World Vision is not only taking on the support of indi- 
vidual children and constructing orphanages, but establishing Christian 
“Centers of Refuge” and building a hospital in addition to various 
emergency relief programs. 
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In a typical concert situation, Dr. 
Bob Pierce calls on a girl for a 
Scripture verse — carefully memor- 
ized in English! 





Before leaving Korea, they paused 
to ask God's blessing “on their 
ministry to North America. 


They have sung before all kinds of 
people in all kinds of situations. In 
Los Angeles, they met Former Presi- 
dent Dwight Eisenhower. 


The recording sessions are fun! Here 
one of the children listens with 
Kurt Kaiser to the playback. 








The children were particularly fas- 
cinated by the beautiful harp music 
and gathered around the harpist at 
every opportunity 


During a break in the recording ses- 
sions the children were entertained 
by the flutist. 
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Witmer mc cied by 
Lois Praente Ellis 














Written, edited, and directed by Lois Prante Ellis. 
Music arranged and conducted by Leonard Neihaus. 
Chorus — Jimmy Joyce Singers. 

Recording Engineer — Jack Miller. 





SPEAKERS: 

Dave Barker Lois Prante Ellis 
Paul Bradford Sheridyn Ellis 
Karla Buettgenbach Rick Keating 
Lois Cummins Donald Murphy 
Pamela Dickey Jim Poser 

John Eckhart Jarl Victor 





SIDE I — Complete Program of AMERICA’S STORY RETOLD. 


SIDE II — Music Only for Classroom Production with Narrative Provided by 
Students. 


Note: Side two provides music only to enable “America’s Story Retold” to be presented as a 
program with students doing the narration. Suggestions for choral reading accompany the 
script. Allow students a wide range of expression and experience in presenting this material. 
There is no set way. In order to include all students and to enhance the presentation, indi- 
viduals may be given single names as solo parts. It is the involvement of the student that is 
important. 





APPEARING ON COVER PHOTO: 


Ron Taylor Pamela Dickey 
Allen Stevens Leslie Spanier 
Andrew Loughrin Jim Poser 

Billy Mori Karla Buettgenbach 
Chrislyn Ito Rick Keating 
Donna Troy Sheridyn Ellis 


Carolyn Taylor Evonne Williams 
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EIGHT ETUDES AND A FANTASY FOR 
WOODWIND QUARTET (1950) 


Cyplfber Shiller 


WOODWIND QUINTET (1958) 


Irving Dye 


PARTITA FOR WIND QUINTET (1948) 
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The woodwind quintet continues to be a fertile field for contem- 
porary music in America, On an earlier record (1216) Concert- 
Disc presented the New York Woodwind Quintet in three works 
by American composers (Etler, Barber, Dahl) and now it presents 
the same group in another program of works by three Americans, 
Elliott Carter, Gunther Schuller and Irving Fine. 


One should note that the performers have close contact with all 
three composers and with all three works. The New York Wood- 
wind Quintet gave the world premiere of Elliott Carter's Eight 
Etudes and a Fantasy in New York in the fall of 1952, it gave the 
first performance anywhere of the Gunther Schuller Quintet (1958) 
on the Cologne Radio, Germany in the autumn of 1958, and it has 
performed Irving Fine's Partita many times over a ten-year period 
throughout the United States and abroad. 
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Cllill E alr 
EIGHT ETUDES AND A FANTASY FOR 

WOODWIND QUARTET 


Elliott Carter (born in New York, 1908) is a Pulitzer Prize winning 
composer, the first American to be so honored for a work in 
chamber music (String Quartet No. 2, 1960). His works are dis- 
tinctive for their tough-minded ‘intellectual quality, and their 
rigorous pursuit of long, flowing melodic-rhythmic ideas, The 
Eight Etudes and a Fantasy for Woodwind Quartet (1950) is a 
decisive work in his output; some of his most striking devices 
appear here for the first time. 


The first part of this work (the eight etudes) is in fact, a collection 
of study music or practice music. Should not such music best be 
left to the practice room? Not necessarily, says the composer. 
His premise is that there is fascination in the kind of music that 
a quartet of woodwinds would practice, and he strives to communi- 
cate this fascination to his listeners, What are these pieces etudes 
on? What techniques are they supposed to develop? As we shall 
see, they are etudes for the players individually, etudes for the 
quartet as an ensemble, and at the same time they are etudes for 
the composer. 


Thus, when the composer writes Etude No. 3 entirely on the three 
tones of a D major triad, relying only on subtle shifts of instru- 
mentation to give suggestions of motion and color change, we as 
listeners are intrigued. This completely static music emerges as an 
experience something akin to listening to a seashell. We are 
captured by the melting shifts of color. We seem to move great 
distances (from low flute to high bassoon, for example) only to 
find ourselves standing still. Out of the very nature of the medium, 
out of the basic heterogeneity of the tone colors of the four instru- 
ments, the composer has exposed a basic nugget of musical texture. 
For the moment our fascination is enough. The composer's etude, 
or task, is how to create a musical composition on such nuggets, 
and this Carter solves, above all, in the Fantasy. 


Following is a brief summary of the movements of this work: 


Etude 1—An incisive, introductory statement by the quartet 
featuring large, striding intervals. 


Etude 2—A rapid legato passage of 30 notes is played by each 
of the instruments in turn (each one in a different key). The en- 
trances are so arranged that the players do not seem to be playing 
together. It is as though we were hearing them practicing backstage 
before the concert. 


Etude 3—A D-major triad. 


Etude 4—This piece, in rapid % time, is based on a two-note 
figure played legato. The two notes form the interval of an ascend- 
ing semitone. This little unit is tossed about everywhere, in every 
corner of the bar, in every part of the tonal range, at every different 
dynamic level. There are a few powerful, unifying unisons, but for 
the most part the texture is fragmented. A humorous piece. 


THE 
NEW YORK 
WOODWIND 
QUINTET 


SAMUEL BARON, Flute 
RONALD ROSEMAN, Oboe 
DAVID GLAZER, Clarinet 
JOHN BARROWS, French horn 
ARTHUR WEISBERG, Bassoon 


Etude 5—An etude in extreme ranges. High bassoon, low flute, 
high oboe, low clarinet. All the normal voice-leadings are turned 
upside down, 


Etude 6—Unusual tonal effects. Flutter tonguing, harmonic finger- 
ings, tremolos of measured speeds. This piece has a swirling 
motion. 


Etude 7—The four instruments are put through their dynamic 
paces on the single tone, G (second line, treble clef). 


Etude 8—An etude of velocity. A rapid river of flowing sixteenth- 
notes is played from beginning to end of this piece. As contrast to 
it there are imbedded in the texture various yips and yawps— 
single isolated, emphatic notes played by the instruments not in- 
volved in the running figure. But the ideas are handed back and 
forth so rapidly that one can scarcely identify the instruments 
playing the legato line at a given instant. (This piece is a devilish 
test of smooth ensemble.) All of the music seems to run down the 
drain at the end, and there is a peaceful unison. 


The Fantasy—This piece is the longest part of the entire work. 
It is its culmination and, in a way, its justification. A long fugue is 
played, using a new subject stated first by the clarinet. The com- 
position moves through many changes of tempo and also through 
many changes of texture. We find, woven into the fabric of this 
astonishing piece, materials from the earlier parts of the work. 
We hear the striding intervals of Etude 1, the 30-note run of Etude 2, 
the flutter-tonguing and tremolos of Etude 6, and the two-note unit 
of Etude 4. But all the while, the fugue is developing on its own. 
The climax of the piece introduces many levels of augmentation 
of the fugue subject, resulting in increasing clarification and trans- 
parency of the music until its conclusion on a satisfying unison. 


Siving Bre 
PARTITA FOR WIND QUINTET (1948) 


The Partita by Irving Fine (born in Boston, 1914, died 1962) 
is a work from his first period of popularity as a composer (1944- 
1950). It is a piece of music that does not require much in the way 
of explanation or listening guides, It is a Partita in the preclassic 
manner, consisting of dance-like movements all based on the same 
theme. The tonality is B flat. The piece is crystal-clear in its design; 
its externals pose no puzzles. But the kernel of this composition is 
its musical content, which is beautifully warm and lyrical. The neo- 
classic style here adopted by the composer is charmingly appro- 
priate. To traverse this composition—from the grace and anima- 
tion of the first two movements, through the sombre interlude, from 
there to the spirited Gigue, and then to come full circle through the 
apotheosis of the final Coda—is to follow a most satisfying musical 
curve. 


Gianlhir Schiller 


WOODWIND QUINTET (1958) 


Gunther Schuller (born in New York, 1925) is the youngest of the 
three composers on this LP. He has already achieved international 
prominence in contemporary music as a composer of marked 
originality, and in addition is one of the most articulate critics and 
writers in the field. As a critic he has devoted much serious attention 
to modern jazz. 


One major aspect of Schuller’s talent is his remarkably culti- 
vated ear, In the realm of instrumental music, Schuller is always 
at home and always inventive. The practical musician and the 
creative musician seem to function in complete harmony. Schuller 
manages to give almost every one of his works its distinctive sound. 


The Woodwind Quintet (1958) has its own special world of tone 
color and we are caught up in it at the very start. The first move- 
ment utilizes two kinds of music which we may loosely describe 
as calm and agitated. There is a persistent alternation of the two 
kinds of music throughout the movement, and they affect each 
other. Whereas the ‘'calm'’ music gives the impression of absolute 
control (there is a long melody treated as cantus firmus with a 
counterpoint of fragmented commentaries) the “‘agitated" music 
gives the impression of wild abandon, with each man for himself. 
After each flare-up of the agitated music the calm music returns, 
but it is less calm at each return. The nervous and rhythmic tension 
of the counterpoints begins to dominate. At the end there is the 
complete triumph of the “‘agitated"’ music 


The second movement of the Schuller Quintet is a "sound" piece. 
There is a preoccupation with the sonorities of the medium that 
reminds us of the Eight Etudes and a Fantasy of Elliott Carter. 
There is a klangfarbenmelodie on the note A (cf. the Carter etude 
on the note G). There are sections that alternate vibrato playing 
with non-vibrato playing. There are violently changing versions 
of the same tone-clusters (as in the Carter, we seem to move but 
really stay in the same place). The final drawn-out chords are 
dazzlingly scored to give the most eerie sense of space. But there 
is a difference between Schuller's handling of the sound and 
Carter's. Carter's purpose is more constructive; he exposes possi- 
bilities of the medium to use them as building materials for his 
structure. Schuller’s purpose is more simply expressive. There are 
no mysteries for him in the medium of sound. He simply expresses 
what is there. 


The final movement of the Schuller Quintet (1958) utilizes jazz 
fragments in its thematic material. The beginning and concluding 
sections of this work are in a strict and steady jazz beat (wanting 
only some brush work on the non-existent drum to complete the il- 
lusion). The middle section however, is free in rhythm and consists 
of a series of cadenzas for clarinet, bassoon and horn. The players 
in the quintet improvise in this section, but the composer continues 
to exercise control by a network of suggested tones indicated 
in the parts. 

Samuel Baron 


THE NEW YORK WOODWIND QUINTET is generally ac- 
claimed among the finest ensembles of its kind. In Europe, South 
America, throughout the U.S., the Far East, audiences have found 
the music-making of this grbup ‘‘a delight at every moment, a 
succession of differing pleasures.” In 1958, the Quintet represented 
the United States musically at the Brussels Fair. 


Recording Information. The engineer for this Concert-Disc 
recording was Malcolm Chisholm. A true concert hall—naturally 
live in sound—serves as the Concertapes studio in Wilmette, 
Illinois. Equipment used includes Ampex tape machines and U-47 
Telefunken microphones. Every effort is made to capture the 
realistic sound of the live performance, without artificial manipu- 
lation of any kind. 


The critic-acclaimed library of Concertapes, Inc., is available on stereo tape as well as on stereo and standard LP albums. For free catalog listing the latest 
CONCERT-DISC/CONCERTAPES Stereo and Monaural recordings, see your dealer or write to Concertapes, Inc., Wilmette, Illinois. 
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1, PANUELO MANCHADO DE ROUGE 
SABOR A MI 
HASTA SIEMPRE AMOR 
POR LA YUELTA 
irc A 


| MI BELLA DAMA 
| DRIA HABER BAILADO TODA LA NOCHE 
A CALLE EN QUE TU VIVES 
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UNA COSA 
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| PHILIPS 
André y su conjunto 
Lado 1 Lado 2 

1. NUESTRO CONCIERTO (Il nostro Concerto) U. Bindi 1. LA PACHANGA, E. Davidson: EL MANOTON, S. Li- 

G. Calabrese: EXODO (E. Gold) del film homénimo. pesker, C. Argentino, Landri: PALO BONITO, LaCruz, 

R. Rico. 

2. ESTA ESCRITO EN EL CIELO (C'est écrit dans le ciel) 

A. Alstone, G. A. Tabet: CARA DE PAYASO (Palha- 2 MI BELLA DAMA (Mi fair lady); PODRIA HABER 

cada) H. Barboza, L. Réis: PISSI PISSI BAO BAO BAILADO TODA LA NOCHE (I could have danced 

F. Migliacci, G. Meccia. all night): LA CALLE DONDE TU VIVES (On the 


street where you live) F. Loewe, A. J. Lerner. 
$3. LLORANDO ME DORMI, B. Capo: MAS ALLA (Al di 
la’) C. Donida. Mogol: SON RUMOBES, J. Prieto. 3. MOLIENDO CAFE, Manzo: QUIEREME, BESAME, 
S. Lipesker: POR UNA COSA, G. Restrepo. 
4. SWING, C. Medina, L. Rios: VUELVE PRIMAVERA, 


A Trejo: EL PANUELO MANCHADO DE ROUGE, 4. LA NOVIA, J. Prieto; LAS HOJAS VERDES (The green 
P. Lujan. leaves of summer) D. Tiomkin, P. F. Webster, del film 
“El Alamo”; CAMPOS VERDES (Greenfields) T. Gil- 
5. SABOR A MI, A. Carrillo: HASTA SIEMPRE AMOR, kyson, R. Dehr, F. Miller. 
D. Racciati. F. Silva: POR LA VUELTA. G. Tinelli, 
E. Cadicamo. 5. TENGO UNA DEBILIDAD. Don Fabian: MON AMOUR, 
(Mi amor) Duran, Derkaez, Flores: QUE FACILIDAD, 
6. ERES DIFERENTE, A. Guijarro, A. Algueré: CALCUTA, D. Ramos. 
Heino Gage; 24 MIL BESITOS (24 Mila Baci) A. Celen- 
tano, Fulci, Vivarelli. 6 ANGELICA, R. Cambaré: LA COMPANERA, O. Valles. 


rr 


vando una persona se nos hace conocida y simpatica, basta divisarla 
de lejos para que una sonrisa y un sentimiento de alegria aflore 
en aquel momento. 


En el mundo de la musica sucede algo similar Un dia, sin querer, escucha- 
mos un ritmo o una voz que nos hace fijar nuestra atencién y, por lo tanto, 
mantener un poco en la memoria ese recuerdo musical. En el caso que 
presentamos, fué un ritmo el que hace ya algén tiempo nos Ilamara la 
atencién; nos hiciera escucharlo detenidamente y se empapara nuestra 
alegria de !os arreglos tan juveniles y bailables que André y su conjunto 
presentaran en ese LP que iniciaria una cadena cuyo eslabones Ilevarfan 
el nombre de “Melodias para ti’ n.o 1 (8262) y n.o 2 (8277). Y para 
suerte de todos nosotros la cadena no se rompié; un nuevo eslabén se 
agrega a la cadena, con la simpatica y alegre presentacién de las melodias 
que mds animacién pueden prestar a una reunién ala cual sera siempre 
invitado de honor André y su conjunto. 


Grabacién de alta fidelidad distribuida por DISCOS PHILIPS 











21211 











RADIO STATION WPOC 
711. We. 40TH STREET 
BALTIMORE, MARYLAND 











€O7LE aassauuay ‘appragsyyy act oe 
qINOg anuaay 4817 OI - Supping 49y7g 
FOSTI XOG 'O'd 


‘oul ‘ZIq MOHS 


ie | , woud 









Or aaah 
vim byesisshena Hen 
¥ 
+ 











t 


" 


oS ae nv 
























Henry VIE : 
Donc, le Pape est hostile; 
Qui donc commande 


Le Ro: de Lahore 
Aux troupes du Sultan; Promesse de mon avenir 


| Side B Stereo | 
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Richard, Coeur de Lion 
O Richard! O mon roi! 


Euryanthe — 
Wo berg’ ich mich? 


Sherrill Milnes, Baritone 
New Philharmonia Orchestra 
Neilo Santi, Conductor 

1. with John Brecknock, Tenor 
(Recorded in England) 
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(George ounces. 
. JESUS WILL OUTSHINE THEM ALL 
: (Gordon Jensen) ; 
. WHY ME ? 
. (Kris. Kristofferson) 
. YESTERDAY 
COT To) de(-e Mole lirey) 
Me ReOle men iia melenmme) ss 
THE LORD - (Wm. Gaither) 
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THE SPOKESMEN. 
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. WHILE AGES ROLL 

(Mosie Lister) . 

. TEN THOUSAND YEARS 

‘(=a Fant) am Ove) [-)) 

. HOW GREAT THOU ART 
(Carl Boberg) 

THE HAVEN OF REST 
(Moore & Gilmour) | - 

. OH, HOW | LOVE JESUS! 
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SOMETHING BEAUTIFUL 
THE SPOKESMEN 


STEREO 
PB-1019 SIDE ONE 


SOMETHING BEAUTIFUL—3:21 (Galther—Gaither) 


|} SHOULD HAVE BEEN CRUCIFIED—3:26 
(Jensen—Benson) 


THE LIGHTHOUSE—3:55 (Hinson—Journey) — 
MEDLEY—4:0I—THE KING IS COMING 
(Gaither—Gaither) 
AMAZING GRACE (Newton) 
sb MY WALK WITH GOD—3:04 
“ig (Gillespie—Maijestic) os 
ho Ne) 
OK od: 
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SOMETHING BEAUTIFUL 


THE SPOKESMEN 
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PB-1019 a SIDE TWO 




















I'VE NEVER LOVED HIM BETTER THAN 
TODAY—2:04 (Slaughter—Harvest Time) 


ROCK OF AGES—3:55 (Hastings & Toplady) 
BECAUSE HE LIVES—3:24 (Gaither—Gaither) 
WHAT A PRECIOUS FRIEND IS HE—3:24 
(Slaughter—Harvest Time) 
“» EVEN SO, LORD JESUS, COME—3:10 
“Ory, (Gaither—Gaither) ow 
M9 Studio — Alexane 













x CUSTOM 


WE LAUGH AND SING 
a Bite Trinidads 


i - | TB-406 


I. LULLABYE. OF BROADWAY 2. BLACK IS THE 
COLOR OF MY TRUE LOVE'S HAIR -3. MAN, 
MAN IS FOR THE WOMAN MADE 
4. THE GREAT SILKY 5. | WONDER 
WHY 6 THAT'S ALL 7. THE 
TURTLE DOVE 8. THE 
TRINIDAD THEME 









| Side 1 





4Piy 
®Ecorps. iwc_e CUSTO™ 





WE LAUGH AND SING 
The Trinidads, 


g be eae 


I. PASTURES OF PLENTY 2. MOON RIVER 
3. GIMME THAT WINE 4. GETTYSBURG 
ROAD. 5.ALEXIS 6.1GET ALONG 
7. WANDERIN' — 8. ‘NEATH 
THE ELMS [Alma Mater) 


Side 2 




























“STEP OUT ON GOD’S PROMISES” 
by 
MOUNT NEBO GOSPEL CHORUS 
of 
Mitchelville, Maryland 


accompanied by: 
Winnie S. Parker, Pianist 
Willie B. Allen, Jr., Organist 









AVS 75003 
STEREO 
SIDE ONE 
33 1/3 RPM 
AVCon Records 
%, ON THE BATTLEFIELD (2:47) & 
‘S BRIGHTEN THE WAY, LORD (5:56) & 
WHEN | WAKE UP IN GLORY (2:55) ©’ 
TO THOSE THAT WAIT (3:41) 9° 


: STEP OUT ON GOD’S PROMISES (7:04) 
ys 


“dy, . 
ie) C produced & recorded by: co 
ON Ny 


AVCon Records 
ts | \\\ aoe 
Ne., 5408 silver 



















“STEP OUT ON GOD’S PROMISES” 

by 
MOUNT NEBO GOSPEL CHORUS 
of 
Mitchelville, Maryland 
accompanied by: 
Winnie S. Parker, Pianist 
Willie B. Allen, Jr., Organist 














AVS 75003 
STEREO 
SIDE TWO 
ee | 33 1/3 RPM 
AVCon Records 
THE FINISHING LINE (3:08) ® 
S i'M HAPPY IN JESUS ALONE | (5:06) ry 
eo GIVE ME A CLEAN HEART (3:28) © 


S LET GOD ABIDE (3:09) 
y ALL MY HELP COMES © 
a FROM THE LORD (2:52) o 

,, THE LORD'S PRAYER (3:18) of 

rf 

Ye, C produced & recorded by: 2 

ol AVCon Records Ae 


@, : 
°ts Inc. 5408 silver 4 








Epic 


GRAND SLAM 





AS 236 ( SIDE 1 
SHERIEO XSM 160828 
® 1976CBS Inc. 


i SOUTEISIDE JOHNNY & THE ASBURY JUKES 
| DON’T WANT TO GO HOME_ 3:40 
Taken from PE 34180 “| Don’t Want To Go Home” (Epic) 
2. CHARLIE DANIELS BAND - SWEET LOUISIANA 4:37 
Taken from PE 34150 “Saddle Tramp” (Epic) 
SEER BECKS EEDIBOONSa3:59 
Taken from PE 33849 “Wired” (Epic) 
4. JOHNNY & EDGAR WINTER 
LET THE GOOD TIMES ROLL 3:55 
Taken from PZ 34033 “Together” 
(Blue Sky) 


DEMONSTRATION 
@., NOTFORSALE  <* 


§p; - \e 
Cc, Marca Reg. printed * 
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'  |FEELSOGOOD ~& 
1 SAW THE LIGHT 


| LENVILLE BALL — 





aes 39851 
: GEE - 





\ 1. | Feel So Good (L. Ball) (3:35) 
_ \ 2. Sing The Glory Down (2:40) 
_ 2 MS, Why Me Lord (Kris Kristofferson) (3:22) 2 & 
™*._—»-4. How Great Thou Art (3:04) 
am % ij. 5.1Came To Praise The Lord .o i” 
—_ (William J. Gaither) (2:40) (O @ 
et | oy oa 





‘Side 2 


-_ ia | 


ae 2 The Licloudy Daj y (3: 06) ; 
3. Me And Jesus (Tom T. Hall) (2: 40) 
mertccay at I've Got Confidence 
(Andrea Crouch) (2: 14) et 
~ > S | 5. Feet 4 in The Air (3: ee 


ye p 
/ 
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The Choir and Organ A 
6 
=A 
7 
3 of the Church. of St. John 2 
= ue 
= The Evangelist, Edinburgh o 
S| | \ z 
m Ve j joo \ Yr 
* | SIDE | oy 4 > W\ SIC 101A) |6 
Z| ©1976 ) ¥ % ; STEREO | 
= ' ‘ | = 
a ALLELUIA FE 
eS 1. Lift Up Your Heads (Mathias — 0.U.P.) CS 
aS 2. Pie Jesu (Faure) = 
L 3, Organ —Voluntary in G (Stanley) Q 
> 4. Psalm 96 2 
.@) 5. Alleluia (Thompson — Schaur & May Ltd.) 










Organist — Richard Walker 
Choirmaster — Robert D. Kidd 






a ei eee eO 
é RESERVED. SNAUTHORNe 


MADE Ly SCOT LAN p 


Gg eae 
> by 
°° o, 
, e \ eo 
> The Choir and Organ . 
2 0 
= , \O 
= of the Church of St. John “e, 
S | = 
NY ® ~ @ \ 
5 - The Evangelist, Edinburgh % 
at oe nd | Ale | Z 
Ray SEB) ey Wy : \ SJC 101(B) |% 
S| ©1976 | € 4 {| ‘STEREO |8 


0) \ J 
bak \ f 6) 
4 ALLELUIA ; g 
ys 1. Christus Resurgens (di Lasso-- J. W. Chester) H 
% 2.0 Lord, Rebuke Me Not _ mei 
<2 (Byrd. Ed. Richard Walker) oe - 
@& 3. Organ — Jerusalem, du Hochgebaute Stadt fo 
p ! 7 (Karg-Elert) ge 
O.\ 4. The God Of Love (arr. G.R.W.) [2 
AN 5. Magnificat in D (Dyson—Stainer & Bell Ltd.) So 
% N > 





#\. Organist — Richard Walker — y er 
=o” Choirmaster — Robert D. Kidd AO 
Oe AS 
by, aw 





ae 


\ a : ie ira 7 D he 
\. : aA \o ee \ iscHiP Sreregd (ol aie) 


Louis Spohr (1784-1859): 
Sonate Es-Dur, op:-144 fir Harfe und Violine 
Allegro vivace 
Potpourri Uber Themen aus Mozarts «Zauberflote» 


Fantasie c-Moll,op. 35 fur Harfe solo 


Ursula Holliger, Harfe 
Thomas Furi, Violine 





\WG PERFORMANCE gp 


MUSIC FROM EXETER CATHEDRAL 


SIDE 1 9 STEREO 


MAGNIFICAT — Bryan Kelly (Novel! 

TU ES PETRUS — Palestrina (Cary 
BISHOP GRANDISSON SERVICE Armstrong 
(Exeter Cathedral) 

BLESSED CITY — Bairstow (Banks) 
FANFARE FOR CHRISTMAS DAY — Martin Shaw 
(Curwen) 

Hymn: YE WATCHERS & YE HOLY ONES 
— descant: Gower (Oxford/ Gower) 



























MUSIC FROM EXETER CATHEDRAL 


EXCATH 


197; 



















LORD, THOU HAST BEEN OUR REFUGE 
— Ernest Walker (Novello) 
FANTASIA & SARABANDE Matthew Locke 
(Barenreiter) 
ST. JOHN BAPTIST — Bullock (Oxford) 
JUBILATE FOR ORGAN — Patterson (Weinberger) 
GOD IS GONE UP — Finzi (Boosey) 


MCPS | 











ORQUESTA NACIONAL DE ESPANA 
ANTONI ROS-MARBA. DIRECTOR 


STEREO 


33 1/3 RPM é& 0EA-008 


1. LA PROCESION DEL ROCIO — Joaquin Turina 
2. PEDRELLIANA Roberto Gerhard 
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Og prc? ax! 
rs ¢ PRopuctor FONOGR™ Keer 
Obuccion, EJECUC'? 
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\NTERAMERICANAS 





ORQUESTA NACIONAL DE ESPANA 
ANTONI ROS-MARBA, DIRECTOR 


STEREO 


33 1/3 RPM eS 0EA-008 













2 1. DANZA BURGALESA — Antonio José 2 
oR 2. OCHO CANCIONES VASCAS — Jestis Arémbarri Br 
> a Txalopin, txalo = Ps 
i) Mi armada (Nere maitia) .°) 
ee. J ai .°) 
re] ¥y Liame a la puerts (Atea tan tan 7) &) 
% % Tun Kurrun, kutun a = 
gq iy Las équilas vuelan alto (Aranoak bortuetan) & ae 
< © E| hijo de Anihos es pequeno (Ainoara Aimiio) o 2 
aN %, Sefiorita (Anderegeya) & > 
) Me casé mi madre (Amak ezkondu ninduen) o RS 
xe 
Angela Chamorro, soprano oN Oo 
he. ah RE Or 9 
74 sy R * PRODUCTOR FONOGR eee 


DuCciON, EJECUC' 
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LUCHO IN MEXICO 


(Recorded in Mexico} 


_LUCHO GATICA 


With Accompaniments by 
José Sikes Marroauin and Los Cuatro Soles 


T-19187 
( ., (T-X-1410187) 
1. AUTUMN CONCERTO 

(Concierto de Otofic) 
\ (Siegel-Dampo-Bargoni) 
2. VOLARE (De Arzu! Pintado de Azul) 
(Modugno-Milgliacci) 
3. TIME WAS (Duerme) 
(Prado-Luna) 
4, FRENESI (Alberto Dominguez) 
5. RETURN TO ME (Regresa a Mi) 
(Lombardo-Di Minno-Montes) 
6. BE MINE TONIGHT 
(Noche de Ronda) 
(Maria Teresa Lara-Sunny Skylar) s 
. 





LUCHO IN MEXICO 


“(Recorded in Mexico) 


Rulers (emer. Viler,.\ 


With Accomponiments by 
José Sabre Marroquin and Los Cuatro Soles 


lai | . T-Ib187) 9 


(T-X-2-10187) 


1. GIFT ME WITH TONIGHT | 
(RegGlame Esta Noche} 
(Roberto Cantoral) 
2. THERE YOU (AlIIé Tu) 
{Alvero Carrillo) 
3. IN MY SOLITUDE 
{En Mi Soledad) 
%. (Miguel Pous) 
° 4. SUFFERING (Sufrir) » 
+ (Francisco Flores del Campo) 
5. THE CLOCK (El Reloj) 
(Roberto Cantoral) 
6. THE BOAT (Lo Barca) 
(Roberto Cantoral) 






















DAL VIARK 


SMARTEST MAN IN THE ROOM 


a 
 @ 
Side A . 
. Smartest Man in the Room 
Time Will Tell 
When God Finds the Time 
4 One More Coat of Paint 
Barrio Stroll 





Side B 
. U Must Come 2 
Choke Hold 
Can't Remember Nothing 
Don't Ya Tell Henry 
The Creature Walks Among Us 





RIVERSIDE 


HISTORY of CLASSIC JAZZ 
— 3. The Blues — 


pO aa 
\PCRLP 12-113) ey 


1. MA RAINEY: Titanic Man Blues 
2. BESSIE SMITH: St. Louis Blues 
\ 3. IDA COX: I’ve Got the Blues for Rampart Street 
4. CHIPPIE HILL: Around the Clock Biues 
5. BLIND LEMON JEFFERSON: Risin’ High Water 


ee BILL BROONZY: Big Bill Biues : va 
(RLP 12-113 A) 


BILL GRAUER PRODUCTIONS INC. 
NEW YORK City 





valli 
RIVERSIDE 


HISTORY of CLASSIC JAZZ 
— 4, New Orleans — 


1. KING vg phe CREOLE JAZZ BAND: 
OLL MORTON: The 


2. R Pearis 
3. JELLY ROLL MORTON’S STOMP KINGS: 
cot Ham 
4. NEW ORLEANS RHYTHM KINGS: / 
ORIGINAL MEMPHIS MELODY BOYS: 
Biues 


Glue Crass 
6. RED ONION JAZZ BABIES: Cake Watkin’ Sables 
» (BLP 12-115 B) 














JOYCE 


THE BEST OF JOYCE RECORDS 














LP-101-A 















Sad | LP-117 
| 33¥%3 RPM oO PRESENTS | _ 
Produced by. Shs tie THE BEST OF} 
4} _Al Brown For = JOYCE RECOR 
Engel & Adam Pick - | 1957 ERA . 
ystal-Ball Productions °  * ®19e | | 


1. SAD AM 1-GAYTUNES 
2.1 LOVE YOU-GAYTUNES 
3. EVERYBODY KNEW BUT ME-CRESENTS 
4, YOU HAVE NO HEART-CRESENTS ~ 
5. MY JUANITA-CRESTS | 
§, SWEETEST ONE-CRESJS 
7. TREAT, ME RIGHT-LOVE NOTES 
8. IT HAD TO BE-UNKNOWN 


JOYCE 


THE BEST OF JOYCE RECORDS = 



























LP-101-B | CRYSTAL BALL 


313 RPM C% LP-117 nk ‘i 


PRESENTS 
| [ reeaned by 
__| Al Brown For ! : ERA Bie 
! Ball Productions 1984 ih. oe 
ctio | 3 ® | paw Sen 
fT E Bees pe 





THE BEST OF 
JOYCE RECORDS 
| & Adam Pick 1957 











_ 1. PEN PAL (SWEET)-GAYTUNES 
_ 2. NO ONE TO LOVE-CRESTS 
3. WISH SHE WAS MINE-CRESTS — 
4, DREAM GIRL-LOVE NOTES 
5. PLEA IN THE MOONLIGHT-GAYTUNES 
6. PEN PAL (DIFFERENT)-GAYTUNES 
7. KISS ME BABY-STARLITES 
8, MISSING YOU-STARLITES 


LA f —* Ly A ssp A 4 nr - i rr rr 

; FAS NAD ARK FOLD. 

AID. LPLEGHDOE ol FARARM i: 
ACME@IRPby NEP ON Awar: 


WARNING: It 


























PLAYING FAVORITES 


Greg W Steve 


Side One YROI2 STEREO 


lL. AEP-A-DEE-DO-DAH*® 2:05 
RK. Guibert, A. Wrube! 

2. IVE BEEN WORKING ON THE RAILROAD. 2 
arr: G. Scelsa, 5. Millang ; f Lx 
JOIN IN THE GAME 2:43 ° 4 Yau tad ered; 

arr: G. Seelsa : 
1 THE THREE LIPTTLe PIGS BLUES 3:20 

iM. Lewis, G. Scelsa 
>. DOWN BY THE BAY 2:35 

(arr: G. Scelsa, S. Villang 
6 WEVE GOT THE WHOLE WORLD 3:00 


i{, Scelsa) 


Published by Disney Viusie Co 
all others by Latthe House Viusie‘Gregonan 
Chance Vuusie {ASCAP) 
199] Youngheart Viusie, [ne 

























PLAYING FAVORITES 


Greg W Steve 


Side Two YROI2 STEREO 
| THIS OLD MAAN 3:00 

art {, Scelsa 
2 AIN'T GONNA’ RAIN NO MORI 

RAIN RAIN. GOAWAY 2:35 


j ; pF 
arr: S. Millang. G. Seelsa pumgi Fed 
HEAVENLY MUSH ).(M) ®@ ] / 


& Chaplin 
1 DID YOU EVER SER A LASSIE’ 
THE MORE WE GET TOGETHER }:25 
(arr: G. Seelsa, 5. Millang 
>. PUT YOUR FINGER IN THE ATR 2-3 
(W. Guthrie) 
6. BROWN BEAR. BROWN BEAR, WHAT DO YOU SEE? 10 
(B. Martin, arr: G. Seelsa) 
Published by: “EMI Robbins, Inc..** Folkways Music, [ne 
Bill Martin Jro/Tolt. Ine., All others by 


Little House Music/Gregonan Chance Viusie (ASCAP) 
1991 Youngheart Vlusie. Ine, 













oS, April Aaste-2. Industriad Mucig-3. Ari 
py Sadia Wasig Frence 
&. Fates -Atalanie 













posts: P. 
saan: £8) 

wman 3. EL AMOR ES CUMG Uta BATEA (1 abet 
tome tes haidanx) G Thikawl-A. Popg 4. GUARDA (US BESE 
(Save your rieses far me) T. Hiller-M Lee L Sheridan S. PUDO SER 

'  MAGICO Could it be magic) A. Anderseg-0. Manilow 

4, 6, TW SABES QUE TE AMO (Ta sais je (aime) st 
Vw, Sevsan-S21 mowe-A fee ° 


Up, | 
4 Sale ate 
?OR fen 



































PAUL MAURIAT 


Y A AMAB (Je vais t'almer) J. Rievaus-M S2re hi 
QUE ESTAMGS LOS DOS fi otzif une fels noms 
‘P, Delancé-C. Lemesis 3. BAHIA TATTGO Bat hay 
SAME MUCHO € Veldsous7 5. BO VAYAS Roe PIERBO 
ZONK (Dan't go broking my heart) ©. Siacee?. Crsom —.” 
ee Me eee 
S$. Anderson-B. Ufyzses 


1. TE 
EsTano} 
vient $. ¢ 
Maaziat 4. 
MI COR 











THE IN SOUND 


Presented by the United States Army 





For Broadcast the Week of September 26, 1966 
FIVE MINUTE PROGRAMS 
SIDE ONE @g 33% RPM 
MICROGROOVE 
Band | VE GOT YOU UNDER MY SKIN" 
The Four Seasons 
2. “CHERRY, CHERRY’ 
Neil Diamond 
3. ‘DISTANT SHORES 








of the 
as 


(had & Jeremy 


Host: HARRY HARRISON 


This record is the Property 
United States 
Public Service Material Only 


of the Government 
and Must Be Used 



























THE IN SOUND 


Presented by the United States Army 


For Broadcast the Week of September 26, |966 


FIVE MINUTE PROGRAMS 


SIDE TWO 33% RPM 
MICROGROOVE 3 


Band | - ‘MR. DIEINGLY SAD” 
The Critters 
2. “| REALLY DON'T WANT TO KNOW" 
Ronnie Dove 
PROMO :12 


Host: HARRY HARRISON 


This record is the Property of the Government 
of the United States and Must Be Used 
as Public Service Material Only 


3 


GXTV 220125 






















THE IN SOUND 


Presented by the United States Army 


For Broadcast Week of September 19, 1966 


FIVE MINUTE PROGRAMS 


SIDE ONE 331 RPM 
MICROGROOVE JZ. 
Band 1 - "IN THE ARMS OF LOVE" 
Andy Williams 


2 - “WOULDNT IT BE NICE’ 
The Beach Boys 

3 - ‘BACK HOME IN INDIANA’ 
Erroll Garner 


Host: HARRY HARRISON 


This record is the Property of the Government 
of the United States and Must Be Used 
as Public Service Material Only 


GXTV 220122 





















THE IN SOUND 


Presented by the United States Army 


For Broadcast Week of September 


FIVE MINUTE PROGRAMS 


SIDE TWO 33% RPM 
MICROGROOVE ge 
Band 1 - ‘RESPECTABLE’ 
The Outsiders 
2 - ‘WARM AND TENDER LOVE’ 


Percy Sledge 
3 - PROMO :11 


Host: HARRY HARRISON 


This record is the Property of the Government 
of the United States and Must Be Used 
as Public Service Material Only 


GXTV 220123 
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33 1/3 RPM i LADO B 


NO VALE LA PENA (Xavier Santos) 2:21 
ME CASO, MANGOS (J. Manuel Soto) 3:00 
TU CASTIGO (J. Manuel Soto) 2:46 
%, EL CURIOSO Y LAS SILUETAS (Jorge Soto) 2:50. 
: os CARTA QUE ESPERO (J. Manue! Soto) A 
Mcp “ 1983 GES Records oo 


°S, vist gy TAURUS S° 











TANGAR 
B\ DIEU KON PALR 












PHI)-1032 af1/ RPM 
S' ereo | 5 ® 1984 , 
| ¢ | 


FACE A 


N DIEU KONN PALE ....5: Ub.. 
» FEST STeteleA PORTE. Rca 
3.-EDE NOUS SEIGNEUR 14:35 
4-VINI NO VINLNON .. 4:41 


a ~ 





Ae 
. o* 


ree 421 : 
ant: " 
Ha Quality Radio & TN 





Stereo 


PHD-1032. > 4 33 1/3 RPM 
ae © 1984 
















FACE B 


asso LREDE JESUS ....6:098 
2? VENEZA JESUS ...6:33 
3-VIENS AVEC NOUS : 


re ° 7 . “ . » 
Ware Manel anced? ce! [eo Preapeges 
A 7 , ; ” Se) 
Beericelles de l Evangile \ 
Comp@stion de Jn-Jacques Normi ~ 


WSB 
BB90 
LP 


STEREOP 


HUMPTY 
‘ HREL 


7 EAC 





STEREORH 
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ROCK & ROLL REVIVAL 
VOLUME V 
1. BYE BYE LOVE (The Everly Bros.) 
House of Bryant BMI 
2. LEADER OF THE PACK (The Shangri Las) 
Tender Tunes Trio Mu: € Screer Germs EM 


3. THERE'S A MOON OUT TONIGHT (The Capris 
: 


Maureen Music Arc Music BMI 


LES 4060 b LES 4060-1-A 


CRC 


4. WESTERN MOVIES 
Aries Music/Elizabeth } 
5. FOR YOUR PRECIOUS LOV 
Suntiower Music A 
6. | KNOW (Barbara 
Unart Music/Marzique Music BMI 
7. MOON RIVER (Jerry Butler) 
Famous Music Corp. ASCAP 
8. DONNA DONNA THE PRIMA DONNA 
(Foreign intrigue) 
Ernie Maresca inc. BMI 


— rata 
oD 





33 Reh 


LES 4060 


THE GREAT AMERICAN 
ROCK & ROLL REVIVAL 
VOLUME V 


POETRY IN MOTION 


CRAZY THINGS LIKE THAT (Ernie Maresca 


Ernie Maresca inc. BM 
5. FRIED BACON (Boots Walker 
Ernie Maresca inc. BM! 
6. HEY DEAN, HEY JEAN (Dean & Jean 
Schwartz Music ASCAP 
7. DROP ME A LINE (Karl Hammel, Jr.) 
Schwartz Music ASCAP 





- a are 
eer 


«~<s 


THE GREAT AMERICAN 
ROCK & ROLL REVIVAL 
VOLUME V . 
WHAT THE HECK |S HAPPENING TO ME 
Ernie Maresca) Ernie Maresca inc. BMI 
TEARDROPS FOLLOW ME (The Deli Satins) 
yrtz Music ASCAF 
LL (The Regents 
BMI 


33 Able LES 4060-2-C 


atin 
nacene Carrol 
Se a Te 

f “a Inc BN 


bears r : ‘ 
* iw my Uuris 


BM 
Vie Maresca) 


(p i e Maresca Inc. BMI 
a 7. HAPPY BIRTHDAY (Bernadette Carroll) 


Schwartz Music ASCAP 


8. A BUM CAN'T CRY (Ernie Maresca) 
Ernie Maresca inc. BMI 





THE GREAT AMERICAN se 
ROCK & ROLL REVIVAL 


VOLUME V 


1. THE GOOD LIFE (Ernie Maresca 
Ernie Maresca inc. BMI 


TRY YOUR LUCK (Berr 
Schwartz Mus 
3. DREAM GIRL (T 
Ernie Maresca 


LES 4060 (@ LES 4060-2-D 


4. JUDY (The R ayons) 
Schwartz Music ASCAP 
5. 1T MUST BE MAGIC (Sundae) 
Ernie Maresca inc. BMI 
= 6. TELL ME (Jimmy Clanton) 
ip a S & J Music ASCAP 
7. GOD'S WORLD OF LOVE 
a (Ernie Maresca) Ernie Maresca Inc. BMI 














HUB-SERVALL 
RECORD MFG. CORP. 


TEST PRESSING 





ae 


App d. 


COMMENTS 






















HUB-SERVALL 
RECORD MFG. CORP. 


TEST PRESSING 


Mast. #/° -Gioc ¢ Cat. # 


Date eee App d. 


COMMENTS 
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velvet ies 6 


33 1/3 RPM 
2) ; Stereo 






















Velvet 
DS-6055 
©1987 
1- UNA ESTRELLA PURA 
(C, Curet Alonso) 
2- PALABRAS DEL AUSENTE 
(C. Curet Alonso) 
% 3- LA TIERRA DONDE SE NACE s 
¢ (luz Celenia Tirado) £ 
% 4- EN Mi JARDIN . 
“6 (P. Fernandez) 
> 
‘+, 
Si, 
€> 
Ep . 
Ue 6 
ATO py 


~ oT 8 
4 INC. CalleC™ 















Lado B 


33 1/3 RPM 
Stereo 
1- TEMA DE LA TIERRA 
(C. Curet Alonso) 
2- BELLO AMANECER 
(Tito Enriquez) 
3 SON DE LA LOMA A 
(M. Matamoros) # 


4- Mi QUERIDA BORINQUEN 5: 


(J.B. Tarraza) oy 




















OF BLESSING 


The Grace Thrillers 
— WE GIVE THEE THANKS — 


Side A 
33 1/3 RPM ¢€ GT—010 
Stereo - 1991 


HOLY (5:41) 
(John B. Dykes) 
JUST BECAUSE YOU ARE (3:21) 
(Phillip Sandifer) 
I'M YOURS LORD (3:46) 
(Gary Chapman) 
AROUND GOD'S THRONE (4:40) 
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The Grace Thrillers 
— WE GIVE THEE THANKS — 


Side B 
331/3 RPM g SISyte 
Stereo 199" 


WE GIVE THEE THANKS (4:05) 
(R. Edwards) A.G.R Music 
LEAD ME TO CALVARY (4:47) 
(W.K. Woodruff) 

LAST DAYS (3:56) 

(N. Willis) A.G.R. Music 
GIVE GOD THE GLORY (5:39) 

(A. Cooper) A.G.R. Music 
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BE na10 .MCA R=CORDS 
j 3 SIDE 1 


MCA 3060 



































1. WHAT IS SHE HIDING 3:34 ASCAP 
(J. Gruske-B. Gowdy) 
2. THAT FIRST NIGHT 3:19 BMI/ASCAP 
(J. Williams-B. Fasmen) 
3. TAKIN’ IT 3:19 BMI/ASCAP 
(J. Witliarmns-J. Gruska) 

4. ONE MORE CHANCE 4:00 BMI 
5.1 DIDN’T DOIT® 3:46 BMI/ASCAP 
(J. Williams-J. Gruska-M. Landau) 
PRODUCED BY JAY GRUSKA FOR B-LIWE 
PRODUCTIONS IN ASSOCIATION WITH 
CakoUst: RECORDS 
“Mixed By Al Scheitt 
EXECUTIVE PRODUCER: 

BARRY BREGMAN 
® 1982 THE GREAT 
RECORD CO. 





.MCA RECORDS 
MCA-5316 


MCA3002 


SIDE 2 






































1. THIS GIRL 3:33 BMI/ASCAP 
(J. Williams-B. Fasman) 
2. SOMETHING SPECIAL 3:31 BMI ASCAP 
(J. Williams-D. Garfield) 

3. NOTHING'S LOST 3:38 BM! ASCAP 
(J. Williams- Jenny Williams- 
J.Gruska-D. Garfield) 

4. MAKE SOME TIME 3:14 BMI 
(J. Williams-M. Landau) 

PRODUCED BY JAY GRUSKA FOR B-LINE 
PRODUCTIONS IN ASSOCIATION WITH 

fatolst: RECORDS 
EXECUTIVE PRODUCER: BARRY BREGMAN 
P1982 THE GREAT 
RECORD CO 
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\a> & h MARC RECORDS (' "44 Y 
/ 4 / AGN i TS . 
we a wel 
ih ly 
Yes PAULETTE CASTEL . 
Ais. ¥ i INTERNATIONAL GOSPEL ALBUM r 
PE i FRANCAIS-CREOLE-ENGLISH » 4 ¥ ha 
MARC-315 . % 33% RPM | 
SIDE | 


1. GRACE INFINIE (Amazing Grace) (French) by John Newton 
2. MIN GNON BEL ISTVJA (Down From His Glory) 
(Creole) by William E. Booth-Clibborn 
3. MOIN TA VLE CIOU (No One Ever Cared For Me 
Like Jesus) (Creole) by Charles F. Weigle 
4. ALA OU GRAN’ (How Great Thou Art) 
by Sturrt K. Hine 
5. VOICI NOEL (Silent Night) (French) 5 
by Franz Gruber 


Distribue par: MARC'S RE CORDS _ 
1020 Rutland Rd ” 8 klyn, N. Yt 2V9= 212-; 4 ion et “ 
26 Rue Lambert, Petionville, Haiti, W.1—Tel. 7 
ROGER & MARC RECORDS 
4844 Boulevard Leger 
Coin L’Archeveque 
Montreal Nord, Canada 
514-321-4816 





PAN 3 WAAL MARC RECORDS 

BN Med! Noni ETTE CASTEL : 
AVA "Lb STERN TIONAL GOSPEL ALBUM -@ Seated 
KR ge RANCAIS-CREOLE-ENGLISH Ee, \ 
Tea) } : — ——e. 


“Ne ~~ : one 
















SIDE 2 


1. LEARNING TO LEAN by John Stallings 
2. GIVE THEM ALL TO JESUS 
\ by Bob Benson, Sr. & Phil Johnson 
3. IT iS NO SECRET WHAT GOD CAN DO 
\ 4. THE BLOOD WILL NEVER LOSE HIS POWER 
by Andree Crouch 


Dist::bue par: MARC'S RECORDS 
102 tlandg Rd» b'Kivn. N.Y. 129@—212-773-8424 
26 Rue Lambert. Petionvil NWePHaitl, Wit—Tel. 7 
RO SER & MARC RECORDS 
4844 Bot ulevatd Leger 
a: Arch pal beas 
Mont treal Nord : 


514-821-4816 
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THIRD STORY IRECORDS® 


John Scott Mottinger 
IT’S STARTING 


‘Side 1 Kg TSR 52052A 
a. .s LP : . Produced By 
33 1/3 RPM \ | John Wicks 


it’s Starting 3:16 
Changed Man 2:41 
% Sayonara 3:39 
e Hero 3:40 
Back To Stay 4:50 
Winter Home 3:28 
All Compositions by John Scott Mottinger 
© to 9 
< 
: 92 "Hip, <8 oee® 
STORY RECORDS ALL nich 





THIRD STORY RECORDS® 


John Scott Mottinger 


IT’S STARTING 
Side 2 , i 4 TSR 520528 
Stereo LP baie ( / Produced By 
33 1/3 RPM ° John Wicks 


Dream Myself Away 3:45 
Darlin’ You're Coming HomeTonight 4:30 
Do You Think She's Gone 3:49 
Wrong Side of the Bed 4:19 
Last Go ‘Round 3:48 
All Compositions by John Scott Mottinger 


e @ 9 
799 ; oe 
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” STORY Recon ALL RIO 


THE HARRIS FAMILY 


“GROWING” 





H and H STEREO 


RECORDS i § SIDE ONE 


6010 A ©1982 Robert Harris 
HFR 825 




















1. GROWING 2:12 
R.J. Harris 
2. OPEN THE WAY 2:30 
Harris Family Singers 
3. HEAVEN 3:51 
Betty and Tona 
4. JESUS IS A ROCK 1:19 
Harris Family Singers 


THE HARRIS FAMILY 


“GROWING” 





RECORDS SIDE TWO 


6010 B ©1982 Robert Harris 
HFR 825 


H and H 6 STEREO 


. SINNER’S TESTIMONY 2:55 
Harris Family Singers 

. HELP SOMEBODY 3:58 
Ruby Harris 

. GREAT DAY 2:19 


Harris Family Singers 
. BLESSED ASSURANCE 3:48 
Ruby Harris 
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THE VANGUARD CHORALE 


Southern California College 


N 


“eel 


p 


by Southern California College 


. | SING THE MIGHTY POWER OF GOD—Medley (2:31) 












(Arr. Barfoot) 


HE DIED FOR US (2:00) 
Jimmy Owens — Lillenas Publishing Co.) 


BREATHE ON ME, BREATH OF GOD—Medley (3:18) 
(Arr. Barfoot) 


SPIRIT OF GOD, DESCEND UPON MY HEART 
(1:47) (Arr. Barfoot) 


EVERYTIME | FEEL THE SPIRIT (1:45) 
(Arr. William Dawson — Music Press) 


1975 
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THE VANGUARD CHORALE 


Southern California College 


. GET ALL EXCITED (2:26) 
Arr. Barfoot 


4 
+ 


ETERNITY RECORDS 


. AND CAN IT BE? (2:49) 
Arr. Derric Johnson — Lillenas Publishing Co. 


. PRAISE YE THE LORD (2:32) 


Hugo Distler — Joseph Boonin, Inc 


. | WILL SING OF MY REDEEMER (3:46) 
(Arr. Ron Huff — Dimension Music Co.) 


. WHEN | THINK OF THE CROSS (2:25) 
Arr. Rich Cook) 
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P) 1975 
» Southern California College 
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LPL-13048 % 
LADO A : 
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“LOS DOS CAMINANTES” 


) 1+ DESDE LA ROTONDA ort 
g Manuel Elias Coronel - 3.- CONSENTIDA 


- 9.- LINDA PACENITA 
ie bes | > 
rs 4- AMI PALOMITA ua artamento Folklors 5.~- MOTO Ss 


Ty ~ 
~, MENDEZ (cueca) ar Alf : : N Soruc ~~ 
A, 6.- SELECCION DE HUAYNOS: a) Quien te ha dicho que ‘ 
Op, soy casado b) La vecina de el frente c) Cincg_ 2” 
"Up, por ocho cuarenta Departe olklOrge 

: \ 

INDUSTRIAS FONOELECT™ 












LPL - 13048 
LADD Bg 








, “LOS DOS CAMINANTES” 
9, o 
©  1.- ARBOLITO EN MINIATURA 1) 2.- SELECCION & 
% DE BAILECITOS: a) El charanguerito to) b) Esas Maflas 
% D0. R. c) Negrita - 3.- DESTACAMENTO 111 
Sp, Der rvados - 4.- HUARINITA | 

,,, Tejada 5.- A BOLIVIA | 
Op, 6.- DESGARRADO (cueca) Derect (2 a: 


s 


POrp gich> 
INDUSTRIAS FONOELECT™ 
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@ MANUEL r PITA. § TUAL FiGE CANCE 3:57 





‘ rh 7 INS , a 
@ RiTUAL SF ABLUETION 9:25 / 
tip EOWARS ELGAR: ENIGMA VARIATIING (EXCERPT! y 


TRO‘TE -56 © @ Vii, WN. 1:40 © @ *. NOME a 
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raha Yet ¢ ne a 
POCA SON D\SPRE’ /ATA 5:56 
SOUS MIU/ART. VIOLIN CONCERTS NO.6 


TEN: SLURIANA- THE COURTLY SANCES 
CORANTE 2:07 «© @ PAVAN 2-40 
ANB’ 54 ¢ @ CALLAS. 2:35 
BE) Sa eee ee 
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GREEK LIFE AQUARIUM 
Hell in Water 


=>. 


| MCA Music 
ae Publishing 
GLA-2514 ( ee A Division of 
SIDE A y J MCA, Inc 
331 RPM aS | CAP) 
| THD 


Sd eX) 
MONOTONY [2:53] 


199 'p | gw? 
a ay) 


GREEK LIFE AQUARIUM 
Hell in Water 


a 


MCA Music 
GLA-2514 jm -~ \ A Division of 
A |) a} A MCA, Inc. 
33% RPM ae (ASCAP) 


SPIRIT OF THE RUNAWAY [4:12] 
FACE OF J.C. [2:07] 


© x9 a> 
em, FR ot we 


“A LOT OF BOTTLE” 
CLIMAX BLUES BAND 


SIDE A  Y SASD-7518 
STEREO 4 SASD-7518-A 


COUNTRY HAT 1:56 
EVERYDAY 2:21 

. REAP WHAT I'VE SOWED 4:30 

. BRIEF CASE 3:57 

. ALRIGHT BLUE/COUNTRY HAT 4:05 
. MORNING NOON AND NIGHT 2:3° 

. LONG LOVIN’ MAN 3:34 
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“A LOT OF BOTTLE” 
CLIMAX BLUES BAND 


SIDE B 
STEREO 


g SASD-7518 


A 


(SASD-7518-B) 
iF ech ibht ai 


n) 6:41 
2. PLEASE DON T HELE me 


3. LIKE UNCLE CHARLIE 
4. LOUISIANA BLUES. 


A CUT You LoOsé 
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“LADO A No. 0003 













SUMMER FUN 
PUMPING IRON 
ZUZY 





LADO B ¢ No. 0003 


JUS’ HAVING SOME FUN 
PUSH DEY 
PUSH DEY (VERSION) 





























HIM WE PRAISE 
THE HYDE PARK S.D.A. YOUTH CHOIR 


OLNEY K. RUCKER, DIRECTOR 
ETHEL L. BRADFORD, ACCOMPANIST 





33% RPM ¢€ 102669? 
Stereo Side 1 
1. THE LorRo’S PRAYER 
2. O Loro We BESEECH THEE 
3. Atl THAT THRILLS My Sout Is Jesus 
4. BRAZILIAN PSALM rh 
5. H My FATHER 
6. AcCHitveo Is THE GLORIOUS WorK 


Chicago, Ill 












HIM WE PRAISE 
THE HYDE PARK S.D.A. YOUTH CHOIR 


OLNEY K. RUCKER, DIRECTOR 
ETHEL L. BRADFORD, ACCOMPANIST 









33% RPM 


Stereo 


102609 
Side 2 





ROCK MOUNT SINAI 
DEEP RIVER 

My Sou.u’s Been ANCHORED In De Loro 
CSHARON BRADFORD, SoLtoisr) 

THERE'S A City CALLED HEAVEN 
COCYNTHIA Reoo SotoistT) 
Ain't Gor Time To Die 
CWILLIAM Lee, SoOLoIsT) 
OMNIPOTENCE 

COWERYL WILLIAMS SoLoisT) 
HARBORED In JESUS 

BATTLE Hymn OF THE REPUBLIC 
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AS BOLERO. 
de MARINO PEREZ 





MHP-Vol. 1 $3 Side A 


1. LA TRAGEDIA DE UN VENENO - Bolero 
2. A ESA MORENA - Bolero 
3. ESA NO LA PRUEBAS TU - Bolero 
4. REGRESA MI AMOR - Bolero 
5. NO VALE LA PENA - Bolero 


Canta: MARINO PEREZ 
































MAS BOLERO 





de MARINO PEREZ 


Side B 





MHP-Vol. 1 


1. LA CADENA MALDECIDA - Bolero 
2. MANDELA A BUSCAR - Bolero 
3. MUJER CAMPANA - Bolero 
4. AUNQUE TU PADRE NO QUIERA - Bolero 
5. ESTOY CANSADO DE ESPERAR - Bolero 


Canta: MARINO PEREZ 






eS 
REASCAS SHE = 


6 © FL-1340A = 
oe 56.7.31 FRG = 
1. HEAR A SYMPHONY 3Ripk23jzeapece 


2. WHERE DID OUR LOVE GO RAMHSHERAET 


= 
~ 
s 3. STOP! IN THE HAME OF LOVE 27a hag} > (yb = 
= 4. BABY LOVE RA ee = 
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5. BACK IN MY ARMS AGAIN MERA iia 
Z 6. NOTHING BUT HEARTACHES \ 
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THE SUPREMES/GOLDEN HITS 




















KEES BCHS CAH 
Salo Cy © FL-1340B = 
= a 2. Ket 
= 2. A WORLD WITHOUT LOVE 3247 aehiagtiter = 
= 3. HOUSE OF THE RISING SUN #8;5> = 
is 4. WHEN THE LOVE LIGHT STARTS SHINING THROUGH = 
is HIS EYES hich Poa oF Seti a ke S 
aw 4 5. SHAKE #2) +2 
**, QO §. COME SEE ABOUT ME HR. oP > 
% % e eS 
“4, 46 a” 
“My, 3548 \\ 
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TELEMARK 


DANCING ALONG THE HUDSON 


Joe Loss and His Orchestra 





Side 1 S 6400 
33'3 RPM-Stereo 
An EMI Records 
Recording 
1. (I Love You and) Don’t You Forget It, Quickstep-52 MPM 
2. Too Close For Comfort, Quickstep-49 MPM 
3. This Is My Song, Foxtrot-30 MPM 
4. Edelweiss, Waltz-31 MPM 
5. Sunrise, Sunset, Waltz-31 MPM 
6. Ecstasy, Tango-33 MPM 
7. Roses of the South, Viennese Waltz-62 MPM 


TELEMARK DANCE RECORDS 
7915 LEWINSVILLE ROAD 
MCLEAN, VA. 22101 
















TELEMARK 


DANCING ALONG THE HUDSON 


Joe Loss and His Orchestra 


S 6400 
3313 RPM-Stereo 


An EMI Records 
Recording 





Puppet On A String, Cha Cha-33 MPM 

| Was Kaiser Bill's Batman, Cha Cha-33 MPM 

Spanish Eyes, Rumba-31 MPM 

Celebration, Samba-56 MPM 

Spanish Gypsy Dance, Paso Doble-62 MPM 

Music To Watch Girls By, Jive-45 MPM 
TELEMARK DANCE RECORDS 


7931S LEWINSVILLE ROAD 
MCLEAN, VA. 22101 
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Vala OHNNY HORTON | 
‘THE ABBOT RECORDINGS VOL. 1’ 
EARLY YEARS,1 


1. SMOKEY JOE'S BARBECUE (Johnny Horton - Fred Horton/ Robison) ® 1951 
2. DEVILISH LOVE LIGHT (Johnny Horton - Fabor Robison) ® 1951 
3. CANDY JONES (Johnny Horton) ® 1951-4. BAWLIN’ BABY | 

(& HILLBILLY BARTON) (Fabor Robison - Johnny Grimes) ® 1952 

5. IT'S A LONG ROCKY ROAD (Johnny Horton) ® 1951 

6. PLAID AND CALICO (Blalock - Les McWain) ® 1951 

7. DONE ROVIN’ (Johnny Horton) ® 1951 - 8. ON THE 

BANKS OF THE BEAUTIFUL NILE (Johnny Horton) 
® 1951 -9. MEAN, MEAN SON OF A GUN 
(Barry - Bentley - Davis) ® 1951 
10. HAPPY MILLIONAIRE 
(McWain - Mitchell) 
‘G 1951 





f ih My hy 


OT RECORDINGS VOL. T 


EARLY YEARS, 1 


1. IN MY HOME IN SHELBY COUNTY (Johnny Horton-Fred Horton) ® 1951 
2. COAL SMOKE, VALVE OIL AND STEAM (Fabor Robison-Martin-Tennent) 

‘® 1951-3. TALK GOBBLER, TALK (Johnny Horton-Fred Horton) ® 1951 

4. RHYTHM IN MY BABY’'S WALK (Johnny Horton) ® 1951 - 5. BIRDS'N’ 

BUTTERFLIES (W. McWain- Tee Pee Mitchell) ® 1951 
6. SHADOWS ON THE OLD BAYOU (Johnny Horton) ® 1951 
7. GO AND WASH THOSE DIRTY FEET (Johnny Horton- 
Fred Horton) ® 1951 - 8. WORDS (Johnny Horton) 
® 1951-9. BETTY LORRAINE (Johnny Horton) 
® 1951 - 10. SOMEBODY'S ROCKIN’ MY 
BROKEN HEART (Johnny 
Horton-J: Grimes) 
() 1952 





HNNY HORTON 


‘THE DEMO RECORDINGS VOL. 1’ 
EARLY YEARS, 2 


1. HONKY de JELLY ROLL Sree (with band) 
2. LOVE AND TELL 
3.1 WISH HEARTACHES WERE STRANGERS 
4. CONFUSION 
5. SHADOWS ON THE OLD BAYOU (Johnny Horton) 
6. SOMEBODY'S ROCKIN’ MY BROKEN HEART (duet) 
(Johnny Horton-J. Grimes) 
7. TALK GOBBLER TALK 
(Johnny Horton-Fred Horton) 
8. TWO EYED SUNDAY PANTS 
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JOHNNY HORTON 


. ‘THE DEMO RECORDINGS VOL. 1’ 
EARLY YEARS, 2 


1. DOWN THAT RIVER ROAD 
2. EGG MONEY 
3. CONFUSION (2) 
4. FIRST TRAIN HEADIN’ SOUTH (Johnny Horton) 
5. SOMEBODY'S ROCKIN’ MY BROKEN HEART (solo) 
(Johnny Horton-J. Grimes) 
6. SMOKEY JOE’S BARBECUE 
(Johnny Horton-Fred Horton) 
7. BETTY LORRAINE (Johnny Horton) 
8. HONKY TONK JELLY ROLL BLUES 
(with guitar) 
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_ ‘THE DEMO RECORDINGS VOL. 2’ 
EARLY YEARS, 3 


1. WON'T YOU LOVE ME, LOVE, LOVE ME 
2. WHY DID IT HAPPEN TO ME 
3. YOU, YOU, YOU (Johnny Horton -Jones) 

4. BROKEN HEARTED GYPSY (Johnny Horton) 
5. ALL FOR THE LOVE OF A GIRL (Johnny Horton) 
6. MY HEART STOPPED, TREMBLED AND DIED 
7. 1M A FISHIN’ MAN 
8. WHERE DO YOU THINK 
YOU WOULD STAND 





JOHNNY HORTON 


‘THE DEMO RECORDINGS VOL. 2’ 
EARLY YEARS, 3 


1. THE DEVIL MADE A MASTERPIECE (Johnny Horton) 
2. BECAUSE I'M A JEALOUS MAN 
3. 'M THE ONE THAT BREAKS IN TWO 
4. THE TRAIN WITH THE RHUMBA BEAT (Johnny Horton) 
5. "CAUSE YOU'RE THE ONE FOR ME 
~ 6 NONE OF YOU BUT ALL OF ME 
7. DARK HAIRED BEAUTY FROM CUBA 





OHNNY HORTO 


“THE MERCURY RECORDINGS’ 
mers | EARLY YEARS, 4 


1. TENNESSEE JIVE 2:14 (Turner) ® 1953 
2. S. S. LURELINE 2:00 (Joe Nixon- Tommy Thomas) ® 1953 
3. 1 WON'T GET DREAMY EYED (Johnny Horton) ® 1953 
4. YOU YOU YOU 2:30 (Johnny Horton-Jones) ® 1953 
5. TWO RED LIPS AND WARM RED WINE 2:07 (Bearden) ® 1953 
6. ALL FOR THE LOVE OF A GIRL 2:24 (Johnny Horton) ® 1953 
7.1 WON'T FORGET 2:28 (Johnny Horton) ® 1952 
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‘THE MERCURY RECORDINGS’ 
EARLY YEARS, 4 


1. FIRST TRAIN HEADIN’ SOUTH 2:21 (Johnny Horton) ® 1952 
2. THE MANSION YOU STOLE 2:20 (Johnny Horton) ® 1953 
3. THE REST OF YOUR LIFE (Johnny Horton) ® 1952 
4.(1 WISHED FOR AN ANGEL BUT) THE DEVIL SENT ME YOU 
(Wayne Walker) ® 1952 - 5. THIS WON'T BE THE FIRST TIME 
(V. McAlpin- Toombs) ® 1952 -6. CHILD’S SIDE OF LIVE 2:50 
(Joe Nixon- Tommy Thomas) ® 1952 
7. ANOTHER WOMAN WEARS MY WEDDING RING 
® 1988 





EARLY YEARS, 5 


1. MOVE DOWN THE LINE 2:15 (Billy Wallace) ® 1954 
2. HEY, SWEET SWEET THING (Mac Odell) ® 1955 
3. NO TRUE LOVE 2:18 (Jimmie Logsdon) ©® 1954 
4. BIG WHEELS ROLLIN’ (Orea-Wilson) ® 1955 
5. JOURNEY WITH NO END (Billy Worth) @® 1955 
6. THERE'LL NEVER BE ANOTHER MARY 2:52 
(Vic McAlpin) ® 1954 
7. THE DEVIL MADE A MASTERPIECE 2:25 
(J. Horton) ® 1959 
8. BACK TO MY BACK STREET 
(Billy Wallace) ® 1988 





_ Alle Urheber- und Leistungsschutzrechte vorbehalten - Kein Verieih! 
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ah JOHNNY HORTON ji) 
‘THE MERCURY RECORDINGS’ 
EARLY YEARS, 5 


1. YOU DON’T MOVE ME BABY, ANYMORE (J. Horton) ® 1958 
2. HA HA AND MOONFACE 1:56 (Johnny Horton) ® 1954 
3. RIDIN’ THE SUNSHINE SPECIAL (Chuck & Hue! Murphy) ® 1955 
4. WHERE ARE YOU 2:09 (Mathis) ® 1988 
5. THE TRAIN WITH THE RHUMBA BEAT 2:39 (J. Horton) ® 1954 
6. BROKEN HEARTED GYPSY 2:03 (Johnny Horton) ® 1953 
7. MEANT SO LITTLE TO YOU (Hager-Glasgow) ® 1988 
8. YOU CRY IN THE DOOR OF YOUR 
MANSION 2:09 (J. Horton) 
(® 1954 








HNNY HORTON 


THE ‘DOT’ OVERDUBS 
EARLY YEARS, 6 


1. PLAID AND CALICO (Bialock-McWain) 
2. COAL SMOKE, VALVE OIL AND STEAM 
(Fabor Robison -Martin- Tennant) 

3. DEVILISH LOVELIGHT 
(Johnny Horton-Fabor Robison) 

4. DONE ROVIN’ (Johnny Horton) 

5. MEAN, MEAN SON OF A GUN 
(Barry-Bentley- Davis) 

6. TALK, GOBBLER TALK | 
(Johnny Horton- Fred Horton) 









(Alle Urheber- und Leistungsschutzrechte vorbehalten - Kein Verieih! 
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JOHNNY HORTON 


THE ‘DOT’ OVERDUBS 
EARLY YEARS, 6 


1. SHADOWS ON THE OLD BAYOU (Johnny Horton) 
N MY HOME IN SHELBY COUNTY (Johnny Horton-Fred Horton) 
GO AND WASH THOSE DIRTY FEET (Johnny Horton-Fred Horton) 
4. SMOKEY JOE’S BARBECUE (Johnny Horton-Fred Horton) 
5. IT’S A LONG ROCKY ROAD (Johnny Horton) 
| 6. WORDS (Johnny Horton) 


2.4 
3.G 





JOHNNY HORTON 


THE ‘BRIAR’ OVERDUBS 
EARLY YEARS, 7 


1. DONE ROVIN’ (Johnny Horton) 
2. IT’S A LONG ROCKY ROAD (Johnny Horton) 
3. SMOKEY JOE’S BARBECUE (Johnny Horton- Fred Horton) 
4. MEAN, MEAN SON OF A GUN (Barry-Bentley- Davis) 
5. DEVILISH LOVELIGHT (Johnny Horton-Fabor Robison) 
6. COAL SMOKE, VALVE OIL AND STEAM 
'(arclecelmateleli-e eat latisem (clalelcialt| 





proce Urheber- te vaomohckaces sonuat vorbehalten - Kein Verieini 


we ha? 
ER OHNNY HORTO TY 


THE ‘BRIAR’ OVERDUBS 
EARLY YEARS, 7 


1. WORDS (Johnny Horton) 
2. SHADOWS ON THE OLD BAYOU 
(Johnny Horton) 
3. ON THE BANKS OF THE BEAUTIFUL NILE 
(Johnny Horton) 
4.1N MY HOME IN SHELBY COUNTY 
(Johnny Horton-Fred Horton) 
5. GO AND WASH THOSE DIRTY FEET 
(Johnny Horton-Fred Horton) 
6. TALK, GOBBLER, TALK 
(Johnny Horton-Fred Horton) 








More Argentine Tangos 
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WORKIN’ IT BACK 
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SIDE ONE 
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Peerless 


PEDRO INFANTE 
“MANANITAS” 








L.P. 1050 A 


Mariachis: Guadalajara, Giitron y Perla de Occidente 
1-LAS MANANITAS -C. Mexicana (D.P.) 2-SERENATA 
-C. Vals (Mario Cisneros) 3-MANANITAS TAPATIAS 
(D.P.) 4-GOLONDRINA DE OJOS NEGROS -C. Ran- 

chera- (Victor Cordero) 5-SERENATA SIN LUNA -C 

4  Ranchera- (José A. Jiménez) 6-ALEVANTATE -C. 
a Mexicana- (Arr. Manuel M. Ponce) 










Peerless 










PEDRO INFANTE 
‘“MANANITAS” 





L.P. 1050 B 













Actuacion Especial de Angel Infante 

Mariachis: Guadalajara, Giitron y Perla de Occidente 
1-EN TU DIA -Cancion- (D.P.) 2-SERENATA DE AMOR 
-C. Mexicana- (Luz Ma. Quintero) 3-SERENATA TAPA- 
TIA (Esperon-Cortazar) 4-AMORCITO DE MI VIDA -C. 
Z Ranchera- (Esperon-Cortazar) 5-LAS OTRAS MA- 
zy. NANITAS -C. Ranchera (Salvador Flores) 6-LAS 
GOLONDRINAS -Cancion- (Nicolas Juarez) 

















WILSON GOSPEL 
RECORDING CO. 


MY LIFE’S LIGHT 
ANITA HOWARD 


HAN RongD WSR 1016 A 
Published by 

Christian s Pathway t ag STEREO 
é) & ® 1982 | A 


l. MY LIFE’S LIGHT 2:47 
ll. WITNESSING SPIRIT 3:29 
Ili. SAVED BY GRACE 4:10 
. REIGN KING 3:27 














WILSON GOSPEL 
RECORDING CO. 


MY LIFE’S LIGHT 
ANITA HOWARD 


All SOnRS A WSR 1016 B 
Published by 
Christian's Pathway STEREO 


Prod ced > y 
NAT DOVE 


V. MY SALVATION 3:49 
Vi. I'M GOING TO HEAVEN 3:46 
Vil. CHRISTIAN PATHWAY 2:39 
Vill. GOD’S REDEEMING LOVE 





THE LAST STRAW STRING BAND 


~ ) 
wee 


SIDE ONE 3 JR-OO1A 


1. Sugar In the Gourd 
- 2. You Ain’t Takin’ To Me 
3. Paddy On the Handcar 
4.Tying Knots In the Devil’s Tail 
5. Sourwood Mountain/Breaking Up Christmas 
6. Texas 


7. Liza Jane 








THE LAST STRAW STRING BAND 


| 4 


SIDE | : 


1. The Santa Barbara Earthquake 

2. King Of the Fairies 

3. Yellow Gal 

4. The Old Chisholm Trail 

5. Forked Deer/Dubuque 

6. Shaking Down the Acorns 

7. I Wish P'd Bought A Half A Pint 
and Stayed In the Wagon Yard 

8. Too Young To Marry 
























THE. 
GLORYLAND 
WAY 


DAVID EPLEY 


é 


SIDE ONE 
OVER IN GLORYLAND (2.12) 
Traditional 
HE’LL FIGHT MY BATTLES (4-18) 
Jessie Dixon Planeman Music BMI 
HE’S EVERYTHING TO ME (2:50) 
R. Carmichael Lexicon Publ. ASCAP 
SOMETHING WITHIN (2:30) 
L. Campbell Lillenas SEASAC 
REV. 21 (4:10) 
D. Epley 
DAVID EPLEY 
FT. LAUDERDALE, Fi. 
























THE 
GLORYLAND 
WAY 


DAVID EPLEY 


: 


wee TWO 
1 AM A PILGRIM (2:53) 
Travis BMI 
ACRES OF DIAMONDS (3:59) 
Smith BMI 
I'D RATHER HAVE JESUS (3:52) 
E. Mercer J. T. Benson ASCAP 
| FEEL GOOD 


ote Traditional 
\ LORD 1 WANT TO BE A CHRISTIAN (2:38) 
Ma Rin Bett Schmitt Hall & McCreary Co. SEASAC 
Iss DAVID EPLEY 


FT. LAUDERDALE, FL. 




















TT 302 


ALICE FAYE: 

“Music, Music, 

Music” 
SIDE 1 






. MUSIC, MUSIC, MUSIC 
. YOU TOLD ALIE 

. LET'S TAKE AN OLD FASHIONED WALK 
. RHODE ISLAND IS FAMOUS FOR YOU 












as oobwnDp - 


. RAIN 
. THEY ALL LAUGHED a 
. CLANCY LOWERED THE BOOM eg 


%- 8. YOU WERE MEANT FOR ME 


Oo b 
Re ge” 
C 
ORD Co 


\e> 
P.O. Box 36729 / Los AN9® 















ALICE FAYE: 
“Music, Music, 


Music” 
SIDE 2 












. BABY IT'S COLD OUTSIDE 

. YOU'RE THE CREAM IN MY COFFEE 
. DEARIE 

. I'M JUST WILD ABOUT HARRY 

. WILHELMINA 

. I'VE GOT MY LOVE TO KEEP ME WARM : 
: . MY ONE AND ONLY HIGHLAND FLING - 
be: 8. STAY WITH THE HAPPY PEOPLE \ 


oo 


as Ooh Wh 


© b 
Eo gw” 
Ro. . oe 

‘©. BOX 36729 / Los AN9® 


SIDE! 


THE WONDERFUL TEENS 
DICK POWELL 


PHONOGRAPH FEVER — ORCHESTRA & SINGERS 
THE SHEIK OF ARABY — THE ROARING SEVEN 
THE CHRARLESTON — THE ROARING SEVEN 
IF YOU KNEW SUSIE — THE COLLEGIATES 






° ; : oo ¥ 

= JOE LEAHY ORCHESTRA OO 

eo ot 
RPORATION * “ag 












p a 


RCUp 
Se ere? 


SYMPHONIC DANCE FAVORITES 
1. ROSES FROM THE SOUTH WALTZ (Strauss) 
2. CHAMPAGNE POLKA (Strauss) 
3. BAHN FRE! POLKA (Strouss) 
4, SLAVONIC DANCE NO, 7 (Dvorak) 


STEREO | MARGIN CONTROL 


334% R.P.M. SIDE 1 


5. SLAVONIC DANCE NO. 6 (Dvorak) 
6. HUNGARIAN DANCE NO. 6 (Brahms) 
7. HUNGARIAN DANCE NO. 7 (Brahms) 

ANTAL DORATI conducting 

THE MINNEAPOLIS SYMPHONY ORCHESTRA 

ond THE LONDON SYMPHONY ORCHESTRA 













RC 
Wenat? 


SYMPHONIC DANCE FAVORITES 
1. SABRE DANCE from ““GAYNE”. (Khachaturian) 
2. PERSIAN SLAVES’ DANCE from 
“KHOVANSHCHINA” (Moussorgsky) | 
3. POLONAISE from “EUGENE ONEGIN” (Tchaikovsky) | 
4. FARANDOLE from “L'ARLESIENNE” (Bizet) 


MARGIN CONTROL a 
SIDE 2 | 
| bers 


; 









STEREO 
33% R.P.M. ni 


5. JAMAICAN RUMBA (Benjamin) 
6. HOE-DOWN from “RODEO” (Copland) ond 
PAUL PARAY conducting hy 
THE DETROIT SYMPHONY ORCHESTRA 8 
7 Nn 













FREDERICK FENNELL conducting 
THE EASTMAN-ROCHESTER “POPS” 
and artists listed on Side 1 








VGhris Mik <e ‘Records 





This Side 
C-I M-891 9-A 


Long P lay! ing 





S Ste reo 












\ 1. MAD 
\ 2. TRICKLE, TRICKLE 

3. MY LOVE ; 

4. MEXICO 

5 THE ANGEL SANG 

6. LOVE NO ONE BUT YOU 

7. OH BABY 
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\ i, | PE as * Stes Gas 

Sa “ es ee = 2 eee 
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hrs SIV like Records 


Other Side 
C-M-8919-B 


; ~» Diavine 
Long Playing 


— 





| Stereo 


1. YOU ARE 
. DON’T SAY GOODBYE 
* DON ‘T ASK ME TO BE LONELY 
“4. LAST NIGHT | DREAMED” 
5. MY | HEART'S DESIAE 
6. I'LL BE FOREVER LOVING YOU 





ura 





Khythm 


PRESENTS ¢ 


HOE DOWN VOLUME 10 
COUNTRY FIDDLERS 





CLARENCE “TATER” TATE 
LIFE IN THE FINLAND WOODS 2 
KATY HILL 1:11 

PROSPERITY SPECIAL :59 
IRENE WALTZ 2:25 

SALLY GOODIN 1:02 
WHISTLIN’ RUFUS 1:48 


ALE POTTER 


BACK UP AND PUSH 2:02 
LA RASPA 1:36 
GALLOPIN’' ON THE FIDDLE 1:55 
DILL PICKLE RAG 1:23 
FIDDLE PATCH 1:52 
CORINA 1:13 






NwaD Sen O PS2EN= 


—_ os 


©) 1972 Uncle Jim O'Nea 


AS 7- $.- 3363 





RRCFM 253-A STEREO 
33 1/3 RPM 


Sage Brush Music-BMI 
Box A, Arcadia,Calif . Arr. Uncite Jim O'Neal 
91006 


34 






















bral Ro 


PRESENTS 


ythm 


HOE DOWN VOLUME 10 
COUNTRY FIDDLERS 


RRCFM 253-8 STEREO 

Sage Brush Music-BM! 33 1/3 RPM 

Box A, Arcadia, Calif. Arr. Uncie Jim O'Neal 
91006 







BUCK RYAN 


KENTUCKY RUNNIN’ DANCE 1:41 
WONDERIN’ 1:19 

NATURAL BRIDGE BLUES 2:01 
KINGDOM COMING 1:25 

LEE HIGHWAY BLUES 1:48 
RYAN’'S SCHOTTISCHE 1:44 


ASSAR CLEMENTS 


BLACK HAWK WALTZ 2:35 
FAST TRAVELIN’ :55 
COLUMBUS RAG 1:35 
OLDCLEM 1:35 

. MISSISSIPPI WLATZ 1:50 
. LONDONDERRY AIR 1:30 


NwaQVeN < FVSeN> 


—_> + — 


© 1972 Uncle Jim 
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TWENTY-ONE CHANNEL SOUND 


LARRY ELGART & ORCHESTRA 
45/45 


STEREO wee in 


Side 1 
TIME AFTER TIME (2:33) 
(Calin. Styne) Sands Music (ASCAP) 
RING IS HERE (2:09) 
(Hart- hod ers) Robbins Music (ASCAP) 

3. LE WHITE LIES (2:33) 
(Donaldson) eBay Vocco & Conn, (ASCAP) 
. DANCING IN THE DARK (2:10) 
PRs ig Dietz) Harms tne. weal, 

5. C'EST S! BON (2:2 
(Hornez- Getty Leeds Music (ASCAP) 

CORNELIA (1:56) 


%, 
O 
* 
Qs 
“40 
Vy, , x 


‘\ 


"OF METRO.goLDWYS 


(Gluekin) Arthur Music (BMI) 
GC: 





TWENTY-ONE CHANNEL SOUND 


LARRY ELGART & ORCHESTRA 


STEREO 1 STEREO DISC 


Side 2 | SE4028 


i. DIANE (2 
(Rapee- Perens) Bie cas Music (ASCAP) 
(Simons- Gillespie. Whiting) ge. Feist (ASCAP) 
I'M DANCIN’ (2:12) 
(Gleekin) Arthur Music (BMI) 


a 4. THE TOUCH OF YOUR LIPS (1:58) 
(a) (Noble) Joy Music (ASCAP) a 
L 5. LIFE IS JUST A BOWL OF CHERRIES (1:48) 3 
(Brown-Henderson) DeSylva, Brown & ) 
os Henderson (ASCAP) L< 
(@) 6. THE PARTY'S OVER (2:39) ae 
W% (Comden-Green-Styne) Stratiord Music (ASCAP) ® 
D. w 
S. ’ 
46), . ae we” 


aR 
OF MeTRo.GoLOWY” 



















IF WE ALL 
SAID A PRAYER 


DAVID EPLEY 


si 
“a>, 
Se 
* » (pe ee 
ee SIDE ONE 
7 


JUST CAME TO TALK TO YOU LORD (3.20) 


Ps PEACE IN THE VALL EY (3:10) 
wie Foley BMI 
WALK ON (3:52) 
Unknown 
IF WE ALL SAID A PRAYER (2:52) 
Star aton- e TI me ASCAP 
NOBODY LIKE THE LORD (3:37) 
be BMI 
DAVID EPLEY 
FT. LAUDERDALE, FL. 































IF WE ALL 
SAID A PRAYER 


DAVID EPLEY 


+ 


—s 


SIDE Two 
HELL UNDERS TAND (3:05) 
A. Jarratt J. 7. Benson ASCAP 
JESUS WILL ROLL BURDENS AWAY (3:16) 
C. Jeter Dun Childrens Music BMI 
WALK AROUND HEAVEN (4.00! 
Masters-Casetta Simco Music BMI 
HEALER OF BROKEN HEARTS (72.18) 
Unknown 
TAKE YOUR BURDENS (4:03) 
Arnold Godwin Tennessee Music Printing SEASAC 
DAVID EPLEY 


FT. LAUDERDALE, FL. 






‘ WOGL - OLDIES 98 
PRESENTS: HISTORY OF ROCK - VOLUME TWO 
“STREET CORNER SOUNDS" 

~*~ 





\ 





COL. 2552 
of eee SIDE ONE 
, CATALOG 





1. |WONDER WHY - Dion And The Belmonts 
(M. Anderson-R. Weeks) - Schwartz Music (ASCAP) 
2. SHE'S MINE - The Pentagons 
(Pentagons) - Simo Music (BMi) 

3. TRICKLE TRICKLE - The Videos 
(Videos-Henderson) - G & H Music (BMi) 

4. OH WHAT A NIGHT - The Delis 
(M. Junior-J. Fuchess) - Conrad (BMI) 

5. WHO'S THAT KNOCKING - The Genies 
(Johnsor-Jones-Kirkian) - Brent Music, inc. (BMI) 
6. PLAY THOSE OLDIES MA. D. J. - 
Anthony & The Sophomores 


een, a . RN 
AB, ~.® 
€CoRD corp. pox 35. NAR 





VOLUME TWO 








UNDS” 

SEND FOR | 6% | COL. 2552 
CATALOG eS SIDE TWO 
Cy st 
& b 
Fay ep 
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*FEORD cope, gox.36. NNO 





E | ‘ 
FECORD conp BOX 35. wnnsee 


ME TWO 
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RIVA 


RECORDS 
Ocean City, Md. 


Benito Riva Sings Just For You 


| . 
Side O } ‘ T 
33 1/3 RPM | ros J hell 


Quando, Quando, Q, Jando 
Renis) 
Arrty derci Ro ma 


(Rascel-Garinei-Giovannini) 
Malafemmena 
Piove 
(Modugno) 
Volare 
(Modugno) 
-Di-La 
Copyright 1970 
RIVA RECORDS 


RI VA 


Ocean City, Md 





Benito Riva Sings Just For You 









Side Two be | STEREO 
33 1/3 RPM | R130018 
- La Risata 
(Benito Ritu) 









Serenata A Nina 
Ti Guardero Nel Cuore 
( More) 
Roma Nun Fa La Stupida ae 
(Garinei, Giovannini ef Trovajoli) 
Ciumachella De Trastevere 


(Garinei, Giovannini & Trovajoli) 
Copyright 1970 
RIVA RECORDS 


ALBERTO FERNANDEZ 


Com Boveo y ws Vellenctos 
arreglos y direceion de José del C. Guerra 


LARGA 


LP-192 A OURACION 


1 Mi VALLENATA Creceacio Salcedo Paseo 
2 t& MUJER ES UNA WAVE Abel A, Villa Paseo 
3 EL PESGADOR José Barros Cumbia 
4 TE LLEVO A MAGANGUE José Barros Porro 
5 tA TANGA CHATA José Barros Porro 
«OLA PRIMAVERA =A. Fernandez §=Morengues 





ALBERTO FERNANDEZ 


Con Boveon y ws Vollenitos 
arrugios y direccién de Jowt del C. Guerra 


’ ft 


_€ 


LP-132 B | "33 173" 


LARGA 


1 LA WARITA DE GARA Guillermo Buitrego Paseo 
2 EL NEGRO MALUCO José Garros Porre 
3 BIANCA PALOMITA Gustavo Rada Merengue 
4 Ml POBREZA Julio Sanjwuen Pasee 
5 EL YAQUERO José Barres Porre 

© EL AMOR DE CLAUDIA G. Awitrage Pases 


© 58 








LOS APUROS DE DOS GALLOS 


(PSRM-2469) \ 1—LA CANTIMPLORA (Rubén Fuentes) 
2—CANTA CORAZON CANTA (Cuco S4nchez) 
3—GRITENME PIEDRAS DEL CAMPO (Cuco S4nchez) 
4—DOCE CASCABELES (Solano-Cabeilo-Freire) 


5—CUATRO VIDAS (usta Cabrera) 
6—NIEVES DE ENERO (Mario Molina Montes) 


1. Miguel Aceves Mejia y Marco Antonio Mufliz 
A 2. Lucha Villa 3, 6. Miguel Aceves Mejia < 
% ‘ 4. Lilian De Celis ; " 
e : 5. Marco Antonio Mufliz y Lucha Villa ar 
@ con Mariachi Vargas de Tecalitian = 
%, (Grabado en México) -" a 


e 
&, ¥ 
4 r 
#, C4 ot 
® p \o* 


grown 





Gy 
STAD e RADIO CO 


LOS APUROS DE DOS GALLOS 


i) 


1—UN MUNDO RARO (José Alfredo Jiménez) 
2—LA ENORME DISTANCIA (osé Alfredo Jiménez) 
3—ESCANDALO (Rubén Fuentes-R. Cardenas) 
4—EL -GUITARRICO (Aruej-—Frutos-Soriano) 
5—LA NOCHE DE Mi MAL Uosé Alfredo Jiménez) 
\ 6—COPLAS DE AMOR VEN A DARME AMOR (R. Fuentes) 


1. Miguel Aceves Mejia y Marco Antonio Mufiz 

a 2. Lilian De Celis 3, 5. Marco Antonio Mufiiz 

- $ : A. Lilian De Celis y Miguel Aceves Mejia . 

% 6. Miguel Aceves Mejia, Marco Antonio <a 

eo 5 Mufiiz, Lucha Villa y Lilian De Celis 

%e. _ con Mariachi Vargas de Tecalitién 
77 (Grabado en México) 
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(PSRM-2470) 
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STRAD As) © RADIO conror® 
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Bestell-Nr. é 
AWT 9448-A |= 
Seite 2 2 
re} 10) te} P TELEMANN 41681—1767) 





4 
a 
© 
$ 
fir Fléte, Violine, Violoncell und Basso continuo, aus ,Nouveaux & 
_Quatuors en Six suites 4 une flite traversiére, un violon, une z= 
basse de viole ou violoncelle et basse continue’, Paris 1733 & 
> 






G 
Zz 
o 
c 
ys) 
_ Pariser Quartette 
a 
Se 
oO 
p 
) 





Quartett Nr. 4 h-moll - Vite - Triste - Menuett ‘(Modéré) 

Quartett Nr. 6 e-moll - Prélude (A discrétion - trés vite - 

A discrétion) - Gay - Vite - Gracieusement - 

Distrait - Modéré 

QUADRO AMSTERDAM Frans Briggen, 
Querfléte; Jaap Schréder, Violine; 
Anner Bylsma, Violoncell; 

Gustav Leonhardt, Cembalo 
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(33% HIGH FIDELITY ( \ NONBREAKABLE *Y 














1. BLUEBERRY HILL - Vocal—Buddy Lucas 
2. DON'T FORBID ME - Jimmy Carroll Orch. 
e with Ray Buckingham v 
© 3. AIN'T THAT A SHAME - Sy Oliver Orch. with Jim Brown ey 
Sy 4. 'M WALKIN’- George Martin Combo > 
Ly with Fred Crothers = 

% 5. BYE BYE LOVE & 
Vocal—Artie Malvin, Jimmy Leyden 


1. THE GREEN DOOR - Vocal—Artie Malvin 
2. YOU SEND ME - Jimmy Carroll Orch. 
with Borry Frank < 
3. JUST BETWEEN YOU AND ME ~ 
Vocal—Bill Lundy > 
4. MY SPECIAL ANGEL 
Jimmy Carroll Orch. with Barry Frank 
_ 5. DIANA - Vocal—Barry Frank 












WORD RECORDS - WACO, TEXAS 


3 Whit YON bey el BY COS TMAS 


WORLD VISION. KOREAN ORPHAN CHOIR 


STEREOPHONIG €* STEREOPHONIC | 


1. DECK THE HALL (ar. Stone) (Pro-Art Publ.-SESAC-1:44) 
2. O HOLY CHILD, WE WELCOME THEE (ar. Halter) 
(Concordia Pubi.-SESAC-2:08) 
3. ANGELS O'ER THE FIELDS WERE FLYING (ar. A.T.D.) 
(E. C. Schirmer-ASCAP-2:17) j 










4. SLEEP OF THE CHILD JESUS (arr. Crowell) 
(Theodore Presser Co.-ASCAP-2:11) 


5. 10, HOW A ROSE (Trad.) (P.0.-225) 


6. WE Mars a aa a ee le 
A HAPPY NEW YEAR (P.D.-30 
















AMERICA’S STORY RETOLD 


By LOIS PRANTE ELLIS 


SIDE 1 © B 2059 


AMERICA’S STORY RETOLD 





complete with norrative 





AMERICA’S STORY RETOLD 


By LOIS PRANTE ELLIS 


1—THIS IS MY COUNTRY and AMERICA THE BEAUTIFUL 
2—AMERICA THE BEAUTIFUL 3—YANKEE DOODLE 
4—SWING LOW, SWEET CHARIOT 5—BATTLE HYMN OF THE REPUBLIC 
6—SHENANDOAH 7—0 SUSANNA 8—WESTERN THEME 9—SWEET ADELINE 
10—GIVE ME YOUR TIRED 11—THIS LAND IS YOUR LAND 
12—OVER THERE 13—JAZZ THEME AND DESOLATION 
14—TAPS 15—THIS IS MY COUNTRY 
16—PATRIOTIC THEME 
17—AMERICA THE BEAUTIFUL 


SIDE 2 B 2059 
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BESITOS 


ANDRE y su Conjunto 











ys >\ } } / / j } 
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| | 
. Nike Fed PTs ae | NOUSTRIA CHILENA 
ME LODIAS PARA TI N23 








ANDRE y su Conjunto 















THE RALPH EMERY SHOW 
SHOW NO.” _ _ _, AIRDATE Brats arg 
SIDE 1 


FIRST HALF — 


PRODUCED 3B BY 


iY eae BIZ, INC. 


Ld eg’? 
ea nt O7ES 
Phone: Area 615—327- ak ¥ 


“33h apa 





THE RALPH EMERY SHOW 


SIDE 2 
< 










SECOND HALF 


* 2 





















“THE RALPH E eid 


SHOW NO. Sieg AIRDAT! = 


id 


1}9 SDE A 
Ae 


FIRST HALF — 


PRODUCED & BY 





SHOW BIZ, INC. 
P.O. Box 12594 
Nashville, Tenn. 37212 
Phone: Area 615—327-2532 


33% RPM 


THE RALPH EMERY SHOW 
SIDE 2 














SECOND HALF 








THE RALPH EMERY SHOW: 


SHOW NO. IRATE 3 emi atl 


; 
| ‘ com : 

Pe dy SIDE 1 

7 Lf 

(7 ( ps 


— FIRST HALF — 


PRODUCED & 





SHOW BIZ, INC. 
P.O. Box 12594 


Nashville, Tenn. 37212 
Phone: Area 615—327-2532 


33% RPM 
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THE RALPH EMERY SHOW 
SIDE 2 


e 





SECOND HALF 









THE RALPH EMERY SHOW 
SHOWENO. ___, AIRDATE arate 


~ “a 
SIDE ZA 
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Pfs 
FIRST HALF— <7 


PRODUCED é BY 







SHOW BIZ, INC. 
P.O. Box 12594 
Nashville, Tenn. 37212 
Phone: Area 615—327-2532 


33% RPM 


THE RALPH EMERY SHOW 


SIDE 2 
t 












SECOND HALF 
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